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TOS BY JOHN NORDELL (SASSO); 


‘ 


ohn Sasso is gone, but Michael Dukakis’s problems are here to 
stay. Sasso, who became a close friend and served for seven 
years as the governor's political alter ego, has taken the blame for 
instigating the guerrilla attack that contributed to the unraveling 
of Joe Biden's presidential campaign — but he cannot claim | 
responsibility for the grave damage inflicted on Dukakis’s own 


' ambitions. For that, the governor can only blame himself. 


The twin themes of Dukakis‘s run for the presidency — as of his 
four campaigns for governor — have always been integrity and 
competence. More than any other Massachusetts politician of his 
generation, Dukakis has been fond of riding the high horse; whether 
his opponent was Ed King or Dick Gephardt, the governor has 
consistently projected an air of moral and intellectual superiority that 


was often resented but never seriously questioned. Now the questions © 


are out in the open. The high horse has finally bucked Michael 
Dukakis. 

This week’s shotgun divorce of Dukakis and Sasso does not mean 
that Dukakis’s campaign for the presidency should or will end. But it 
does mean that the campaign and the candidate will have to change 
radically. Sasso’s departure has not only tarnished the vaunted 
Dukakis reputation for competence and integrity, it has also deprived 
the governor of his most valuable political asset, a campaign pro with 
a well-earned reputation as one of the best political hardball players in 
the business. In many ways, it was Sasso’s skill at political trenchwork 
and infighting that allowed Dukakis to remain above the fray; so long 
as Sasso was around to attend to political business Dukakis could © 


‘afford to cultivate the reputation of an idealist and statesman. Now 


Continued on page 8 
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THIS JUST 


DOWN, BOY 


Add this one to the list of socially vexing problems 
presented by the growing number of women in the 
workplace: sexual harassment of men. On September 29, 
USA Today's lead story reported that 49 percent of those 
responding to a survey conducted by Men’‘s Health 
magazine said women in their offices dressed in a 
“pointedly provocative” manner. And 33 percent of the 
respondents said these women should be reported for 
sexual harassment. 

- Atcording to Stefan Bechtel, executive editor of Men’s- 
Health, ‘The reality is, sexual harassment goes both 
ways. 

Well, sort of. Whereas women who say they’ve been 
sexually harassed tend to complain that their bosses 
demand sexual favors in exchange for promotions, or 
even for keeping a job, male victims of sexual 
harassment — at least as it’s defined by Men’s Health 
magazine — apparently aren’t complaining at all. Forty- 
three percent of survey respondents said that as they - 
dress for work, they think about how their clothes will 
affect women: More than half — 57 percent — said 
they'd been sexually propositioned at work. Fifty-eight 
percent reported having sexual fantasies about people at 
work at least occasionally. And a whopping 70 percent 
say they wouldn't eliminate the sexual undercurrents on 
the job even if they could. 

— Maureen Dezell 


LIGHTEN UP 


* It’s called seasonal affective disorder (SAD), and it 
strikes when the days grow darker sooner — like 
anytime between now and December. You'll know 
you ‘ve got it (and women, it seems, are more likely to get 
it) when a heavy sense of depression sets in. You just 
want to sleep, you just want to eat, you don’t want to 
talk. It can strike the healt! iest among us, this newly 
diagnosed physiological phenomenon that researchers 
have linked to the pineal gland, a small gland at the base 
of the brain that detects change in light exposure. For 
SAD sufferers, when the light changes, so too does their 
production of melatonin, a hormone that helps to 
regulate mood. According to Ronald Pies, MD, a 
psychiatrist at the New England Medical Center, 
“Almost certainly thousands of people suffer from 
SAD,” though there is not yet any strict documentation 
of the disorder to confirm just how many victims it 

Claims. Nor is it clear just why light changes affect some 
gore more than others. But there is help. 

commended treatement for the condition is as 
follows: move to Florida, or anyplace where seasonal 
ghanges are minimal.If that isn't possible, then sit near a 
higlt-intensity:lamp for fwo-or more hours a day. Studies 
have shown that, within weeks, people so depressed 
they were literally unable to function have bounced 
back into life after seeing the light. 


NEWSPEAK 


_ Since 1985 H. Joachim Maitre, the current dean of 
Boston University’s College of Communications, has 
been planning and running a program to teach 
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journalistic techniques to Afghan rebels — known as the 
Mujahideen — in Pakistani classrooms near the 
battlefronts. From day one, Maitre has claimed that he 
could make real newsmen out of the rebels. And though 
Maitre has distinguished himself more as a propagandist 
than as a journalist, the dean has claimed he’s deeply 
concerned that the rebels, once trained, deliver accurate, 
objective news reports; no way would he compromise 
the freedom and independence of the press. “All these 
liberal ideas,” Maitre told the Phoenix last April. “I 
believe in them very strongly.” ef 
~*:.:.: Oh, how our words catch up.with us. Last Monday, 
the Globe reported that Maitre had deleted 
embarrassing portions of amemo about the commando- 
journalists and the Afghan war; the memois to be sent to . 
worldwide news agencies to help them use the 
Mujahideen news stories. The deletions included a 
section referring to Mujahideen atrocities committed 
against Soviet occupying forces. According to the Globe, 
Maitre said the memo wasn’t supposed to be factually 
true; it was supposed to make the Afghan rebel- 
newshounds look good. 

This is only the latest evidence that the Afghan 
training program is a sham. Had BU intended to teach 
objective journalism, it would never have agreed to train 
the Mujahideen near a war zone, nor would the 
university have agreed to get involved in setting up and 
advertising for a Mujahideen news service. On the other 
hand, if BU had wanted an untainted journalist to head 
the College of Communications, it would never have 
chosen Maitre: In addition’to his Afghan escapades, 
Maitre has been involved in procontra propaganda 
projects for organizations linked to Marine Lieutenant 
Colonel Oliver North's scheme to send illegal aid to the 
Nicaraguan rebels. 

Medearis 


CRIMESTOPPER 
#317 


Anticrime tip of the month comes from South Boston, 
a neighborhood known for taking care of its own. After 
the neighborhood was recently hit by arash of 
housebreaks — reportedly the biggest batch of B&Es in 
Southie history — the South Boston Tribune's South 


Boston Information Center (SBIC) column; thé voice of-.':]- 


hardline Southie, issued some loaded advice. 

First, the SBIC’s John Ciccone warned the “local _ 
weasels” that a list of suspects was being duly compiled. 
Then he suggested that the citizenry might want to keep 
some weaponry on hand todefend their homesteads. As 
a PS, Ciccone allowed how “We would hope that if these 
housebreak artists aresaught by lodaPpedple; they will 
be given what they deserve before being turrred over to © ~ 
the police.” (In Southie this could mearranything from a) 
having to listen to reruns of Ray Flynn speeches for 72 
straight hours to b) a knotk on the door from one of 
Whitey Bulger’s ambassadors.) 

At any rate, Southie insiders report that the B&E biz is 
down; the local housebreaking hoods seem to have 
heeded the neighborhood's pack-a-wallop message: 
keep away or we'll blow you away. 

’ — Ric Kahn 
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Bork: equating sex and pollution 


BORK 


CHOPS 


The nominee’s 
poor bedside manner 
‘BY HARVEY SILVERGLATE 

Center of New Haven, Connecticut, opened an 


oO eight-room walk-up office in that very heavily 
Roman Catholic state. The purpose of the center was to 
provide married couples with information, instruction, 
and medical advice about methods of contraception. In 
addition to a reception area, waiting rooms, and 
interview rooms, the center contained an examining 
room and a laboratory. Estelle T. Griswold, the executive 
director of the Planned Parenthood League of 
Connecticut — which,had offices on the second floor of 
the building — served as the acting director of the clinic 
and was in charge of administration and educational 
programs. The medical director when the offices opened 
was C. Lee Buxton, MD, director of the University 
Obstetrical and Gynecological Services at the Grace- 
New Haven Community Hospital and chairman of the 
Department of Obstetrics and Gynecology at the Yale 
University Medical School. 

The center's general procedures were as follows. A 
woman seeking contraceptive advice was screened by 
the receptionist and then given an appointment. During 
the appointment, a staff member interviewed the patient © 
to obtain a case history, which was placed on a standard ~ 
form. The patient then attended a group orientation 
» session at which a staff member — frequently Griswold 
— described all the contraceptive information and 
methods available at the center, including vaginal 
creams, jellies, and foam, diaphragms, condoms, and 
_ birth-control pills, and advice about the rhythm method. 
» Each patient then saw a staff doctor, who performed a 
- pelvic examination and reviewed the contraceptive 
method the patient had chosen and either approved or 
disapproved of it. The doctor then advised the patient 
, how to use the approved contraceptive method and set 
up a return visit. The center dispensed the contraceptives 
and charged the patient a fee ranging from nothing to 
$15, depending on the patient's income. 

On November 10, 1961, New Haven police officers 
entered the center with warrants for the arrest of 
Griswold and Buxton. The two were charged with 
violating a Connecticut law that made it a crime — 
punishable by a fine and/or one year in prison — to use 
a contraceptive or to assist or counsel anyone in doing 
so. They were tried, found guilty, and orderedtopaya ° 
fine of $100 each, The Supreme Court of the United 
States ultimately reviewed the convictions and 
overturned them in the landmark case of Griswold v. 
Connecticut. 

' Robert Bork’s unrelenting hostility to the Supreme 
Court's handiwork in this case provided the centerpiece 
- of much of the Senate Judiciary Committee's hearings. 
On the theory that an examination of the substance 
behind the rhetoric of “judicial philosophy” is useful in 
taking the measure of Bork and his views, it is necessary 
to examine his treatment of the opinion that decided this 
crucial case. 


n November 1, 1961, the Planned Parenthood 


* * 
The Bill of Rights, at the time of its adoption and no 
less today, was and is meant to protect certain 
fundamental, inalienable human rights from 
interference by governments or by the shifting 
majorities that elect them. Surely one of the specters that 
Continued on page 16 / 


The writer acknowledges the assistance of Béston 
University law student Joseph Kelly in the'préparation 


of this series on the Bork nomination. f 
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The romance of radio 


BY JEFF SCHIFFMAN 


Massachusetts Broadcasters Association (MBA) at 

the Ocean Edge Conference Center, in Brewster. I 
went primarily to see’some of the unusual people who 
own and run small-market radio stations, the broadcast 
equivalent of mom-and-pop store owners. These are not 
the people we usually hear about. They are often 
_ scuffling just to make a living, and they tend to be 
entrepreneurial throwbacks to a simpler time in the 


L ast weekend was the annual convention of the 


- business, before media giants like Westinghouse, Hearst, 


Murdoch, and Gannett got involved and broadcasting 
became a largely impersonal money-making machine. 
The real backbone of the business is the small radio 
station, which touches our lives with music, news, and 
community information and services the way no big-city 
TV station ever can or will. 

The MBA is a lobbying organization representing 
- about 50 percent of the radio stations and 90 percent of 
the television stations in the state. The group’s yearly 
budget of approximately $50,000 goes mostly to 
influence lawmakers here and in Washington about 
broadcasting issues. Number one on the list of priorities 
right now is support for the repeal of the well- 
established Fairness Doctrine. Basically, the doctrine 
says that, over time, a radio or TV station must provide 
balanced coverage of issues of public concern, as well as 
equal time on the air to all legitimate candidates for 
public office. The MBA argues that broadcasters are at 
least as responsible as print people, who have no such 
mandates, and that repeal of the doctrine will not 
diminish the inherent sense of fairness most stations 
already exhibit. The Federal Communications 
Commission (FCC) has gone on record for repeal, and 
the battleground has moved to Congress, where the 
outcome is not as certain. 

Most broadcasters (and certainly owners) would like 
to see the entire Fairness Doctrine discarded. But, 
judging from my experience, I’m afraid that has less to 
do with that inherent commitment to balance and more 
to do with a desire to stop worrying about keeping 
voluminous performance records and, more important, 
to obviate dealing with community pressure groups, 
such as gays and blacks and women, which often 
challenge a station's treatment of issues. Many station 
operators view these obligations as a pain in the ass and 
fulfill them-only because they have to. Besides, I just 
don’t buy the argument that broadcasting is the same as 
print, where there is no fairness requirement. In theory, 
at least, anyone can write and distribute pamphlets or 
newsletters of personal opinion, but only a privileged 
few are ever granted the very limited number of 
television and radio frequencies available. In fact, the 
few times someone has tried to broadcast without FCC 
permission, that operation has been labeled “pirate,” 
and arrests have been made. I believe we need to retain 
a statutory requirement that guarantees that dissident 
voices can at least demand to be heard or know the 
reason why not. 

Broadcast people also claim that the equal-time aspect 
of the Fairness Doctrine actually limits political coverage 
because of those minor but legal candidates who must 
be given exactly the same exposure (except in bona fide 
news coverage, which is exempt) as the truly 
“legitimate” candidates. There is truth to that argument; 
it does complicate putting together programs. But I say 
— so what? Most of the time these minority voices are 
the most vibrant, stirring the pot and forcing important 
issues to the surface. I may not vote for these people, but 
I sure as hell want to hear from them. I have no doubt 
that these voices will all but disappear from the air if the 
equal-time requirement were gone. 

_ This is the important issue for the MBA, but on this 
convention weekend most members just came for some 
lighthearted socializing. As | said, this is not an 
association dominated by the big television stations 

‘from Boston. Those “big guys” tend to have such 
enormous power that, in effect, they can and do act as 
their own lobbying organizations. They join the MBA 
and pay their couple thousand dollars a year (a sum 
based on market size and station size), but for the most 
part they politely step aside and let the radio people and 
smaller TV stations handle the MBA action. In fact, this 
year only WNEV (Channel 7) bothered to send someone 
down to the Cape for the entire weekend. WCVB 
(Channel 5) had a large group in tow the second night, 
when its vice-president and general manager, Jim 
Coppersmith, was honored as broadcaster of the year, 
but most of them left right after the Saturday-night 
awards dinner. No one from any other Boston television 
station even showed up. It was equally understandable 
that the organization named WCVB and WBZ-TV 
runners-up to WGGB, in Springfield, as the television 
station of the year and chose WATD, in Marshfield, as 
the commercial radio station of the year. 

I began in radio in 1961, and though I moved to 
television several years later, it is a fact that there is a 
particular sense of fun and a gritty immediacy to radio 
unmatched by anything today in big-city local TV. I was 
reminded of that feeling when a man whose name was 
unfortunately forever lost to me on the wings of the 


on page 16 


1 ON THE COVER 
The “attack tape” that did in Joe Biden boomeranged last week to 


ground the soaring candidacy of Michael Dukakis. John Sasso took 
the heat and the fall, but as Francis J. Connolly and Scot Lehigh 
explain, the blame must be shared by the man who fervently 
preached the gospel of the high-road campaign. 


4 LETTERS | 

6 THE HERALD’S HOMOPHOBIA by Maureen Dezell 
The city’s tabloid usually wears its heart on its sleeve, so what's 
behind the latest wave of gay-bashing? Is it anti-Scondras, anti-gay- 
rights, or just plain bullying bigotry? 

10 THE MOVING TARGET by E. Bruce Berman, Jr. 
As his support erodes dramatically, Robert Bork tries to reverse field 
and head for the middle ground. The ities news is that he doesn't 
seem to be fooling anyone. 
TOXIC TRUCKIN’ by John Medearis 

The commonwealth just got through cleaning up the latest messy 
toxic-chemical spill on our highways, but no one seems very 
interested in cleaning up the system that spawned it. 


ABORTION 


1 ABORTION: A SPECIAL REPORT 
The status of legal abortion, 15 years after Roe v. Wade, is uncertain. 
This special report looks at the past and future of legal abortion. In 
“Has the Movement Failed?” Susan Buchsbaum looks at the history 
and strategies of the prochoice and antiabortion movements as they 
battle the issue (page 4). Also includéd: "Tales of Despair.’ in which 
Jenifer Snow interviews women who have had illegal abortions 
(page 6); and Maureen Dezell on how legislation is affecting 
teenagers’ access to abortions (page 9). Plus: news, data, and some 
surprising facts. 


2 URBAN EYE by Jean Callahan 
16 PUZZLE by Don Rubin 
18 CLASSIFIEDS 


ART S 


1 BOB FOSSE, 1927-1987 by Steve Vineberg 
He wasn't the only dancer to become a first-rate choreographer, but 
he was the only one to become a great stage and film director. And 
in Cabaret, he developed a whole new approach to shooting dance 
numbers, a dialectic between the performers and the camera. 


2 8&8 DAYS A WEEK: THE WEEKEND 
Wondering what to do when work is done? Our guide to what's hot — 
and where, and when, and why — is the place to start your weekend. 
And in ‘Next Weekend,” Thea Singer gets you mentally limbered up 
to watch the Japanese dance troupe Sankai Juku. 


4 ART 


David Bonetti explains why he never watched television until Doug 
Hall turned him into a video viewer. 


5 TELEVISION 
Clif Garboden snoops his way into Private Eye, a new show that mixes 


noir and nostalgia. 


6 THEATER 
Carolyn Clay is happy to hit the Gloucester Road but stubs her toe at 
Sheboppin’; Skip Ascheim hesitates to join Fortune’s Fools, Bill Marx 
discovers some life in Sarcophagus; and Jeffrey Gantz orders up a 
Guy Fawkes bonfire for The Three Women. 


8 FILM 
Owen Gleiberman fears you won't be in the mood for In the Mood, 


Steve Vineberg finds one siren in I've Heard the Mermaids Singing, 
and Charles Taylor rolls into The Big Town. Plus, in ‘Trailers,’ ‘Amazon 
Women on the Moon. Family Business, and On the Line. 


10 MUSIC 
Bob Blumenthal compares Miles Davis live and on record; Ron Wynn 


bows before the ladies of R&B; and Lloyd Schwariz listens to q male 
soprano. Plus, in ‘Live and on Record,” .38 Special and Rush. 


20 HOT DOTS ; 34 PLAY BY PLAY 

21 EIGHT DAYS: THE WEEK - 3% OFF THE RECORD 
22 LISTINGS 37 FILM LISTINGS 
31 ART LISTINGS 40 FILM STRIPS. 


HOME ELECTRONICS 


Our fourth section this week takes a long, hard listen to a new DAT deck and discovers that 
there’s some bad news and some good news. Plus news from the latest CES show and NAMM 


expo, and CD reviews. 


COMING NEXT WEEK eee 


In Lifestyle: Scot Lehigh hits the white water. In Arts: Howard Hampton on the new Bruce 


Springsteen album. And in our fabulous Fall Preview, complete and up-to-date listings and 
features for arts events in Boston. 


, Credits: Joan Seidel (in News) and Vicki Lawrence (in Lifestyle). 
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We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer's name and address, 
as well as a telephone number (wed 
appreciate one where we can reach vou 
during business hours). The last is solely 
for purposes of verification: as vou can 
see on this page, only the writer's name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
tor considerations of space, fairness, 
and literacy. : 


Editor’s note: Amnesty International, 
the subject of a lengthy and critical 
article in thejssue of August 28has: 


article, whichawas written by freelancer 
Jonathan Auerbach Mr. Auerbach-has 
written a response to Als letter. The 
paragraphs of Amnestv’'s letter have 
been numbered to help readers follow 
the exchange. 


1) In “Finding Terror in the Wrong 
Places” Jonathan Auerbach correctly 
states that a human-rights organization's 
credibility and objectivity are its moral - 
coin. Presumably this ‘s true of 
journalists as well. Yet, on page after 
page, the readership of the Boston 
Phoenix was assaulted with false 
assertions and dishonest conclusions. In 
response, I'd like to clarify our concerns 
in Israel and the Occupied Territories 
and explain aspects of Amnesty 
Internationa:’s organizing and research 
techniques. 

2) Auerbach begins by pointing 
accusingly to Naseer Aruri,an Arab- 
American member of the board-of 
directors of Amnesty USA, and to 
several Arab members of the 
organization's Middle East Research 
Department. The former, he implies, 
engineered a ‘watershed policy switch” 
in 1984 that allowed members of the 
PLO to be adopted by Amnesty 
International as prisoners of conscience, 


Palestinian guerrilla suspects:‘heading, for detention camp 


and the latter he sees as positive proof of 
a “strong anti-Israel bias’ within the 
organization. The truth is that Al has 
always held that membership in a 
political organization is never in itself 
enough to justify the detention of an 
individual, without proof of his or her 
own use of advocacy of violence. There 
was no policy switch in 1984. 

3) Auerbach fails to point out that 
Aruri is also a prominent activist in the 
promotion of human rights throughout 
the Arab world and a founder of the 
Arab Organization of Human Rights. He 
also fails to point out that Aruri is only 
one of 24 members of the board in only 
one of Al's 44 sections. Indeed, the 
structure of Al is such that no single 


«member could possibly perform such an 
submitted adetailed letter abaut the 


‘alleged policy switch even if so desired. 
Aruri has proven to beavaluable ~ 
addition to Amnesty USA‘s board.of 


directors; and those who have worked. 


with him have.come to respect his strict’. 
observarice of principles. and his 
contribution to furthering the werk-of 
Al. 
4) There are indeed also “Arabs and 
other nationals” employed by the 
Middle East Research Department of 
Amnesty International. But 
them do research on their own country 
of origin. Nor do any Arabs do research 
on Israel and the Occupied Territories. 
The department is responsible for — 
monitoring human rights in 19 countries, 
17 of which use Arabic as the primary 
language. To sugg@st that the presence- 
of “Arabs and other nationals” in such a 
body reveals in itself a strong anti-Israel 


bias is simply unfair. ‘ 


5) Mr. Auerbach decries the fact that- 
Amnesty International uses the term. 
“Israel and the Occupied Territories” yet 
fails to use similar terminology when 
referring to Namibia, Afghanistan, or 
Lebanon. Al takes no position in any 
territorial dispute. It is concerned about 
specific abuses of human rights. 
Pursuant to that objective, AI has 


_ addressed abuses in Namibia by the 


government of South Africa and in 
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Afghanistan by both Afghan and Soviet 
officials. Al has raised concerns with no 
less than five separate entities in 
Lebanon, including the Lebanese Forces, 
Amal, and the Progressive Socialist 
Party (the Druze), as well as the 
governments of Israel and Syria. 

6) The term “Israel and the Occupied 
Territories” is used not only by Al and 
the United Nations but by the US 
Department of State as well,-a fact that 
Auerbach fails to point out. This 
language is the commonly accepted 
international usage and in no way is 
meant to imply a position on the 
territorial question. 

7) Auerbach implies that it was 
somehow inappropriate for a Palestinian 
human-rights activist to have addressed 
our annual. meeting in 1986. At each 

-annual meeting, Amnesty USA invites 
former prisoners of conscience’'and. 
human-rights activists to speak to our 
membership about the meaning and 
importance of human-rights protection. 
Balance and impartiality are key 
considerations in issuing an invitation, 
as they are in all Al’s work. People of 
many different nationalities have been 
invited to speak in recent years, 
including Arabs and Israelis. 
Incidentally, Auerbach fails to mention 
that former Soviet activist Natan 
_Scharansky, Sudanese Muslim activist 
Abdullahi An-Na‘im, and other 
international guests were also invited to 
that 1986 annual meeting. Such an 
invitation is in no way meant to confer 
“credentials” as Auerbach has 
suggested. 

8)1n.a remarkable feat of logical 

gymnastics, Auerbach claims that Al has 
sent more missions to Israel and the 
Occupied Territories than to the Arab 
countries, then berates the organization 
for not checking its information on Israel 
and the Occupied Territories more 
frequently and cites another source as 
saying, doesn’t actually get into 
Israel to see what's going on.” Further, 
he notes the lack of Al groups in Arab 
countries and contrasts this with the 
number of AI missions to Israel and the 
Occupied Territories, thereby revealing a 
profound confusion between the 
presence of Al members in a country 
and Al's research into human-rights 
abuses. 

9) As a matter of policy, Al groups do 
not work on behalf of prisoners of 
conscience in their own country nor are 
they responsible for research in any ,’ 
country. This policy is designed both to 
protect the organization's impartiality 
and to avoid endangering its 
membership. It is quite true that Al’s 
only section in the Middle East is in 
Israel and that its groups in the Arab 
countries are only in Tunisia and now 
Egypt, though of course thére are many 
individual members.in other countries in 
the region. The shortage of groups 
elsewhere in the Arab world is not due 
to a lack of effort on Al's part, as 
Auerbach states, but largely to 
Continued on page 21 
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JOAN SEIDEL 


eading the Boston Herald during 

the week leading up to Boston's 

preliminary-election day gave 
David Scondras a headache. It wasn't a 
low-grade, pain-around-the-temples 
headache, but the kind that makes vou 
blink hard a few times and then put vour 
throbbing head in vour shaking hands 
and moan. The sort of headache the two- 
term city councilor was going to get 


almost every time he picked up Boston's . 


second-string daily over the next two 
weeks, and one that would become 
excruciating last Wednesday, when the 
Boston City Council voted to remove two 
of his aides from the city pavroll. 

SCONDRAS AIDES IN GAY-SEX 
SLPPORT GROUP. the page-three 
headline blared the morning of 
September 16. Beneath it ran the first in 
what would turn out to be a series of 
inaccurate news stories, skewed election 
accounts, and outright homophobic 
commentary appearing in the paper over 
the next several days. It was a series that 
coincided with Scondras’s city-council 
re-election campaign and a 
Massachusetts Senate debate on a gay- 
rights bill. It also created enough of an 
antigay stir in the city to encourage the 
9-2 council vote. 

The brief news article that ran in the 
September 16 Herald said Scondras aides 
|. French Wall and Gary Dotterman were 

‘involved in an activist group dedicated 
to supporting gays accused of illegal 
sexual activities with teenagers.’ By 
Herald reporter Joe Battenfeld’s account, 
the recently formed Committee for Civil 
Liberties and Sexual Freedom, of which 
Wall and Dotterman were members, is an 
organization that ‘claims that gay men 
and lesbians who have sex with 
adolescents face an ‘increasing risk’ from 
federal authorities . . .[and one that] has 
focused primarily on the case of Donald 
Dobson, a former bank president accused 
of luring two Puerto Rican boys to his 
home and sexually assaulting them.” The 
12-paragraph story contained at least two 


Scondras: the target with a cold 


The 
homophobia 


by Maureen Dezell 


factual errors — one about the nature of 
the committee’s work, another about the 
Massachusetts legal age of consent. 

The Committee for Civil Liberties and 
Sexual Freedom, formed in June 1987, is a 
group of men and women, most of them 
professionals, academics, or clerics, 
whose stated purpose is ‘‘to aid both 
defendants and alleged ‘victims’ in legal 
cases which allege nonviolent, ie, 
nonexploitative sexual activity between 
gay men or lesbians and teenagers.” The 
group’s efforts in the Dobson case, 
according to Tom Reeves, a Roxbury 
Community College professor, gay 
activist, and founding member of the 
committee, have been focused not on 
helping Dobson but on aiding two Puerto 
Rican teenagers aged 14 and 15 who, 
with their parents’ consent, came to live 
with Dobson and attend school here in 
December 1986. 

Since Dobson’s arrest, in February 
1987, the committee maintains, the boys 
have been held against their will in 
various locked facilities. Although the 
state Department of Social Services 
(DSS) insists the teenagers are in foster 
homes and, in the words of DSS 
spokesman Joseph Landolfi, “getting the 
kind of care and counseling they really 
need after this, as you can well imagine,” 
Reeves maintains he has evidence to the 
contrary. Reeves says he and another 
committee member, a native Spanish 


speaker who served as a translator 
between himself and the boys, have 
spoken by phone with one of the boys in 
what he describes as a large locked youth 
facility run by a church organization for 
the Division of Youth Services and the 
DSS in Boston. 

“The boy told us that he was in jail and 


_ that he didn’t understand why he was 


being locked up this way, with boys 
who'd been convicted of crimes,” Reeves 
says. ‘‘He said his lawyer had put him 
there and that he wanted to go anywhere 
but there; that there was no staff to help 
him translate anything and that he 
wanted another lawyer.” Reeves said he 
wanted to contact the boy’s lawyer but 
that DSS would not release his name or 
any other information about the case. . 

After Reeves talked to the teenager in 
early August, the committee contacted 
US Attorney Frank L. McNamara’s office, 
saying its members were concerned the 
boys were being treated unfairly in the 
case against Dobson. His case is being 
litigated in federal court because it 
involves charges of transporting 
teenagers across state lines for what is 
alleged to be illegal sexual activity. The 
committee asked to meet with lawyers 
prosecuting the case for the government. 
“It’s our feeling that they were being 
misrepresented and mistreated because 
this is a gay case and because they're 
from Puerto Rico,” Reeves said. 


Assistant US Attorney Susan Via 
refused the request. Via later explained to 
the Phoenix that she cannot discuss 
details of any:case in litigation. On : 
August 13 committee spokesmen French 
Wall and John Mitzel, manager of the 
Glad Day Bookshop, wrote to McNamara 
to express their ‘surprise and 


disappointment’ at not being permitted, 


as a citizens’ group, to meet with federal 
utors. 

On August 14 two US Customs agents 
appeared at the Boston home of 
committee member José de Jesus, who 
had spoken with one of the boy’s 
mothers in Puerto Rico in order to obtain 
his Boston telephone number. The agents 
asked him about his conversation with 
her, de Jesus said. Shortly after that, 
according to Reeves, Customs officials 
also visited the man who had helped 
Reeves translate the conversation with 
the boy and issued the translator a 
subpoena to appear before a federal 
grand jury to answer questions about 
possible witness tampering. Reeves says 
the man, who could not be reached by 
the Phoenix for comment, was asked 
about the committee and about any 
involvement on the part of David 
Scondras or his staff in the organization. 

Scondras, Dotterman, and Wall, in 
separate interviews, each said they 
described the committee and the nature 
of its involvement with the Dobson case 
in detail to Battenfeld. They said they 
also told the reporter that committee 
members were being “harassed” by 
federal authorities. According to 
Battenfeld, details about the committee's 
efforts in behalf of the teens were edited 
“for space’ from the Wednesday story 
but were at least mentioned in the 
Thursday follow-up. That article did note 
that “group members say Dobson was 
railroaded and the victims have been 
held against their will by the U.S, 
Attorney's Office.” It also quoted 

Landolfi, of the DSS, who countered that 
the boys were “at foster homes... . in our 
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legal custody, and receiving the help 
they obviously need.” 

Landolfi — characterized in the Herald 
article as some sort of expert on the case 
and apparently unconcerned about the 
fact that, though Dobson has been 
accused of sexual misconduct with 
teenagers, he has not been convicted of 
having sex with any children — blasted 
the “new gay sex-defense group” for 
“promoting illegal activity.” “Sex with a 
child is a crime,” Landolfi commented. 
“We're obviously opposed to that.” 
Battenfeld followed Landolfi’s remarks 
with an explainer, which also appeared 
in the Wednesday story: “Under 
Massachusetts law, sex with a person 
under 18 years old is considered statutory 
rape.” The age of sexual consent in 
Massachusetts is 16. 

When Scondras read the second-day 
story, his name and the words “sex,” 
“child,” and “crime” leaped out at him. 
So did a quote attributed to French Wall, 
who, the Herald reported on both 
Wednesday and Thursday, said “sex with 
teenagers is not that harmful.” (Wall says 
he made the remark during the course of 
a long conversation with Battenfeld, and 
that when he made it he was comparing 
consensual sex with teenagers with 
exploitative sex with children. In 
Massachusetts, both are covered by the 
same laws.) Incredulous, Scondras 
turned to the editorial on the subject — 
“Scondras’s Dilemma,” the Herald called 
it. 

“What consenting adults do behind 
- their bedroom doors is one thing,” the 

piece began. “What happens whenan | 
adult attempts to exploit a child is quite 
another. . .. Under the worst of 
circumstances we're talking about the 
most heinous kind of conduct a society is 
faced with. . . . The charge, if proven, 
would put Dobson among the lowest 
form of human life. And yet the 
[Committee for Civil Liberties and Sexual 
Freedom] maintains Dobson is being 
railroaded. That gives you some idea of 
where this group is coming from. ... An 
elected official ought to have the moral 
sensitivity to know there is no place on a 
public payroll for anyone who would 
support or protect those accused of 
abusing children in this manner.” 

It was five days before election day, 
and Scondras was convinced he was 
being smeared, perhaps by one of his two 
conservative opponents. As far as he or 
Dotterman or Wall knew, the only 
people who were aware of the existence 
of the Committee for Civil Liberties and 
Sexual Freedom before the first Herald 
story broke were the committee 
members themselves, the estimated 50 
supporters to whom the group had 
mailed a letter describing its activities, 
and the US attorney’s office. Battenfeld 
claims he was tipped off about the group 
by an “anonymous source from the gay 
community . . . who said he was upset 
because he was coming out of a gay bar 
and there were people passing out 
pamphlets and saying this guy Dobson 
was getting railroaded because all he was 
doing was giving blow jobs to kids.”” The 
committee has printed no pamphlets, nor 
has it passed out material outside bars, 
according to several members of the 
organization. 

From Scondras’s point of view, there 
was no way to counter tabloid coverage 
laden with phrases like “luring two 
boys” and “lowest form of human life” 
— even if that coverage did 
acknowledge, however obliquely, that 
the charges against Dobson have yet to 
be proven and that the committee was 
not actively working on Dobson’s behalf. 
“Joe Battenfeld took fiction and reported 
it as a news story,” Scondras asserts. 
“The Herald took a person who is not ° 
convicted and convicted him of a bad 
crime — a disgusting crime. Then they 
took a group that’s advocating a fair trial 
and help for kids who are victims of an 
unfair system and portrayed it as a group 
advocating a crime this guy supposedly 
committed. Then they linked two 
councilor’s aides to this. And the logical 
conclusion, of course, is that this 
councilor somehow advocates child . 
molesting. 

“I got really scared,” he added. ‘One 
thing people would never accept was the 
idea of me advocating sex with children.” 

That's for certain. Scondras’s dilemma 
involved not only what todo about his 
aides — conservative city councilor 
AlbertDapper” O’Neil demanded 
immediately after the Herald article 
appeared that they be fired — or how to 
get fair press coverage. He also had to 
deal with the kind of hysteria that even 
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the idea of men and boys having sex 


froup dedicated 


to supporting gays ac- 


used of illg 
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The initial offense from the Herald 


Hutchinson: to the defense 


evokes in the public. More than half of 
Massachusetts citizens polled in the late 
1970s by attorneys involved in a sex- 
scandal case said they viewed sex 
between men and boys as a crime worse 
than murder. A study conducted by the 
Boston-area Rape Crisis Center shows 
that men are convicted of raping women 
in fewer than 50 percent of rape cases 
(cases in which the victim is often forced 
to defend herself during a trial); data also 
indicate that men accused of having sex 
with boys are convicted more than 80 
percent of the time. 

The now infamous Revere-sex-ring 
scandal of the late 1970s provides the 
best and most recent local example of the 
kind of publicity and legal ramifications 
accusations of man-boy sexual 
relationships can generate. In 1977 — in 
the wake of Anita Bryant's antigay 
campaign and following the arrest of 
Richard Peluso, a Revere man who 
confessed in court to having had sex with 
more than 200 young boys since 1964 — 
then Suffolk County district attorney 
Garret Byrne launched an investigation 
that led to the indictment on sex charges 
of 24 men who were identified by youths 
in pictures found in Peluso’s apartment. 
As the indictments were being handed 
down, Byrne set up a public hotline for 
receipt of anonymous tips on man-boy 
relationships. In March 1978 103 gay men 
were arrested at the Boston Public 
Library on charges of public lewdness. 
And, beginning in April 1978, the Hearst- 
owned Boston Herald American, the i 
precursor to today’s Murdoch-owned 
Herald, helped bring about the downfall 
of Superior Court Chief Justice Robert 
Bonin. Bonin had attended a lecture 
given by Gore Vidal at a fundraiser for 
the Revere sex-case defendants. The 
morning following the lecture, the 
Herald featured a photo of Bonin 
standing next to Vidal. The front-page 
headline: BONIN AT BENEFIT FOR SEX 
DEFENDANTS. Only two of the Revere 
defendants were eventually convicted. 

* * * 

Scondras says he told Battenfeld 
before the reporter wrote his first article 
that he supported Wall's and 
Dotterman’s right to work for the group 
outside their jobs. “People have a right to 
advocate anything they damn well 
please,” the first story quoted him as 
saving. “Ifa group is advocating 
fornicating with grasshoppers, | don't 
care.” It’s a remark he says, and 
Battenfeld denies, was taken “way out of 
context.” And it’s one he has come to 
regret. 

After reading the Herald's Thursday 
coverage, Scondras told Wall and 
Dotterman to resign from the committee 
— an order the Herald reported on 
Friday, and one that caused considerable 
controversy in the gay community. Some 
politically active gays, none of whom 
would speak for attribution, claim that 
Scondras let down gavs in the city by not 
standing up for the committee and the 
causes it actually represents. Many of 
them are likely to blame Scondras, as 
well as the Herald, for Dotterman’s and 
Wall's dismissal. Others, such as Will 
Hutchinson, spokesman for the Greater 
Boston Gay and Lesbian Political 
Alliance, disagree, “He's a gay Boston 
city councilor for the Eighth District 
| Fenway, Back Bay, Beacon Hill, and 
Mission Hill]. He’s not some figurehead 
— the queen of Boston,” Hutchinson 
said, adding, “No pun intended.” 

Scondras, for his part, said he didn't 
think he could get the committee’s story 
across in the press, particularly in the few 
days before an election. Then, on 
Saturday, a Globe story ran that claimed, 
inaccurately, that Wall and Dotterman 
had resigned from their jobs. “What I did 
was to decide the best thing for me to do 
was to avoid more publicity and to use 
my office to ask for an independent 
investigation by the attorney general and 
the Massachusetts Commission against 
Discrimination,” Scondras said. “Maybe 
I should have handled other things 

differently. | know the committee feels 
betrayed by me. | feel betrayed by them.” 

Scondras, who even the Herald 
acknowledges is a very popular city 
councilor, survived the Herald onslaught 
politically. He won the preliminary 
election by a landslide and by a higher 
margin than any of his previous district 
contests. 

The Herald ran a-special article in its 
September 23 issue on Scondras’s win, 
noting that observers had been watching 
the race closely to see whether recent 
Continued on page 14 
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that his alter ego is gone, Dukakis 
is forced to play the political role 
with which he has long seemed 
so uncomfortable. 

Certainly, Dukakis was pro- 
foundly uncomfortable at the 
prospect of continuing his cam- 
paign without Sasso. Indeed, the 
most telling aspect of this week's 
controversy was not the ad- 
mission of Sasso’s role in scuttl- 
ing the presidential candidacy of 
Joe Biden, but the manner in 
which Dukakis’s trusted cam- 
paign manager finally took his 
leave. 

Grim. tight-lipped, and vague 
about details, Dukakis told a 
Wednesday-morning press con- 
ference that Sasso — despite 
earlier denials by top campaign 
aides — had indeed master- 
minded the surreptitious dis- 
tribution of a videotape that 
vividly illustrated the similarities 


Ed and Jodv King: Sasso’s tirst tape tangle 


between Biden's campaign 
rhetoric and that of British 
Labour Party leader Neil Kin- 
nock. But he stressed that he had 
refused Sasso’s proffered resig- 
nation. “His contribution as a 
public servant outweighs | this 
mistake,’ the governor said. Call- 
ing Sasso “one of the. most 
extraordinary public servants | 
have encountered,” he said that 
Sasso would take only a two- 
week leave of absence from the 
campaign before returning to his 
duties as campaign manager. 

Less than four hours later, 
Sasso was gone. 

The decision to leave was 
Sasso’s. “John decided that resig- 
nation would be the best policy,” 
Dukakis told an impromptu press 
gathering Wednesday afternoon. 
(The “policy” referred not only to 
Sasso’s resignation but to that of 
Paul Tully, the campaign's politi- 


Sasso: a master manipulator finally misjudged his feel tor the press. 


cal director. who was also im- 
plicated in the Biden mess.) “It 
was his decision to do, and he did 
it. And I accepted it. I think this is 
an -intensely personal matter.” 
The words reflected a governor 
deeply anguished by the forced 
departure of a trusted aide, but 
they also reflected something 
else: a governor who, during the 
most significant crisis of his 
political life. had not taken 
charge. The inevitable decision 
that Sasso must leave was not 
made by the governor; in fact, the 
governor had at first resisted it. In 
the crunch, the take-charge gov- 
ernor — the candidate running 
on his reputation as the ultimate 
manager of events — had not 
managed events at all. He had 
relied on John Sasso to manage 
them for him. 

Dukakis’s performance 
throughout the Sasso affair 
argues against the image he had 


so carefully packaged throughout 
his career. By his own account, 
Dukakis was not aware of critical 
actions taken by his top staff aide, 
and — when told by Sasso last 
Sunday that Time magazine 
would run a story charging the 
Dukakis campaign with produc- 
ing the Biden “attack tape” — 
failed to ask the critical question 
about Sasso’s involvement. For 
the 11 a.m. press coriference, at 
which Dukakis revealed Sasso’s 
role in the tape attack, Dukakis 
had been poorly briefed and was 
vague about details. 

Even more important, the fun- 
damental reason for Sasso’s 
downfall seems deeply rooted in 
the the governor's own cherished 
political image. For his entire 
career Michael Dukakis has 
presented himself to the voters as 
the candidate of moral rectitude, 
the governor of high dudgeon. 


But in the end, it was Dukakis’s 
well-publicized abhorrence of 
“negative campaigning” and 
“personal attacks” — a position 
to which he has_ righteously 
adhered for more than a decade, 
even while prospering by the 
convenient media misfortunes of 
so many opponents — that 
rendered Sasso’s departure in- 
evitable. 


What Sasso did, after all, was. 


nothing more than play political 
hardball (high-tech hardball, to 
be sure). The anti-Biden video 
served only to instigate a media 
assault on an opponent: a stan- 
dard tactic in most political cam- 
paigns, and one evident in quite a 
few of Dukakis’s, as well. 
Whether through Sasso’s doing 
or not, after all, the com- 


monwealth is rife with politicians - 


who have suffered at the hands 
of a pro-Dukakis press. The list 
includes not only archrival Ed 
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Murphy: Duke's troops did her dirty. 


King and George Kariotis, the 
Republican nominee for gov- 
ernor last year, but also Lieuten- 
ant Governor Evelyn Murphy, a 
former cabinet member in the 
Dukakis administration, who felt 
the bite of the press Sasso had 
assiduously courted. and 
massaged, 

But it has been an essential part 
of Dukakis’s. political character 
that he never be perceived as a 
negative campaigner; even when 
he openly attacked King’s “re- 
cord of bad judgment and bad 
appointments” during a 1982 
debate, the argument was 
couched in terms of moral 
outrage rather than __ political 
bomb-throwing. As long as he 
had Sasso around, Dukakis could 
always insist on the cleanliness of 
his hands. Now it won't be so 
easy. 

Were it not for Dukakis’s sanc- 


timoniousness — and his eager- 
ness to attack his opponents, 
notably Missouri Congressman 
Richard Gephardt, for the 
slightest indication that they 
might take their campaigns along 
the low road — Sasso’s offense 
would probably have been con- 
sidered a misdemeanor at worst. 
But in the supersensitive moral 
climate that Dukakis helped 
create for this campaign, it was 
quickly judged a high crime. 
Granted, Sasso’s handling of 
the Biden business was heavy- 
handed: the use of the secretly 
delivered videotape struck some 


political pros as overkill, Still,, 


even political professionals with 
no interest in promoting Dukakis 
or Sasso defend the basic concept 
behind the anti-Biden operation. 
“There's not one of us in this 
business who hasn't sent out an 
intern to do opposition research 
on an opponent,” says an aide to 


this political season's hottest na- 
tional pundit, notes succinctly 
that “it was sneaky to distribute it 
surreptitiously.” 

But circumstance also ag- 
gravated Sasso’s offense. 
Already, the Sasso video has 
passed into folklore as the instru- 
ment of Biden's demise; in fact, 
though, it constituted only one 
allegation among the many, in- 
cluding charges of law-school 
plagiarism, whose accumulated 
weight finally crushed Biden’s 
candidacy. As another local con- 
sultant insists, “Nobody knew 
when the damn tape was made 
that it was going to take down 
Biden.’ Nonetheless, the fact is 
that Biden was taken down — 
and that he was taken down just 
as he was opening hearings on 
the Supreme Court nomination 
of Judge Robert Bork. To many 
Democrats, any attack on Biden 
during the hearings was tanta- 
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another Democratic presidential 
contender. “This is the bread and 
butter of campaign press opera- 
tions.” And Barry Kaplovitz, a 
prominent local consultant who 
worked for Ed King during the 
1982 gubernatorial primary, says, 
“The act of making the tape was 
not in any way wrong. It was not 
an ‘attack tape,’ it was a com- 
parative tape. That was legit- 
imate.” 

Sasso’s problems arose not 
from the fact that he instigated a 
media assault on Biden but from 
the way he pursued his objective 
and from the unusually dramatic 
results he achieved. The chief 
complaint was about the aura of 
secrecy that surrounded the anti- 
Biden operation. “Their failure to 
stand in the public arena and do 
it was their mistake,” says 
Kaplovitz. American Enterprise 
Institute's William Schneider, 


Kariotis: victim of the Sasso MO 


mount to providing aid and 
comfort to the enemy; though 
Sasso insisted Wednesday that 
the Bork factor never figured in 
his calculations, the coincidence 
of timing was enough to com- 
pound his felony. ; 

‘The word coming out of party 
circles is that it was treason to put 
the interests of the Dukakis 
campaign before the larger 
interests of the party in the Bork 
hearing,” says a prominent con- 
sultant to the Democratic Na- 
tional Committee. And treason is 
an offense long remembered, 
especially among the Democratic 
activists whom Dukakis is court- 
ing out in lowa. “In the small, 
intensely partisan universe of 
lowa’s caucuses, this is the ul- 
timate sin,” the consultant adds. 
“I think they [the Dukakis 
strategists] just have to take lowa 
out’of their calculations.” 
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Finally, of course, there was 
the sex-tape factor. This week’s 
revelations unavoidably conjured 
up memories of the other inci- 
dent that publicly linked John 
Sasso with the concept of elec- 
tromagnetic tape: the mini- 
scandal that erupted after Sasso 
regaled two reporters with a 
tasteless, tape-recorded parody of 
an Ed King political ad during the 
1982 gubernatorial primary cam- 
paign. Sasso’s playing of the sex 
tape — so named because it 
ridiculed the sex life of King and 
his wife Jody — also touched off a 
furor that prompted him to offer 
his resignation to Dukakis. But 
the parallels to the current inci- 
dent end there: unlike the Biden 
video, the sex tape hadn't been 
produced by Sasso, and he used it 
not to trigger a media investiga- 
tion of King but only to curry 
favor with a couple of reporters. 
The incidents are alike — as 
Kaplovitz notes — only in that 
Sasso was “trying to manipulate 
the local press through the sex 
tape, and he tried to manipulate 
‘the national media through the 
Biden tape.” Otherwise, the only 
relevance of the sex-tape con- 
troversy is that it demonstrates 
Sasso’s historical fascination with 
RECORD buttons. 

It may be tempting to say, then, 
that Sasso has gotten a bum rap 
— to argue, 4s many political 
insiders do, that Sasso’s ultimate 
punishment far exceeded any 
political crime he may have 
committed. But that argument is 
in the end irrelevant. Sasso had to 
be judged according to the draco- 
nian code of honor that Dukakis 
helped create, because he and 
Dukakis are so closely linked., 
Politically, they made each other 
possible, and they made what 
happened this week almost in- 
evitable. 

It is no exaggeration to say that 
John Sasso Michael 
Dukakis’s alter ego. If Dukakis 
was the conceptual force, the idea 


~ man behind his second-term suc- 


cess, Sasso was the architect. He 
and Dukakis met in 1978, after 
Dukakis’s primary defeat, at an 
event Sasso staged to promote a 
statewide referendum effort on 
property-tax classification. Sasso 
was surprised that Dukakis, 
having lost his own race, none- 
theless showed up for a whis- 
tlestop tour in favor of Question 
1, Dukakis, for his part, was 
impressed with the quality of the 
campaign Sasso directed. 

Sasso later worked on Ted 
Kennedy’s 1980 presidential cam- 
paign (ironically, as assistant to 
Paul Tully) and emerged as a 
seasoned and reliable campaign 
hand. In 1981 Dukakis asked him 
to run the rematch campaign 
against Ed King. That campaign, 
like so many of his efforts, went 
off virtually flawlessly, with one 
major exception: the sex-tape 
incident. 

Once Dukakis regained the 
Corner Office, Sasso became 
chief secretary. But he was more 
than just a chief of staff; he was 
the soul of the second administra- 
tion. It was Sasso’s extraordinary 
political skills that made 
Dukakis’s grand design of coali- 
tion government work. Time and 
again, Sasso miraculously created 
solid middle ground for the 
governor where it had appeared 
that only a political quagmire 
loomed. 

Part of his success was that. 
Sasso understood the political 
world as few others could. Not 
only could he forge a truce and 
fashion a solution in today’s 
controversy — he could, with 
equal clearsightedness, anticipate 
and pre-empt tomorrow’s crisis. 
A consummate insider, he knew 
all the players and had mastered 
all the angles. An occasional 
poker partner of House Speaker 
George Keverian, he also enjoyed 
cordial relations with, and the 
confidence of, Senate President 
William Bulger. 

“Michael Dukakis’s _ political 
comeback was largely the crea- 
tion of John Sasso, just as the 
presidential campaign was,” says 


one close. Dukakis associate. 
“Mike Dukakis isn’t by nature a 
decisive person. Sasso structured 
the decision-making process in a 
way that improved the quality 
and nature of the decisions.” 

Sasso’s abilities flashed most 
brilliantly in 1985, when, with 
Bulger’s help, he engineered the 
defeat in the Senate of a death- 
penalty law — even though a 
majority of the senators, includ- 
ing Bulger, had initially favored 
such a bill. But there were scores 
of other equally important vic- 
tories that would have been all 
but impossible without his 
talents. 

Sasso’s style put a premium on 
control — not just of power but of 
information. An acknowledged 
master of the political spin, he 
weighed every word for nuance 
and impression.. Meanwhile, he 
cultivated the press with leaks 
and access, playing the State 
House press corps with a vir- 
tuosity seldom seen in the rough 
and tumble of Massachusetts 
politics. He knew not just how to 
react to a story but also how to 
respond to individual reporters 
and pundits. With a well-con- 
sidered phrase he could disarm a 
dropping bombshell. And with a 
well-timed leak, he could turn an 
erstwhile tabloid tiger into the 


“Corner Office’s cosseted kitten 


columnist. 

But there was a darker side to 
Sasso’s talents. For all their good- 
government sanctimony, Sasso 
and his team had sharp elbows. 
Reporters who displeased the 
chief of staff could find them- 
selves frozen out of the infor- 
mation flow. Usually friendly 
advocates who strayed off the 
reservation and into the realm of 
public disagreement with the 
governor would oftentimes re- 
ceive angry calls from Sasso or 
his deputy, Jack Corrigan (who, 
the Thursday Herald charged, 
was aware of the tape and Sasso’s 
plan to use it against Biden), or 
from other members of the top 
staff. Sometimes the governor's 
operatives — “Sasso’s assassins,” 
they were surreptitiously called 
— would demand that the dis- 
senter claim he had been mis- 
quoted or that he write a letter of 
retraction to the offending 
publication. On some occasions 
there would be a not-so-thinly- 
veiled warning that Governor 
Dukakis found it difficult to work 
privately with those criticizing 


him publicly. 
As Dukakis’s direct political 
interest increased, the elbows 


oftentimes became stilettos. Per- 
haps the best example came in 
the 1986 lieutenant-gubernatorial 
primary campaign, in which two- 
time Dukakis cabinet member 
Evelyn Murphy, trying to become 
the first woman to win a state- 
wide election in Massachusetts, 
was running against State Sena- 
tor Gerry D’Amico. Although 
Dukakis never revealed a 
preference, his staff clearly 
favored D’Amico. 

At a critical moment in the 
campaign, the week of the De- 
mocratic State Convention, 
which was to endorse a can- 
didate, a Dukakis operative 
leaked to the Boston Herald an 
item with the potential to damage 
Murphy’s campaign. Basing its 
story on the spoon-fed leak, the 
Herald reported that after 
Dukakis’s 1978 defeat by Ed King 
in the Democratic primary, 
Murphy, then secretary of En- 
vironmental Affairs, had secretly 
asked King to keep her on in that 
capacity. Landing as it did in a 
crowd of Dukakis loyalists on the 
day the convention began, the 
bombshell helped swing the con- 
vention vote against Murphy. As 
Dukakis strolled contentedly 
across the water at a “unity” 
convention, his sharks circled 
complacently beneath. 

Only a couple of months later, 
Dukakis benefitted from some 
other major leaks. Dukakis’s two 
most visible antagonists during 
the summer of ‘86 were former 
representative James Collins of 
Amherst — who outmaneuvered 


the governor's contingent on the 
state Board of Regents to win the 
chancellor of higher education's 
post — and George Kariotis, the 
former King-administration of- 
ficial who reluctantly assumed 
the mantle of GOP standard- 
bearer in the governor's race. 
Both were quickly the victim of 
convenient news leaks: Collins 
was embarrassed by the dis- 
closure of his egregiously me- 
diocre (and supposedly private) 
Suffolk Law School record, while 
Kariotis was hit with the revel- 
ation that he had once had to pay 
delinquent sales taxes and a 
substantial penalty on a yacht he 
had briefly moored in Boston 
Harbor. The Kariotis revelation 
was particularly gratuitous: the 
man never really had a chance to 
beat Dukakis in the general 
election, and the evident source 
of the leak was that symbol of 
Dukakis’s efficiency .and integri- 
ty, the state Department of Rev- 
enue. 

Along with his myriad success, 
that pettiness, too, is a part of the 
Sasso record. For all his talk of 
high-mindedness — _ including 
the now ironic observation, 
months ago, that this year's 
presidential campaign is “all 
about character” — Sasso was 
still susceptible to political temp- 
tation. He might have been more 
subtle than most, but he did not 
occupy the lofty moral plane 
visited by his chief's self-right- 
eous rhetoric. Perhaps no one 
ever could — not even Michael 
Dukakis, unless he had a Sasso to 
take care of business. But once 
discovered, it was the hypocrisy 
that galled. Sasso forever sang his 
didn’t but danced his did — and 
in the end, the disavowal was 
every bit as maddening as the 
deed. 

To William Schneider, the 
damage the Dukakis-Sasso team 
has done to the Dukakis cam- 
paign is not comparable to the 
mortal wounds a'ready sustained 
by Biden and Gary Hart. But the 
incident nonetheless points to a 
serious flaw in Dukakis’s can- 
didacy: as Schneider says, 
Dukakis’s “principal theme has 
been that he’s a good manager — 
but this whole thing was poorly 
managed, and that’s a problem.” 
To Schneider, Dukakis’s mis- 
handling of the Sasso affair — his 
failure to ask Sasso directly 
whether he knew about the tape, 
his error in waiting for Time 
magazine to break “the story 
before holding a press conference 
to confront the issue, and his 
public indecision over whether 
Sasso should leave the campaign 
— is as damaging as the original 
incident. “He's going to have to 
find some more things to tatk 
about, other than management,” 
Schneider says. “I don’t think it 
raises questions about his charac- 
ter or his integrity, but-it raises 
questions about what he’s trying 
to sell. | think he needs some 
other things to sell as well.” 

The other product Dukakis has 
been selling, of course, has been 
integrity. But even though he has 
emerged from the Sasso affair 
with his own honor intact, the 
governor will find it hard to 
revert to the old sales pitch. How 
can he convince America that his 
campaign is squeaky clean, when 
he could not convince his own 
campaign manager to keep it so? 

But if his personal integrity is 
unscathed by the week’s events, 
it is the only element in his 
campaign that likely will remain 
untouched. The void left by the 
departed campaign manager is 
vast. And as Mike Dukakis tries 
to fill it somehow, he must also 
consider rethinking the message 
of his campaign. He can no 
longer run on competence and 
integrity alone. In the final hours 
of the relationship between the 
self-righteous governor and his 
bare-knuckled manager, Dukakis 
took the sheen off his reputation 
for competence even as he was 
trying to deal with the damage 
Sasso had done to the candidate’s 
cherished reputation for integri- 
ty. 0 
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Reagan's lame-duck presidency has no coattails for Bork. 


The moving target 


Waning support 
for an.elusive Bork 


by E. Bruce Berman, Jr. 


hree weeks into the Bork 

nomination process with 
the Senate Judiciary Com- 
mittee testimony finished, with 
Senator Joe Biden’s trials and 
tribulations on the presidential 
campaign trail officially over, and 
with the 200th anniversary of the 


_ signing of the Constitution in 


Philadelphia officially behind us, 
the writing is beginning to appear 
on the walls of the committee 
room and across the nation. And 
if you oppose the Bork nomina- 
tion — like 57 percent of all 
Americans with an opinion on 
the matter now do, according to 
the latest Harris poll — these 
signs are encouraging. 

The polling, and there has been 
plenty of it for both public and 
private consumption, has shown 
support for Bork eroding among 
moderates in particular and, 
more important, among all 
Americans. And since undecided 
senators are like kites in a breeze, 
it’s important to keep track of 
which way the wind is blowing. 
Senator Alan Simpson, a Re- 
publican from what LBJ called 
the “great, empty state of Wyom- 
ing,” is a decidedly decided and 
very pro-Bork senator who 
knows all about wind direction. 
Even as the White House steps 
up its attack on Gregory Peck for 
cutting an anti-Bork TV spot for 
Norman Lear’s People for the 
American Way group, as White 
House spokesman Marlin 
Fitzwater threatens undecided 
Republicans with the wrath of 
God, Baker, and Reagan, and 
amid promises that Reagan will 
campaign for Bork in every major 
speech he makes, Simpson is 
lowering expectations about 
Bork’s future. 

By noon on September 28 
(several hours before the first 
polling was officially released to 
the. press), Simpson, a usually 
irrepressible optimist and always 
a folksy wit, was already playing 
down the importance of the 
Judiciary Committee vote. “We 
are just 14 senators,” the smarmy 
Simpson observed. “The real 
vote will be on the Senate floor.” 
Which may not be good news for 
Bork either. According to the best 
handicappers we know, the vote 
on the committee stands at 6-5 
against the nominee, with 
Senators Dennis DeConcini (D- 


Arizona), Arlen Specter (R-Penn- © 


sylvania), and Howell Heflin (D- 
Alabama) undecided, whereas 
the Senate count stands at 49 
against, 40 in favor and 11 
undecided — a gain of five votes 


for the good guys, according to 
Senate Democratic Whip Alan 
Cranston. 

For those who prefer to count 
telegrams, the mail is still running 
pro-Bork, but the gap is closing. 
And the direct-mail fundraising 
effort by anti-Bork groups is mak- 
ing money in an otherwise flat 
direct-mail market, whereas pro- 
Bork direct-mail appeals are fall- 
ing short of their goals as the 
nominee attempts to put a mod- 
erate gloss on his radically con- 
servative record. 
~ There are a number of reasons 
why the tide is turning on Robert 
Bork. One of them is just plain 
timing. The persuasive power of 
his patron, Ronald Reagan, is 
clearly on the wane. Thanks to- 
the celebration of the 200th an- 
niversary of the signing .of the 
Constitution, Americans have 
been getting a crash course in 
civics, the Constitution, and the 
Bill of Rights. And the self- 
destruction of liberal Democrat 
Joe Biden in the presidential race 
may help create the climate for a 
parallel bloodletting of the con- 
servative Bork. But most impor- 
tant, Bork has put himself in a 
classic bind. As he backs away 
from his ideologically rigid right- 
wing positions in order to sell 
himself to moderate senators, 
he’s alienating his conservative 
base while the liberals and mod- 
erates refuse to buy his confirma- 
tion conversion. 

Although Reagan was re- 
elected in a landslide in part be- 
cause he promised to take back 
the Court, the Bork nomination 
couldn't have come at a worse 
time for the president. Despite a 
near meeting of the minds with 
the Soviets on reductions in nu- 
clear arsenals, Reagan's is now a 
lame-duck presidency. The once 
effective and charismatic chief 
executive has lost much of his 
power, and as the 1988 election 
campaign gears up, with lowa 
just four months away, Reagan 
seems increasingly irrelevant to 
the political process in general 
and to the Bork nomination in 
particular. 

Biden has become similarly 
irrelevant. However, it is im- 
possible to examine what is 
happening and will likely hap- 
pen to Bork without looking at 
what happened to Joe Biden. 
Because in a perverse passion for 
political symmetry, the American 
public and press seem to demand 
an eye for an eye and a tooth for 
a tooth. For every liberal we nail 
to the wall, we must impale a 
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likely to happen. For as Biden has 
had to pay the penalty for what 
he did not write but plagiarized, 
Bork will have to pay the price for 
what he did write but wishes he 
hadn't. 

Meanwhile, the networks (in- 
cluding PBS) and local television 
stations across the nation have 
conspired to put the Bork 
nomination in an especially criti- 
cal and timely context. In recent 
weeks the media has spent liter- 
ally millions of dollars on public- 
service advertising campaigns 
and programs promoting the an- 
niversary of the Constitution. 
And there are those who feel 
certain that this has resulted in a 
measurable increase in the 
popularity of the Constitution 
and the Bill of Rights. It can be 
argued that this has hurt Bork. 

American public has 
heard more about the Constitu- 
tion and the Supreme Court in 
the past 21 days, with all the 
attention on the 200th an- 
niversary of the Constitution and 
the Bork nomination hearings, 
than they have ever heard before 
in the past 200 years,’ observed 
one public-relations specialist 
coordinating the lobbying and 
PR campaign against the Bork 

_omination. “And the more they 
learn about the Constitution, the 
Bill of Rights, and the history of 
justice in America, the worse it is 
for Bork’s chances. And that’s a 
good thing for the country.” 

It certainly seems as if the more 
America hears from and about 
Judge Robert Bork, the less we 
like him. According to the latest 
Washington Post poll, since the 
hearings began, Bork’s favorabili- 
ty has gone down and his 
negatives have gone up across 
the board and across the country. 
Which is to say, more liberals, 
moderates, and even some con- 
servatives have come to oppose 
Bork’s nomination. For those un- 
decided senators trying to figure 
out which way the wind is 
blowing, there are signs aplenty 
to be found in the numbers. And 

~ for the White House, this just has 
to be disturbing. 

One explanation for the trend 
is that, try as he may, Bork just 
can’t be all things to all people. 
He ‘has been too outspoken for 
too damn long. His record speaks 
for itself, or it would, if the White 
House and Bork himself would 
let it speak. Instead, they are 
trying to revise it, to moderate it, 
to cast it in a moderate light. And 
as Bork backs off from his more 
extreme positions, he contradicts 
himself. So many different 
people are making so many very 
different predictions about where 
Bork will come down on this or 
that issue, that his credibility has 
suffered. ‘There are three Robert 
Borks,” one member of the Con- 

- gressional Black Caucus said last 
week. “The old Bork, the con- 
servative one who was to be 
found in his writings and 
speeches; the new, more mod- 
erate Bork, who emerged from 
these hearings; and the Bork 
nobody knows, who would sit on 
the Supreme Court if the Senate 
is foolish enough to confirm 
him.” 


One source close to.the coali- 


tion coordinating strategy for the 
opposition, puts it like this: 
‘“Bork’s problem is that he can’t 
convert people who just don’t 
believe what ‘he ‘says, ‘like 
progressives,. civil libertarians, 


~ women, labor, and blacks. Yet he 


has had to back: away from his 


conservative stance. Falwell says © 


Bork would outlaw abortion and 
return America. on the road: to 


morality: Bork tells the senators 


he accepts. Roe v. Wade and 
Griswold v. Connecticut as set- 
tled law. He ‘is cutting himself off 
at the knees with the most vocal” 
conservatives, and nobody else 
buys it.” There is a clear sense in 


' Washington that if he had said 


what-he believes, he would have 
been rejected out of hand as an 
ideologue. But as he backs away, 


he loses his coriservative support. _ 
In the meantime, this fight for - 


conservative. And that’s what's.. 


the hearts, minds, and votes of 
first 14 and then 100 senators 
continues. For those with a sense 
of the absurd, a taste for irony, or 
a passion for the occasional 
moment of high drama, it has 
surely been fun. Watergate fans, 
for example, particularly enjoyed 
watching former attorney general 
Elliot Richardson, who resigned 
rather than fire Archibald Cox, 
endorse the very man who'd 
sacked him. And then there was 
Henry Ruth, who actually 
prosecuted the Watergate defen- 
dants. Ruth testified against Bork 
and flatly denied Senator Strom 
Thurmond’s contention that Bork 


provided continuity to the Water- 


gate. prosecutorial team by say- 
ing, ‘“Bork’s influence was like a 
leaf on an ocean in the middle of 
a hurricane.” 

Former congresswoman 
Barbara Jordan was perhaps the 
most eloquent speaker to come 
before the committee. Having 
lost her first two campaigns for 
the Texas state Senate because of 
unfairly drawn district lines, Jor- 
dan was finally elected to a newly 
drawn district, which was only 
made fair because of the 
Supreme Court's affirmation of 
the one-man, one-vote rule, 
which Bork opposes. “If it were 
not for that piece of ‘judicial 
activism,’ Jordan testified, 
would be appearing here as an 
11-time unsuccessful candidate 
for the Texas state Senate.” 

Her testimony was in stark 
contrast to that of conservative 
Hoover Institute economist 
Thomas Sowell, who. actually 
argued that affirmative action 
hurts black students by placing 
them in environments — like 
Harvard — for which they: are 
poorly prepared. Somehow 
Sowell’s argument that Bork was 
a champion of civil rights fell flat 
after those remarks. 

The testimony is over, but the 
maneuvering has just begun. 
Despite the sense among De- 
mocrats that Bork can be defeated 
on the committee and on the 
floor, Democratic Majority 
Leader Robert Byrd has already 
proposed that’ the committee 
make no recommendation. In the 
next week or so, look for Byrd to 
try to further please the White 
House without having to vote yes 
for Bork. Watch for a move by 
either side to filibuster until the 
nomination is withdrawn. With 
Laxalt waiting on deck, and with 
Hatch warming up, watch for 


Senator Simpson to threaten us . 


with ever more conservative 
nominees. Watch for a move for a 
voice vote, which will be interest- 
ing in the age of instant replay, 
when viewers can read lips. And 
don’t underestimate Reagan's 
commitment to leaving an ultra- 
conservative legacy on the Court. 
But most of all, watch Senators 
DeConcini, Specter, and Heflin. 
And remember that some con- 
servative Southern Democrats 
owe their re-elections to their 
black. constituents and don’t want 
to turn the civil-rights clock back. 
In a September 29 interview with 
the. Presidential Campaign Hot- 
line, - political consultant Tom 
Kiley, who polled on Bork late 
this’ summer, says the results 
suggest, that “perhaps white 
Southern Democrats even more 
than others did not wish to 


' reopen. some old civil-rights is- 


sues that have been closed and 


that were so painfully resolved 20 
-or 30 years ago.” 


If Bork’s nomination is de- 


_feated, which seems much more 
likely today than ‘it did in early 


September, it will surely be be- 


‘cause of Judge Bork ‘himself. 


Badly hurt by his eloquent ex-. 
positions of his extremely radical 
judicial. philosophy; 
wounded by his own unbeliev- 
able and convenient conversions, 
Bork has truly hoisted himself on 


his own petard. History will like- 


ly record him as just another 
public figure who fell victim to 
his.own record, done in by his 
own hand, doomed by his own 
words. There seems to be a lot of 
it going around this year. O 
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A toxic-traffic tie-up 


Why the feds 
won't contain 


by John Medearis 


round noon on Thursday, 
A September 24, 26-year- 
old truck driver Timothy 
Ernstmeyer climbed into his trac- 
_ tor-trailer rig and started off on 
an overnight journey from Mil- 
waukee to Dover, New Hamp- 
shire. His truck was carrying 110 
55-gallon barrels anda few as- 
sorted pails filled witha variety 
of hazardous ‘chemicals, includ- 
ing xylene, toluene, and 
trichloroethane flammable 
solvents used in tanning leather. 
And though Ernstmeyer may not 
have known it then, as he began 
tooling along toward the Granite 
State, he was driving through a 
hole in federal truck-safety re- 
gulations. 
After 18 hours of what 
authorities describe as nearly 
nonstop driving, Ernstmeyer was 


-Environmental 


passing through Westborough on 
the Massachusetts Turnpike, just 
west of Route 495. Police say that 
it was at about 6:30 that Friday 
morning that Ernstmeyer fell 
asleep at the wheel;as he dozed, 
they say, his truck hit a concrete 
retaining. wall and tipped over, 
Some of the standard-strength 
barrels inside split open, spilling 
the dangerous chemicals onto the 
turnpike’ just as the rush hour 
was getting under way. Luckily, 
no one, including Ernstmeyer, 
was injured. 

But Ernstmeyer’s alleged nap 
caused some problems. Not 
knowing immediately what 
chemicals were pouring out onto 
the Pike’s eastbound lanes, 


minutes; even when the highway 
was. reopened, Boston-bound 
traffic had to squeeze through a 
single lane, while a_ private 
waste-disposal company hired by 
the Massachusetts Department of 
ali ineer+ 
a dike aroun 


Ing 


authorities closed the road for 45- 


Toxic truckin 


the damage 


the liquid-chemical spill and re- 
moved the’ 110. barrels. (The 
workers. wore breathing ap- 
paratus to protect themselves 
from the chemical fumes, which 
can cause dizziness and eye 
burns.) The 13-hour traffic jam 
that ensued was bad; if 
Ernstmeyer’s cargo had _ been 
different, the spill could have 
been much more dangerous. 
Though xylene, toluene, and 
trichloroethane aren’t exactly 
cream and sugar, there are worse 
chemicals being carted along the 
nation’s highways in containers 
just as fragile. Had Ernstmeyer’s 
truck been carrying, for example, 
liquid fertilizers rich in dioxin, the 
consequences of the accident 
could have been much worse.. 

But most ‘alarming of all, 
there’s not much the com- - 
monwealth of Massachusetts. or 
other states can do about: the 
possibility of such an accident. . 
Federal safety regulations do not 
require truck containers used for 
hazardous chemicals to be able to 
withstand highway accidents, 
and the states are barred from 
setting their own higher. stan- 
dards. And for all the attention 
given to the disposal of hazard- 
ous waste, sewage-plant sludge, 
and the like, hardly anyone in 
government is taking an interest . 
in tightening standards for the 
trucks that carry dangerous 
chemicals. 

* * * 

Accidents and_ spills: like 
Ernstmeyer’s aren't all that un- 
common in Massachusetts — or 
across the nation. Last February 
18, for instance, a 55-foot oil rig 
carrying about 10,000 gallons of 
diesel fuel popped a spring, blew 
out its rear tires, and overturned © 
on a ramp from Route 2A to 

Raute 128 in Lexington. .Wearlp., 
9000 gallons of the fuel flowed 
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into a nearby storm drain and 
threatened to pollute a stream 
that flows into the Cambridge 
public drinking-water. supply. 
According to a 1986 study by the 
Office of Technology Assessment 
(OTA), a research arm of Con- 
gress, hazardous-waste transpor- 
tation accidents cost the nation 
about $163 million a year (the 
figure is almost 10 times the 
Reagan administration’s low-ball 
estimate). According to Edith 
Page, the chief author of the 
report, trucks carrying nothing 
more exotic than gasoline cause 
more damage and deaths than 
trucks carrying all other 
substances. 

Convinced by the OTA report 
that most of those accidents are 
caused by human error, Congress 
last year passed legislation forc- 
ing the US Department of Trans- 
portation (DOT) to establish a 
national driver’s-license exam for 
drivers of trucks carrying hazard- 
ous chemicals. But the OTA study 
somehow concluded that the 
standards for hazardous-waste 
containers don’t need to be up- 
graded. Those standards require 
only that the containers be able to 
_withstand the stress and impacts 
involved in normal transport and 
storage — not the additional 
stress of accidents. The OTA 
found that more-stringent stan- 
dards would be too costly for 
American business to bear. 

That leaves the states with little 
to do about hazardous-waste 
transportation accidents except 
clean up after the mess. The 
federal government, citing the 
commerce clause of the Constitu- 
tion (which gives Congress the 
exclusive right “to regulate com- 
merce with foreign nations and 
among the several states”), has 
barred states from regulating the 
interstate transport of hazardous 
chemicals. Page points out that 
allowing the states to set their 
own standards could create a 
confusing hodgepodge of regula- 
tion nationwide — but it’s not as 
if the current regulatory scheme 
is without some strange con- 
tradictions. 

Take, for example, the stan- 
dards for transporting hazardous 
waste (as opposed to pure haz- 
ardous chemicals for industrial 
use.) It’s the federal Environmen- 
tal Protection Agency (EPA) that 


categorizes hazardous waste by | 


its level of danger. The DOT then 
takes those categories and fits 
them into its own regulatory 
scheme for truck containers bear- 
ing hazardous materials. The 
resulting overlay of regulations 
causes some absurdities. Accord- 
ing to Peter Shelley of the Bos- 
ton-based Conservation Law 
Foundation, barrels containing 
soil contaminated with certain 
hazardous chemicals must by law 
be stronger than barrels contain- 
ing the pure chemical itself. 
There's no sign the feds will be 
straightening out ir- 
regularities anytime soon. Cer- 
tainly, there’s no sign that Con- 
gress will allow states to offer 
their citizens any greater degree 
of protection from such accidents. 

That means Massachusetts has 
already done as much as it can 
about last Friday’s accident — 
and can do nothing to prevent a 
recurrence. Tim Ernstmeyer has 
_ beer charged with driving to 
endanger and with two violations 
of federal trucking law — one for 
failing to keep an adequate log of 


his sleep and rest. stops and_ 


another for not notifying the state 
turnpike authority of the 
chemicals he was carrying. Ac- 
cording to DEQE officials, the 
trucking company he works for 
will pay for the DEQE clean-up 
since its driver appears to be at 
fault. But even if Ernstmeyer had 
kept the log, slept more, and 
notified authorities of the con- 
tents of his truck, different cir- 
cumstances could still have led to 
the same accident and spill. In 
that case, the state could have 
done virtually nothing at all in 
the aftermath of the accident — 
not even recover the cost of the 
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Homophobia 


Continued from page 7 
revelations about two Scondras 
aides who “have been involved 
in a newly formed activist group 
seeking to protect the rights of 
gays and lesbians accused of 
having sex with teens” would 
«prove damaging to the councilor- 
- candidate. 

There wasn’t any prominent 
mention of Scondras in the next 
day’s news section. But just in 
case readers might have forgotten 
about Scondras’s aides, Margery 
Eagan’‘s Thursday, September 24, 
column on an “everyday kind of 
gay guy named Michael” con- 
tained a  first-paragraph_ re- 
minder: “Lately, what you hear 
about gays either involves AIDS, 
pope protests, or City Councilor 
David Scondras’ former assis- 
.tants and their support group for 
gays who have sex with teens.” 

Eagan’s editor is apparently as 
assiduous a fact checker as the 
people who read _ Battenfeld’s 
copy. Until last Wednesday, the 
30th, both Wall and Dotterman 
were employed in Scondras’s 
office. Dotterman had resigned 
from the committee; Wall had 
not, arguing that what he did in 
his free time had nothing to do 
with his job. On Wednesday the 
council voted 9-2 to remove Wall 
and Dotterman from the council 
payroll. (The council votes on 
whether to reappoint staff mem- 
bers four times a year.) Councilor 
Charles Yancey voted with Scon- 
dras to reappoint the two. Coun- 
cilor Brian McLaughlin was 
absent for the vote, and Coun- 
cilor Robert Travaglini was re- 
ported to be out of town. 

Scondras maintained the vote 
would have been different if this 
weren't an election year. “Every- 
one was afraid of being brushed 
by the homophobic witch hunt in 
the Herald,” he said in a tele- 
phone interview Wednesday 
night following the vote. “Every- 
one there knows French and 
Gary, and knéws they’re not 
child abusers. Everyone knows 
we have a Constitution in the US 
advocating free speech. Some of 
them understand this is a com- 
plex issue — most of them told 
me that privately. But they were 
more afraid of that accusation 
than they are committed to their 
oath of office or the rules of the 
council.” 

Whatever his fellow council 
members said to Scondras in 
private, they were quick to dis- 
tance themselves from the Herald- 
fabricated issue in public. Coun- 
cilor Maura Hennigan Casey, for 
instance, announced, “I would 
not have my name attached to 
anyone who feels that molesting 
children should go unpunished.” 

* * * 

On the Friday following the 
preliminary election, the paper 
devoted several inches and a 
picture to a diatribe by can- 
tankerous Boston School Com- 
mittee member Joe Casper, who 
finished sixth in the at-large city- 
council preliminary election. 
Casper railed against people like 
“(gay Councilor David) Scon- 
who, Casper said, 
represents “the fruit-loop district 
of the city.” The parentheses, and 
what's inside them, were put in 
by the Herald. 

A Howie Carr column that 
appeared that same day gave 
homophobes even more reason 
to buy the Herald. Howie had 
gotten word, it seems, that 
Chap’s, a gay bar on Huntington 
Avenue, is planning to move 
across the street from J.J. Foley's, 
a South End hangout around the 
corner from the Herald. Foley's, 
as Howie puts it, is a “blue-collar 
bastion” patronized by cops, 
EMTs, carmen, teamsters, and 
reporters. You get the picture. 
Real men. Regular guys. Go- 
team-go, and all that great stuff. 

Carr, more outrageous than 
usual, bashed the gays around 
mamelendy, He took swipes at 


red as a typical 


Chap’‘s customer — “a guy with a 
Dave Scondras for President 
bumper sticker on the back of his 
car”. — and wondered out loud 
what would happen if a “Chap’s 
patron, reeling out into the dark 
after 10 or 12 Brandy Alexanders, 
mistakes an off-duty cop coming 
out of Foley’s for a junior high 
school student?” 

He also maligned a dead per- 
son, Mario Mattei, the late co- 
owner of Chap’s, who died of 
AIDS and who reportedly asked 
on his deathbed that the cause of 
his death not be made public. 
Carr’s introduction to Mattei 
started this way: “Two unsurpris- 
ing facts about Mario. He lived on 
Appleton Street and AIDS killed 
him.” His description went 
downhill from there. 

Boston gays were furious. On 
the following Monday, a group of 
approximately 100 people staged 
a demonstration against Carr and 
the Herald outside the paper's 
offices. The Greater Boston Gay 
and Lesbian Political Alliance 
called for a boycott of the paper 
and asked Herald management 
to fire Carr. Hutchinson, of the 
alliance, said no issue had united 
gays in Boston “including the bar 
crowd, who usually don’t get 
involved in politics” as much 
before. He and other gay leaders 
were scheduled to meet with 
Herald editors last: Thursday to 
discuss their concerns. “There’s 
always some antigay article that 
shows up in the Herald when the 
gay-rights bill looks as if it might 
pass,” Hutchinson charged. “Once 


“Joe 
Battenfeld 
took fiction 
and reported 
it as a news 
story,” 
Scondras 
asserts. “The 
Herald took a 
person who is 
not convicted 
and convicted 
him of a bad 
crime — 

a disgusting 
crime.” 


it was gay foster care, now it's 
this. Still, the bill is doing well.” 
(The Senate Ways and Means 
Committee voted favorably on 
the gay-rights measure last 
week.) 

Last Tuesday, Scondras, lean- 
ing his head on his hand and 
drinking Alka-Seltzer to combat 
a flu, said he found the Herald 
articles depressing. “Gays are the 
only group people can get away 
with bashing in public today,” 
he noted. “What's frustrating 
about all of this, too, is that 
we've been trying for years in 
this city to create a city that in- 
volves everyone. All but one 
member of the city council voted 
for a human-rights amendment 
this year. And now the Herald 
has managed to set up a situ- 
ation that’s really made people 
angry, that’s fallen just short of 
inciting people to violence. Gays 
are really mad. You just don’t 
talk ill of the dead.” 

and the paper's the Herald. 
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Channel 


Continued from page 3 

winds that rattled over the out- 
door Cape Cod setting told me a 
short story about his personal 
romance with radio. It is 
absolutely typical of the ex- 
perience of most of those who 
have worked in that medium. For 
30 years this man has worked in a 
variety of jobs on and off the air 
at tiny stations in New England. 
Now he has a management pos- 
ition and a piece of the action at a 
struggling station on the Cape. 
But another time, not so long ago, 
he was working at a station way 
up in Maine. That winter the 
weather plunged to minus 21 
degrees for 12 straight days — or 
maybe it was minus 12 for 21 
days. No matter, it was too cold 
for too long. This man said he 
would drive his Subaru home 


every night, take the battery out | 


of his car, and carry it upstairs to 
his apartment so it would be 
warm enough the next morning 
for him to start the car, so he 
could open up the station and do 
his show for the few hundred 
faithful people who might be up 
and listening. 

The next morning, as I drove 
back from the Cape to the North 
‘Shore, I flipped on the radio and 
searched around the dial for 
some company. Suddenly, in 
stereo on FM, there was Bruce 
Morrow — Cousin Brucie of my 
misspent youth. A disc jockey 
from the ‘50s and ‘60s still playing 
the same damn songs and mak- 
ing the same insipid remarks in 
1987. It was the perfect ending to 
my ‘back to the future’ week- 
end, and | sang all the way home. 

* * 

They are all here: the empty- 
headed but pretty girl who is 
president of her class, the plain 
but bright best friend who wears 
glasses, the foreign dad who 
means well but doesn’t know 
“our ways,” the fat and pesty but 
loving younger brother. A regular 
festival of clichés that the Public 
Broadcasting Network has col- 
lected in a program series it calls 
DeGrassi Junior High but that | 
think of as Clearasil Theater. This 
is PBS’s major new venture for 
children 10 to 15 years old, and at 
a time when television in general 
is hardly doing anything original 
and thoughtful for youngsters, I 
am deeply disappointed to have 
had such a negative reaction to 
this series. The show certainly 
won't rot your brain or those of 
your children, but it never rises 
above the ordinary in pursuing 
its stated objective of “focusing 
on topical issues like sex and 
drugs” in a “light, funny, painful, 
and poignant” tone. If you insist, 
you can watch DeGrassi Junior 
High on WGBH-TV (Channel 2) 


in Boston on Saturday at 6 p.m., - 


with repeats the following Friday 
at 7:30 p.m. There will be 24 more 
episodes. 

* * * 

For the last couple of years, for 
financial reasons, WNEV (Chan- 
nel 7) in Boston has been running 
paid religious programming on 
Sunday mornings at 10:30, 
having canceled a local effort 
featuring Dave Finnegan that 
was on for a couple of seasons. 
Beginning Sunday, September 
20, at 10:30 a.m., WNEV. in- 
troduced a new, live, program 
called Boston Common. I've 
watched the first two airings, 
and so far the station seems to 
have spent the entire budget on 
the set and nothing on content or 
production. We have four major 
segments, each an in-studio dis- 
cussion or interview and only 
the most minimal (and cheapest) 
tape inserts possible, usually 
featuring typically meaningless 
person-in-the-street comments. 
The subjects have ranged from 
the Bork hearings — which 
showed how everyone's favorite 
(and most available) television 
guest, Alan Dershowitz, can 
dominate a discussion when the 


view with an underwater ex- 

.plorer. In other words, nothing 
particularly compelling or im- 
aginative. The aforementioned 
host is Charlie Kenney, a writer 
for the Boston Globe Sunday 
magazine who has never before 
done this kind of work. Oh well, 
it’s only been two weeks, and I 
certainly hope he is getting help- 
ful, caring, and substantial sup- 
port and advice from the pro- 
gramming people at Channel 7, 
because right now the real star of 
the show is the set. 


Chops 


Continued from page 2 

would have horrified the framers 
200 years ago as much as it would 
horrify citizens today is the 
police’s breaking into the 
bedroom of a married couple to 
seek evidence of the unlawful 
possession or use of birth-control 
devices. 

In order to avoid such an 
invasion and to protect the con- 
cept of marital privacy and per- 
sonal autonomy, the Supreme 
Court of the United States, by a 
7-2 vote in 1965, declared un- 
constitutional the Connecticut 
law that made it a crime for “any 
person” to use any method of 
artificial contraception or to assist 
in or counsel such conduct. 

For more than two decades, 
Robert Bork has been a vocifer- 
ous critic of that Supreme Court 
decision. In his now famous 1971 
article in the- Indiana Law 
Journal, he called this landmark 
opinion “an unprincipled de- 
cision.” “The truth is that the 
Court could not reach its result in 
Griswold through principle,” 
wrote Bork. There was no way, 
he insisted, that the Court could 
favor the desire for sexual grati- 
fication on the part of the married 
couple and not cater to the 
gratifications desired by anyone 
in any situation whatsover. 

To make his point, Bork argued 
that Connecticut had no less right 
to impair the couple's “wish to 
have sexual relations without 
fear of unwanted children” than 
the government would have to 
interfere with an_ industrial 
polluter’s desire for the. ‘‘grati- 
fication” of its profit motive. 

Concluded Bork in what is 
surely not one of the more 


brilliant legal analogies of all 


time: “Why is sexual gratification 
nobler than economic grati- 
fication?, There is no way of 
deciding these matters other than 
by feference to some system of 
moral or ethical values that has 
no objective or intrinsic validity 
of its own and about which men 
can and do differ.” The judiciary, 
he said, has “no role to play” in 
weighing the claims of all of 
these parties to their “grati- 
fications.” 

Now, not all.the members of 
the Senate Judiciary Committee 
are brilliant, but a majority of 
them seem to have recognized 
something wrong with Bork’s 
analogy between the right to 
have offspring-free sex with a 
spouse and the right to pollute 
the atmosphere. They posed 
some hard questions to Bork, and 
the nominee — obviously con- 
cluding that discretion was the 
better part of valor — switched 
gears. Rather than emphasize his 
disagreement with the C iswold 
decision (he claimed we was 
critical not so much of the result 
as of the reasoning by which the 
result had been achieved), he 
sought to minimize the im- 
portance of the issue. He accused 
his questioners of trying to raise 
an “imaginary” _— by claiming 
that his stance on’ Griswold was 
indicative of a lack of respect for 
the privacy rights of citizens. The 
whole privacy imbroglio, he 
argued, was a tempest in a teapot 
because Connecticut's old birth- 
control law was “antique [and] 
unenforceable,” since no judge 
would eyer he ve issued a search 


4 
| 
ah 4, 
] 
f 
a 
: 
4 
~ 
i 
| 
page 


4 


SOMETHING FOR 
EVERYONE 


The most unique club in Bosion you can 
relax in our 100 year old English Style 
Pub — play darts, foosball, pool or the 
latest video games in our game room — 
or dance the night away in our new 
lounge... 


MON. All televised 

& sporting events, 

TUES. cart & foosball 
tournaments 


WED. Request nights 


Rent your Own & withourDQJ. 
nightclub THUR. and some of 
up to 600 Boston’s most 

people interesting 
for your: contests 


FRI. Kick back, relax 
& and dance the 
SAT. weekend away 


* XMASS PARTIES 

* SPORTS PARTIES 

* WORK PARTIES 

* BACHELOR PARTIES 


* SCHOOL PARTIES 7 
AND MORE SUN. “LIVE”, some of 


Boston's best 
‘‘Deadhead” bands 
90 call us now 


j 
—_ 
5 
= 
; 
ay 
‘ A 
- 
<N 
= 
' 
~ tied 
=. 
4 
~ 
{ i x< . 
\ 
‘ 
= 
for further info 
Brighton Ave., Allston | | 


First Prize RCA 
remote controlled.color TV 
and RCA digital remote 
controlled deluxe VCR 


PINK FLOYD 
A MOMENTARY LAPSE 
OF REASON @) 


inctuding: . 
One Sorrow The Turning Away 


programmable compact disc 
player 


RCA remote controlled | 


Compact Disc Player 


$6.99 LP/TP 
$12.99 CD 


Fabulous prizes, great music & great savings at Boston's favorite 
record store Strawberries. Enter to win-at all Strawberries oe 
location with any purchase. 


Meet 


PAUL KELLY AND 
THE MESSENGERS 


$5.99 LP/TP 


$5.99 LP/TP $5.99 LP/TP 


Appearing live at the Channel, Appearing Live at the Channel, 
Tuesday, Oct. 6th Sunday, October 4th 


‘ 
‘ <= 
wi 1 ONE wa S 
9g? I9 ip | ACAStereoVCR 
$59 9 cD /Tp 
9 
g\2 
ay 
B 
pve 
ues ot 
i 
re 
OH “Wong s a 
om 
3 
| 
> - 
| 
DAP 


New Moon double size 
combo frame, double size 
futon & solid color-futon 

cover 


99 C « MICK JAGGER @ 
$\2- PRIMITIVE COOL 


inct 
Let's Work/Say You Will/Throwaway 
Shoot Off Your Mouth/Party Doli 


Fourth Prize 
Super size rock 'n’ roll music 


posters from ' Bruce Springsteen’s 
Tunnel of Love $6.99 LP/TP 
In Stores Monday $12.99 CD 


: Drawing to be held 
Oct. 9th, 1987 


Check out our video rental locations: 
Washington St., Boston 
_ Memorial Drive, Cambridge 


Also available : Torrey St., Brockton 
The Dead's first studio album in Presidents Plaza, Brockton 


seven Years. 
Includes: 
” 
Touch of Grey ars 
| “West L.A. Fadeaway 
” 
‘“‘When Push Comes To Shove 
“Hell In A Bucket’ 
Norwood 
4 ‘ > 
Catahouie 
\ ve Pontchartrain 
omnes 
=> 


2 
Third Prize R Way! Ce, Che. 
6, 
Company 
| 
4 
- 
. 
e 
2 
aa 
) 
st 
<< 
= 
git. 


° A PERSONAL OBSERVANCE OF 


| 
| ne autumn night. Like no other. Burning dreams. 

Like paper in fire. Absolutely live. Across this land. 


Whatever it takes. John Mellencamp and his band. Shar- 


music. As never before. Direct from his studio headquar- 


ing his thoughts. About the reat lite. Performing his 
ters in Indiana....°T a world full of people just livin’ to 


be heard” —'Check It Out’ 


WEDNESDAY, AT f 


ROC | STA 
RAD 10 V1 
+ 
+ 
| 
| 
- 
\ / 
y A / ff 
7 RADIO TODAY 
CHA N 
SAA 


Chops 


Continued from page 16 

warrant to enforce the law in the 
couple’s bedroom. He reminded 
the senators that the case arose 


- not out of an invasion of the 


bedroom but out of a test case put 
together by Yale Law School 
professors. Pursuant to the 
professors’ plan, the clinic staff 
members had conducted their 
work in an open manner, prac- 
tically forcing the authorities to 
bring criminal charges against 
them for prescribing and dispens- 
ing contraceptives to patients of 
the clinic. The Supreme Court 


allowed the staff members to: 


raise. the marital-privacy-rights 
claim of the clinic’s patients, and 
that is how the marital privacy 
right was born. 

When Senator Joseph Biden 
hypothesized that a prosecution 
of a married couple might arise if, 
for example, a wiretap were to 
pick up information about the 
couple’s use of contraceptives, 
Bork dismissed the question as 
fanciful. “That’s unbelievable,” 
he snapped. 

Of course, as Bork well knew, it 
is hardly unthinkable that 
prosecutors would go after a 
married couple using prohibited 
contraceptives. There is absolute- 
ly no reason a magistrate would 
not issue a search warrant for the 


couple’s bedroom if, say, a nosy 


_ neighbor provided evidence that 


contraception was being used. 
Indeed, in a 1969 case, the 
Supreme Court invalidated an 
attempt by the state of Georgia to 
prosecute a man for reading 
pornography in the privacy of his 
own home. And just two years 
ago, in the already infamous case 
of Bowers v. Hardwick, the 
Supreme Court, by a bare ma- 
jority, upheld the constitutionali- 
ty of Georgia’s antisodomy law. 
In that case the police had indeed 
invaded the bedroom. of a 
homosexual couple engaged in 
sodomy and made an arrest. Bork 
knows full well that the state will 
use whatever power it is given, 
even if only (or at first) against 
unpopular minority citizens who 
have been selected out for 
prosecution or 
Besides, to jail the doctor who 
prescribes contraceptives is, as 
the Supreme Court held in 
Griswold, as much inter- 
ference in a couple’s autonomy 
over their own sex lives as an 
invasion of the marital bedroom 
itself is. 

Bork, with respect to this issue 
as well as many others posed 
during the hearings, chose to 
reformulate the question or 
evade giving a direct answer 
rather than expose his bottom- 
line conclusion that the judicial 
system has no role in keeping the 
state from interfering with the 


harassment... 


most intimate relations between 
human beings. He refused to 
confess to his own claim that the 
courts have no power to re- 
cognize and protect what Justice 
Louis D. Brandeis in 1928 called 
“the most comprehensive of 
rights and the right most valued 
by civilized men,” namely, “the 
right to be let alone.” oO 
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governmental prohibitions. Al is 
most interested in establishing 
strong sections in the Arab 
world. One suspects, however, 
that Auerbach would view our 
increased presence there as 
ominously as he views our rela- 
tive absence. 

10) While Al's development of 
groups in the Arab world has 
been limited, its ability to ad- 
dress human-rights concerns 
there has not. Recently Amnesty 
International has sent missions 
to Algeria, Tunisia, PDRY, and 
Bahrain, among others, and re- 


quests to visit Iran and Syria are 


ongoing. In the past five years 
there have been major reports of 
Egypt, Syria, Iraq, and Iran. The 
Iran report, released this past 
May at the start of a major cam- 
paign, was published in both 
English and Persian. In recent 
years Al has also published ma- 


jor reports, as well as numerous 
other publications, in Arabic. In 
the past year AI has com- 
municated its concerns to vir- 
tually every government in the 
region. Recent annual reports in- 
clude submissions for every 
country in the region except 
Qatar, Oman, and North Yemen. 
Any honest assessment of Al's 
work in the Middle East must 
take these efforts into account. 

11) Finally, in a total flight of 
fancy, Auerbach contends that 
AI had “enshrined the term 
‘Israeli apartheid,’” basing his 
claim on excerpts from a 1986 
interview with Al’s founder, 
Peter Benenson. “Israeli apar- 
theid,” of course, appears no- 
where in the quotation, but it 
would not matter if it did be- 
cause Benenson was not then, 
nor is now, an authorized 
spokesman for Al. (His official 
connection to the organization 
ended many years ago.) 

12) .What, one might ask, 
would motivate an author to go 
to such lengths to distort reality, 
to squander, as it were, his “mor- 
al coin,” as Mr. Auerbach has 
done? Apparently he is disturbed 
that Al believes that all govern- 
ments, including the Israeli gov- 
ernment, must be held accoun- 
table for their abuse of human 
rights. He objects, apparently, to 
Al's insistence that no one, in- 
cluding Palestinians, should be 
imprisoned for their beliefs, 


provided they have neither used 
nor advocated violence, and that 
all political prisoners are entitled 
to fair and prompt trials, and that 
no prisoner should be subjected 
to ill-treatment, torture, or execu- 
tion. In short, when it is applied 
to abuses in Israel and the Oc- 
cupied Territories, Mr. Auerbach 

objects to Al’s very mandate. 
13) Take, for example, the case 
of Faisal Husseini, whom AI has 
adopted as a prisoner of cons- 
cience. On April 12, 1987, during 
a wave of demonstrations on the 
West Bank, Israeli security forces 
searched both his home and of- 
fice, then detained Husseini, di- 
rector of the the Arab Studies 
Society, in the Muscobiyya de- 
tention center in Jerusalem. He 
was served with a six-month de- 
tention order signed by the mini- 
Ster of defense. After several 
hearings before a military judge, 
the detention order was con- 
firmed but reduced to three 
months. Husseini was im- 
prisoned, it is said, for reasons of 
security and public safety, yet 
neither he nor his lawyer was 
allowed to see the evidence 
against him. He was released but 
was issued a restriction order. 
Husseini had been under a con- 
tinuous series of restriction or- 
ders for five years prior to his 
detention in April. Under such 
orders he could neither change 
his place of residence nor leave 
Continued on page 24 
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Jerusalem without permission 
from the chief of police; he was 
confined to his house from 
sunset to sunrise and had to re- 
port to a police station twice a 
week. Since September 12 he has 
been in prison under a new six- 
month detention order. 

14) Al is concerned that 
Husseini was detained and 
subsequently restricted on ac- 
count of his nonviolent political 
activity. It has therefore called 


. for the immediate and uncondi- 


tional lifting of the restriction or- 
der against him. Auerbach 
cavalierly labels Husseini as a 
committed terrorist for 20 years 
and bases his claim on alleged 
evidence that the Israeli govern- 
ment contends is classified. Al 
notes the following. 

@ At the review hearing, 
judge stated explicitly that there 
was no evidence that Husseini' 
had been involved in acts of 
violence but asserted that he 
should be held responsible if 
strikes and demonstrations that 
he had helped organize ended in 
violence, even if Husseini did 
not intend such a result. Al re- 
jects this assertion, especially in 
view of documentary evidence 
that indicates Husseini had taken 
active steps to avoid. violence at 
such demonstrations. 

® Husseini dissociated himself 
from the use of violence and 
stated his commitment to 


’ dialogue and peaceful opposition 


to government policy. He ad- 
mitted that 20 years ago he had 
been involved in violent opposi- 
tion to the government, for 
which he served a year in prison. 
He stated, however, that his 
view had changed and that he 
now advocated peaceful change. 
® He denied membership in 
Fatah and the PLO. As both he 


and his lawyer were denied ac- 
cess to the alleged evidence on 
this point, there was no op- 
portunity to respond to or refute 
this allegation. 

15) If the Israeli government 
believes that Faisal Husseini is a 
terrorist, it can bring charges 
against him and prove them in a 
court of law. It has done this 
with many security offenders 
and there is ample provision in 
Israeli law for this to be done. 
Given the Israelis’ failure to do 
so, and Al's thorough examina- 
tion of all evidence available to 
it, Al has concluded that 
Husseini has been unjustly de- 
tained and restricted for the non- 
violent expression of his beliefs 
and is thus a prisoner of :cons- 
cience. Al would hold this pos- 
ition regardless of the nationality 
of the accused or the accuser. 

16) Given the above, AI would 
call for Husseini’s release even if 
it were proven that he was a 
member of the PLO. AI does not 
consider support of or member- 
ship in the PLO, in itself, to con- 
stitute advocacy of violence. Ac- 
cording to its information, some 
members of the PLO are en- 
gaged exclusively in nonviolent 
political activity and some have 
specifically dissociated them- 
selves from acts involving the 
use or advocacy of violence. The 


determination of whether a PLO 


member has used or advocated 
violence, therefore, must be 
made on a case-by-case basis. 
This principle, that mere mem- 
bership in an organization may 
not in itself constitute the use or 
advocacy of violence, is one to 
which AI adheres around the 
world. It is also a generally ac- 
cepted principle in US law. 

17) Because neither ad- 
ministrative-detention orders nor 
restriction orders provide the ac- 
cused an opportunity to hear the 
evidence against them, they are 
denied their right to a fair trial. 
An international human-rights 


organization cannot simply ac- 
cept on faith that secret evidence 
possessed by any government is 
sufficient to justify frequent 
prolonged detention without 
trial. For this reason AI has ques- 
tioned the Israeli government's 
use of these procedures on nu- 
merous occasions. Despite the 
protestation of Jonathan 
Auerbach or anyone else, in- 
dividuals so restricted merit such 
queries even though they may 
not be prisoners of conscience. 

18) Finally we come to 
Auerbach’s treatment of numer- 
ous allegations of torture and ill- 
treatment of prisoners by Israeli 
security forces as a “nonissue.” 
This claim he bases largely on 
the work of an anonymous of- 
ficial of the International. Com- 
mission of.the Red Cross. As all 
findings by the ICRC in such 
situations are reported only to 
the’ government in question, and 
as AI respects its work and 
procedures, we feel it inap- 
propriate to comment on a re- 
mark allegedly made by an 
anonymous official. However, 
this question is certainly not a 
“nonissue,” to either AI or the 
Israeli government. 

19) For many years Al has re- 
ceived numerous claims of treat- 
ment that include not only hood- 
ing and forced standing for long 
periods of time but severe beat- 
ings and burning with cigarettes 
as well, A recent case was that of 
Nailah Ayyesh of Gaza, who 
claims that she-was hooded, left 
outside in the bitter cold, and 
had her head knocked against a 
wall. She also alleged that she 
had been denied medical atten- 
tion when she was hemorrhag- 
ing and vomiting and had subse- 
quently suffered a miscarriage. 
She further alleged that her in- 
terrogators had stated that 
medical treatment was cont- 
ingent on her providing them 
with a concession. According to 


the Jerusalem Post, ‘A report by ~ 


a leading West Bank 
gynecologist, based on labor- 
atory tests at Israeli and Palesti- 
nian medical centers, has con- 
firmed the woman’s claims and 
contradicted earlier police state- 
ments that she had never been 
pregnant.” 

20) It is hoped that the Israeli 
government has seen fit to take 
the issue of torture and ill-treat- 
ment seriously. It has recently 
appointed a commission of in- 
quiry to examine the inter- 
rogation procedures of the Gen- 
eral Security Services (Shin Bet). 
AI has submitted evidence to 
this commission and expressed 
its concern that in previous in- 
vestigations neither the method 
of investigation nor the findings 
were usually reported to com- 


plainants or their lawyers. It is’ 


Al’s hope that the current in- 
quiry will be both thorough and 
credible. 

21) Al takes the protection of 
human rights seriously. It does 
not simply accept the report of 
other groups or interested parties 
at face value but carefully arrives 
at its own conclusions. At the 
same time, however, it will not 
hesitate to elicit information 
from any source it deems useful. 
In Israel and the Occupied Ter- 
ritories these include both Israeli 
and Palestinian attorneys, news- 
papers, and human-rights or- 
ganizations, as well as the gov- 
ernment itself. Its interest is in 
collecting and evaluating infor- 
mation about human-rights 
abuses and then taking action to 
stop them — not in endorsing or 
opposing other organizations or 
individuals. 

22) Jonathan Auerbach’s 
article ill served the readership 
of the Phoenix by distorting and 
in some instances’ totally fabri- 
cating statements about Al's ef- 
fort to enhance human rights in 
Israel and the Occupied Ter- 
ritories. The readership was 
further ill served by his creating 


the impression that what he 
views as nonissues are also of no 
interest to people within Israel 
and the Occupied Territories. 
The detention of Faisal Husseini, 
after all, has been protested by 
Arabs and Jews alike in the 
Hebrew daily Ha‘aretz. The use 
of administrative-detention and 
restriction orders also has critics 
within Israel. The commission of 
inquiry into the procedures of 
Shin Bet was established at the 
suggestion of the Israeli Supreme 
Court. Nowhere in Auerbach’s 
piece does the reader sense this 
concern for human rights within 
Israel itself. 

23) The Middle East is a 
turbulent region of the world to- 
day. Many of its governments 
believe that their security is 
threatened and that human 
rights are therefore expendable. 
The. 500,000 members of AI be- 
lieve that human rights must 
never be sacrificed and are de- 
termined to prevent their de- 
mise. They are not willing, how- 
ever, to resort to dishonesty and 
distortion in their efforts. Surely 
they are entitled to ask the same 
of their critics. 

John G. Healey 

Executive Director 
Amnesty International USA 
New York 


Jonathan Auerbach replies: 
According to Amnesty Inter- 
national’s statute Article 1 (a), Al 
seeks the release of prisoners of 
conscience (POCs), defining the 
term as “men and women de- 
tained anywhere for their beliefs, 
color, sex, ethnic origin, 
language or religion, provided 


they have not used or advocated 


violence.” In its “rebuttal” to my 
article, Al fails to refute any of 


‘the facts I document regarding 


Al's reporting bias and lack of 
objectivity in the Middle East. 
Continued on page 28 


$13.99 CD 


ALL KITARO ON GRAMAVISION 
ON SALE $6.99 LP/TP 


“Clay Foot Gods” 
“Loud rockers with harpsichords; 
straight pop with Eastern touches; 


Rounder Records, Nightstage & The Coop 
present: 


Live and on record 
PIANOSAURUS 


“Groovy Neighborhood” 
‘Band uses only toy instruments, - 
but this isn't child's play; 


accomplished musicians all, group 
dishes up: rockin’ set of genuinely 
Messrs Originals and covers.’ 
— Billboard Magazine 


a reggae number with violin. The 
result is near-impossible to 
classify... a wonderfully left-of- 
center album and band.” 

— Boston Globe 


LP & cassette on sale at all Coop locations 
live: 3 
Fetes Noires and Pianosaurus at Nighstage on 
Thursday, Oct. 8th 
One show: 9:30 | 
For more information call 497-8200 . 


Stop in the music department of the MIT Coop at Kendall and 
register to win a pair of tickets to see Tetes Noires at 
Nightstage and a Tetes Noires album.* 


*Must be 2! years of age to enter 


HARVARD SQUARE MITCOOP ATKENDALL DOWNTOWNCOOP COOP ATLONGWOOD PARK FREE IN HARVARD SQ.° 
1 hr. Church St. lot or 2 hrs. University Pi. or Charles Sq. garages. Park for $1 at Longwood" behind Coop 


Cambridge 3 Cambridge Center 1 Federal St. 333 Longwood Ave. 

M-Sat. 9:20-5:45 p.m. M-Fri. 9:15-7 p.m. M-Fri. 9:15-5:30 p.m. M-Fri. 9:15-7 p.m. after 5 p.m. and all day Sat. 

Thurs. ‘til 8:30 _ Sat. 9:15-5:45 p.m. Thurs. ‘til 8:30 “With $5 minimum Coop purchase; validate sales receipt at Coop cashier's desk. 
Sat. 9:15-5:45 p.m. Coop Charge, MasterCard, Visa and American Express welcome. 
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of the Palace 


Haunted House 


Friday, October 
square feet theatrical, 


isual & sound effects 


¢ Doors open 8 p.m. 
¢ All proceeds from the Haunted | 
House benefit the Shriner Burn 
Institute & Cecelia Cichon 
(Detroit plane survivor) 
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Northeast 


ATARI 
Computer Fair 


Columbus Day Weekend 
SATURDAY & SUNDAY—OCTOBER 10 & 11, 1987 


SATURDAY — 10:00 AM to 6:00 PM GENERAL ADMISSION ...... $5.00 
SUNDAY — NOON to 6:00 PM UNDER 12 W/PARENT ....... $3.00 


STUDENT & USER GROUP DISCOUNTS WITH APPROPRIATE IDENTIFICATION. 


THE CENTRUM WORCESTER 


WORCESTER, MASSACHUSETTS 


FOR INFO. 
(617 527-4952 
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VINTAGE 
OVER 


1022 Commonwealth Ave., Boston 277-4310 


712 Broadway, NYC (212) 460-8830 


227 East 59th St. NYC (212) 752-1680 
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FRENCH KISSES 


_Carterie de Paris 


KISS IN PARIS - 
Special Sale 
Only $15 this week with this ad 


Now in Boston 
The greatest selection of posters, frames, and 
postcards you've ever seen! 


ART 
ROCK MUSIC 
— AND — 
MOVIE POSTERS 
Register to win a one-week trip for two to Paris 
FRENCH KISSES 


140 TREMONT ST., BOSTON 
423-0422 


New acoustic music . 
from this sensational 
guitar wizard. His new 
album is ‘‘Acoustic 
Spirit" on Shanachie 
Records and Tapes. 
Peppino D'Agostino will 
be appearing at 
Nightstage on 
Wednesday, October 
7th. This great debut 
“Acoustic Spirit” is on 
sale at the Harvard 
Coop on Shanachie 
Records and Tapes. 


INO AGOISTING 


WE’VE GOT IT! 


On Sale 
$6.99 LP/TP 


Available at 
Harvard Square only. 


(conveniently located near the Park St. & Washington St. T-stations 


100% COTTON — OUR FIRMEST MATTRESS. THISFUTON 
RATES WITH THE BEST FOR EXTRA FIRM SUPPORT AND YEAR 
ROUND COMFORT. 


100% WOOL — THE ULTIMATE SLEEP SURFCE. THIS 

MEDIUM- FIRM FUTON IS MADE WITH 100% CHANCO 
WOOL FILL. IT IS THE LIGHTEST, THE MOST RESILIENT, 
THE WARMEST IN WINTER AND THE COOLEST IN THE 


WOCL WUNDERGQUILT — BEFORE YOU BUY A 
WOOL MATTRESS PAD, MAKE SURE YOU 
AREN'T BEING FLEECED! OUR CHANCO 
WOOL WUNDERQUILT MAINTAINS 
ITS RESILIENT LOFT, UNLIKE 
EXPENSIVE FLEECE. AND 
RELIEVES PRESSURE POINT 
DISCOMFORT. OUR 
WUNDERQULT IS THE MOST 
IMPORTANT ACCESSORY FOR 

. YOUR FUTON OR ANY OTHER 
SLEEP SURFACE. 


COTTON/FOAM — THIS MEDIUM-FIRM FUTON OFFERS 
ALTERNATE LAYERS OF HIGH-DENSITY FOAM AND 
COTTON BATTING. THIS IS THE FUTON WE 
RECOMMEND FOR A COUCH. 


COTTON/WOOL — CHANCO WOOL SURROUNDS THE 
COTTON CORE WITH A RESILIENT LAYER OF COMFORT 
MAKING THIS FUTON NOT AS FIRM AS THE ALL-COTTON 
AND LIGHTER TO MOVE. 


260 HUNTINGTON AVE. 
BOSTON 266-5954 


29 PLEASANT ST. 
WORCESTER 617-753-5333 


11.PLEASANT ST. 
NORTHAMPTON 413-584-2445 


239 WICKENDEN ST. 
PROVIDENCE 401-351-7616 


Letters 


Continued from page 24 
However, Al does further il- 
lustrate how its own faulty facts, 
distorted priorities, absurd label- 
ing, and naiveté in the extreme 
lead it to violate its statute by 
championing individuals com- 
mitted to the use or advocacy of 
violence. 

Paragraphs 2 and 3. Al states 
that I “implied” Naseer Aruri, a 
member of the board of directors 
of Amnesty USA, “engineered” a 
watershed AI policy switch in 
1984. Al goes on to say there was 
no policy switch. First, I “im- 
plied” no such thing about Aruri; 
I clearly showed a chronological 
sequence that symbolized an 
internal change in Al. Second, - 
Al's policy switch — the one Al 
claims never happened — was 
enunciated in Al’s 1984 annual 
report, where, for the first time, 
Al declared that it would hence- 
forth consider jailed PLO mem- 
bers to be POCs. From the 1984 
report: “Al does not consider 
that membership in the PLO 
alone demonstrates use or ad- 
vocacy of violence.” Third, Al 
doesn’t dispute the facts I raised 
about Aruri’s PLO role; Al just 
adds that he belongs to the Arab 
Organization of Human Rights 
— an ignominiously anti-Israel 
Middle East organization that 
has done precious little for the 
Palestinians it professes to com- 
fort. Fourth, since my article was 
published, many individual 
members have expressed shock 
and outrage upon learning that a 
senior official in Al's biggest, 
most important section has a 
PLO association. The point is, 
then, that Al members don’t real- 
ly elect Al’s board; rather, the 
board is a self-sustaining internal 
hierarchy that doesn’t reflect or 


respond to many of Al's 500,000 


members’ needs and 
sensitivities. 

Paragraph 4. It’s ludicrous for 
Al to deny that the presence of 
Arabs and other nationals — not 
a single Israeli — on a Middle 
East research staff in no way re- 
veals an anti-Israel bias. If 
there’s no Israeli — Jew or Arab 
— on the staff, who, for example, 
collects Hebrew.as-well as Arabic 


-source materials and_ translates 


them into English? 

Paragraphs 5 and 6. Al fails to 
refute the charge that it has 
played Johnny-come-lately with 
these groups and militias. Only © 
in 1986 did Al begin to address 
them, and then only scarcely. As 
for “Israel and the Occupied Ter- 
ritories,” Al correctly points out 
the term was coined by one pol- 
itical organization — the UN — 
and is used occasionally by 
another — the US State Depart- 
ment. But Al brazenly invents 
the idea that its term is “com- 
monly accepted international 
usage.” Worse, it’s a shameful 
travesty for an ostensibly non- 
partisan, supposedly value-neu- 
tral organization like Al to ar- 
rogate to itself UN doublespeak 
or any government's diplomatic 
jargon and yet bill itself as not 
taking a political “position on a 

Continued on page 34 


Are you facing 
CRIMINAL 
CHARGES? 


Especially drug/alcohol 
related offenses 

Managing attorney — 
Jeffrey Alan Denner 
15 years trial 
experience. Graduate 
of Harvard Law School 
and Yale College. 


Jeffrey Denner 
& Associates 
Attorneys at Law 


617-734-7347 
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LaSalle stocks over 250 
product lines, giving you 
the widest choice. 


LaSalle’s prices are the 
lowest, offering you the 
best values. 


Their product knowledge 
and service are expert, 

supporting you both before 
and after your purchase. 


1116 BOYLSTON STREET, BOSTON, MA 02215 (617) 536-0066 
1112 BOYLSTON STREET. BOSTON, MA 02215 (617)5 36-2030 
22 LASALLE ROAD. W_ HARTFORD CT, 06107 (203) 236-5401 


i 
i 
< 
7 
* 
| 


POSURE. 


Strip-T’s has been exposed. 

In the Boston Globe, on WRKO 
Radio, the critics are raving about 
Watertown’s hottest new sandwich 
shop. | 
And no wonder. With exotic 

specialty sandwiches, made-to-order 
salads, paper-thin onion rings, home- 
made soups, fresh baked desserts and 
a cozy, contemporary atmosphere that 
makes other sandwich shops seem “sub 
standard,” Strip-T’s is not your usual 
bump and grinder. 
But don’t take someone else’ s 
word for it. Come expose yourself to 
unbareably delicious dishes like Cajun 
Soft Shell Crab, Thai Chicken Salad and 
Boston Blue Fish Po’ Boy. And give us 
your rating. 


TAKE 


Bring this coupon with you when you 
visit Strip-T’s and give us your rating. 


| 

| 

| RATED: 

7 X = xtraordinary 
| 


Y = yumbelievable 


Z = zirresistible 


© 1987 Maslow Restaurant Concepts, Inc. 


¢ Take-Out Catering 


Open Monday thru Saturday 11:00 A.M. — 8:30 PM. 
Clothed Sundays. 


93 School Street, Watertown, MA MEE" 
(617) 923-4330 
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_ Honda snowthrowers are built to start easily and run smoothly 
even in the most severe conditions. 

'_. They're available from 3.5 to 8HP With wheels or tracks. In 
self-propelled or push models. Most with an electric start option. 

| Two-way adjustable discharge chutes that rotate 220° allow 
them to throw almost any direction or distance PPPsySPsyr 
you choose. ) 


Honda snowthrowers. The easy way to 
turn that snowdrift back into a driveway. Equipment 


Full line of Honda snowblowers on display! 


Parkway Cycles Honda 


1865 Revere Beach Parkway — Rt. 16 
Everett, MA « 389-6998 


Open 10 - 7 Mon. - Fri. « 9 - 5 Sat. 


For optimum performance and safety we recommend you read the owner's manual before operating your 
Honda Power Equipment. © 1986 American Honda Motor Co., Inc. 
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roommate referral agencies have 
nearly 700 people seeking roommates, use 
computers prescreen listings for you, 
update their files frequent basis, 
require references and back you you 
and your roommate not get along 


the roommate 


New England's largest referral agency 
Recorded Information — 262-4679 


By appointment 
BROOKLINE | BOSTON CAMBRIDGE 
1469 Beacon St. 520 Commonwealth Ave. 52 JFK Street 


Coolidge Corner Kenmore Square . Harvard Square 
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SO MANY 

ROADS TO TRAVEL... 

BUT THERE’S ONLY 
“ONE WAY HOME”! 


“ONE WAY HOME.” 
The definitive new album from t 


Hooters. Featuring “Johnny 
“Satellite,” “Karla With A K” and mo 
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Hooters 


breakthrough 
4. debut album. 


We're pleased to announce the reopening of 
one of Boston’s favorite train stations. The 
all-new Back Bay depot, located near Copley 
Plaza, with direct access to the Orange Line 
subway. 

From Back Bay, Amtrak has thirteen conve- 
nient daily departures. You can travel directly 
to New York, Washington, Philadelphia, or 
connect to over 500 other destinations across 
the country. 

No matter where you’re going, you'll be glad 
you chose Amtrak. The comfort and service 
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104 Fi 
wants you to be 
Horny and 
Healthy. 


And we'll tell you how. 


Tune in next week, October 4th through the 
10th as the Rock of Boston takes part in 
AIDS Awareness Week. Each morning at 7, 
8 and 9 am. tune in for AIDS information 
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Lawyer. Writer. 
Lover. Fighter. 
Metro-westy. Pleasant. 
Testy. Runner. Hiker. 
Walker. Biker. 


Music 


lover. Let's discover... 
Fun and festive. Shy. 
Aggressive. Ph.D. 
Five-foot-three. Loves 
to tease. Photo please.. 


To place your ad, call 267-1234 


Phoenix Personals 
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Continued from page 28 
territorial dispute.” 

Paragraph 7. It would be 
interesting to know how Al ex- 
pected impartiality from 
Jonathan Kuttab when it invited 
him to speak at its 1986 annual 
conference. Does AI really con- 
sider that a one-sided address 
from a pro-PLO Palestinian law- 
yer will reflect “balance and im- 

. partiality’? Moreover, none of 
the other people AI mentions 
‘was invited to speak. 
Paragraphs 8, 9, and 10. There 
are no “logical gymnastics” in 
the arrangement of my facts re- 
garding lopsided reporting 
in Israel and the West Bank; 
more missions and greater atten- 
tion paid to checking facts and 
_information; no effective or 
balanced firsthand access. Al will 
find these facts in its own annual 
reports, 1980 to 1986, in the list- 
ings on country entries and year- 
ly missions. Nor is there any 
confusion” on my part as to the 
difference between the “pres- 
ence of AI members in a country 
and Al's research into human- 
rights abuses.” The presence of 
‘an Al section, for example, in the 
case of Israel (the only Al section 
in the entire Middle East) is in- 
dicative of widespread public in- 
volvement in human rights that 
continues long after an Al 
mission has gone home. Accord- 
ingly, I reported Al’s “lack of ef- 
fort” in obtaining good-faith, 
meaningful results in the Arab 
world. 

Paragraph 11. I didn’t say Al 
coined the phrase “Israeli 
apartheid.” I revealed Al's con- 
spicuous failure to denouce or 
dissociate itself publicly from 
' people who help enshrine this 
obscene phrase — people who 
deal now and who have had key 
dealings with Al, such as Al's 
founder, Peter Benenson, or 
Jonathan Kuttab. For example, if 
Benenson isn’t speaking for Al 
when he pillories Israel in the 
context of Al’s human-rights 
work. in his lengthy, frequent, 
and detailed public interviews, 
then why hasn’t Al ever offered 
its members a public disclaimer? 

Paragraph 12. Nonsense. 

Paragraphs 18, 19, and 20. Al 
manages to dodge entirely my 
charge that “torture” and “‘ill- 
treatment’’ are basically 
nonissues in Israel and the West 
Bank, and that many of the “nu- 
merous claims” of abuses Al re- 
ceives are falsehoods. As I point- 
ed out, the Red Cross collects 
facts and information on human- 
rights cases from firsthand in- 
vestigations in Israel and the 
West Bank. Only Al skews its 
attention to unsubstantiated, 
secondary-source claims and al- 
legations, though it masquerades 
as an “objective” monitor of hu- 
man rights. Al also. fails to see 
that Israel’s recent appointment 
of a government commission of 
inquiry to examine its security 
services, established at the sug- 
__ gestion of the Israeli Supreme 
Court, is a textbook example of 
what a working democracy is all 
about. Can Al imagine any other 
Middle East country closely 
scrutinizing itself this way? 

Paragraphs 16 and 17. Al- 
though I can’t go into all the red 
herrings raised by Al, the Faisal 
Husseini case, which AI con- 
tinues to. champion; clearly il- 
lustrates how Al grossly violates 
its statute by coddling terrorists 
and adopting them as POCs. A 
close analysis of the actual court 
proceedings and opinions in the 
case reveals that Al is guilty of 
subjecting its members to one 
long misrepresentation. In fact, 
the Israeli court that decided the 
case ruled point by point that 
Husseini‘s claim that he was_not 
now a member of the PLO was a 
“self-serving” lie; that he was 
now and had always been a 
senior member of the PLO (his 
own attorney even conceded this 


contacts with al-Fatah; that the 

“research” institute in Jerusalem 

he heads is funded by the PLO 

and has served as a go-between 
for other.terrorist groups; that his 
case had nothing to do with 

“freedom of association or ex- 

pression”; and that his claim that 
he attempted to avoid violence 
was a lie. That he had expressed 
support. for violent actions 
against Israeli Jews; that 
Husseini did indeed incite de- 
monstrations that led to blood- 
shed; that he must be held 
responsible for setting violent 
riots in motion; that the nature 
and intensiveness of the riots did 
indeed endanger public and state 
security; and that Husseini 
“posed as much of a risk” to the 
lives of innocent civilians as. a 

‘rank and file terrorist.” 

Al reported the opposite of 
these facts in each instance. Al 
inexplicably cited “documentary 
evidence” that neither was used 
by Husseini’s attorney nor was 
in any way a part of the court 
proceedings. Al also failed to 
mention it received a four-page 
single-spaced response from 
Israeli Attorney General Yonah 
Blatman to Al secretary general 
Ian Martin, dated July 20, 1987, 
wherein Al's reading of the case 
was shown to be totally er- 
roneous. 

Al continues to ignore Article 
78 of the Geneva Convention, 
which authorizes administrative 
detention in wartime, used spar- 
ingly — not frequently, as Al er- 
roneously charges — in Israel's 
case and only when conven- | 
tional judicial sources cannot be 
used because of the threat to wit- 
nesses and sources of infor- 
mation. Also, Al’s claim that a 
government must provide “full 
reasons” (for preventive deten- 
tion) finds no support in Article 
78. Al fails to mention that 
preventive detention has in re- 
cent times been invoked by the 
United Kingdom, Italy, Ireland, 
and Canada — all democratie. 
countries that have_ recognized 
that the ordinary procedures of 
criminal law are not adequate in 
combatting terrorism and large- 
scale threats to the lives and se- 
curity of their civilian popula- 
tions. Al argues wholly un- 
reasonably that a government is 
obliged to give Al or any public 
organization insight that might 
lead to the assassination of 
members of its security service 
— those who protect the public 
from acts of terrorism. And Al 
continues to insist Faisal 
Husseini, committed terrorist, is 
a POC. 

In one stroke, Al has exposed 
its ignorance of relevant inter- 
national law, its unrepentant 
naiveté about terrorist. groups 
like the PLO, its pro-PLO bias, 
and its arrogant willingness un- 
reservedly to violate its own 
statute by adopting as POCs in- 
dividuals committed to the use 
or advocacy of violence. Al has 
shaped a definition of terrorism 
that is, in effect, an encoded pol- 
itical statement — how Al de- 
fines terms that define its pro- 
PLO political perspective, and 

how AI depicts PLO terrorists as 
lapsed reformers. According to 
AL, terrorist, like Husseini 

merit” human-rights. “queries.” 
Maybe. But they don’t “merit” 
campaigns from Al, nor should 
they be lionized. 

Paragraph 23. Al says its 
500,000 members believe in hu- 
man rights and are “unwilling to 
resort to dishonesty and distor- 
tion.” I agree. Al’s dues-paying 
members, educated people with 
deep moral concerns, are mostly 
not in a position to travel and 
research things firsthand. They 
expect and trust AI to use an 
“impartial application of a single 
standard of human rights in 
every country in the world.” I 
don’t doubt that anyone with a 
fair and open mind who reads 
my article and postscript 
alongside Al's response will des 
termine who was “assault 
with false assertions and 
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honest conclusions.” 
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his week’s Lifestyle section is devoted to abortion — a multifaceted issue 
and a subject that engenders more extreme emotions than almost any 
other in society. The emotions run so strong because, in deciding what 
laws govern the practice, the state is legislating the essence of the human 
experience — how the species reproduces itself, or doesn’t. And they run so 
strong because, in legislating a woman’s reproductive life, the state is abridging 
one of the most personal choices that can be made: to become a mother or not. 


A SPECIAL REPORT 


How can the right be at risk? » Remembering illegal abortions 
Teens and abortion briefs, and some surprising facts 


Wer ve produced section on abortion not the subject has. 
wanted for full exploration. It was examined long before the impending 
confirmation of Bork, long before the election of Ronald Reagan, even long 
before Roe v. Wade, the 1973 Supreme Court decision establishing constitutional 
safeguards to legal abortions. Rather, we’ve devoted this section to abortion in 
part to ask just why the issue needs to be discussed yet again, and in part to argue 
and report forcefully why we believe the prochoice position should and must 
persevere. 

Because abortion gives a pregnant woman the choice to be a mother or not, 
and because removing that choice makes motherhood legally mandatory, 
abortion is a women’s issue, directly affecting women’s ability to control their 
economic, physical, and emotional lives. It is why this section was reported and 
written by women. 

Reduced to its simplest terms, the antiabortionist ideology defines the value of 
women solely by their ability to breed and denies them one of the ultimate 
choices that life offers. Those who believe abortion should be outlawed do so 
from the positition of moral certainty that there is always a place for another 
child, whatever the struggle raising that child entails. It is an ideology of people 
who have created their lives to incorporate such possibility. Those lives reflect a 
freely made choice and'can be respected only on that basis, not when they 
become moral and legal mandate for the rest of us. — Sandra Shea 
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PHOTOS BY LASALLE 


THE AFRICAN GLEAM 


Culture Port is a treasure 
trove of handmade African 
arts and fashions. This small 
shop is chock full of colorful 
clothing, jewelry, baskets, 
sculptures, and all kinds of 
finds mostly from West Africa, 
Morocco, and Senegal. There 


are genuine ocelot ponytail 
clips and elephant-hair 
bracelets for $10, and rows and 
rows of batik, embroidered 
dashikis, robes, dresses, and 
fancy shirts. Handwoven 
baskets of different sizes, some 
of them dyed in natural colors, | 


range in price from $10 to 
$200. 

Brass and wood sculptures 
of gods and goddesses are one- 
of-a-kind, priced accordingly. 
There are masks, too, and 
shields, amber, and ivory 
beads, all of which would 
make wonderful gifts. Among. 
the more mundane items are 
salad bowls handcarved from 
teak, and leather briefcases 


and handbags with lots of 
style for quite reasonable 
prices (ranging from $25 to 
$40). On a countertop near the 
entrance to the store is an 
assortment of shell bracelets in 
luminescent pastel colors that 
sell for as little as $3 and go up 
to $10. Owner Chidi Okeke, 
who travels frequently to _ 
Africa to do much of her own 
importing, opened the shop a 


gift-giving. 


little more than a year ago. It 
has yet to be discovered by 
many Bostonians and deserves 
to be, just in time for holiday 


Culture Port, 118 Cypress 
Street, Brookline, is open 
Monday through Saturday 
from 10 a.m. to 7:30 p.m. and 
on Sunday from noon to 6 p.m. 
The telephone number is 
277-7969. 


THE SKEIN EVENT | 


Every year at about this 
time, the urge to knit a warm, 
wonderful sweater hits even 
those whose previous attempts. 
at handcrafts have resulted 
only in closetfuls of telltale 


skeins of yarn. Hope for the 
club-fingered is available at 
Debra Kerble and Celia 
Stricker’s Wool Inn. Here are 
rows and rows of tempting 
cotton and wool, and mohair 


and alpaca blends. All the 
necessary knitting and crochet 
needles are also in stock, as are 
buttons, bows, and books full 
of inspirational patterns. To 
give you an idea of what you 
might accomplish, if you set 
your mind to it, the owners of 
the Wool Inn have hung 
completed works — ranging 


from babies’ clothes to 
fishermen’s sweaters — on the | 
walls of the store. 

The best part is that to help 
you get started, Debra Kerble . 
offers knitting lessons right 
there in the store, some in 
conjunction with the Brookline 
Adult Education Center. 


Courses are beginning now 


beret 


and usually fill up fast. Call 
the shop for more information. 
The Wool Inn, 116 Cypress 
Street, Brookline, is open 
Tuesday through Friday from 
11 a.m. to 7 p.m. and on 
Saturday from 10 a.m. to 5 
p.m. Hours will be extended as 
the fall season p: . The 
telephone number is 232-2101. 
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GET A 
BEAD ON 


With apologies to those who 
may live there, Brookline Hills 
is a neighborhood most of us 
drive through without 
stopping. Brookline High 
School is there, so is the T stop 
and, at the corner of Cypress 
and Boylston, there are a 
number of little shops 
clustered together as if to 
protect themselves against the 
roar of the traffic. 

In one of these storefronts, 
Mass College of Art graduate 
Carole Sousa makes necklaces, 
earrings, and pins that she sells 
wholesale around the country. 
Her costume jewelry combines 
natural materials like wood, 
brass, and cork with baubles 
and beads she picks up in 
Providence, Rhode Island, and 
New York City. The range is 
from casual styles that could 
jazz up sweatsuits and jogging 
outfits to big-night-out-on-the- 
town pieces suitable for 
wearing with the dressiest of 
outfits. 

Her new fall line features a 
lot of green patina, treated 
brass molded into shield- 
shaped earrings with or 
without colorful glass stones. 
Scarabs are also popular, 
mounted on brass or green- 
patina hoops and shields. 
Earthy natural styles suit her 
— textured metals, dulled 
silver and copper, clunky 
necklaces and big earrings for 
daytime wear. The big, bold 
look is most popular on the 

West Coast, says Sousa, where 
casual, sporty clothing is the 
order of the day and the night. 
Here in New England more. 
delicate, antiquey jewelry 
tends to prevail. Sousa has 
both looks available among 
the stock of current and past- 
season lines she displays in her 
shop. Though her main 
business on Cypress Street is 


manufacturing, she enjoys a 
little walk-in business and 
offers close-outs at wholesale 
and even lower prices. 
Sousa, a former painting 
major who has taught at the 
Museum of Fine Arts School 
and at the Art Institute of 
Boston, shows that 
background in some of her 
more experimental work. For 
uptown nights, a pink and 
grey faux-pearl triple lariat 
with silver-filigree beads can 
be worn in variety of ways — 
tossed across the shoulders 
like a scarf or pinned to a 
blouse at strategic points. A 


rose, grey, black, and copper 


« ey 


Carol Sousa models her art jewelry. _ 


necklace alternates rows of 
beads with big copper and 
ruby flowers; this piece would 
add just the right touch of 
originality to any basic black 
dress. 

For shoppers on a budget, 
Sousa has many samples of 
previous year’s lines, still au 
courant, with simple earrings 
beginning at $5 and going up 
to $24. Necklaces range from 
$12 to $60. 

Carole Sousa Jewelry 
Design, 120 Cypress Street, 
Brookline, is open Monday 
through Saturday from 9:30 
a.m. to 5:30 p.m. The 
telephone number is 232-4087. 


YOUR ADVINTAGE 


Café Society Vintage 
Clothes has a swell new 
selection of formerly owned 
tweed overcoats, winter hats, 
formal and semiformal wear, 
and a variety of other vintage 
delights. Among the most 
intriguing items in the shop a 
few weeks ago were pastel- 
peach and violet leather 
jackets for $40 and cashmere 
sweaters with lush mink 
collars ($55 to $65). For the 
choosier of vintage clients 
there are high-fashion 
designer dresses by Halston 
and Oscar de la Renta. 

In time for Halloween, Café 
Society stocks an impressive 
array of rental costumes. 
There are flapper costumes, 
Victorian saloon-girl outfits, 
Spanish-dancer ensembles, 
‘50s poodle skirts, crinolines, 
boas, and gypsy regalia. The 


shop can deck you out as 


almost any fantasy you might 
harbor, from Snow White to 
Vanna White. 

Café Society Vintage 
Clothes, 131 Cypress Street, 


Get your Halloween costumes here. 


Brookline, is open Monday 
through Saturday from 11 a.m. 
to 6 p.m. and on Sunday from 
1 p.m. to 4 p.m. The telephone 
number is 738-7186. 
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by Jean Callahan 
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Alcoholic beverages are becoming passé, according to a recent 
survey by the National Restaurant Association, which found that 
more than one-third of restaurant diners aged 25 and more were 
ordering fewer drinks than they once did. Of those cutting back 
on the booze, 38 percent said they just didn’t enjoy drinking that 
much anymore. Twenty percent cited concerns about health, and 
17 percent were worried about drinking and driving. Even 
respondents in the 18-to-24 age group — traditionally the 
hardest-drinking crowd — are lightening up; more than a quarter 
of these respondents reported drinking less than they used to. 
Here in the Northeast, the anti-alcohol trend has not caught on 
as much as it has in the rest of the country . .. The movement 
away from hard alcohol seems to be leading more people toward 
the consumption of beer. According to a recent issue of Parade 
magazine, beer has reigned as the most popular alcoholic 
beverage in the US since 1968. Imported-beer sales rose 11.7 
percent last yea), compared with a 2 percent rise in the sales of 
domestic beers. \mong the newest entries in the foreign-beer 
field is Great Wé 1, a Chinese brew introducing itself with a 
major marketing campaign that includes satin jackets, baseball 
caps, and a poster depicting the Great Wall of China as seen from 
NASA’s orbiting Landsat spacecraft ... While they’re not 
drinking, Americans are rediscovering the family and, 
apparently, finding that they can actually stand their relatives 
without the assistance of cocktails. More than 70 percent of 
respondents to a recent Better Homes and Gardens survey said 
they had attended at least one family reunion within the year 
and, on the average, reported having gone to nearly four so far in 
their lifetime. Nearly three-quarters of the survey respondents 
said they had a good time at reunions; only 3.1 percent admitted 
to finding the events “not enjoyable at all.” 


ArtWalks, a Cambridge company, has produced a series of 
audio cassettes designed to accompany travelers visiting some of 
Europe’s most famous sites. The first three cassettes cover Notre 
Dame and Chartres; St. Peter’s and the Sistine Chapel; and 
Florence, Italy. Produced by art historians, the cassettes provide 
expert commentary on art and architecture. They are available at 
local book and travel stores for $14.95 each or can be ordered by 
mail from ArtWalks, 1430 Mass Ave, Suite 306-60, Cambridge, 
02138 . .. The latest target of the environmental group Earth 
First! is the Burger King chain. EF is targeting the restaurant's 
‘practice of using Central American beef in its burgers. Rain- 
forests in Central America are being destroyed at an alarming 
rate in order to make room for cattle-grazing land, the group 
complains. McDonald’s also uses rain-forest beef, according to 
Earth First!, and the Big Mac is responsible for the death of 30 
million cows to date, the group estimates. 


Driverside, a monthly newspaper of opinion, stories, news, 
and information, calls itself the voice of taxi drivers in Boston. 
The tabloid offers a forum for cabbies to express their views and 
hopes to be a catalyst for improving working conditions, wages, 
lives, and attitudes of local taxi drivers. For more information 
write to Driverside, Box 266, Brighton 02135 . . . Students who 
stood in long registration lines earlier this month may be 
interested to know how this problem is being handled at Loyola 
University of Chicago and Florida Atlantic University. These are 
the latest schools to join a network of more than 3 dozen US and 
Canadian institutions offering telephone registration. Students 
simply pick up any touch-tone phone and, by dialing simple 
codes, enroll, add, or drop classes. The system promises to be the 
wave of the registration future ... A car was stolen every 29 
seconds in 1985, according to the latest FBI statistics. In Boston, 
37,651 people reported car thefts, making this city the fourth 
most likely town in the US for getting your car stolen ... MBTA 
and URBANARTS recently completed commissions for sculpture 
and other art to be installed on the new Orange Line by spring. 
Neon artist Stephen Antonakos will create large-scale neon 
sculpture for the Back Bay/Soyth End station; ceramicist Malou 
Flato of Austin, Texas, is making a 40-feet-long textured-tile 
mural for the Stony Brook stop, and sculptor Dan George of 
Brooklyn will create abstract painted-aluminum shapes for the 
Forest Hills station. Boston’s Paul Goodnight has been 
commissioned to create a wall mural for the bus waiting area of 
Fenway/Roxbury’s Ruggle station, and sculptor Richard 
Gubernick of Buffalo, NY, will make aluminum wall reliefs for 
the stairway walls leading to the platforms of Chinatown’s New 
England Medical Center station. The Green Street station will bey 
enhanced by a hanging stained-glass, wire, and cloth sculpture 


by Virginia Gunter of Somerville. 
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briefs 


THE ROLE OF SEMANTICS 

Language plays a central, and rather 
telling, role in the abortion debate, with 
each side accusing the other of hiding 
behind euphemisms. 

“In the end,” says Marianne Rea- 
Luthin, former president of 
Massachusetts Citizens for Life, “the 
abortion debate boils down to semantics. 
We say we’re ‘prolife,’ they say they’re 
‘prochoice,’ but what does this mean, 
‘choice’? Talking about choice is simply a 
way not to talk about the real issue, 
which is life and death.” Talking about 
‘pro-life,’ ” scoffs Elien Convisser, 


. president of Boston’s National 


Organization for Women, “now that’s 
really a joke. The same people who are 
‘prolife’ are also the same ones who are 
hacking away at every support for women 
and children you can possibly imagine — 
AFDC, child care, parental leave, you 
name it. They’re telling women to have 
children and then, if they do, putting 
those women in an absolutely untenable 
position.” Many prolifers are also for 
capital punishment, although they don’t 
say they’re “for” it. One says, for 
example, “That’s a tough one. Because I 
can’t say I’m for killing anybody. 
Although I think the state should be able 
to exercise that right.” 

One prolifer says he is disturbed by the 
opposition of the terms “prolife” and 
“prochoice”: “Makes us sound like we’re 
not for choice,” he says. “But we are, it’s 
just that we choose life.” Joseph Stanton, 
president of the Value of Life Committee, 
accuses prochoicers of depersonalizing 
and thereby defusing the “horror of 
abortion” by talking about “the contents 
of the uterus” or “the product of 
conception,” rather than just saying “the 
baby.” Prochoicers think it is “insidious 
and misleading” for prolifers to name 
their antiabortion counseling centers “A 
Woman’s Choice” or “Abortion 
Information.” A prolifer refuses to talk 
about a Planned Parenthood “clinic.” 
“T’'ll call it ‘place,’ ” he says, “because 
‘clinic’ implies health.” And as for 
unwanted pregnancies, prolifers prefer to 
call them “surprise” pregnancies; the 
pregnancy may be unwanted, they say, 
but the child is not. 


HISTORY OF ABORTION 
LAW PRIOR TO 1973 

Until 1821 it was legal for a woman in 
the United States to have an abortion up 
to the time of “quickening,” or the point 
at which a woman can feel the fetus move 

— usually at about the end of the fourth 
month of pregnancy. Before 1821 
individual states had no laws regulating 
abortions. In that year, though, 
Connecticut passed legislation that 
explicitly made abortion illegal after 
quickening. Four years later 
Massachusetts became the first state to 
pass abortion regulation that was stricter 
than the common law, making it a 
misdemeanor to perform an abortion at 
any point in a woman's pregnancy; and 
New York banned abortion altogether in 
1846. 

Criminalization did little to stop 
abortion, however. William Robinson, an 
early advocate of legalized abortion, 
claimed in 1917 that as many as 75 
percent of physicians had performed 
illegal abortions at one time or another. 
In 1935 birth-control and family- 
planning pioneer Margaret Sanger 
claimed there were two million illegal 
abortions performed each year in the US. 
And in January 1932 the New York 
Times reported that a New York 
prosecutor believed 100,000 to 250,000 
criminal abortions were performed 
annually in New York City alone. In 
1957 Planned Parenthood sponsored a 
conference on abortion at which it was 
estimated that one million illegal 
abortions were performed in the US 
every year. 

Illegal abortions are dangerous. In 
1969, New York City municipal hospitals 
on average admitted 18 women citywide 
each day for treatment following 
incomplete illegal abortions. According 
to the Alan Guttmacher Institute, the 
Continued on page 5 
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1975: as prochoicers galvanized around Kenneth Edelin, antiabortionists 


Has the movement failed? 


Prochoice versus no choice: the jury’s still out 


by Susan Buchsbaum 


Massachusetts and New 
Hampshire Citizens for Life chapters 
picketed outside the home of a 
Massachusetts doctor who performs 
abortions at a nonprofit health center in 
Greenland, New Hampshire. According 
to the picketers, Jean Hubbuch, MD, is a 
“baby killer” who performs abortions on, 
among others, Massachusetts teenagers 
forced to seek abortions across the 
border, where there is no parental- 
consent law restricting a minor's access 
to the procedure. (See “Teens,” page 9.) 
Citizens for Life members claim that, 
because of their antiabortion agitation in 
Greenland, the abortion clinic to which 
Hubbuch travels once a week was unable 
to hire a local doctor; no Greenland 
physician, they say, was willing to 
subject himself and his family to the 
unflagging harassment and intimidation 
that local antiabortion activists are 
notorious for generating. But just because 
Hubbuch lives far away didn’t mean she 
was going to escape the heat. “No matter 
where you come from,” explains one 
antiabortion advocate, “abortion is 
wrong.” 

As the picketers circled Hubbuch’s 
home, the next-door neighbors 
immediately made a sign that read, “We 
support our neighbor's right to choose, a 
woman's right to choose,” and hung it 
from their porch. Other indignant 
neighbors began to circle the picketers. 
Tensions escalated and voices grew loud; 
one Massachusetts Citizens for Life 
member called for quiet. “For goodness’ 
sake,” he said, “it’s Sunday.” 

Several weeks later, at their 
Wednesday night meeting, members of 
the West Roxbury Chapter of Citizens for 
Life congratulate themselves on the 
“success” of the Sunday picket. That a 
teenager can’t get her tonsils removed 
without permission from her parents but 


na hot Sunday in August, a 
handful of members from the 


is allowed to “kill another human being” 
without parental approval staggers the 
group’s imaginations. A few disparaging 
remarks about Jean Hubbuch are 
bandied about, until one member, 
shaking slightly, says she must make a 
comment about the doctor. 

Nervously adjusting her eyeglasses, 
the woman tells the group that she 
knows Jean Hubbuch very well. “Dr. 
Hubbuch,” she says, “has been my 
doctor for the past four years. And I have 
to tell you that she is a warm, loving, and 
generous person. One of the most 
wonderful peopje I know.” Beginning to 
cry, the woman pauses for a moment 
before forcing herself to continue. “That 
woman has been very kind to me, such a 
friend to me, and I love her very, very 
much. But when I learned this week that 
she performs abortions, I felt I could no 
longer continue to see her.” Taking a 
long, shaky breath, the woman goes on. 
“So I wrote her a letter telling her that we 
were on opposite sides of the spectrum 
when it came to abortion. And I told her 
that I would pray for her. And I just want 
to say that it has now become more 
important to me than ever to pray for 
abortionists and the victims of 
abortions.” The group commends the 
woman for doing the right thing, the only 
right thing. Nodding through her tears 
the woman lifts her shoulders sadly: as a 
good Christian, she simply had no 
choice. 

* 

If the antiabortion movement has rea 
power in this country, it lies not with the 
handful of picketers who surrounded 
Jean Hubbuch’s home last August, not 
with the 32 bombs that antiabortion 
fanatics have planted inside abortion 
clinics since 1977, and not with the 
“educational” films depicting mangled 
fetuses torn from the womb, but with the 
unambivalent simplicity of the 
antiabortion position. Abortion amounts 
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to killing an unborn baby, they claim, 
taking a human life. Since it is wrong to 
murder, it is wrong to abort. Given that 
there is nothing gray, nothing 
complicated about this position, 
antiabortion activists are free to pursue 
their cause with single-minded zeal. 
Prochoice activists, on the other hand, 
are not. 

Prochoice advocates believe that the 
unborn baby is not a person but a fetus, 
embodying the potential for life but not 
yet fully alive. Abortion, therefore, is not 
an act of murder but a simple medical 
procedure that terminates some yet 
unrealized possibility. Maintaining that 
life outside the womb is more valuable 
than any potential life within, prochoice 
supporters feel that an unwanted child is 
worse off than an aborted fetus, and, 
more to the point, a real, live mother 
should be able to decide whether or not © 
to give birth to her not-as-yet real, live 
child. Such a decision is rarely easy, and © 
for many it is fraught with a sense of 
simultaneous lost and gained 
opportunity. For this reason, it is not 
around the act of abortion itself that © 
prochoice supporters rally but around 
the freedom to make a decision about 
how you want to live your life. 

Unlike the antiabortion activists, then, 
who concentrate all their energy on one 
primary issue, prochoicers tend to focus 
their attention in several directions. In 
order for a decision about how you want 
to live your life to be meaningful, they 
argue, there have to be options. Without 
decent welfare benefits or pay equity, » 
without day care or parental leave, for 
instance, abortion is often more a 
necessity than a choice. Other prochoice 
advocates agitate even further afield 
from the abortion issue itself. For some, 
the freedom to live the life you want _. 
means the freedom to fight for civil rights 
or the freedom to be gay. Abortion, argue 
prochoicers, viewed as the right to 


Degan chipping away at Roe v. Wade. 
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control your body, is a cornerstone for 
multiple human-rights issues; abortion, 
counter the antiabortion forces, 

nts death. . 

Polis show that the vast majority of 
people in this country — some 90 percent 
— are prochoice. Although this number 
obscures the fact that many who describe 
themselves as prochoice qualify their 
support by approving of “necessary 
abortions” and disapproving of “casual” 
ones, only 10 percent of the population 
supports the position that abortions 
should not be allowed for any reason. 
Nonetheless, armed with their single- 
minded zeal (particularly in contrast to 
the multi-issue orientation of the 
prochoice movement), as well as the 
support of the new right and the Catholic 
Church, the antiabortionists’ threat to 
abortion is not an idle one. Should 
Robert Bork, or any judge likely to be 
nominated to the Supreme Court by the 
current administration, be confirmed, the 
majority position on abortion in this 
country could be seriously undermined. — 

For many, particularly those who have 
grown up assuming they have the right 
to a safe and legal abortion, the lack of 
this freedom seems as preposterous as 
the notion that, once upon a time, 
women did not have the right to vote. 
(Teenagers, says Ellen Convisser, 
president of Boston’s National 
Organization for Women (NOW), “think 
the notion that people couldn't always 
get a legal abortion is as weird as the fact 
that we didn’t always have cars.”) “How 
can this be happening?” they wonder. 
“Has the prochoice movement failed? Is 
the antiabortion movement much larger 
than the polls and reports have led them 
to believe?” For those, however, who 
have been keeping vigilant watch over 
the abortion controversy since the 


Supreme Court legalized abortion, in 


1973, and even earlier, the current crisis, 
though alarming, isn’t surprising. 

Perhaps, some prochoice activists 
concede, their movement, flushed with 
its 1973 victory in Roe v. Wade, grew a bit 
complacent. And, certainly, the 
antiabortion contingent, though still 
relatively small, has grown much more 
active and articulate (and benefited from 
the increasingly conservative political 
climate) since then. But over the years, 
they say, they have learned the hard way 
that, unlike the fight to legalize 
contraception (a feat that, once 
accomplished in 1964's Griswold v. 
Connecticut, aroused relatively little 
controversy), the struggle for abortion 
rights is far more complex than anyone 
initially expected it to be. For at the heart 
of the abortion debate lie not only 
conflicting attitudes about the sanctity of 
life and the “rights” of an embryo but 
also a powerful polarization of two world 
views concerning the role of women and, 
by extension, the structure of the family - 
in our society. . 

* 

Although many Americans believe 
that, until 1973, abortion was considered 
a major crime, this was not the case. In 
fact, at the beginning of the 19th century, 
no statute laws governed abortion in this 
country. According to Kristin Luker, 
author of Abortion and the Politics of 
Motherhood, any legislation that did 
exist came from English common law, in 
which abortion undertaken before 
“quickening” (fetal movement generally 
occurring between the fourth and sixth 
months of prengancy) was at worst a 
misdemeanor. For a small fee, sectarian 
doctors such as homeopaths and healers 
frequently administered potions and 
abortifacient drugs that induced 
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-. Opinion, constituted “a life.” The split in 


miscarriage for “ladies seeking treatment 
for menstrual irregularities.” As many as 
one-third of all conceptions may have 
ended in induced abortion, Luker claims. 
- By the middle of the century, however, 
“regular” physicians, who tended to be 
both wealthier and better educated than 
members of other medical sects, hit upon 
abortion as a way to distinguish 
themselves, both scientifically and 
socially, from their competing 
practitioners, people whom they 
disparagingly referred to as “quacks.” 
Abortion, the regular physicians began to 
insist, constituted murder unless they 
themselves deemed the act medically 
necessary. Soon statute laws were 
enacted prohibiting all abortions except 
those performed by these elite doctors in 
the interest of “preserving the life of the 
woman.” None of these laws, however, 
Luker points out, specified how 
physicians were supposed to decide | 
whether an abortion in any given case 
was medically required. This meant that 
the doctors — more interested in 
becoming the custodians of all abortion 
activity (and fees) than in quibbling 
about whether an embryo had an 
absolute right to life — tacitly agreed 
with each other to perform abortions “in 
good faith,” that is to say, pretty much at 
their own discretion. 

Over the course of the 20th century, 
improvements in medical technology 
and obstetrics care began to create 
friction among the doctors. For as 
scientific advances made “preserving the 
life of the woman” less and less 
necessary in the physical sense, doctors 
could no longer overlook their 
disagreements about what, in their 


the medical ranks thrust abortion back 
Continued on page 10 


the impending confirmation of Bork. 


Continued from page 4 

rate of deaths from abortion fell 90 
percent from 1972 to 1973, the year 
abortion became legal. 

In part becausé of the danger presented 
by widespread illegal abortion, pressure 
to legalize abortion grew between the 
1940s and 1960s. Abortion on request 
was first made available in the state of 
New York in 1970. There was no 
residency requirement, and hundreds of 
women traveled to New York for 
abortions. 

By the time the Supreme Court ruled in 
Roe v. Wade, public opinion was leaning 
in favor of legalized abortion. A 1972 
Gallup poll showed 64 percent of 
Americans saying the decision to have an 
abortion should be solely up to a a woman 
and her doctor — an opinion Roe v. Wace 
supported. 
ABORTION LAW 
AFTER ROE v. WADE 

Since 1972 antiabortion activists have 
engaged in a concerted, and largely 
unsuccessful, attempt to ban abortion in 
the United States. Congress has 
repeatedly rejected antiabortionists’ 
pleas and petitions to pass a so-called 
human-life amendment, which would 
hold that human life begins at the 
moment of conception and would 
therefore render any abortion — not to 
mention many methods of birth control, 
including the [UD — an instrument of 
murder. 

As surely as they have resisted 
attempts to alter the Constitution to suit 
the radical views of certain 
antiabortionists, lawmakers have bowed 
to some pressure to curb access to 
abortion. In 1976 Congress enacted the 
Hyde Amendment, which bans the use of 
federal Medicaid funds to pay for most 
abortions. (See “Who pays for 
abortions,” below.) 

The US Supreme Court has struck 
down as unconstitutional several 
attempts by states to restrict access to 
abortion. Among the more notable laws 
the Court has declared unconstitutional 
are a Missouri statute, overturned in 
1976, which had required consent of the 
spouse or parents in all abortion cases 
and also required that physicians attempt 
to preserve the life and health of the 
fetus, and a Pennsylvania abortion law " 

that required physicians to read patients 
detailed information on the physical 
characteristics and developmental stage 
of the fetus about to be aborted, and that 
stated the kind of care physicians were to 
exercise to preserve a fetus in second- 
trimester abortions but did not state a 
protocol to be used in medical 
emergencies to protect the woman’s 
health. 

The Pennsylvania law, which the 
Court heard just last year, was 
overturned by the narrowest of margins, a 
5-4 vote. Associate Justice Byron White 
and Chief Justice William Rehnquist 
dissented in the decision; both are 
vehemently opposed to Roe v. Wade. 
Justice Antonin Scalia has not ruled ina 
Supreme Court abortion case yet, but has 
said he is against the 1973 abortion 
decision, as is Justice Sandra Day 
O’Connor. If these four are joined by an 
anti-Roe justice such as Robert Bork, the 
Court could at any time undermine or 
overturn the amendment guaranteeing 
safe, legal abortion. 

In the meantime Ronald Reagan, who 
promised antiabortionistsin each of his 
campaigns that he’d do all he could for 
their cause, is trying to do through 
federal regulation what he’s been unable 
to accomplish in Congress: limit abortion 
rights. On September 1 the Reagan 
administration filed revised regulations 
in the Federal Register that would cut off 
funds to clinics that receive federal 
money under the Family Planning and 
Population Act, or Title X, if those clinics 
counsel clients about abortion or even tell 
clients about the availability of abortion. 
Reagan has also ordered US Surgeon 
General C. Edward Koop to issue a 
“comprehensive medical report on the 
health effects, mental and physical, of 
abortion on women.” 

Under federal law, new regulations go 
into effect 60 days after they are 
published in the Federal Register unless 
there is vehement objection to them. 

If the regulations do in fact go into 
effect, the American Civil Liberties 
Union, among others, plans to challenge 
them in court, arguing that they restrict 
abortion rights now guaranteed by law 
and that they would force doctors to give 
Continued on page 6 
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Continued from page 5 

pregnant patients incomplete, inaccurate 
information about medical options 
available to them. 


WHO PAYS FOR ABORTIONS? 

The commonwealth of Massachusetts, 
the largest employer in the state, does not 
include coverage for abortions in any of 
the health-insurance policies it offers. 

Medicaid, the federal- and state- 
subsidized insurance program for low- 
income people, paid for abortions until 
1976, when the Hyde Amendment 
banned the use of federal Medicaid funds 
to pay for any abortions except those 
performed to save the woman’s life. Most 
states followed the federal government’s 
lead. Between 1977 and 1980, four deaths 
among Medicaid eligible women were 
associated with the Hyde Amendment, as 
documented by the Centers for Disease 
Control. Today only 14 states and the 
District of Columbia allow the use of 
state Medicaid funds to pay for 
abortions. Massachusetts is one of these. 

In 1984 Massachusetts Medicaid paid 
for 7102 of the 31,876 abortions 
performed in the state, at a total cost of 
$1,147,064. The reimbursement for a 
Medicaid-funded abortion is $93 to 
$191; reimbursement for a childbirth is 
$508; for prenatal care, a normal 
delivery, and a postpartum check-up, 
$1027 (1986 figures). 

Further, the Guttmacher Institute 
found that nationally, for every tax dollar 
spent to pay for abortions of poor women, 


LLUSTRATION BY BOB PRIEST 


about $4 is saved in public medical and 
welfare funds. In Massachusetts, for 
every dollar the commonwealth spends 
on Medicaid-funded abortion services, it 
saves about $9 in expenses for prenatal 
care, childbirth, and other programs. In 
1984, the Guttmacher Institute 
estimates, Massachusetts saved 
$12,559,000 in Medicaid and welfare 
payments that would have been spent had 
abortion not been available. 

If Roe v. Wade is weakened, there will 
be attempts at the state level to alter 
Medicaid funding. From 18 to 35 percent 
of Medicaid-eligible women carry their 
pregnancies to term because they cannot 
afford abortions; obviously, those who 
can’t afford an abortion are less equipped 
to afford the cost of raising a child. 


THE DANGER OF 
ILLEGAL ABORTIONS 

In Czechoslovakia and Hungary, 
which liberalized their restrictive laws in 
the 1950s, abortion-related mortality 
rates fell by 56 percent (in 
Czechoslovakia between 1953 and 1957) 
and 38 percent (in Hungary between 
1958 and 1962). 

Complications from illegal abortions 
account for as many as half of all 
admissions to hospital obstetric units 
worldwide. In Romania the enactment of 
a restrictive abortion law in 1966 was 
followed by a sevenfold increase in deaths 
due to abortion; the abortion mortality 
rate per million women rose from 14.3 in 
1965 to 97.5 in 1978. 

Legal abortions have much lower 
mortality rates than do childbearing 
procedures. 
RSH OES 


PUBLIC OPINION ON ABORTION 

Abortion is something many people do 
not consider in voting for a president. In a 
poll on religion conducted in March 1986 
for ABC News and the Washington Post, 
51 percent of respondents said the issue 
of abortion would not be important to 
them in determining who to vote for in 
the next presidential election. Forty- 
eight percent said abortion would be an 
important determinant in their voting. 

In February of 1986 an ABC 
News/ Washington Post poll asked 
people to agree or disagree with the 
following statement: a woman should be 
able to get an abortion, no matter what 
reasons. Fifty-four percent agreed with 
this statement, 44 percent disagreed, and 
one percent had no opinion. 

Among people who do not agree that 
abortion should be available on demand, 
75 percent think it should be legal under 
certain circumstances. Only 10 percent 
are totally against abortion under any 
circumstances. 

There’s been a liberalization in public 
Continued on page 9 


abortion 


Tales despair 


‘Remembering the 


horrors of illegal abortion 


by Jenifer Snow 


n the high-school classrooms of the 

late ‘70s, it was a guaranteed laugh. 

Like holding two-fingered “bunny 
ears” behind an unsuspecting victim's 
head, or pulling a chair out from under 
her, the prank of the year was the “coat- 
hanger baby,” amply illustrated by 
holding a coat hanger, hook down, on 
the top of a friend’s head. This was high- 
school humor for the generation that 
never knew what abortion was before 
1973 — years when illegal abortion, as 
serious as death, was symbolized by the 
coat hanger. 

When women today speak about their 
illegal abortions, the universal complaint 
is as often about the obliviousness of the 
generation that followed them as about 
the ordeal itself. When they turn around, 
they find the unconcerned faces of young 
women who accept control over their 
fertility and their bodies as if things had 
never been any other way. “I'll tell you 
one thing,” one woman says wryly, “if 
Roe v. Wade were to be overturned, you 
would see a hell of a lot more feminists 
out there.” 

“I wonder,” says feminist author Jill 
Wolhandler, “how many women realize 
how recently abortion was used as birth 
control.” (Contraception itself was illegal 
for many up until two years before Roe v. 
Wade.) “Because of the combination of 
illegality of abortion and social pressures, 
[the story of illegal abortions] has not 
been passed on through the families.” 
The shame that often still plagues the 
subject of abortion has threatened to 
reach back and smother its often 
nightmarish past. 

In an effort to keep the past alive and 
to dispute the myth that modern 
abortions are frivolous, Nationa’ 
Abortion Rights Action League 
(NARAL) and Boston groups such as 


MASS CHOICE and the Coalition for 
Reproductive Freedom, have, since the 
early 1980s, sought out both women 
who experienced abortion before and 
after Roe v. Wade who were willing to 
speak openly about it. Giving up their 
anonymity and risking harassment from 
antiabortion activists, these women have 
told their stories to large audiences of 
women and men. 

Together they have become the voice 
not only of the many women who can’t 
or won't tell their own stories but 
perhaps also of the near future, if Roe v. 
Wade is overturned. Below, four women 
relate their experiences with illegal 
abortions, and experts share their private 


_ predictions of the future of abortion. 


* 

The living room of Patty’s Boston 
home is warm, low-lit, and secure against 
the two-day storm outside. Before she 
introduces the topic of her pregnancy, 
she talks about life in a small West Coast 
town — a town so devoid of culture that 
all the beach in the world couldn’t make 
up for it. She talks about being the 
daughter of working-class parents whose 
worst nightmares couldn‘t match having 
their daughter bear an illegitimate child. 
It was Patty’s worst nightmare, too. 

She was 22, in college, and pregnant. 
The year was 1951. Her lover did not 
offer to marry her, and the abortionist 
she describes as “Mr. Sleazebag 
personified” wanted more money than 
she had ever seen: $700. Her attempt at 
self-abortion with a pill her boyfriend 
brought her to insert into her vagina left 
her in the hospital, ulcerated and 
bleeding, but still pregnant. “Why didn’t 
you let her die?” she remembers her 
father asking the doctor at the hospital. 

“I didn’t have to ask what to do,” she 
says. “I knew if you were poor you had 


‘ housemates. And in 1952 she gave birth ° 


_ borne an illegitimate child. And she gave 


‘| suitable to teach other people's 


‘ better-known reproductive health 


visiting surgeon at Boston City Hospital. 


the baby and gave it up. If you were rich 
you went to Puerto Rico or Cuba and 
hoped no one found out.” 

Leaving home for fear of the 
neighbors’ discovering her swelling 
belly, Patty went to live in a rooming 
house, where she was lucky enough to 
find sympathetic and supportive 


toa healthy baby boy, whom she 
immediately gave up for adoption. The 
word “illegitimate” was stamped across 
the front of the child’s birth certificate; as 
Patty describes it, the stamp of that 
pregnancy on her life was just as 
permanent. Applying later for a job as a 
typist at the CIA, a job she hoped might 
lead to a more exciting position, she was 
asked to leave the interview when she 
hesitated over revealing whether she had 


up the idea of a teaching career when 
faced with the question again. “Women 
who‘d had illegitimate children were not 


children,” she says. “It was an event that 
changed the course of my life.” 

Patty, now a university administrator 
with a husband and two daughters, says 
she will never forget that baby. “If any 
prolifer thinks a woman ever stops 
thinking about that child as her own — 
stops worrying, wondering — they‘re 
crazy,” she says. 

“It’s a vicious little pill,” obstetrician 
and gynecologist Waldo Fielding says, 
pinching together his forefinger and 
thumb as if holding a pill like the one 
given to Patty. “Its acidity content eats 
right through the vagina into the 
abdomen without ever touching the 
cervix or uterus.” 

Fielding, director of one of Boston’s 


clinics, completed his medical training in 
New York at Bellevue and Harlem 
Hospitals (in an area known, 
euphemistically, as “Upper Manhattan”) 
from 1948 to 1953. “I’ve taken everything 
out of the vagina that could be put into it 
to cause abortion — broken Coca-Cola 
bottles, coat hangers, salt shakers,” says 
Fielding. “The great thing about 1973, 
I've always said, is not that abortion 
could be done but that abortions could be 
done well under proper supervision.” 
Today Fielding is on the teaching staffs 
of the Harvard, Boston University, and 
Tufts medical schools, and is a senior 


Tan and dressed in blue jeans and a 
khaki sweater, he seemed, on the second 
day of Judge Robert Bork’s Senate 
hearings, more agitated by presidential 
hopeful Senator Joseph Biden's recent 
fall from grace than the possible threat to 
Roe v. Wade Bork’s confirmation would 
most likely bring about. “I think it’s 
much harder to take something away 
once you've given it,” he says. He rests 
his faith in the power of the female vote 
and in Justice Sandra Day O’Connor, 
who he believes will vote to keep it legal 
if it is threatened again. 

The ultimate solution, he believes, lies 
in compromise. “There seems, right now, 
to be no area of compromise between the 
prolifers and proabortioners, but I think 
there will be. They will settle on the 
length of the pregnancy.” 

As Fielding talks about the “bad old 
days” in New York, he acknowledges 
that his stories have been often told but 
are no less horrible for it. On a busy day, 
he says, he would see 20 to 25 incomplete 
abortions — many started outside the 
hospital by colleagues he would work 
with later that week. Sterility was more 
frequent than death for those women, he 
says, but the fear of death took its toll 
too. “Not only the cost in dollars, but the 
cost in her dignity was immeasurable,” 
he says. “She had no assurance of 
making it through this process. In my 
wildest stretch of the imagination, I can’t 
imagine us going back to that.” 

* 

The three occasions — a total of 27 
months — when Mary had been 
pregnant had felt like “wasted” time. Not 
one of them had been enjoyable or even 
easy. Her family was just the right size 
when she became pregnant for the fourth 
time, after an ill-fitting diaphragm failed, 
and she knew she couldn’t go through 
that experience again: not physically, not 
emotionally, not financially. It was the 
beginning of the 1960s, and the doctor 
who had misfitted her illegal birth- 
control device said he would help her 
end the pregnancy only if she started to 
bleed. (Bleeding indicated a miscarriage, 
both of which were often used as a 
euphemism for abortion.) “We felt like 
Continued on page 8 
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Continued from page 6 

‘we were floundering,” she says 
of herself and her husband, “like 
we had absolutely no place to 


A few carefully placed requests 
soon revealed that the steward of 
one of Boston's oldest all-male 
clubs could locate a safe and 
well-recommended illegal abor- 
tionist. It was just one of the 
many services he offered club 
members, others being arranging 
mistresses, taking messages, and 
calling cabs. Sitting in a wrought- 
iron chair behind her Boston 
home, Mary takes off her glasses 
and waves them gently to 
emphasize her words. “Male 
legislation was preventing birth 
control and abortions,” she says, 


- “but you go to the men’s club to 


find out where to find an abor- 
tion. The hypocrisy of the whole 


’ thing is amazing.” 


The steward led them to a 
woman abortionist and her 
female attendant, who ran their 
business out of a brick building 
on Beacon Hill ridiculously close 
to the State House, then a low- 
income area. The abortionist was 
reassuring as she helped Mary 
onto a clean sheet covering a bed, 
and the saline solution she in- 


jected into Mary’s uterus soon 


started the bleeding necessary for 
her to seek the assistance of her 


doctor. She describes the pain as 
being like beginning labor pains 
and says the $800 cost of the 
procedure was not debilitating. 
She was safe, and she was no 
longer pregnant. “All I felt was a 
sense of total relief at not having 
had another child,” Mary, now 
62, says. “I had absolutely no 
ambivalence about having 
another child. I have three lovely 
children and five grandchildren.” 

If Mary had become pregnant 
today, Ruth Pakaluk, the new 
president of Massachusetts 
Citizens for Life, believes support 
is what she would need to carry 
through the ncy. Largely 
because of the efforts of the 
antiabortion movement, the past 
14 years have seen the growth of 
a broad network of crisis- 
pregnancy centers that offer 
women toll-free hotlines, counsel- 
ing, and assistance. “The over- 
whelming need for women who 
are pregnant is a reaffirming ear,” 
Pakaluk says. “Quite often that is 
all they need — someone to tell 
themthey will be a good mother 
and they can do it.” 

The president believes the 
combination of support system 
and the latest medical advances 
have built a strong platform 
against Roe v. Wade. “By six 
weeks, any layperson could look 
at a picture of an embryo and 
recognize that it is not a fish — 
that it is a developing member of 
the human race,” she says. 

- She does not believe women 
should be punished for seeking 
the procedure. “In reality, very 
few women are freely choosing 
abortion,” she says. “And many 
of the women who believe they 
are choosing abortion freely are 
doing so without full perception. 
This is the constant refrain of 
these women: they wish they 


could do it differently, but they. 


had no choice.” 

Pakaluk’s organization and 
others like it do not publicly 
promote or oppose contraception 
— at best, it should be recognized 
as a “conception postponer,” not 
preventive, Pakaluk says. When 
asked about the physical or 
emotional ordeal women would 
face if they chose to seek an 
illegal abortion, she says, “If 
you're going to break the law, 
you better be prepared for a 
demeaning experience.” 

* * 

When Jenny, now in her late 
30s, and her boyfriend 
rendezvoused with the uncie of a 
friend and a “registered nurse” at 
a used-car lot in Belle Circle, 
Revere, she sensed immediately 
that the woman had no more 


training to perform abortioiis 


than she had. Sitting in the back 
seat of her VW bug, the uncle she 
now describes as a “mafia type 
that ran a club in the Combat 
Zone or something” was so pan- 
icked about being followed that 
she was sure he was hopped up 
on speed or coke. And when he 
suggested they perform the abor- 
tion in the car, then and there, 
she continued to drive to her 
boyfriend’s tiny apartment, off 
Commonwealth Avenue. 

In the bedroom her boyfriend 
shared with a college roommate, 
the “nurse” prepared her for 
what she called a “high Russian 
douche” — Jenny still doesn’t 
know what the warm jellylike 
liquid was. After the woman had 
finished, she instructed Jenny to 
stay on her back for a while, not 
to go to the hospital, and not to 
look at the 14-to-16-week-old 
fetus she would expel when she 
sat on the toilet. “She was not the 
type of person you would want to 
perform an abortion on you,” she 
says. “She was vulgar and crass, 
and there was nothing at all 
womanly or comforting about 
h er. 

Through the cramps and con- 
tractions and blood, the woman’s 
threatening warning not to call a 
doctor rang through Jenny’s 
head. “I was lying there with the 
belief that I might quite possibly 
die — there was all of this blood 
coming out of me, and no one 
there to help. It was eerie and 
hideous. 

“Some of the things that go on 
today give the impression that 
some believe that an unborn 
fetus is more important than an 
adult woman,” says Jenny, a 
professional graphic artist. “If 
Roe v. Wade was overturned, the 
same kind of creatures may be 
there to take advantage of 
women.” 

When Planned Parenthood di- 
rector Nicki Nichols Gambel con- 
templates the future of Roe v. 
Wade — which she does fre- 
quently — she falls quiet. 
Gambel, blonde and tall and 
almost intimidatingly quick, has 
been directing Boston’s Planned 
Parenthood offices since 1974, 
one year after the Roe v. Wade 
decision. Sitting behind a large 
desk in a room scattered with 
multicolored deck chairs and 
hung with Marimekko curtains, 
she wrestles with the impending 
threat to the amendment. 

“The Bork nomination has 
‘brought the future much closer 
than one would hope it would 
be. ... I feel a profound anxiety 
that permeates all of my waking 
thinking,” Gamble says. In her 
opinion, the chance of the 
justice’s confirmation is about 
50-50. If he is confirmed, she 
says, it is within the realm of 
possibility that he will respect the 
precedent of the landmark case. 
But if he doesn’t — if Roe v. Wade 
is overturned and Massachusetts 
has to make up its own mind — 
the danger would be very real. 
“The thing that is standing be- 
tween our legislation and anti- 
abortion legislation is the Con- 
stitution,” she says. “I think the 
likelihood that we would pass 
something fairly draconian is 


pretty high. 

For its part, Planned Parent- 
hood would have an all-too- 
familiar plan if abortion were 
again to be made illegal in 
Massachusetts. From ‘69 to ‘73, 
the organization supported the 
Pregnancy Counseling Service, 
whose openly operated office, on 
Jay Street in Boston, helped 
women leave the state in search 
of legal abortions (New York af- 
ter 1971; out of the country prior 
to that). Elizabeth McCord, who 
worked for the service and still 
serves on Planned Parenthood’s 
board, calls the old arrangement 
far from perfect. The transpor- 
tation costs were high, the 
women often had to make the 
trip alone, and the traveling itself 
was dangerous for those seeking 
late term abortions. The harder it 
got to find legal abortions, the 
further along in their pregnancy 
many women were, making the 
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For middle-class women, abor- l 


tion was, and always will be, 
within reach, Gambel says. But 
arranging day care, leaving work, 
and the expense of travel and the 
procedure itself will put abortion 
beyond the grasp of low- and 
marginal-income women. Even 
with the set-up of relief funds, 
“there would be a lot of women 
who would fall through the 
cracks,” she says. 
* 

After much coaxing and con- 
vincing, Kate’s parents allowed 
her to travel to a resort far from 
home to work as a waitress when 
she was a junior in college, in the 
mid ‘60s. There she met her first 
lover. For Kate, at that time, birth 
control was shrouded in mystery 
equal to that surrounding preg- 
nancy and abortion. “You didn’t 
have sex until you were married, 
and if you did you didn’t talk 
about it,” she says. 

It was not until she returned 
home that she missed her first 
period. Turning down her lover's 
offer of marriage (“a reluctant 
one at best”), she refused to 
believe she was pregnant. After 
three months had passed without 
a trace of blood, she finally 
sought out a pregnancy test — a 
hard thing to find in itself. “I 
remember very clearly that, 
when I got the results, I felt like I 
had been handed a death 
sentence. I can still feel that,” she 
says, unconsciously raising her 
hand to her heart. “I remember 
the doctor saying to me, ‘Well, 
honey, I guess you'll just have to 
get married sooner than you 
planned.’” 

Asking friends and friends of 
friends, she located a doctor in 
Canada who would perform the 
operation she knew she had to 
have. “I remember feeling that I 
had no other choice — either I die 
or I have an abortion,” she says. 
“I couldn't bear a child alone, and 
I couldn’t go to my parents.” 
Hoarding money originally al- 
lotted for books and dates, and 
borrowing from several girl- 
friends, she and her roommate 
headed out of the country with 
the huge sum of $400. 

Fourteen weeks pregnant, she 
received a D&C without counsel- 
ing, explanation, or anesthesia. 
And when the doctor offered her 
a prescription for birth-control 
pills, she turned it down, vowing 
to herself never to have sex again. 
Ten minutes later, as she and her 
friend were getting into the car 
for the long drive home, police 
cars with wailing sirens came at 
them from two directions. Detec- 
tives who had been watching the 
doctor's office quickly arrested 
the roommates and took them to 
the station, where they separated 

them for questioning. As she 
listened to her roommate’s grow- 
ing hysteria, Kate started to bleed 
on the floor. Before an ambulance 
was called, however, a police 
officer took her into the men’s 
room and asked her if she had 
had an abortion. She refused to 
answer; they took her to a 
hospital. 

“When I woke up, at the foot of 
my bed was a male policeman, 
who started to talk to me about 
right and wrong,” she says. “He 
actually started to tell me what 
the prison terms would be for 
me.” During her 10-day hospital 
stay, police were assigned to 
guard her day and night, her 
parents were notified, and her 
roommate was held as an ac- 
cessory overnight, until Kate was 
encouraged to testify against the 
doctor who'd performed the 
abortion. “The oddest thing 
about the whole experience was 
that I was a teenager and I was 
being treated like I'd robbed a 
bank. When I look back, I could 
almost chuckle at how dramatic it 
all was,” she says. Turning 
serious, she adds, “I remember 
thinking, ‘They can do anything 
they want to me now, I’m not 
pregnant.’ ” 

The grimness of Kate’s exper- 
ience was relieved only by her 
parents’ surprising reaction. “My 

Continued on page 10 
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Tough love: more than a million teens get pregnant every year. 


Teens and abortion 


by Maureen Dezell 


he United States has the 

. highest teenage-pregnan- 

cy rate in the industrial- 

ized world. Even though Euro- 
pean and American teenagers 
begin having regular sexual rela- 
tions at approximately the same 
age, American teens get preg- 
nant, give birth, and have abor- 
tions far more often than adoles- 


- cents in Britain, France, Sweden, 


the Netherlands, and Canada, 
according to a 1985 study con- 
ducted by the widely respected 
Alan Guttmacher Institute, a 
New York research and public- 
education organization. 
The reason for the hi 


number of teen pregnancies is 


simple: American teenagers, 
particularly those under 16, tend 
not to use birth control. Though 
the US is often described as a 
society obsessed with sex and 
though studies show that since 
the early 1970s teens in increas- 
ing numbers have become sex- 
ually active, public-health 
policymakers, educators, parents, 
and teens themselves are reluc- 
tant to acknowledge how wide- 
spread teen sexual activity has 
become. They also seem. ob- 
livious to the fact that widespread 
sex without birth control means 
widespread pregnancy: one 
million American teenagers be- 
come pregnant every year. 

Of the one million teenagers 
who become pregnant each year, 
an estimated six out of 10 keep 
and raise their babies, according 
to the Alan Guttmacher Institute. 
Data from the Massachusetts 
Governor's Office on Women’s 
Issues show that more than half 
of teenage mothers in Massachu- 
setts do not finish high school, 
and a remarkable number of 
them end up on welfare; Aid to 
Families with Dependent Chil- 
dren (AFDC) data show that 50 
percent of all AFDC recipients 
and 70 percent of AFDC reci- 
pients under 30 are teenage 
mothers. 

Though only four percent of 
teenagers who become pregnant 
terminate their pregnancies, 
teens make up a large percentage 
of the American women who 
undergo abortions. There were 
31,876 induced abortions in 
Massachusetts in 1984, 14.5 per- 
cent fewer than in the previous 
year. Of those women who had 
abortions, 23.6 mt were 
teeriagers. In 1980, 29.6 percent of 
those who had abortions were 
teens. According to the Planned 
Parenthood League of Massachu- 
setts, the decline could reflect the 
decreasing number of teenagers 
in the Massachusetts population 
(the so-called baby-bust gen- 
eration is now in its teenage 
years). It could also be the result 
of an April 1981 law requiring 


minors under the age of 18 to 
obtain parental consent or judi- 
cial approval before getting an 
abortion. 

The decision to end a pregnan- 
cy is difficult and traumatic, even 
for women who have easy access 
to abortion counseling and 
medical care, and the money to 
pay for that care. For teenagers, 
the process of obtaining an abor- 
tion is fraught with difficulty, 
much of it presented by com- 
plicated, convoluted state laws 
that limit teenagers’ access to 
safe, legal abortions. 

Right now 15 states, including 
Massachusetts, require minors 
under the age of 18 either to 
notify their parents or to get 
parental consent before under- 


going abortions. In all but four of — 


those states, teenagers may go to 
court to obtain a “judicial 
bypass,” or a judge’s permission 
to get an abortion without par- 
ental notice or parental consent. 
In some states minors must ob- 
serve a 24- or 48-hour waiting 
period before an abortion, even 
after they’ve received permission 
from their parents or a judge to 
obtain it. 

A case challenging the con- 
stitutionality of an Illinois law 
requiring a 24-hour waiting 
period after a teenager has either 
notified her parents or obtained a 
judicial bypass will be the first 
abortion case to come before the 
Supreme Court this year. A de- 
cision in the case could, like 
recent federal-court rulings on 
parental-consent statutes in 
Minnesota and Georgia, strike 
down the Illinois law as un- 
constitutional. Or, as proabortion 
forces fear, it could erode minors’ 
rights to obtain abortions by 
upholding the right of states to 
require both parental consent 
and waiting periods. 

In 1974, just a year after the 
Supreme Court’s Roe v. Wade 
decision legalizing abortion, 
Massachusetts was the first state 
to enact parental-consent re- 
quirements for minors seeking 
abortions. The law was 
challenged at the state level, 
enjoined, and eventually went 
before the Supreme Court in 
1979. The Court overturned the 
Massachusetts statute, but in a 
highly unusual move it suggested 
guidelines for a parental-consent 
law that would be constitutional. 
Using those guidelines, the 
Massachusetts legislature passed 
the law now on the books 
requiring parental consent but 
providing a minor the option of 
seeking court permission in lieu 
of parental consent. Eighteen 
states followed Massachusetts’s 
example; laws in three of those 
states have been declared un- 
constitutional. 


Parental-consent and -notifica- 
tion laws have been pushed by 
antiabortion organizations, 
which assume that the laws will 
decrease the number of abortions 
by teens and encourage adoles- 
cents to communicate with their 
parents about any abortion de- 
cision. All evidence indicates the 
contrary. 

A 1985 Brandeis University 
study published in the American 
Journal of Public Health, for 
instance, showed that “Massa- 
chusetts minors continue to con- 
ceive, abort and give birth in the 
same proportions as before the 
law was implemented.” What is 
significant is where those abor- 
tions occur. Though the number 
of abortions performed on 
teenagers in Massachusetts has 
gone down since 1981, the study 
showed, hundreds of teens each 
year travel to states without 
parental- ‘or judicial-consent re- 
quirements to get abortions. 

Parental-consent laws also ap- 
pear to have little impact on 
whether adolescents involve 
their parents in the decision to 
have an abortion or to carry to 
term. A 1985 University of 
Minnesota study of the impact of 
Minnesota's parental-notification 
statute showed that the numbers 
of teens who told their parents 
they planned to have abortions 
were similar in Minnesota and 
Wisconsin, which has no par- 
ental-notification statute. 

The American Civil Liberties 
Union (ACLU), which will argue 
for the overturn of the Illinois 

rental-consent law when it 
comes before the Supreme Court 
this session, maintains that all 
parental-consent laws are 
burdensome to teenagers and 
destructive to good-quality 
health care. The laws dis- 
criminate against teenagers who 
don’t know how to use the court 


_system, said Rachael Pine of the 


ACLU’s Reproductive Freedom 
Project. And they discourage 
teens from making informed 
decisions early in a pregnancy 
because they are often afraid of 
going to their parents or a court 
system for help. 

“An older teenager from an 
upper-middle-class background 
may know how to use the court 
system if she can’t get permission 
from her parents,” Pine said. “But 
can a black 13-year-old from a 
dysfunctional family negotiate 
this system? A teenager's inabili- 
ty to deal with her pregnancy 
might jeopardize her health by 
pushing her past the first 
trimester of a pregnancy or forc- 
ing her to go out of state or to 
carry to term.” 

Whether she’s physically or 
emotionally prepared to become 
a mother. 0 


| health is in danger; 


briefs 


Continued from page 6 
opinion on the abortion issue 
since Reagan took office. In 
1981, at the start of the 
Reagan administration, 59 
percent did not agree that a 
woman should be able to get 
an abortion under any 
circumstances; 40 percent 


A 1985 poll conducted by 
Louis Harris and Associates 
for the Planned Parenthood 
Federation of America showed 
that: 

@ 55 percent oppose a 
constitutional ban on abortion; 
© 50 percent support the Roe 
v. Wade decision; 

© 74 percent believe abortion 
will remain legal in the United 
States; 

© 58 percent reject the idea 
that abortion is immoral. 

Among Massachusetts 
voters responding to a 
Harrison and Goldberg survey 
on abortion: 
© 88 percent favor a woman’s 
right to have an abortion if her 


© 87 percent approve when 
pregnancy is caused by rape or 
incest; 

© 77 percent approve when 
there is a chance of a serious 
birth defect. 

Although only eight percent 
of the Catholics polled by the 
National Opinion Research 
Center in 1979 said they 
would have abortions 
themselves, more than half of 
American Catholics believe 
abortion is a private matter. 


0000000000000 
DID YOU KNOW? 


That contraceptives were 
illegal for unmarried women 
in Massachusetts until 1972, 
and that, as late as 1966, 
married women couldn’t 
legally obtain contraceptives? 

That in 1974 
Massachusetts became the 
first state in the union to enact 
parental-consent requirements 
for minors seeking abortions? 

That the Massachusetts 
legislature voted by a two-to- 
one margin in 1984 to place a 
referendum question on the 
ballot proposing a 
constitutional amendment 
that would allow the 
legislature to prohibit or 
regulate abortion law in 
Massachusetts to the extent 
allowed by the US 
Constitution. Voters rejected 
the measure by a two-to-one 
margin when it appeared on 
the ballot in 1986. 


WHO HAS ABORTIONS? 
Women of many ages, races, 

religions, educational 
backgrounds, and economic 
circumstances have abortions. 
Because the Abortion 
Surveillance Unit of the 
Centers for Disease Control, 
the main collector of statistics 
on abortion in the United 
States, has been severely cut 
back by the Reagan 
administration over the past 
few years (because it wasn’t 
giving enough bad news about 
abortion, says one 
spokeswoman for Planned 
Parenthood), comprehensive, 
up-to-date demographic data 
is hard to come by. 

© In 1982-83 30 percent of 
pregnancies were terminated 
by abortion (figures from the 
Guttmacher Institute). 

© During the same years 81 
percent of abortion recipients 
were unmarried (the 
Guttmacher Institute). 

@ According to Planned 
Parenthood, data collected 
from nine states for 1979 show 
that of women who had 
abortions, 31 percent had 
Continued on page 10 
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Continued from page 9 
attended college, 44 percent 
had graduated from high 
school, and the remainder had 
not finished high school. 

@ In the years 1982-’83, 69 


were white; 31 percent were 
nonwhite. Nonwhite married 
women were nearly four times 
as likely to have an abortion as 
white married women. Of 
women between 15 and 19 
nonwhite women had slightly 
fewer abortions than did white 
women. Of women under 15, 
nonwhite women were five 
times as likely as whites to 
have an abortion. 

@ The abortion rate for 
nonwhite women is 55.8 per . 
1000; for white women, 23.3 
per 1000. Approximately 27 
percent of women having 
abortions are teenagers. 
Women in their early 20s 
make up the largest 
proportion of abortion 
recipients, 34.7 percent. 
Thirty percent are between the 
ages of 25 and 35. Only about 
six percent are over 35. 
Women in the 18- and 19- 
year-old group have the 
highest abortion rate of any 
age category: 60 per 1000. 

© Ninety-one percent of all 
abortions are performed 
before the twelfth week of 
pregnancy. More than half of 
all abortions occur during the 
first eight weeks of gestation; 
nearly four out of five by 10 
weeks. Fetal viability is 
thought to occur at 24 to 28 
weeks. 

© In 1981 more than 100,000 
women sought abortions 
outside their states of 
residence. 
©@ Women in rural areas have 
the least access to abortion 
facilities, says Planned 
Parenthood. Eighty-seven 
percent of nonmetropolitan 
counties in the US had no 
Continued on page 11 
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mother handled it with amazing 
grace, and my father was as 
tender and as gentle as I re- 
member him,” she says. “When I 
got home he embraced me and 
said, ‘Why didn’t you come to 
us?’ That is the part of it all that 
still gets to me,” she says. Her 
lowered voice is cut off by 
quickly stifled tears. Even today, 
she realizes, she could not have 
gone to her family, who would 
have forced her to bear a child. 

Looking back to find the fu- 
ture. The old saying might con- 
tain more wisdom than we think, 
according to feminist writer Jill 
Wolhandler. Seeking training in 
performing abortions by watch- 
ing physicians at work in the ‘70s, 
Wolhandler and others returned 
to Boston’s now-defunct 
Women’s Community Health 
Center to train doctors on im- 
proved techniques. And though 
the co-author of the abortion 
chapter for The New Our Bodies, 
Ourselves would never choose 
pre-Roe v. Wade days over the 
present, the respect in her voice 
when she talks about the old 
networks and collectives cannot 
be missed. 

Talking about Chicago's 
underground Jane Collective, ac- 
tive during the early ‘70s, she 
describes the group’s services, 
which included counseling, refer- 
rals, and companionship during 
illegal abortions. As the collective 
grew larger and gained more 
influence over underground 
abortionists, the women dis- 
covered that one of their most 
favored abortionists was not a 
physician. They soon sought 
training to perform the abortions 
themselves, bringing the price 
down and raising the quality. “It 
was the most fully developed 


woman-controlled abortion clinic 


in America,” she says. 

‘But the likelihood of the re- 
emergence of something like the 
Jane Collective is slim, Wolhan- 
dler believes, because rather than 
being overturned completely, she 
projects Roe v. Wade having 


increasing number of restric- 
tions, which will be more in- 
sidious. Changes in the status of 
abortion will be so gradual, she 
says, that by the time abortion is 
completely illegal, those fighting 
for legality may be burned out 
and have lost the impetus to 
create entire new systems like 
collectives. “I think what is likely 
to happen is a continuation of 
what has been happening for 
years,” she says. “We will see 
more and more blatant ways to 
constrict access to abortion.” Re- 
ferring to parental-consent laws, 
Medicaid funding, and recently 
withdrawn federal funding, she 
says that future restrictions may 
take the form of giving doctors or 
husbands/lovers more control 
over abortion decisions or putting 
new limitations on “acceptable” 
reasons for abortions. 

In one of Boston’s better- 
known clinics currently operating 
under the protection of the Con- 
stitution, the morning waiting 
room is littered with lowered 
faces, and a Haitian woman 
clenches her fist to her forehead 
when she hears that the 
procedure cannot be done 
without a translater. Walking 
past her, a small woman follows a 
counselor down the hall, her 
boyfriend’s hand resting on the 
small of her back. 

Past two rows of closed doors 
with “counseling ” in bold letters 
on the front, the recovery room is 
almost filled with young women 
in blue jeans. One woman, with 
shoulder-length blond hair and a 
square of paper towel under her 
chin, stares at her stomach with 
red eyes. 

Ten years after Jenny's ex- 
perience with underground abor- 
tion, she received an early term 
abortion at a clinic similar to this 
one. She describes it as a totally 
different experience, though no 
less affecting. “Even legal abor- 
tion is not easy to go through,” 
she says. “The decision is very 
difficult.” 

When Kate hears women com- 
plain about waiting sometimes 
hours for an abortion, she tosses 
up her hands. She smiles when 
she compares her ordeal with the 
inconvenience of receiving an 


abortion today. “It’s important 
for women who have always 

that abortion would be 
legal to understand that it was 
not always a given,” she says. “I 
would never want to see it go 
back to the way it was.” i) 


Movement 


Continued from page 5 


‘into the public arena; where it 


began to emerge as a political 


and, given the Catholic Church’s 


institutional opposition to abor- 
tion, moral issue.- By the early 
1960s a public California-based 
grassroots’ prochoice movement 
was also gathering strength. Dis- 
satisified with placing control of 
abortion in the hands of the 
medical profession, this group 
made the unprecedented claim 
that women had a right to abor- 
tion and that women, not doc- 
tors, should decide when an 
abortion is necessary. 

This demand grew out of the. 
fact that, during the 1960s and 
1970s, more women than ever 
before went to work. They also 
began to combine motherhood 
and careers. In addition, during 
this period the marriage rate 
dropped, the divorce rate sky- 
rocketed and, as family size 
began to decline, women were 
faced with long periods of idle 
time once their last child left 
home. By 1975, the widespread 
disdain for working women that 
had prevailed in 1960 had been 
replaced by a general acceptance 
of this new labor force. Nonethe- 
less, because women. still 
represented mothers or potential 
mothers, they found themselves 
assigned to uninteresting jobs or 
denied equal pay and op- 
portunities for advancement. 
Clearly, unless they could control 
unplanned pregnancies, women 
were hardly in a position to 
challenge the assumption that 
their work activities were 
subordinate to their family plans. 
Once they gained control of their 
fertility, however, it would be- 
come obvious that the job market 
was discriminating against them 
simply because they were 


women. Choices about life roles, 
then, had everything to do with 
the insistence, on the part of the 
emerging West Coast movement, 
that women alone should have 
the right to use abortion to take 
charge of their own lives. 

Forming an organizatiori called 
the Society for Humane Abor- 
tions (SHA), the group set out to 
change public opinion on the 
issue. Throughout the 1960s, 
SHA and other groups helped to 
influence some dozen states to 
liberalize their abortion laws. In 
states where abortion was illegal 
or qualifying standards too rigor- 
ous, counseling referral groups 
sprang up either to help women 
locate “underground” abor- 
tionists or to provide women 
with access to abortions in states 
where they were legal. For those 
who could not afford, or could 
not find, the abortion under- 
ground, however, desperate at- 
tempts to abort a fetus, some- 
times with instruments as crude 
as a coat hanger, persisted. (One 
year the prochoicers’ big media 
grab involved affixing a tag with 
a stamp to a coat hanger and 
mailing the hangers to legislators 
all across the country.) According 
to the Reverend Spencer Parsons, 
of Chicago, founder, in 1966, of 
the Clergy Consultation Service, 
which helped Chicago women 
obtain illegal or out-of-state abor- 
tions, 22,000 women were 
brought into Chicago’s Cook 
County Hospital for botched 
abortions between 1961 and 1970. 
And during 1968 alone, some 
5000 women nationwide died 
from unsafe abortions. Eventu- 
ally, because the force of the 
women fighting for the legal- 
ization of abortion showed no 
sign of abating, and women 
continued to undergo abortions 
regardless of their legality, the 
Supreme Court agreed to exam- 
ine the two cases — Roe v. Wade 
and Doe v. Bolton — that led to 
its landmark decision legalizing 
abortion. 

* 

Both prochoice and anti- 
abortion activists distinctly recol- 
lect the day — January 22, 1973 — 
when the Supreme Court, con- 
cluding that it “need not resolve 
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the difficult question of when life 
begins,” declared that, through- 
out the early stages of pregnancy, 
the decision to have an abortion 
must be left to a woman and her 
doctor. With its unexpectedly 
sweeping decision, the Court 
effectively wiped out the jumble 
of conflicting state laws on abor- 
tion and replaced them with one 
coherent dictate. The ruling left 
antiabortion folks gaping in dis- 
belief and prochoice supporters 
almost too stunned by the scope 
of the decision to cheer. (Few had 
expected the Court to legalize 
second, as well as first, trimester 
abortions.) For a very brief 
period, and for very different 


Planned Parenthood’s Nicki Nichols Gamble 


reasons, agitators on both sides of 
the issue essentially ground to a 
halt. 

“No one,” says Paul Swope, 
director of Massachusetts 
Citizens for Life, “could believe 
that such a horrendous law could 
stay in this land.” From the 
antiabortion perspective, the 
Supreme Court decision 
represented a way of thinking 
that was both bizarre and unreal. 
As Luker puts it, “Something 
they [antiabortioners] believed to 
be both fundamental and ob- 
vious — that the embryo was a 
human life as valuable as any .. . 
was now defined as simply one 
opinion among several.” Worse 


than that, it was defined as an 
opinion that now belonged to the 
private rather than the social 
sphere. “Within days,” recalls 
Swope, “we were sure that our 
legislators would wake up and do 
something about this terrible 
thing.” When they didn’t, the 
antiabortion movement suddenly 
began to organize like never 
before. 

As for the prochoice reaction, 
many of the activists recall feel- 
ing an exhilarating sense. of tri- 
umph and finality. Pamela Low- 
ry, currently director of opera- 
tions for the Dukakis for Presi- 
dent Committee but at the time 
one of the founders of the 
Pregnancy Counseling Service, 
which began in the basement of 
the Arlington Street Church in 
1970, says her organization set 
about preparing to close its doors. 
Having helped more than 40,000 
women — most of whom had 
come seeking abortion referrals 
to underground or out-of-state 
abortionists — the Pregnancy 
Counseling Service assumed its 
work was done. “Not long after 
the [Supreme Court] decision,” 
says Lowry, “we held a board 
meeting to disband. And the only 
reason we didn’t was because we 
couldn’t agree on how to spend 
what little money we'd raised.” 

As it turned out, that discord 
was a lucky thing, for within very 
little time people began filing 
bills in Congress to undo the 
effect of the Supreme Court 
decision. Recognizing that the 
battle for abortion rights was not 
yet won, Lowry helped transform 
the Pregnancy Counseling 
Service into a serious political 
organization with an office and a 
paid staff. The new group, now 
known as MASS CHOICE, be- 
came the state affiliate of the 
National Abortion Rights Action 
League (NARAL); prior to 1973, 
NARAL stood for the National 
Association for the Repeal of 
Abortion Laws. 

Nicki Nichols Gamble, who 
was in the process of taking over 
her current job as executive 
president of the Planned Parent- 
hood League of Massachusetts 
shortly after the decision, re- 
members worrying that she 


would be bored. Today, she says, 
it wouldn't be totally irrational to 
spend every moment in her of- 
fice looking around for a bomb. 
She smiles ruefully: “I look back 
whimsically, and with some nos- 
talgia, at how naive I was to 
think the fight was won.” In fact, 
in 1974, in an attempt to erode 
the Supreme Court ruling, 
Massachusetts became the first 
state to enact a parental-consent 
law for minors seeking abortion. 
“And soon after that,” recalls 
Gamble, “Edelin was convicted.” 

The celebrated case, in which 
Kenneth Edelin, an obstetrician 
at Boston City Hospital, was 
indicted for the manslaughter of 
a premature, lifeless fetus, 
represented the manner in which 
antiabortion advocates would 
begin to circumvent the Supreme 
Court ruling. Finding a loophole 
in the Supreme Court decision 
(namely, that nothing had been 
said about the status of a fetus 
born alive during the course of an 
abortion), Newman Flanagan, a 
Suffolk County assistant district 
attorney, set out to prove that one 


of “two big babies” found in the’ 


Boston City Hospital morgue had 
been alive when Edelin per- 
formed a second trimester abor- 
tion on a 16-year-old girl. 

On February 15, 1975, Edelin, 
who called the trial a “witch 
hunt,” was convicted of man- 
slaughter (later, on appeal, the 
conviction was overturned). The 


outcome of his trial had a chilling © 


effect throughout the nation, 
particularly on the medical estab- 
lishment. Fearful of prosecution, 
fewer and fewer doctors were 
willing to perform  second- 
trimester abortions. According to 
Connie Paige, author of The 
Right to Lifers: Who They Are, 
How They Operate, Where They 
Get Their Money, Edelin’s con- 
viction became the first stroke of 
luck for the antiabortion move- 
ment. “Before Edelin,” she notes, 
“no one had perceived the vola- 
tility of the issue of abortion. 
After Edelin, it was recognized as 
having a potential for enormous 
political significance in the right 

place at the right time.” 
Indeed, as the antiabortioners, 
Continued on page 12 


Continued from page 10 
identified abortion providers 
in 1982. Only two percent of 
all abortions were performed 
in nonmetropolitan counties, 
even though they are home to 
26 percent of US women of 
childbearing age. 

® According to Planned 
Parenthood, more than half a 
million women every year who 
want abortions don’t get them, 
either because there are no 
providers in their vicinity, the 
cost is too great, or they lack 
information as to where and 
how to obtain one. 
WHAT DO ACTIVISTS 
BELIEVE? 

Kristin Luker, in Abortion 
and the Politics of 
Motherhood, has studied the 
views and life circumstances of 
antiabortion and prochoice 
activists. Her findings 
illuminate many of the 
arguments surrounding 
abortion by defining the 
different social realities of the 
two sides. ’ 

In her sample, 94 percent of 
prochoice women work. Sixty- 
three percent of antichoice 
women do not work in the paid 
labor force; almost all of those 
who do are unmarried. Half of 
all antiabortion women who 
work earn less than $5000 per 
year; they earn less money 
when they do work, and they 
are more likely to be married 
to a skilled worker or small- 
business-man who earns a 
moderate income. Of 
prochoice women 37 percent 
have done college work 
beyond a BA degree. Of 
antiabortion women 10 
percent had only a high-school 
education or less; another 30 
percent never finished college. 
They tend to be housewives, or 
if they do work, they tend to 
hold traditional female jobs. 
Twenty-three percent of 
prochoice women never 
married, compared to 16 
percent of antiabortion 
women; 14 percent of 
Continued on page 13 
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driven by their outrage at the 
Supreme Court decision, began 
to make legislative, political, and 
electoral gains, the prochoicers 
found themselves increasingly on 
the defensive. In 1976 the Hyde 
Amendment was _ passed, 
prohibiting the use of federal 
Medicaid funds for abortions (in 
1986 federal Medicaid funds were 
provided, but only “to protect the 
mother’s life”). In 1977, 10 years 
ago this month, Rosie Jiminez 
died in Texas after getting a 
cheap, illegal abortion; hers was 
the first death from an abortion 
after federal funding for abor- 
tions was cut off. In 1979 the 
Doyle-Flynn Amendment, 
vetoed by Governor Dukakis, 
nonetheless passed in the Massa- 
chusetts legislature, prohibiting 
the use of state funds for abor- 
tions except to save the life of the 
mother or in cases of incest or 
rape (in 1981 the measure was 
overturned). “Before 1973,” says 
Larry Lader, whose 1966 book, 
Abortion, was one of the first to 
defend abortion rights, “the 
prochoice strategy was to change 
laws through the judiciary and 
state legislation. But after 1973 
our strategy had to switch from 
offensive to defensive, and being 
on the defensive is always more + 
tiring.” 5 
Potential crises, such as last 
fall’s referendum question on the = 
ballot proposing a constitutional 
amendment that would allow the 4 
legislature to prohibit or regulate 
abortion law in Massachusetts, 


Kenneth Edelin, MD, target of an early “witch hunt” 


Open Monday-Saturday 


and this fall’s Bork nomination, 
are easy to rally around. “People 
came swarming out of the wood- 
work to help defeat the refer- 
endum [which lost by a vote of 
2-1)" claims Joyce Cunha of 
MASS CHOICE. And Ellen Con- 
visser, of NOW, says the Bork 
nomination precipitated “a flood 
of never-ending phone calls.” But 
the day-to-day task of ‘main- 
taining the fort, of holding on to 
what has been achieved as anti- 
abortioners attempt to chip away 
at prochoice gains can be tough 
— and especially tough when the 
issue is abortion. 

“Abortion,” says Gamble, of 
Planned Parenthood, “tends to 
produce what is sometimes re- 
ferred to as ‘the sounds of 
silence’: people who know in 
their own minds that,they are 
prochoice but prefer not to speak 
their point of view.” Gamble 
believes there are a variety of 
explanations for this, ranging 
from fear of antiabortioners’ 
violence and the perception that 
prochoicers are in the minority to 
feelings of ambivalence about the 
issue, even as they know that 
they support abortion rights. “It’s 
hard,”” says Parsons, the 
clergyman from Chicago, “to be a 
flag-waving ambivalent.” 

For these reasons, says 
Gamble, “activism around abor- 
tion tends to be less frequent than 
activism around other issues — 
with one exception. When 
reproductive rights are clearly 
endangered, you see people 
mobilize with astounding energy 
and commitment.” Roused anger, 
it seems, tends to override am- 
bivalence, so that prochoice ac- 
tivists always come through in 
the pinch. Elinor Kieffer, an 
abortion counselor with REPRO, 
a local abortion clinic, under- 
stands the reasons for this 
dynamic but points to its in- 
evitable limitation: “Since we 
[prochoice activists] don’t as a 
whole tend to get involved in this 
issue until it’s time to march, we 


' wind up fighting the same battle 


over and over again.” 

Playing upon prochoice am- 
bivalence about abortion has 
evolved as one of the anti- 
abortion movement's most effec- 
tive tactics for undermining 
prochoice strength. Few people 
feel entirely comfortable with all 
aspects of the abortion question. 


In fact, argues Gamble, “it tends 
to be a question that many 
thoughtful people constantly re- 
think and reintegrate. I, for one, 
certainly do, because it’s an issue 
that really pushes you up against 
all your life experiences around 
mothering and childbearing. And 
depending upon where you are 
in your life when you think about 
it, it can mean different things.” 

Gamble, for instance, says she 
feels frustrated by women who 
have many abortions and am- 
bivalent about how to define fetal 
life. “Although we know, con- 
trary to what the opposition 
would have us believe, that most 
women will have abortions as 
early as possible [91 percent of all 
abortions are performed during 
the first trimester], still, the ques- 
tion about how far along in a 
pregnancy it’s all right to have an 
abortion’ is something I think 
about,” says Gamble. Another 
sticky point for her concerns 
defining the role of the father in 
relation to abortion. “It’s dis- 
concerting,” says Gamble, “to 
have the [abortion] issue move 
around so much in my head. I 
wish it would just hold still.” 
Gamble is quick to point out, 
however, that her thinking on the 
issue has no bearing whatsoever 
on her prochoice stance. On the 
contrary, being prochoice, she 
concludes, means “living with 
the discomfort I feel about other 
people’s choices.” 

Being prochoice, however, 
does not guarantee psychological 
immunity to the effect of those 
who prey on the various doubts 
one might harbor. And in recent 
years, report several counselors 
who work at local abortion 
clinics, many of the women who 
come in for abortions seem to feel 
guiltier about the procedure than 
did women in the past. Linda 
Gordon, a professor of history at 
the University of Wisconsin, be- 
lieves this trend represents the 
antiabortion movement's one 
real victory in their battle to stop 
abortions. 

“People today,” says Gordon, 
“are putting themselves through 
a tremendous amount of self- 
punishment and guilt when they 
have an abortion. Certainly this 
was not the case during the 19th 
century, nor was it even the 
prevailing sentiment throughout 


the 1970s.” But because “‘it’s 
easier to jack up the guilt than it 
is to stop abortion,”, Gordon 
believes this is precisely what the 
antiabortionists, through their 
endless visual verbal 


dramatizationsions about the 
“evilness” of abortion, have 
done. “Unfortunately,” says 


‘Gordon, “when you feel guilty 
you think the guilt stems from 
your own values. It’s very hard 
for a guilty person to see that 
their values are shaped, at least in 
part, by their culture.” 

The rise in the number of 
antiabortion ‘‘postabortion 
services” springing up through- 
out the country also contributes 
to the notion that abortion is a 
terrible thing (as does President 
Reagan’s recent call for a. study 
on the psychological effects of 
abortion on women). Women 
Exploited by Abortion (WEBA) is 
one such group, boasting 
chapters throughout the United 
States and abroad. Debbie 
Sotirkys, the Massachusetts di- 
rector of the organization, de- 
scribes her Christian-oriented 
meetings as forums where 
women can meet to discuss the 
horror of their abortions, which 
they have come to regret having 
had. Within seven years after an 
abortion, WEBA claims, the loss 
from the procedure comes back 
to haunt you. “Our emphasis,” 
says Sotirkys, “is to bring God’s 
love to hurting women.” 

As the abortion procedure 
itself has become a matter of 
routine, women have had less 
reason to worry about its effect 
on their bodies and more time to 
hear the echoes of antiabortion 
rhetoric and to ponder the status 
of the fetus. “In the early days,” 
says Lottie Rubin, an abortion 
counselor with the local Critten- 
ton Hastings House who coun- 
seled the clinic's first abortion 
patient, in 1973, “women were 
simply so thankful to get an 
abortion that they actually gave 
us gifts in gratitude.” “And for 
every one who felt uncomfort- 
able about the procedure,” says 
Gloria Steinem, “15 others went 
out to celebrate with a bottle of 
Champagne.” They were cele- 
brating, quite literally, their sur- 
vival. 

Today, though Gamble and 
other prochoice activists main- 
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tain that the decision not to have 


-a child when you feel you 


shouldn’t is as ethically high- 
minded as the decision to have a 


child when you feel you should,. 


the tireless antiabortion depiction 
of abortion as an act of evil 
haunts many women. Clinic 
bombings, bomb threats, and 


- vandalism, picketing of women 
‘as they enter clinics, and, more 


recently, the establishment of 
“fake clinics” that pretend to 
offer abortions but instead dis- 
play graphic films showing what 
they claim is the agonizing pain 
the fetus experiences during an 
abortion — all these tactics and 
more have made it increasingly 
difficult for some women to 


' identify the true source of their 


guilt. According to Ellen Con- 
visser, “One of the reasons 
people think abortion is bad is 
simply because other people say 
it is,” people who bring to the 
procedure a set of values and a 
world view that permit no dis- 
tinction between the termination 
of pregnancy and murder. 
Antiabortion activists believe 
that men and women are in- 
trinsically different, that men 
should work and women should 
raise children. Abortion, by de- 
emphasizing this traditional role 
of women, threatens this firmly 
held belief. In a 1984 study of 
antiabortion activists, Luker con- 
cluded that antiabortion people 
view parenting as a natural rather 
than a social role: it is not 
something one prepares for but 
simply something one does. The 
prochoicer’s focus on success and 
security before having children 


deeply disturbs antiabortioners, 


who fear that children will come 
to be seen as barriers to these 
accomplishments. 

In her study Luker concluded 
that, for the most part, the 
antiabortion world view centers 
around God. Although people 
can and should control their lives, 
these people believe they should 
do so with the understanding 
that a foree greater than them- 
selves exists and, more impor- 
tant, that unpredictable things 
can be valuable. Mildred Jef- 
ferson, MD, a longtime local 
antiabortion activist who testified 
against Edelin at his trial, con- 
firms this finding. Prochoice 
people, she argues, are “emo- 
tional cripples who feel they 
simply can’t cope if life doesn’t go 
exactly as they want it to. They 
think they can control life, which 
is absolute nonsense, since, in the 
blink of an eye, you can die of a 
stroke tomorrow.” The fate of the 
mother who may feel une- 
quipped to raise this child is 
basically irrelevant to anti- 
abortioners, for it is the mother’s 
duty, indeed, her role in life, to 
bear and nurture children. If she 
is pregnant with an unplanned 
child, well then, this is for a 
reason. Faith guides the anti- 
abortion perspective. 

Reason, on the other hand, 
tends to rule the prochoice one. 
Tending to live very much in the 
present, prochoicers find un- 
necessary suffering not ennobl- 
ing but wasteful, particularly 
when the technology exists to 
alleviate it. According to Luker’s 
study of prochoice activists, these 
are people who believe that it is 
the duty of the parent to prepare 
the child for the future and that 
good parents organize their lives, 
and time the arrival of their 
offspring, in such a way as to 
maximize their offsprings’ op- 


' portunities. In this context, abor- 


tion, though unfortunate, can be 
viewed as a positive good. 
Although these attitudes about 
abortion are rooted in childhood 
experiences (antiabortioners 
simply grow up with the assump- 
tion that the embryo constitutes a 
human life), they are also, notes 
Luker, consistent with people’s 
day-to-day needs. It is in the 
interest of the antiabortioner to 
hold the reproductive role in high 
esteem, since it is in reproducing 
and nurturing that an anti- 
abortion woman’s resources tend 


to lie. (“The influence of a mother 
lon a child,” says Joseph Stanton, 
author of Aborting America, and 
founder of the Brighton-based 
Value of Life Committee, “is the 
most profound force in society.”’) 
And it is in the interest of 
prochoicers to value abortion, 
since the prochoice woman's 
educational and occupational op- 
portunities, and hence life cir- 
cumstances, are jeopardized if 
she cannot control her reproduc- 
tive role. In doing so, however, 
says Luker, she reduces mother- 
hood “from a sacred calling to a 
job.” To antiabortioners, this re- 
duction represents a serious per- 
sonal threat. 

With this understanding of the 


-antiabortion perspective, it be- 


comes easier to fathom why these 
people, who are in favor of 
bearing children, are at the same 
time generally opposed to a range 
of options, such as day care and 
parental leave, which, if avail- 
able, would actually enable many 
more women to bear children. 
From their point of view, such 
options could also allow a mother 
to pursue a “serious” career, just 
like a man. Dependent upon sex- 
stereotyped roles for their iden- 
tity, antiabortioners tend to op- 


pose anything that attempts to | 


narrow the boundaries between 
the sexes. 

Given the diametrically op- 
posed world views of anti- 
abortion and prochoice people, 
any attempt to discuss abortion 
becomes little more than a battle 
of wills. Years ago, recall 
prochoice activists, the two sides 
tried to talk about the issue, to 
sway each other through debate. 
“But that was before we realized 
that the other side doesn’t ap- 
proach this issue in the same, 
reasonable way,” comments one 
prochoice activist. 

Once, in 1979, some of the 
well-meaning forces of the 
prochoice and antiabortion 
movements, struggling to find 
some common ground, decided 
to meet at the Madison Hotel, in 
Washington, DC, to discuss is- 
sues of mutual interest, including 
fertility, contraception, sex educa- 
tion, and support services for 
women who wanted to have 
babies. The one conference rule, 
agreed to in advance, was that no 
one was to talk about or even so 
much as mention the word abor- 
tion. It almost worked. But just as 
the conference was ending, and 
just as the participants were 
beginning to have a vague sense 
that the overriding condition of 
being female might actually be 
the basis for a bond among them, 
three young women from a 
Cleveland group called People 
Expressing Concern for Everyone 
(PEACE) walked into the center 
of the room and dumped a 
perfectly formed but terrifyingly 
tiny black female fetus on the 
conference table. Chaos erupted, 
the meeting came to a halt, and 
gone was the sense that construc- 
tive communication and ex- 
change between antiabortion and 
prochoice forces was possible. 

Today, a typical, recent dis- 
cussion between an antiabortion 
and prochoice advocate _il- 
lustrates the implacable barrier 
encountered when people from 
these two groups attempt to 
converse. The dialogue went 
something like this: 

Antiabortioner: “A child of 15 
is simply too young to have an 
abortion without obtaining her 
parents’ consent.” 

Prochoicer: “But if the child is 
too young to make such an 
important decision on her own, 
then doesn’t it follow that per- 
haps she is too young to have a 
baby?” 

Antiabortioner: “But if she is so 
young, then certainly she can’t 
make such a big decision [to abort 
a child] by herself.” 

Prochoicer: “But what if she 
consults with her parents, and 
her parents, being opposed to 
abortion, tell her she can’t have 
one?” 

Continued on page 14 
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Continued from page 11 
prochoice women have been 
divorced, compared to five 
percent of antiabortion 
women. Among the latter, 23 
percent had five or more 
children; 16 percent had seven 
or more. Almost 80 percent of 
antiabortion activists are 
Catholics; 69 percent have 
said religion was important in 
their lives; 22 percent said 
very important. 

Writes Luker, “Keeping in 
mind our profile of the average 
pro-life person, it is obvious 
that a woman who does not 
work in the paid labor force, 
who does not have a college 
degree, whose religion is 
important to her, and who has 
already commited herself 
wholeheartedly to marriage 
and a large family is well 
equipped to believe that an 
unanticipated pregnancy 
usually becomes a beloved 
child.” 
ABORTION AND 
CONTRACEPTION 

Contrary to claims of some 
antiabortion activists, studies 
show that adult women in the 
US use contraceptives far 
more often than not. 

According to a 1982 study 
by the National Surveyof 
Family Growth (NSFG), an 
estimated 88 percent of all 
sexually active fertile women 
in the United States not 
pregnant or attempting to 
become pregnant use some 
method of contraception. 
Sixty-eight percent use the 
most effective methods: 
sterilization (41 percent), 
birth-control pills (20 
percent), or the IUD (seven 
percent). A 1978 survey by the 
Guttmacher Institute showed 
that more than half of women 
over 20 who received abortions 
were using contraception at 
the time they conceived; 16 
percent were using either the 
pill or the IUD, the most 
reliable methods of birth 
control. 

Even the most effective 
contraceptive methods fail 
(two percent for the pill; five 
percent for the IUD). Other 
methods, such as the 
diaphragm and over-the- 
counter products like condoms 
and jellies or creams, have 
substantially higher rates of 
failure, sometimes more than 
10 percent, leading some users 
to seek abortions when their 
best efforts at preventing 
pregnancy have failed. The 
NSFG reports the following 
incidences of unplanned 
pregnancy among women 
during the first year of 
contraceptive use: for married 
women, 2.9 percent for the 
pill, 7.1 percent for the IUD, 
17.2 percent for the 
diaphragm, and 22 and 14 
percent for condoms and 
spermicides, respectively. For 
unmarried women the rates 
are about five percent for both 
the pill and the IUD, 23 
percent for the diaphragm, 
10.8 percent for condoms, and 
19 percent for spermicides. 

Of the many women not 
using contraception who had 
abortions in 1978, a 
disproportionate number were 
teenagers in their first year of 
sexual activity, a time when, 
statistics show, many young 
people are not using effective 
birth control. As for the 
women over 20, no doubt many 
had reasons for abortion other 
than neglecting to use birth 
control, including 
unanticipated medical 
complications, fetal deformity, 
or pregnancy as the result of 


rape. 
Continued on page 14 
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eventually lose the battle for 

million abortions performed each 
Continued from page 13 -year “deplete the prochoice 
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S Continued from page 13 _ the baby.” certainty just when their predic- 
oe The majority of women who Prochoicer: “But what if she tions about the other side’s de- 
be weren’t using contraception doesn’t want that baby?” mise will come to pass. Looking 
o before an abortion use it Antiabortioner: “She will at at abortion as a symbol for all our 
re) afterward, figures show. A least be spared having to live for deeply held beliefs about gender 
5 study of abortion-clinic the rest of her life with the guilt of and family, historian Linda 
re) patients in Illinois, for having committed murder.” Gordon says that not until a new 
ro} example, found that 97 And so it is that the two sides sort of family system based on 
= percent were prescribed a in the abortion movement have real equality between men and 
family-planning method after moved further and further away women becomes an accepted part 
FS the procedure; nearly three- from attempts at debate and of our culture will the need to 
i fourths planned to use either exchange, further away from the control fertility become less con- 
a the pill or the TUD. once naive assumption that they troversial. This transformation, 
no With contraception so could, perhaps, change one she predicts, “is a long time 
xs widespread, how does one another. Instead they’ve turned away.” 
2 account for right-to-lifers’ their attention, first, to intense In the interim, neither the 
re) claims that the number of legislative lobbying efforts and, prochoice nor the antiabortion 
~ abortions, particularly repeat then, once the people they were activists believe they can afford 
z abortions, is increasing? lobbying had made up their to let down their guard for even a 
© Although it’s true that since minds, to electoral politics. Each moment. Too much is at stake. 
” 1973, the year after the side now says it is committed to And certainly neither side con- 
g Supreme Court ruled on Roe v. | flooding Congress with legis- siders the battle to be either lost 
Ww Wade, both the number and lators who share, first and fore- or won. Which is why, at a recent 
S rate (the number per 1000 most, the appropriate perspective 15th-anniversary party celebrat- 
women) of abortions have on abortion. ing MASS CHOICE’s commit- 
increased, those figures took Yet, looking into the future, ment to abortion rights over the 
the greatest leap — 18 percent few people on either side of the years, the mood was not so much 
from 1973 to 1974 — in the debate tend to predict its resolu- ‘one of jubilation but of pride in 
years immediately following tion in their lifetime. Even Elinor _ the ability of the prochoice ac- 
legalization. After that, the Keifer — the abortion counselor © tivists to endure. Fifteen people 
increase leveled off; from 1979 | who believes that “time is on the < who had made significant con- 
to 1980, for example, the side of increased freedom, since wh tributions to the movement were 
abortion rate rose only two every single day more people - presented with awards for their 
percent. Since 1975, says the exercise it” — and Mildred Jef- rg work, among them a 72-year-old 
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sense of history is essential for a 
true understanding of what is 
meant by the need for endurance. 
And so it seems fitting to close 
this history with her tale. 

Trainor lives in Brighton, the 
daughter of a mother who bore 
12 children, the last one when she 
was almost 48 years old. Trainor 
remembers her mother as a 
woman who worked hard and 
rested not at all, who had little 
time to spend with her husband 
and none whatsoever for herself. 
_As Trainor grew up, she vowed 
she would never marry if mar- 
riage and sex inevitably led to an 
endless cycle of childbearing, 
caretaking, and housekeeping. 

During the Depression, when 
she was 19, Trainor moved to 
Boston; there she worked in the 
garment industry for a while, and 
then as a cook for a family who 
encouraged her to attend lectures 
at the Y. The lectures, says 
Trainor, changed her life, for it 
was there that some doctors 
affiliated with Planned Parent- 
hood came to speak. Through 
them she learned about a woman 
doctor named Antoinette who 
believed in dispensing birth con- 
trol, which was illegal at the time. 
As it turned out, Antoinette also 
believed in 


gave them pleasure and how 
their organs 


Trainor learned that Antoinette @ 


teaching women oF 
about their bodies, about what 2& 


worked. When 4 


ei 


could fit her with a diaphragm, A demonstrator in the 1975 Edelin case 


EATING DISORDERS 
Anorexia Bulimia Compulsive Eating 
~ 


Valery Rockwell, M.Ed. 


492-7843 


FEEDING OURSELVES 
AN EFFECTIVE ALTERNATIVE TO DIETING 
A GROUP PROGRAM ON COMPULSIVE EATING 
FOCUS ON: 


* PSYCHOLOGY OF WEIGHT LOSS 
+ BEHAVIORAL CHANGE TECHNIQUES 
SPECIAL RESEARCH PROJECT ON BULIMIA 
Groups now. For more info call 
3727, 


tervention 
PAST LIFE REGRESSION THERAPY 
Inquire about classes in psychic development. 


S. Dol M.Ed. 

Dene. Inner Power Development 

Brookline & Milton Center 

696-2375 Offering Psychotherapy and Hypnosis 
Individuals and ionehi ing, correct female sexual dys- 
function, work through anger, fears and insecurity in career and 
life. Control anaiety, eating and 
substance abuse. concentration & recover your zest for life 
Sliding Scale 
* Short term 


AIDS CONFIDENTIAL TESTING 
Act now. Appointments within 24 hours. 
Results within 5-7 days. Reasonable fee. A 
program of lifetime services. Call Mary for 
an appointment. 


742-6570 


FOUR WORKSHOPS 
PSYCHOTHERAPISTS 


Oct. 14th, 2ith, 28th and 
November 4th on revision- 
ing psychotherapy: 

Existential 
phenomenological 
perspectives 
Topics will be: reading dreams, 


Call 
661-3132 


she decided to marry the manshe | @@@@@®@S@8CCCCCC0 
had been dating. “After that,” | Continued from page 14 
says Trainor, “I wasn’t so afraid | Guttmacher Institute, the 
of sex.” single most important factor 

Returning home to her family, | in the rise in the abortion rate 
Trainor introduced her fiancé to | has been the large number of 
her parents. Later that evening, | women who switched to less 
alone in the parlor with her | effective contraceptive 
mother, the older woman rocked methods after revelations 
slowly for a while, back and | about health risks associated 
forth, before turning to her | with the IUD and the pill. An 
daughter in the dark. Against the | additional factor has todo 
evening shadows, Trainor could | simply with the increase in the 
barely discern the outline of her | number of sexually active 
mother’s face, but the words she teenagers and single women, 
uttered were unmistakably clear. the groups most likely to 
“Don’t,” Trainor recalls her experience unwanted 
mother’s voice, “don’t have 12 pregnancies. 
children like I did. After the first As the number of abortions 
four, I cried for weeks when your | increases, the number of 
father wasn’t around. Cried like repeat abortions is bound to 
my heart was breaking.” increase as well. The 

Crying softly herself as she | Guttmacher Institute notes 
relives the exchange, Trainor says | that between 1974 and 1980, 
she will never forget that mo- the percentage of repeat 
ment with her mother, a moment procedures among all 
that crystallized for her the in- abortions virtually doubled, 
justice of a world that made from 15 percent to nearly one- 
women slaves to their bodies. third. This increase is 
Not until that evening in the explained primarily by 
parlor had Trainor ever realized demographics: the number of 
that her mother, too, had wanted women who had already had 
more from life than a swarming | legal abortions increased from 
brood of children, that lots of 2.2 to 9.4 million during that 
women wanted more from life period; as the number of one- 
than that. Since that evening, time abortion recipients 
Trainor has worked tirelessly for increases, the pool of people 
reproductive rights. And when who may need second 
her daughter was eventually | abortions naturally becomes 
born, Trainor named her An- larger. 
toinette. | 
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Bill Bair 

ABORTION 

CENTER BIRTH CONTROL 

GYNECOLOGY 

729 VD TESTING 

| Boston’ PRENATAL CARE 

| Mon.-Sat.9-5 STERILIZATION 
Across the street from EDUCATIONAL 
the Boston Public Library. WORKSHOPS 


| 
| 


Referral for: 


‘Free Pregnancy Testing 
information, Counseling and 


HEALTH COUNSELING SERVICES 


Gynecare 


caring since 1975 


Abortion 
«local IV sedation & e strictly confidential 
general anestesa e Saturday & evening 
e Private Doctor's office hours available 


Free Pregnancy Testing 
low cost early detection tests available 
Family Planning Services 
personalized counseling, all services 


177 Tremont Street 


| (across from Boylston T stop) 


426-4700 


Boston, Ma. 


Thinking 
About Therapy? 


If-you’ve been considering 
psychotherapy or wondering how 
to choose a psychotherapist, I 
invite you to interview me at no 
charge. 

As a consumer, the interview is 
your opportunity to get to know 
me by asking any questions you 
may have that may help in your 
decision-making process. 

‘1 am open to discussing my 
personal background, my 
training, my beliefs and thoughts 
on important issues or answer 
any other questions you may 

have. 

Appointments can be made 

within 24 hours, with weekend, 

evening and daytime hours 

available. 


C&N Counseling 
Cambridge Needham 


449-7721 


NATIONAL P.A. 
October 6, 1987 
On October 6th, physicians assistants around the 
country will be celebrating the First Annual 
National P.A. Day. This day commemorates the 
20th anniversary of the graduation of the first class 
of P.A.’s. Today 18,000 P.A.’s practice throughout 
the United States and 400 of those work here in 
Massachusetts. They are utilized in a variety of 
health care settings providing a broad range of 
medical services and have become vital members of 
the health care team. A physician assistant (PA) is a 
mid-level professional who through education and 
training is qualified to provide a wide range of basic 
medical care in all health care settings. Working 
under physician supervision, PAs can perform many 
of the medical tasks traditionally carried out by the 
physician and are well-known for the patient 
edutation and counseling skills. The Massachusetts 
Association of Physicians Assistants invites the 
. readers of the Phoenix to join with us in our 

celebration of 


- National P.A. Day 
October 6th 12:00 p.m. 
City Hall Lobby 


City Hall Plaza» Boston, MA 


IRL 


everywhere, 
S22064, 
46 


his present situation - 


potentials for living. 


clients. 


There i4 a hidden crippher in our society. 

TZ preys on the body, mind and souk of people 

14 46 péycholLogical and physical 
46 mone than the situation one 

~ 46 how the individual interprets 
and percedves events. 


IRL THERAPY 


The basic premise of our therapy is that emotional upset is caused 
not by childhood experiences but by how the individual is interpreting 
by what a person is telling himself about events. 
Clients are taught to see the past in perspective, to spot irrational 
assumptions and reduce their influence. 
responsible for their own thinking, feeli 
to have more appropriate attitudes and beliefs about themselves and 
events that occur in their lives. 


Individuals become more 
and behaving by learning 


People come to us to gain fulfillment and actualization of their 

We work with issues of depression, anxiety, 
phobias, shyness, sexuality, crisis situations, and marital stress. 

All therapy programs are under the supervision of licensed psychologists. 


Hypnosis is used as an aid to therapy and as a process to teach 
Individuals are taught self-hypnosis and relaxation techniques. 
We help people condition their own emotional reactions. 


Our self-help program uses nine methods: 


1) How f0 aehax your body; 2) Wow to analyze what happens to you; 
3) How fo use fantasy; 4) How Lo change your immediate situation; 
5) Wow develop a philosophy for yourselé; 6) How to develop 
awareness of your taue feelings; 7) How fo effectively use a diary 
and homework system; 8) How Lo reduce feargulness; and 9) How to 
necognize and deal with communication problems. 


THE INSTITUTE FOR RATIONAL LIVING operates on a here and now 
approach. We are concerned with the person you are today...and the 
person you are becoming. 


We accept referrals from mental health facilities, individual 
physicians, professionals and self-referrals. Health insurance accepted. 


Dr. Martin Grossack, IRL Director,+is nationally recognized as an 
authority in the field of psychotherapy and self-help psychology. His 
best known books are: YOU ARE NOT ALONE; LOVE, SEX, AND SELF-FULFILLMENT 
and MENTAL HEALTH AND SEGREGATION. 


For help with pegeeess problems, information or literature, you 
can call us at 734-0623. 


For self-help books (cost $6.) write. 
Offices in Brookline, Hull and Rockland. 


institute for Rational Living and Seif Heip inc. 
1162 Beacon Street ¢ Brookline. MA 02146 « Tei. (617) 734-0623 


SL 
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WEIGHT OR EATING PROBLEMS? ae 
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| 
Sponsored by the Non-Profic 
Strictly Confidential Parents Aid Society, inc. 
reading transference, reading 
projectives and reading possi- ie 
bilities. 
= 


Puzzle 


#570 Wrap it up! 


We've wrapped nine familiar objects (in 15 packages) and 
scrambled their names below. See if you can match them up. 


OLIOI 
NEWLTEBSAEOKEGLV 
FEHSDATREPIGORCYOAMP 


—__— IMILWLDN 
LSRO’RUCANENDATMSATD 
—__— NARYDEHELRCSS 


Rules 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #570 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on Monday, October 12. Phoenix employees 
and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #568 


A surprising number of readers (97) sent in the correct solution 
to ‘Weave Done It.” The neatness award went to Robert Rivera of 
Weymouth, who actually /aminated the leopard together. But 
others scored big in the originality department, most notably an 
entry that contained a bit of cat fur. At least we think it was cat fur. 
Elapsed times ranged from “about half an hour” to “nearly three 
days.” 

We're sending T-shirts to the following cats. 

1) Kathryn Kunkel, Cambridge eae 
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3) Phyllis Snyder, Methuen 

4) Niloc Selur (?), Brookline 

5) J. Scott Huntley, Cambridge 
6) Karyn Nakanishi, Boston 

7) David Aykanian, Framingham ‘ 
8) Martin J. Sottile, Dorchester ee 

9) Anita Raj, Lexington bi 
10) Betsy Reynolds, Dorchester 


2) Richard Carey, Watertown 


ROGER JONES 


COPYING MULTICOLOR COLOR COPIES&  #§$MR.BIG™ 
& BLACK CIBACHROME GIANT COPIES 


* High speed, high quality copying 
* 9900 and Kodak copies OFFSET PRINTING * Color copies to 11 in. x 17 in. © Copies, to 3 ft. x 25 ft. 
© Zoom lens enlarges & reduces Newsletters, manuals, pamphlets, Enlarge and reduce 
GBC and Velo binding Bond, vellum or colored paper 
S Brilliant Cibachrome prints output 
Facsimile Transmission (FAX) oT ; and overhead transparencies © While you wait service 
© Facilities Management From artwork, slides, chromes © Biveprints, engineering drawings 
Folding, coltating ing, bindi 3-D objects, enlargements and 
° Instant offset printing © Red, blue, green, and brown 
copies, from black artwork 


BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT CALL THE CO Z 


815 Boylston Street 267-9267 13 Congress Street (near State St.) 
(opposite Prudential) — 85 Franklin Street (near Filene’s) 

Sunday 12-8, Monday-Friday 7:30-11, 260 Washington Street (near Schoo! St.) 
Saturday 8:30-6. Monday-Friday 7:30-10, Saturday 9-5. 


601 Boyiston Street 267-7448 One Beacon Street (on Tremont St.) ° 
(Copley Sq. at Dartmouth) 101 Summer Street (near High St.) 
Monday-Friday 7:30-9, 230 Congress Street (at High St.) 
Saturday 8:30-5. Monday-Friday 7:30-9, Saturday 9-5. 


BROOKLINE 
1295 BeaconStreet 731.6775 CHESTNUT HILL 


(Coolidge Corner) 
4 _Eti : Route 9, #1188 (at Hammond St.) 
Sunday 12-8, Monday-Friday 7:30-11, (opposite Star Market) 


Saturday 8:30-6. 
Monday-Friday 7:30-9, Saturday 9-5. 


FAST PICK-UP & DELIVERY 


. 


youneed 
the 
Phoenix. 


[ted Now On Sale Fridays. 


THE ARTS & ENTERTAINMENT AUTHORITY. 


THE WIDEST VARIETY OF 
LOST RECORDS FROM 
A TO Z CAN BE FOUND 

ON THE LOST 45’s.. 

WITH BARRY SCOTT 
SUNDAYS 7-11 PM 
ONLY ON... WZLX 


Boston’s 
party line 


-550-CHAT 


cents for the first minute 


cents for each 
minute 
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Classifieds 


CLASSIFIED 267-1234 


PERSONALS | 


CLASSIFIED DISPLAY 536-5390 


SWM, 39, handsome, seek- Artistic Classical A crisp Fall afternoon: 2 SWM 25 attractive looking 
ing attractive, ‘open. Drscopiile Harvard tootbal hot choc- BEAUTIFUL FEM. any there? sank 18-00, gy (CONMDERATE \SSIFIED 
woman who, in addition to blanket with room for 9000, looking. excenert increasingly suc- enjoy rock music. We tke found man 24 years old, =, GUARANTEED 
female relationships, desires Noble. two. Box 8781. disease free, honest cessful, considerate, loving, movies, sports, out originally 
a male partner who is pro- | Reader, SWM end Pret music ‘man. Seeks and clubbing. Box 01 CATEGORIES 
fessional, educated and has 28, likes dining, danc- Pret, + , concerts looking to 
reapondence onot Your Zests. Box cafe conversation and fem, age eaters please. Music Man 446165 dans nd affection end tobe ner HELP WANTED 
308. Charlestown, MA to: career Rd. Peabody, Ma. Vulture, likes; atarmen, Al- best friend. BOX 0087 BUSINESS OPPS 
- “ALTERNATIVE” SM (25) ton, MA 02114 : Send photo, phone etc. Box CA seeks similar. Box 8758. DALLIANCE EMPLOYMENT OPPS 
2 communicative, mis- 8797 ZAUSE THE NIGHT | Single man seeks female SITUATIONS WANTED 
SWF's 23/31, blue/brown, chevious, open; sanity Arts professional SWM, at. a jeep ‘heoien eyes, partner; not posession, but RESUMES 
friendly, warm, mantic SWF 26, seeks part- and ARTMENT, HOUSE Boston 
caring  thoughts/ideas, non-con- tionship family. You ive, sincere and com-  ORCONDOMINIUM? Sw. 30,6, 185, attractive, AUTOMOTIVE 
fun with with thee ood-humored, indepen- love. outdoors, all seasons off THE NEW, EXPANDED _athietic, ‘inactive ‘ 
possibilities if something  telligent, expressive, en , hon smok- from ac- REAL ESTATE interest’ in fying, seeks 
you're a SWM 25-96, hice, an aggresshe Aquarian” QUICK EFFECTIVE, VANS & TRUCKS 
interesting and maybe juste uninhibited by conven- - ATT, anything > FIND WHAT NH. CYCLES * 
little off , drop scientific, unique, or WAY TO 
line. Box 0152 tionality/tradition. Box 8736. this geeks on Outrageous. | am looking to. DJM 42 handsome, bright, AUTOMOTIVE SRVCS 
seek 18-30 who are tor Gen _ for wrante terrific lady 
fun loving, nice and esed in: X-C skiing, cycling, tionship. | oly boating, Attractive, mature, in- friendship, passion, and CATLOVERS for intimate and caring REAL ESTATE 
enjoy rock music. We like languages and photography, autumn walks _telligent 
movies, sports, out cultures, music. in New Hampshire, and a seeks young man thirtyish, . po Ing gy a an . APTS WANTED 
: _ wild. SWM 38, 6’, 200 Ibs. 
30 SF classical musician, Boston, near Nashoba women who likes the same :To fun and serious, cat is simply the nicest one Ton nua blonde hair, | CONDOMINIUMS 
good listener, supportive, Winery, Write to or has some ideas of her Attractive. Male, Grad stw- city and country, soul and you'll ever meet. Box 3150. ise eves, seeks tall, well HOUSES FOR RENT 
own. Proto mature, Cambridge area 40, attractive, petite, ult. Dlonde between 26-40. FOR sale 
intelligent, curious, self-re- YOU TIRED suite 147 Arlington Ma, woman tor or 40, nda cheae looting 
ried ht 8778 CORRECTION: Godfried's seeks bright, sensitive, or flashy is a plus. Let's HOUSEMATES 
trying to be some- 02174 6/22 Dunkin’ Donuts 9/10. aware man. i'm therapist, together for outdoor INVESTMENT PROPS 
sneakers tomeest thing you aren't ? SWM, 25, Attractive SWM, 39, Scorpio First contact by phone best. dancer, pursuing Jewish activities, pm i drinks, 
playful, affectionate. wants to know you 88 you with spiritual, mundane, and 7:30-5:00 Monday-Friday. spirituality. Have left lean- ca ee.» 
qualities, Photo appreciated. relly are. Seeking Attractive 308 GWM. 160 needs seeks com- Give alternatives. Suite 216, ings politically. Laughter, flonship, or st good PARKING SPACES 
P.O. Box 418 Cambridge precisted for herself, Box Asian). Photo will help. Box patible, SWF Saugus, play, sensuality, intensity conversation. 01 ROOMMATES 
* 02140 0036. 8819 es : - DOWN TO ROOMS TO RENT 
SWM 28 145ibs SEASONAL RENTALS 
goodiooking, honest, SUBLETS * 
CLASSIFIED ADVERTISING POLICIES profesor, goog VACATIONHOMES 
: ee values. Enjoy the outdoors, MISCELLANY 
THE GUARANTEE ADVERTISEMENTS WHICH MUST BE VERIFIED camping, hiking A ae 
Purchase a guaranteed advertisement for two consecutive weeks in advance Telephone numbers will be printed in the People Section in commercial person & heart. Gon SWS LEGAL NOTICES 
and we will keep running the same ad free as long as you call each week on advertisements only. These telephone numbers must be verified weekly (before DWF 32, attractive, LOST & FOUND * 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 6:00 P.M. Wednesday) by the advertiser. If a line ad is not verified, it will not musician seeks kind, 
voids the guarantee. To begin renewing your ad, call 267-1234 during the week appear in the paper. Failure to verify a display ad will result in automatic looking man_for OCCULT 
of the ad's second appearance. assignment of a Phoenix box number. relationship. Box 01 PETS * 
owr. 5'4, 145ibs, 46, ,  SKING* 
*BOX NUMBERS for lover, “handy-man, 
i togetherness. Ox 
CLAIMS FOR ERRORS AND OMISSIONS a.m, and Monday trough Friday, aro ter WANTED 
The Boston Phoenix accepts no liability for its failure, for any reason, to print an _ after the last insertion of the advertisement. DWF, late 30's, attractive, FILLERS 
advertisement and shall be under no liability aes for EDUCATION 
it may be responsible beyond liability to give the advertiser credit for so m 30-45 ° 
che occupied ty tne at mately by ine but not operand ART.A CRAFTS. 
error, pr that The Phoenix is noti t \vertiser error in an ; - HEALTH 
advertisement within seven days of publication. dispose of, any flyers, unsolicited advertisements, and the like. DWM 36 new to Boston LANGUAGE 
seeks Femaie compa- ARTS 
THE FOLLOWING CATEGORIES FALL UNDER walking in the rain or some- = SPORTS 
COPY REGULATIONS THE CLASSIFIED GUARANTEE: sis, MISCELLANEOUS) 
The forwarding of an ad is construed as an acceptance of all the rates and Vou can save money on 8 two-week ad insertion. See pricing grid below. DWM. 30,510, 170 ooking «= SERVICES 
conditions under which advertising space is at the time sold by The Boston AUTOMOBILE FOR SALE for single or OWF for dates, 
Phoenix. DOMESTIC ANTIQUES & FLEA MARKETS companionship. Send ACADEMIC SERVICES 
The Phoenix reserves the right: FOREIGN 2 APPLIANCES replies to PO Box 1583 Bos- ANSWERING 
, any advertisement 
on account of its text or illustrations TIRES CLOTHING DJM, 42, handsome, down BUSINESS SERVICES 
* To determine REAL ESTATE FUEL & FIREWOOD to earth, athietic, pro- DAYCARE 
HOUSEMATES FURNITURE fessional, seeks pretty DATING 
STEREO/COMPONENTS PO. Box Newton DELIVERY. 
ODDS & ENDS Center, MA 02159. & 
No advertisement containing a phone number and/or address will be accepted PHOTOGRAPHY UNSELI 
in the Personal or Person to Person columns. Only Phoenix box numbers or RECORDS & TAPES HOME SERVICES 
Post Ofice Gen mumbers may be used. SKIING family & friends, en- CARPENTERS 
All advertisements must accompanied by a name, ress tele- CLEANERS 
TRA 
phone number. WANTED MUSICAL INSTRUMENTS cooks pretty Owe CONSTRUCTION 
mance. Write to: P.O. box ELECTRICIANS 
174, Dedham, MA 02026 MASONRY 
Use this form to fill out your Classified Advertisement. EBONY-IVORY PAINTERS 
INSERTION DATE wares © this REPAIR 
PRICING NON-COMMERCIAL COMMERCIAL care UBGAL SERVICES 
GOR v to 
CATE —_— $4.25 each $5.75 life. Box 0106. MOVERS - LISCENSED 
Print one letter in each block. Leave e epece between words and « seperate space for punctuetion. ( . 4) ( : n 3) Emotionally si tered TRUCKERS 
= (minimum 4) woman 3140 Box “RIDES 
reserves the right (minimum 3) pod ALE 
7 pt. bold headline $8.75 $12.00 volutesr ANTIQUES & FLEA 
12345 6 7 9 101112 131415 starting soon. Mass MARKETS * 
Capitalized words $1.00 
Excelient woman, spirited, BOATS * 
attractive, 
oriented 44, CLOTHING * 
adventure, COMPUTERS * 
nese with genta, metigent, FUELS & FIREWOOD * 
* BOX NUMBERS caring : FURNITURE * 
° pick-up $12.00 mail-out $1 . COMPONENTS * 
Exotic lady required by Red- ; 
for ps, PROTOGRAPHY * 
OOODOOOOOOODODOOOODODOOOOOM Cost: per week TOTAL initial, RECORDS & TAPES * 
We canot rin your woth towing YARD SALES 
12345 6 7 8 910111213 141516 17181920 212223 24 : protic /— MUSIC & THE 
. body, personality, im- 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. Phone #: mecviate, No smoking, ARTS 
Name: Grugs, disease. and ACTING 
CANCELLATIONS AND CHARGES 3 letter. Box 3130 ARTISTS SERVICES 
NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising Address: po yg hg Do AUDITIONS 
Credit will be issued for ads cancelied before 4 p.m. Tuesdays. Changes in advertisements will be ‘ State: . seeks women with spark to DANCE 
accepted until 4 p.m. Tuesdays. City: - Zip: create a new thing, Writeto: GIGS 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed . Box 448 Ri 02809 MUSICAL 
advertisement. © place an advertisement using looking to meet 'NSTRUCTION 
please fill out this section z= you GM who MUSICAL 
DEADLINES Or wth INSTRUMENTS * 
Copy for Advertisements which must be verified Wed , 12 noon Card #: } Cochituate, MA, 01778. MUSICAL SERVICES 
Copy for all other Advertisements ..Thursday, 2 p.m. Gaul handsome 32 611 STUDIOS 
Guarantee renewais.... Wednesday, 12 noon Bank: Date: 180 seeks masc GWM for re- PEOPLE 
Telephone verificati Wednesday, 6 p.m itetionship, PO 842 Fram- 
Changes and cancellations Tuesday, 4 p.m Ingham 01701 DATING SERVICES 
Signature: MESSAGES 
OFFICE HOURS CLASS GWM, 20, student, musician PERSONALS 
am am MALTO 367 NEWBURY 8T. guy to share’ ex. MODELING 
mn. 
Fri. 8:80 @.m. - 8:00 p.m. BOSTON, MAGES — Perience, rin and ENTRE NOUS 
ESCORTS 


| 
| 
| 
| 
| 
| 
‘ 


BOX ---- 
PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 


CORRECTION: Godfried’s 
8/22 Dunkin’ Donuts 9/10. 
First contact by phone best. 
'*7:30-5:00 Monda 
Give alternatives. 21 

1 , Saugus, 
01906. 


43” chest, 16” 


lifestyle for possible long- 
term monogamous rela- 
tionship here in 
suburban New York. For a 


Tyngsboro, MA. 01879. 
GWM, 19, very athietic, 


; seeks GM 
18-22 for Send 


GWM 21, 5’ 8”, bionde, biue 
muscular 


hd 


: 


friendship. 
photo if possible. Box 3142. . 


panion. P 
Bridgewater MA 


someone 
mature cleancut, clean- 
25-33. Nice guys ; grow 
on trees so write don't be 
shy. Thanks. Box 3119. 


GWM, 28, 6'1", 165, seeks 


little brother, 18-26, for 
friendship the 
ofa jerm, 
relationship. 


monogamous 
Photo and phone to P.O. Box 
1341, Lowell, MA, 01853. 


GWM 28 6’ 1’, 170 Ibs, hand- 
some, masculine, sincere, 
varied interests seeking 

, somewhat similar 
guy. Box 8784. 


GWM, 29, exceptionally 
good looking, dark, 
divine. wit, and. Intelligence 

meaningful, manly, 
porary, 5 
often wild counterpoint and 

for devastating sensitive 
Lotter, 
photo necessary. Box 3110 
GWM, 32, 5’6”", 135, 
brown/brown, moustache. 


handsome, well-built, 
energy person. Likes: 


GWM, 45, 5'8", 155, 


, varied interest, 
seeks an honest masculine 
reguiar GWM 43-48 for 

ship and monogamous 


who 
needs to be needed, —er 
and affection. P.O. 


accept 
Box 639, Belmont, MA, 
02178. 


GWM, 47, 6'1", 180, 
brown/hazel, successful, 
lover of life and the arts, 


GWM, 24, goodiooking, 


GWM, 25, 5'11’, 
brown eyes, ‘own 
hair, seeking 


shaven, nice look! 
to be with. Looking to meet 
who is 


someone 
mature cleancut, clean- 
shaven 


g 


25 
tall 


THE PHOENIX 
REAL ESTATE 
CLASSIFIEDS-- 
REAL, RAPID 
RESULTS !! 


and , 28-40, 

chemical dependencies. 
Please send telephone 
number and write 


c/o P.O. Box 1546, 
Plymouth, MA, 02360. 


SHOT IN THE 


SWF, 32, 5’4”, 120 Ibs., at- 


5 . and sharing. | like music, x 3138. tractive, interesting, off- 
FIVE”, film noir. | like very Chinese food and cats. Non- beat, oseumtareun per- 
INEEDA intellectual men. Definitely and ay Box 1820 smokers only. Photos wel- SBM, 24, 6’, entrepreneur, . artistic | tr 
thin. I'm 41, brunette, pretty. , 02146 come, will reply to all. Box Engineer, open, sensitive . humor, ions, 
MIRACLE = personal letter about 232, Newton MA 02159 seeks @ warm, affectionate evenings seeking once- 
you feel and think. PETER DAY - COMERFORD single or divorced woman for —_in-a-lifetime soulmate who's 
my height! | am a free-wheel- Send address. | feel PETER DAY - COMERFORD Salem lonely GWM 32, 5’8, friendship and possiblelong- — different, aware, intelligent 
ina guy with awkward calling first. Box Contact Gary Packard 140, friendly, seeking gentie- . Write to: - funny. Photo appreciated. 
nothing left to do but smile,  °752- before Oct. 9 Sausalito. 1165, Everett, MA p.O.B. 362, Watertown, 
my smile is fading camost Gwe supine. = SBM, 25, good-looking city OTHER 
weed to be Fun, young 27 Work OF te bon 9 SANE SEEKS Student, introspec- needed by a 
Cally; a transfusion of «discreet and stable, enjoys Work or to shirk SWF32-Rubenesque, five “ive, loves sports, movies, sm, 32, for din- 
multi-colored hue. Please movies. skiing, plays, con- cute st. 
‘ Certs fun times. Seeks ro- 4 ex! 
write to Box 0152 and send 10-24 for young art of nightlife. Box 8731. mantic. Movie fanatic.  Elswhere. Interested in just piain fun! F ’ 
fet me Bob, friendship/romance with adventure, and more for 
show. SHAKE IT UP NOW! | and not much tractive. down-to-serth 16-40. Box 8704. 
MAN OF MANY likeminded man Sincere, affectionate, 
Wish ‘Ded with three teens, Yhandsome,  ™usic, food, movies, de- with anarchy! if your an playtul SM, former 
boy, trucker 50, at.  Vvelopments. I'm a classical maybe I'm for Even bad _SPringfield, MA, 01101. Cambridge resident nowliv- 
x 3064, we, more teasin'! Real men are SBM, 27,6 2°, 240Ibs, pro- alte 
tionship caring artistic. Cretine are fessional, handsome, lease for full- 
JAZZ, SMILES .. SWM age 32, 511, 170ibs, The Phoenix personals; what Sensitive, creative, intellec- _listener seeks similar female 
Style. ‘sim, handsome, healthy, fit, look- an concept. This tual men, who are armed 25-35 BOX 0051 
dancer/ cyclist, very attract- "0 for pretty single lady that — ig pr safest, most only with the sword of the SINGING BEACH 
well-educated, pro- _“!@ssy, enjoys city, out-  controlied way to meet , May reply to this writ or SBM, 27-yrs., 6'1+in, 172 To the woman who shared 
fessional, secure, politicalty- doors, beach, traveling. people. The creative ap- Pa hove ofl A photo \s Ibs. look! to meet SF, your Bartles & Jaymes with 
3 car-  Non-smoker. Send photo, proaches to developing rela- . if you want a date. presently incarcerated, me 8/16 at Manchester 
seeks similar man of Phone. & must tionships through personal Box 6158 wants full and rela- beach; | had to leave to catch 
Beverly, MA. 01816. 28, seeks SBM, 43, Norfolk, MA, 02056. together? Write to don 
and smiles. Box 0128 MONOGAMISTS ONLY- “High-tech”, “80's” method and a fun-loving pro- 
Q $ best fessional. You are sincere, SBM, 40, currently in- Single Black businessman, 
AN honest SWF attractive R DAYS DULL? en ee conversation and special someone. | do not open-minded and like to 
APARTMENT, HOUSE willing? Send  SWM, attractive, 27 sks SWF ’ . Write to: want to be lonely. . travel. Can accept children. 
OR CONDOMINIUM ? photo return with like me has most days eo Box 1007, Islington, MA O amen bon at P.O. Box 322, Haverhill, Ma, 
THENEW, EXPANDED seme, Bou 1090 Tiebury tne Norfolk, MA, 02056. 01830. 
REAL ESTATE Write and make life SBF, 30, seeks intelligent, Scandinavian DM, nice guy, Soon, 
CLASSIFIEDS IS THE Nice fellow, 33, professional, more , age not im- caring, sensitive _mid-30sh, 5’ 10”, 1 man, 31, 5'8" 
QUICK, EFFECTIVE good looking, slender, bad- —_ portant. Box 0113. man for . Prefer dark blond, blue in Pa , 31, 5'8”, sincere. 
’ minton, book and y long-term. Likes music, telligent, interested in ie J a 
WAY TO FIND WHAT enthusiast (and other ,  Reachoutand meetaloving, dance, theater, movies, out. | meditation/vegetarianism, woman ( ) 
YOU'RE LOOKING FOR! _=t00), seeks sparks. Open to al, and literate woman, —_ doors, good conversation, the serious relationship. P.O. 
committment. Box 3149. devoted mother of a long walks, romance. Sin- | Norway” and the other way, 80x 871, Astor Station, Bos- 
Attractive SWM, 39, Scorpio Oriental, F,MD,32y0, beaut: and'loyal tun lowng triena, only. Box 0142, movies. and soulful 
loyal fun loving friend seeks natural, slender F (any SINGLE knucklehead is look- 
with spiritual, mundane, and _iful, petite, elegant, 5 Pretty, green eyed, 44 and SBF, 31, 5’4”, full figure size race) who enjoys life for who will talk 
sensual needs seeks com- vivacious, reflective with slightly off beat. Box 6203 16, inteligent, attractive, make-up and aspirin. Box hs nary 
patible, attractive SWF standards seeks Natick,Ma 01760 enjoys many ac- 3156. 
soulmate. Box 3085 (before romance) of similiar . Seeks sensitive, se- ; aa aeenn that ae to do 
Lively SWMS6,leaderinmu-  gonueman, under 45 Gre SBM 31-36 for compe- with music. 4’3", 
elo education for youns al coupled —_—nionship. Box 0114. SINGING BEACH with biack teeth and hairy 
dren, good listener, sense of Sncios re please. PO SWF. Seeking 487, SBF physician, 36, activist 
helping and personal > these similar int for anything that has to 
growth. Interests: Japan, Oriental girl wanted combine Please mited relationship. Also like om music. Picture and proof of 
unity, music. some SWM 32, for dates and your phone number 822, Sci-fi, quiet cafes. Box ae lo hairy ankles required. Box 
BOX 3095 m 008 and time to call. Box 0115 3116. 2081 
The Boston 
Pers 
A Better Place to Meet Someone—— 
(only if desired for indicated extra charge) 
$8.75 7 PT. BOLD 15 letter limit 
$10.00 9 PT. BOLD 12 letter limit 


@UIDELINES 
, Anyone seeking a longterm, monoga 


permitted only to indicate gender 


self-description, age range, lifestyle, and 
avocations. Ads containing explicit 
| sexual/anatomical language will not be 


| right to edit or reject an advertisement. 
| Classified ads may be submitted for 


or older. Also, no ads will be published 
seeking persons under that age. 


THE DEADLINE FOR AD 
PLACEMENT IS 2:00 P.M. 


TO ISSUE DATE 


Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 6 p.m. 
Wed. 8:30 a.m. - 7 p.m. 
Thurs. 8:30 a.m. - 6 p.m. 
Fri. 8:30 a.m. - 5:30 p.m. 


367 Newbury Street 
Boston, MA 02115 


mous 
relationship in Personals. Abbreviations are 


preference, race and religion. The Boston 
Phoenix suggests that ads should contain a 


accepted. The Boston Phoenix reserves the 


| publication only by persons 18 years of age 


ON THE THURSDAY PREVIOUS 


AD PLACEMENT OFFICE HOURS: 


PHOENIX CLASSIFIED OFFICE 


PRINT CLEARLY 


PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER 
OF WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$7.50 PER AD, PER 
WEEK with a two week 


minimum and a six week 
maximum. 


OPTIONAL HEADLINE: 
$8.75 or $10.00 (see above 


for size differential). 
OPTIONAL EXTRA 


WORDS: 
The first fifteen words are 


free, each additional word is 
$1.10. 


OPTIONAL MAILOUT: 
The Phoenix supplies a free 


mailbox per ad, if desired. 
The Phoenix will mail 


responses to your home 
address via first class mail 


every Monday for $6.00 per 
week. 


MULTIPLY BY WEEKS 
RUNNING:x 


This information is confidential. We cannot accept your classified ad without it. 


zip 


STATE 


0 Check here if you will let us read 
your Phoenix personal ad on 
(No names will be used, 


box numbers only). alla 


SIGNATURE REQUIRED 


6L 


2861 ‘2 ‘OML NOILOSS ‘XINZOHd NOLSOS 3HL 


a Lovely composer SWF, 36, SBF wanted by SWM. I'm tall fr 
TO RESPOND TOA rs, tater good book. | also Like committed to intellectual RUBENESQUE good looking and looking for 
PERSONAL AD WITH to be with. Looking to meet —_cal?) lady fashions Woody Allen, San Francisco, te ott 
APHOENIX BOX ‘ 
NUMBER, MAIL 
YOUR REPLY TO: 
red/brown, masc, straight 
appearing, no drugs or 
healthy, tested 
nega 
smooth 138 
advanced W/M B.B. or 
well-built muscular athietic 
guy who leads a similar 
serious health-conscious 
lifetime of friendship and se- nt-lifting, ‘ 
curity, photo and phone for ta aw, career, intelligence, ; 
mine. Go for it! Box 101, Sea- pay ee, dinners for two. - 
3 ford Harbor, NY, 11783. es: closet cases, smok- 
i ing, drugs, couch potatoes, | 
Good-looking, never mar- hearing about past Phoenix 
ried, 46, 5'9”, 180, Polish de- personal encounters. Phone 
4 a unemployed Viet a must! Box 0140. 
a discharged likes fishing, GWM, 32 seeks = 
q nature, seeks for early telligent-unpretentious 
marriage. Box 0141. 'm ating Soaking 
GWF, pretty, professionally tion, romance, fun! Box 
a me 26,sound 3137. 
mind body; seeks com- 
.- mitted, romantic relationship GWM, 39, tall, attractive, 
with attractive, fit; feminine aware, interests: sailing, ski- 
WF. Photo and bio to: Suite —_ing, travel, art, design- seeks 
4 231, 94 Station St. Hingham, | ™an w/ similar interests. PO 
q MA 02043 Sox 1928 Cambridge MA 
GWF, professional, attract- 
ive, seeks similar GWM, 39, wished on a falling 
; active non-smoker for hik- Star | could spend my life oe 
: ing, x-country ski, dancing, with someone special. If you , 
movies, ann. weekend wished for an honest, in- ie 
retreats. Age 30's, race un- timate, monogamous rela- 
important. PO box 178 _ tionship, we saw the same ce 
star. Let’s compare dreams. ie 
Box 0121. 
GWM, 40, 6'2, 200 
brown/blue, personable 
singular acute enjoys rock, oe 
4 New England, dogs seeks coe 
creative younger toca! com- 
masculine & cute seeks other 722 
02324 
and love. You are 18-26, § 
"+ good looking, 
one. PO box 1088 Lyn- 
, MA. 01940. 
j GWM, 21, 6’, 180, very good- ee 
looking, straight-acting 
18-23. Box 8785. 
GWM, 22, 60, 190 — 
brown/green, good 
Photo if possible and phone laughter and the profound, : 
to Box 8805 health, — 
GWM, 22, good looks and —athietic, also straight-acting 
j personality, 56", 150, blue, and appearing, high on life = 
brown, sincere, straight act- (and nothing else!), for mov- | me 
les, museums, 
quiet evenings 
and...romance? 1430 Mass 
Ave. Suite 306, Box 124, - 
Cambridge, MA 02138. 
GWM, 64, good looking, 
clean seeks a trim M 30/96 
to share beer, outings, time, 
preciated. Box 0122. box 682 
GWM, age 50, = 175 Ibs. 
looking for possi no drugs? R-U confused? 
friendship/ long-term rela- Do-U need to talk? I've been aot 
tionship with someone that | thru it...No. Shore. Box 3146. wet 
can commit to. PLease write GWM very clean and sincere 
seeking to meet GBM for re- — 
Waltham, MA 02154. Box 0095 ‘Z 
GWM, 23, 5'11, 1 , cute, 
knockout who speaks great ac: 
body language for quiet, sin- 
photo and workout sched- teach me Dickinson. 
GWM, 24, asking why 2 7 
caring people like us should 18-36, warm, ce 
ts 
deny’ our caring, potential? _For movies, 
Surprise: eal men socials. ee 
one photo appreciated. Box 
‘ 
seeks a mature, sincere wy 
jes, dining out, and fun times 
and eyes with many  ‘ogether. Box 8788. 
interests. Take a chance. 
Write to: Kevin, P.O. Box ee eee 
GWM 24 seeks GWM 18-25. 
I'm 6’ 2’, 200 Ibs in Burl- | 
ington area. You should be . 
works nights as | do. Enjoy GWM 40% Yor hunting 
sports, ‘travel, cuddling. Same. interests Re- 
Write to: P.O. Box 402, spond to P.o. Box 1455, Bos- ee 
ford, MA 01830. 
warm ‘Fiend 16-24, hope ln your eves. Then | am 
Share arts and sports with . eo TOTAL: $ 
inteligent. nice guy. PO box 
-946 Kendall Square 02142. Sing oul you want 10 be 
|_| Intetigant, contemporary. if are an attractive. 
in straight-acting every way you should write 
iM for movies, music, con- me. | am 47, tall, pro- 
versation, fessional, and financially in- 
ing 86x 3117 P.0, BOX 
GWM, 26, bright”, blonde, 6 Providence, R.!. 02940 > 
college grad. Lowell- NA 
ite. movies, music. — ME 
Leura Branaga) I'm a nice girl, in the old- 
trivial pursuit, dancing, fashioned sense of the word: 
x 3163 healthy and attractive, — : 
GWM 28 5’ 8”, 160!ibs, brown interests, loves all seasons, 
hair/brown eyes, clean- Southwest suburb, seeks . 
stable partner for marr CITY Res: 
ACCOUNT # 
25-33. Nice guys to grow on 
trees so write don't be shy. 
Thanks. Box 3119. 


SWF, 26, living on the North  SWM, 26, 5° 7°, sensitive, SWM. 26. 5°11, 175, SWM 33 looking for SWF, SWM.5 7", 145ibe lawyer, SWM, attractive, nice, 32,6, OWF, 59, smoker, attractive, 
Single mom with 2 special ‘Shore, loves wine and men. spontaneous, romantic, pro- 3: petite 25-85 for Chinese her, ‘naturalist seexs  inFlorida, sesksanice single loves dancing, travel, tc. 
educated, caring man. Write to box 3094. But, fessional, enjoys movies, ing. food, movies, Sunday din- girl for a long-term, mono- Seeks similar gentleman for 
40, 5’ 2”. 125, interested in before you write, look at sports, and local music  teiligent, imaginative, ners, hour in photo dark- fessional, non smoker, no relationship. ifthink- friendship/relationship 
computors, Red Sox, gar- fae eM aoe RE seeks SWF to share con- humorous likes com- room. | am honest, sincere, kids 25-35 to share fresh {hg of Floride, please write to Write with photo to: Box 645, 
an ond what if the Red Sox area —_versation, and in- Photography, caring. Wee with photo to and more. Tony 80x 7605, Clearwater, FL Methuen, Ma 01844 
honest. and don’t drink or  “lghtmare, we have the timate hugs. P.0.8. 400 seeks SWF 26-31, attractive, box 3141 POS 13 Pembroke,Ma 33518 Dwr 
| te Box 201s, Mets. So what It Summer's Brighton, Ma 02135 romantic, creative. No smok- 02368 
02269 over, we like to skate. Who ing PO Box 1262 SWM, 34, sincere, energetic, SS ee . fit, intelligent, attract- 
3 Quincy, MA cares that the students are SWM, 26, warm, caring, fun- adventurous, enjoy sunshine SWM, 5'9, 165ibs, American seeking a 
= | SUF. 36 scientist, academic, back, we like to escape. loving, sensitive, sense of and the outdoors, have lots toned, comely, inventive, professional with inter- emotionally available, 
= | loves nature, music, Now, if you've calmed down humor, athletic, inactive SWM, 28, 6’, 195 Ibs., pro- of free time, looking to meet , established, adven- rity, out of town YUPPIE ‘ , 35-45, 
BE, and reconciled the present Herpes, seeks female with wner, warm spontaneous, free- seeks similar SF for seeks beautiful, intelligent, into and 
a seeks warm-hearted SJM __ state of things and imagined similar situation. Write to: . spirited fun-loving woman relationship, photo. box single young lady 18+ toro- healthy food. Write to: Box 
Ww forfriendship,to future follies, then write  °.O. Box 3089, Beverly, MA, ies, cooking, handsome, with a touch of the mystical, 8793 mance end-merry. Send re- 1581 Waltham, MA,02154 
| share life with. Box 0094." enclose photo or 91915. ; so throw caution to the wind - Cent photo. Box 0109 
5 only friends! Seeks attrac- and write soon. P.O. Box  SWM, 5°9, 165ibs, 36, blue DWM, 34, 160Ibs, looking for 
SUF, 40, very attractive, SWM, 27, 5'11”, 150, good = tinve 100, Cohasset, MA 02025 eyes hair. Very at- TALL a single female for dates, 
- m. loving. one-man. SWF 26 eyes and looking, sincere, sag om SWF. 18-30. for ive, warm, and under- = y, TALL WC 43, friendship and more. into 
8 woman, playful, professional mind, seeks sell-confident seeks attractive older Martlage? SWM 35 6° seasoned standing. Like people, good seeks very pretty, slim,  deach, bikes, photography ® 
wih ne Would SWMtobe partner in crime. Woman, 30's, sensitive, for appreciated traveler energetic with tra- conversation and good  tallish younger SF possibly 2nd cable. | smoke and drink 
" S f Box 0107 relationship- Box 3151. 0298 : ditional values looking for Enjoy citylifeandthe artist. actor teacher or in- little. Write to: P.O. Box 
| Grorce - SWE of similar age who likes coun’ . Looking for at- —telligent mermaid, for heavy 1794, Boston, MA 02205 
28, with eclectic 38, tall, to dance, outdoor activity, SWF 20-38 for in- emotional bonding. | like ex- 
7 interests (photography, new 2 J very attractive, ivy , and travel. Box 3124 . Please arise 4 ~ DWM, 34, not too hard to 
capacity for sharing and wave, dives, dancing, ethnic Siring, seeks sensuous, consitive intros 
sense of humor are. P.O.Box tellectual pective, send photo. Will answer ali timate theatre, Swim- jazz, mountains, nature 
113, Hyde Park, MA, 02136. and police) seers i secure with eclec-  SWM, 35, non smoker nice responses. Box ming, pretty, vole jazz, mountains, natu 
=| — Bring: wit, relationship. guy 5’ 9 * 140ibs quiet ~ Swiy.6'1, 17 home cookin’. Photo if ionship 
wermth, Intetigence, social backpacking, cuddiing, tween 20-33. Box 192 wishes to meet lady 25-95 Professional, seeks in- re, 
"conscience, and Waban, MA 02168 attr: non- 
Sense of direction Box 275 900d conversation, film, 310 Astor Sta Boston 02123 smoking female for Sensitive 26 Ines fun, DWM, 34, professional 
| with similar qualities for car- Cambridge MA 02140 29, pro end possible romance. Box ture, bugs 
Pad ing relationship. Write to: ATTENTION MEN: This socks SF releaseme trom DWF ichildren OK) for 
Z | P.O. Box 666, Medford, MA poem as you shail soon see- §§ SWM, 29, atheist/aicoholic. share dinner, movies, walks 5 good looking, SWM, | love to laugh, do boredom. PO box 1030 possible long term rela- 
WW | 02155. it’s written to you but its all © Non smoker/ drinker/ drug- in the park, friendship and ‘financially secure 5'8 you? I'm 27, sensitive, | Branford, CT. 06405. tionship. Write to: P.O. Box 
Sim, 26, 6. 170, dirty-  aboutme. ThisDWF who just sarcastic, hopefully romance. Box D/onde, blue, seeks pretty educated, athletic, attractive 648, Suffield, CT 06078. 
| blonde curly hair, blue eyes, turned 31- Is looking for ro- sensual and humorous. Also 9147. lady for trip to Atlantic City and fun! Modest too! if Unusual SWM, MD, writer on 
Q | attractive, sensitive, caring, mance, laughter and fun. lazy, distracted, non- for Oct 16,17,18. Then to ‘re fit, fun and friendly, the occuit, attractive, trim, 
seeks attractive, down Bright, witty, sexy and cute materialistic and pro- Florida for the winter if you'd "s laugh together. Photo joys art, theatre, dining out, 
Z | tar dating and could be-Happy, stable, fessional. Non SWM, 29, professional, who _— like. Box 0148 SWF, East-European seeks @ OF 
© possible relationship. multi-faceted, describe me. —_ kind, virile and eager for new po hy Me late 02040 curvy. Let's woman, late 30's, for sharing 
3 The might give mea ty, | attractive Latin, Or- pany anytime, seeks SWF Bay 
Sting, Bill Cosby, 7. green, A could You be woman. alittle ike Jeft possible relationship. Take a PO Box 51, Bedford, MA 
wi | (una the shy- if you're happy, good- with . chance and let's share some welcome. Box 1834, DWM. honest, sensitive 
Mets, Ste King, the looking WM and nice guy.No Tennis anyone? Box 0166 good times. Box 8752 Brockton, 02403. in shape. interests: new handsome seeks attractive, 
beach, the ‘Boss.’ Box need to be a post, a quick - places, walking, skil- adventurous, uninhibited 
SJM, 31, attractive, eccen- extra noel Write to: P.O. Box floult times. Desire: cute litle now in Florida living on 
seeks to share his - rl e e n lac 
tionally strong, healthy, ft, Looking fo ove... in all the wro § places... Very attractive (5 8) SWF, y 
ing! 
36, self-aware, athiest, psy- Beach, FL 1 


laughter verbal, at- professional, tall, 
tractive, Seeks chotherapist by profession 
qualities. Not afraid of com- then try attractive 
: is open minded, values promiscuous, under- 
SJM, 33 attractive men reply. changes in one's selfanden-  standing.Seeking similar 
sensitive, often spon- Box 110, Essex Station, Bos- joys adventures male, 18-24, , slight- 
ton MA 02111 developing friendship). 
cooking, Swe 0332. sensitive, for friendship. 
share my interests and sensitive, desirable, inde- ‘ attractive SWM(35+) with : 
to new pendent, secure. leftist politics, of GBM, 52, 6'1”, 17 seeks 
interests, always open . younger +), 
other interests. Looking tor A Telephone Forum Box oy 
professional, handsome,  teiligent single male nonsmoker. Just be 
seeks attractive woman preferably under 45, for Artistic and gentle, @x- sincere. Write to: Box 2, Clin- 
28-35 of like mind and heart. — serious relationship. Write pressive, poetic woman 40. — ton, Ma 01510 
’ F.0. Box 631, Milford, MA, Warm, strong, 
nature, athletics, travel, - 9. kind, intoving AND spiritual. | 
. Box caring, loyal, intelligent, ama = walks, 
Seeks tall poilticaly $, country, travel, 
. . ’ progressive rela- Write to: P.O. Box Club Med & Getaway in 
eclectic, quick witted, gentie, tionship and fatherhood. Box 5 “ Berkshires. Seek good look- 
isn F wont txt. Respond 
won't hurt. 


warm Jewish Female 
. Box 


77 Cam- SWF, 46, 5’4”, attractive and 
bridge MA 02178 
in a SWM, 42+, to share din- er, adventurous, 

SJM handsome, , travel, etc. A new way to make contact like GM, 28, attractive, open- 
ot us ere there? Send with other single people pleasing SF, 30's-40's, who tune music, mature, 
with letter to box high intelligent, life, quiet eves, seeks. sincere 

SKIGAILNAKED tart seeks male (oimiar?) With one phone call, from the comfort of your home, Has business under 35. Please be 

Snowe Senne you can be in touch with up to 6 other singles like yourself. visits, friendship, perhaps — [eton MA, 02194, 

. hippie jet set- . . Box 89 Oak Bluffs, GM, 28, attractive, straight 
ter. Very attractive with a HEYI!! 02557. acting and appearing, pro- 
wonderful smile. 3 SWF needs other nice SWF fessional, varied erests 
Enjoy sailing naked'n Cari. for ahappy, fulling, private, Attractive Latin woman, “attestionate, 
bean, skiing powder & intimate, warm relationship. early 45 looks 5'2, personable neaithy. 
bumps, cooking, 26, pretty, feminine, 125ibs, long hair, 48-30, for warmth, friend- 
boogying to old rock & roll . Write to P.O. Box call 24 hours — 7 days brown eyes, educated, ship and possible rela- 
and passionate loving. ; Boverty Farms, MA, cent, honest, healthy, tionship. letter and 
Please send returnable 01915. ASAP. divorced, eo warm, — phone number to: P.O. BOX 
SWF. professional $5, 57”, all calls 20 cents the first minute, 10 cents each additional minute very very tender working 
athletic, seeks SWF for shar- dining out, : til 62, , blue and 
ing good Box 8681 gar , animals, travel, . seeks POKEY, attract- 

king. Write to: P.O. Box 0 first letter. Aurora L. ive SWF, 20-22 
SM 38, loves to spendtime in 220. West Bridgewater, MA sw, 30, 200ibs, 5’8°,  SWM, 37, Italian, handsome 4 SSIVE DWM._honest, sensitive, Calle 51-A # 6-25 Apto complexion(mane color op- 
the woods, = @ plays, blonde hair, searching for a ive. Looking for S/DF who is adventurous, uninhibited Bogota-Columbia (South tional) for a long and 
lapend  Sellor 45-5510 Single female who likes the single black or oriental atheistic, progressive, S/DWF 28-40 for long term America) relationship in T.V. | 
tractive help mending fences around relations Write to: who wants to help (if only now in Florida living on not ap- 
: SWF. Write: house Wilmington, little) mae the a better sallooat cruis- (ooking, warm, preciated. 
SWM long-term caring sup- woolies 
for companionship. Box = SW(J)M, 34, sincere, SwM. 30. 56 - 9 ing! PO Box 1793, Pompano telligent, good looki 
5142 Billerica MA 01822 scientist, non-sports fan al trim, witty, Beach, FL 33061 Steve, PO Box 3483, igent, 9g ooking 
, active, factor, smaiier children MA 01 
kes graphics, sunsets. skis). Quick, smart, in- WF 25-35.PO box & Plus. Box 0117. DWM, 40, attractive, SWM 
sm ‘ f , walking reading, telligent (within reason). En- 1035, Boston 02117. SWM seeks female to design sensual, ‘sensitive, honest SUGAR-SPICE Let's talk. John, Box 88, 
attractive, French, loves music SWM 40.6 205 teacher build No experience engineering managaer. SLACK AMERICAN PRIN- Groveland MA 01634. 
likes theater, music, dining, 0M-smoking F 26-34; good sense out Be Seeks with simular CESS 20-40 WANTED. Gwm 24, body bullder 
dancin country rides. bright, articulate, con- a, ange Be of humor seeks smart. 20-30's and have time to in- qualities. Lets fallinioveand Healthy, proportioned, . seeking 
beach, Maine & Cape week- at and kind, sensual, vest. I'm 41 5'9, 156, like ski- in the Caribbean. passionate, Shar- another bodybuilder for 
ends. Seeks a pretty, petite 658, Cambridge, woman. Box 0066 ing, art, costing. Box 0126 ing Caucasion mid 50s 
MA swimming. hiking. Vivamusi". PO Box, easy g0- You can do this. Box @708_ 
, Sports-events & : 1 . student, 22, PO Box 682, MA GWM, 32, 510’, 195ibs, 
SM, honest, sensitive, smart, ing, ‘Some favorite ings: Sudbury IT’S ALONG WAY humorous. 
single ing SWF 18-25, slim, 30, brown eyes, 5°11, fire. 5°10", 135 Ibs, seeks TO THE TOP IF and mesculine a 
woman (18-30) with some smoker, int place evenings, x handeome, secure, YOU WANNA 
the above qualities for Sensitive, caring, body Country inns, yoga ore? with dry humor seeks spon- ROCK & ROLL 
of fun under the sun food and SWM wants SF. We're ex- taneous, warm lady to share the BOSTON PHOENIX Write to: 
erciee, hanging out, movies, from anyone for cor- tremely cute nature, arts, sports, t CLASSIFIED section can P.O. Box 569, Everett, MA 
quiet walks, good conversa- . ie boards, Talking around 25 (or looking it) un- and help get their faster. If you 02149 
build, blonde hair, en - Starke, friends, hammocks 155. 
clean cut, 42. Write to: Jim, doors, music, candlelight 32091 and yard my green eyes, 
Ma Bon with my best well-built urective = SWF, 36, seeks end The Arte onsidered 
You went reper 30, Calypso. Calypso and liven teligent, “educated, inteligent, of classifieds. considered 
Box 8773 cottage on the water just ship and possible serious re- SWM, 36, seeks a SWF to workouts, tight 
SSFUL SF healthy, . interested West of Boston. Seeking ate, lationship. Enjoy hiking, joinmeonweekendcamping evis, music closeness 
attractive, SWM, 24, funny, participator sports, films, SWF, 5'6ortaller, it, happy. sense of humor, 
petite, slim, fair-complex- , very inteligent, into teving and adven- I'm 5'2, ful, New Write to: 
health-conscious, Protes- classical seeks SW/ SWACE, 24-29, for good re- tionship. Write to. P°O. Box sive tomas “Littleton MA bridge 02238 
secure, car- , smoke, no Write (photo opt.) 5008, Wayland, Ma.,01778 tures please. Box 0133. 01460-0769 
te Seeks 20-28 for dating Gane amy younger, kind, gentle, 
xury ’ , caring, kind, gent 
ont LOOKINGFORAN —geodlooking mat Really! financially ‘secure, | 30's, 
 SWM | only want telligent and deep but tennis APARTMENT, HOUSE pais with me? -- 37 hand- y 
, 25, ONDOMINIUM 
woman to love and love me loves to have fun seeking ORC ? some, seeks a SF 
back. Letter, phone, Box SWF, age 24-30, looking for arate lessons. at- THE NEW, EXPANDED 0716 Photo are friendehip, adventure, comers 
Mul 4618, Westboro, MA 01581. gful relationship tractive lady tor REAL ESTATE awesome music, flm and the Share. good times. ‘Must De 
welcome 0053. Swe which could marriage good , laughter, CLASSIFIEDS IS THE outdoors. Write to: sincere 
ching © good- attractive aa adventure, and possible QUICK, The Phoenix personals; what 1392, Kendall photo a heip but 
: on ~—- fooking, sensual, older, no games. Box 0119. long-term relationship. Box , an concept. This answered. Box 885717, 
lawyer, 36, ‘ + 36-45. Phot games. 0135. WAY TO FIND WHAT is pr safest, most Dir 39 re Weymouth, MA 02188 
turous- traveler, seeks in. appreciated. Write’ to: P.O. . SWM. 42,62, 220, semi. YOU'RE LOOKING FOR control d way to “mest fined, cangious) 
telligent, warm, lovely 80x 2141, Woburn. MA SWM, 31, doctor, 5°10, 160, entrepreneurial author, ! Sp- pretty, petite, professional andsome professional 
woman, for long term rela- 91888. athletic good er, non- 4 = to developing ~ non-smoking single biond/brown, masculine. 
tionship, Please send photo. Swi 26, 11", good childless, semi- Tall, athletic, handsome advertising are imitiess—this seeks similar mid-Cape 
ing, in shape. Would like to Box 0151 to meaning of life wuy aun and quiet times. 
SWF 22, apprentice scien. meet slim attractive seeks tall, “high-tech”, “80's” method {japendency end quiet times. §=—ossible 
] anschronistic intellectual enjoy jong. romantic walks, "Midwestern 70, Cambridge, MA 02139. Box 0129 Best Brookline, MA 02148 oor 
SWM 22-32, dancing, dining out, rock heated SBF. 38 (Looks 26), desires Tay, law student, webu,  OWF, 43, fun-loving, attract- transter student from 
{non Dead. friendship and long ingtui 10 escort to “Timi Not Rap- Chiidless, cooks sinter to worship sim atirectve seeking gentle, female to show fim af the 
head), and Box 3163 . Box 0156 paport” with Chiidless, early 30's, SWF. Photo appreciated rock and roll this town has to 
meaningless trivia. Box0112 built , 32, ,pro- term relationship to follow. tonave from Write to: Box 1026, Alliston, Of peace/justice, and offer. 21 Foreyth St Box 367 
SWF. 23. tall. Aut blue «cute boat- fessional, } to: 425, ship/ love/ marriage. MA. Box 421, Ne Ay Boston 0211 
eyes. astic, down to scuba, jetskiing, skiing. Honest enjoy ou - SWM, professional, 50, 
earth yet loves tomate fore Gen, 160ibe, SWIM, 40, soaks ary prefered. "dark ai, Brown eyes, see: for an emotional, phys 
38, who le caring and com- , dance, theatre, beauty 45+ secure slim and enjoys mu- 
= P.O. Box Write to: P.O. , fine arts on Wed in Bos- bright, seeks weekand Box 78, Swansea be sincere, honest 
ton. P.O. Box 2271113, Cen- mate to enjoy and explore vacations. to:G.S..PO 99777. 
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A new way to make contact 
with other single people 


With one phone call, 
from the comfort of your home, 
you can be in touch with 
up to 6 other singles 
like yourself. 


call 


all calls 20 cents the first minute, 10 cents each additional minute 
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THE BOSTON PHOENIX, SECTION TWO, OCTOBER 2, 1987 


Attractive, adventurous, Retired looking SWM well-built, trim 
slender white male for looking former New 
(30) seeks, friendly, single social relationship. Send Erol , self-employed in 
lo photo if possible, no pros Timber and Fish- 
with mine. Write to: P.O.Box please. Write to: PO Box ing seeks female 
626, Boston, MA 02134. 121, Bedford Ma 01730 of healthy mind = a 
REDHEAD WANTED by a }, 30'S, ing in Southern Alaska on a 
28, handeome employed, intelligent, comfortable roomy, 58 foot 
Look’ woman. 4 SF, any boat with all creature com- 
Pizza and first, rela- Box 2193 Jamaica Plain MA ot 
tionship later. Let's com- 02130 
municate. Write to: P.O. Box tions ~ urban 
30, Boston, MA 02133 brilliant seeks 80x 1430, Petersburg 
sweet, brainy, humorous, 


in Ct. Write to: P.O. Box 
3684, Amitly Station, Ct. 
06525. 


what creative, very 
sw 


pretty dark-haired 
seeks S/DWM, 31-43. 
yourself. Box 


SWF, 24, 5'2”, eyes of blue, 
creat inclined, 


i 


Hi 


£55 


é 


romance. 
photo to Box 1592 
, 26, 5’ 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 
un- 


conventional hates bar 
ments seeks intellectual ge g y lifet nde se- to life, 
SWF, 24, ist, , MA. in New England? mine. Gotor't! Box 101,Sea- travelling. P.O. Box 44, 
tomboyish, (non- 56, = ford Harbor, NY, 11783 Salem, NH, 
(bearded?) bachelor. Cats, brown eyes, sim, bored Good looking “mid.thrity "ATTRACTIVE 
, old female with an enjoyable ca- 40, RN, loves fine 
Write to: Box 26192, men you know, Professional — Discreet reer, many qualities theatre, 
Ford, da, da, ofc. The and my own » seeking dining, travel, seeks at- 
GWM, 23 6’, 165ibs ng those who been Confidential successful guy tO tractve with similar 
Love antiques, con- — interests for a sharing rela- 
cere, friend. enjoy selling, skiing and sub- CALL TODAY! tests, country walks, travel, tionship. Box 87 
ship, relationship. Enjoys Se ee on Please N H & M H . 603 880-7625 restaurants, “ stories”, Attractive, mature, in- 
dining out and quiet even- enclose SASE and photo A. aine: (603) business, kitchen table _telligent_ woman, _fortyish, 
Mariboro. MA. 01782. palm can be crushed. Box Massachusetts: (617) and, a TV. § Dodge St, for for inimate relationship: 
GwM. 24, 63, brown 872-1338 Sulte. 111, Becerly, MA, Please send no. Box 3147. 
hair/blue eyes, straight SWF, 35, attractive, - 
act/ and clean cut. curious into outdoors, GWF 30 Worcester area, tall, 
Seeking a GWM 18-30 for science, adventures, < attractive, sincere, pro- BLOW ME cow 
and ing, reading, music, funny > fessional looking for 395. sim» nice feat 
. Write to: Box 2706, movies, fireplaces, slim, ures, 
straight appearing looking Established 1982 YOUTIRED ing. photograpty, crieme. 
for a@ fellow jock to share, SWF, introverted, un- Tired of trying to be some- Seeks woman of warmth, in- 
biking, and ski- 21, 5'2, 120 ibs, ? SWM, 25, attractiveness, 
4 sa SwM, wan' 
Me 02114 passion. Wie to: “Box 18-25, be 

Charles Street, Boston, 38, prociated 
GWM, 33, "attractive MA SWM, 43, 510", good look- Palio aie socially con- MESSAGES 
the outdoors, movies, eet an attractive, sensitive § ‘interests include film, curious, seeks nice Adventurous, tall, blonde, 
gardening, renving, hapes te SwM, I75ibs, blue the food, travel, politics. Seeks wih of humor SWF, 35, writer and teacher, DONNA M. 1 WANT TO 

friend. Write to: seeking SWF to share ings life. Seeks a Humor «Masculine GWM for friend- about life. spirited, iconoclastic, MEET YOU AND TALK 
MA interests, sports (tennis, SWF, 36-48. important. Photo would be Felationship. Box 8811 fooking. books. art. leugh — TO YOU. CALL ME 
GwM 7 140, br. MA O26 nice. Write box 94 Newton Black man, 37, In animate, slow dane. interested in the arts, travel, NIGHTS AT 643-6256. 
Center, 02159. wiahes {0 meet lady 2 piss, ing, and intelligent company. good the P.8. 1 LIKE YOUR 
perately sesking real man to 1266, Waltham, Ma PERSONALS Well Off builder desires great outdoors. Box 8712“ STYLE BILL 
come home . 02254- RESPONSES young vibrant persona ; X-C SKIING SWM 28, likes , danc- 
dling, the beach, — who is interested i ROCK N ROLL 
snow skiing. You: 30 to 40, SWM, 26, 67, red ADDRESSED TO and, Swedish 33, 61" 190 cafe conversation and WIVES 
masculine, looking,  140ibs seeks Irish F 20-27 PHOENIX BOX Write to PO Box 205 New- int handsome bionde/ blue wine tor P.O 
Shave of love with the Please be NUMBERS ARE HELD (ase, seeks an extraordinary, loves X- 8215, JFK Station, Bos- and ew to the “scene” bride 
right man. Write to: PO Box Box 8141 Boston FOR THREE WEEKS CHAIR ‘sho realy cares. C skiing, country ton, MA 02114 needs your comments 

, Provincetown 02657 MA 02114 AFTER THE FINAL Para or COPILOT LIFE- 
GWM, 45, 57°, 137ibs, or- SWM 25, professional. ket & real estate. Seek at- Companion Anonymous advice and 
dinary guy, straight PEARANC! in } tractive -confident handsome looks anecdotes appreciated. 
and appearing, safe. tionate, easy-going. Beauty, 25-33 to share similiar  5'8”, sensitive, serious, areas 
conscious. Seeks younger Likes movies, AD... for extra DJF, 42, interests. Box 6621 AAT with the 
18+) for friendship. Write to: doors, dining-out, SWM, warm rm sincere handsome, plump SJM, smoker adven- _the crazy hours, the ups and 

138, Norton, MA sailing seeks ian, seeks funny,down Send 30's-40's, to diet and ex- turesome marriage- a of 
down-to-earth but fun-loving to earth Female who takes Phone: PO Box 1319 in area. minded iady, dark-haired 
: SWF 22-26 for neither herself nor the world Marblehead MA 01945 Box 5161 pa LR, intelligent, stable, board? | dol | know I'm 
GWM, 46, 6’, 200, warm, ationship. Non-smokers too seriously. Should be WJM, 40, 135 Ibs., trim, pro- i Seeking similar  "0n-smoker, 22-32. Boston alone. Box 8799. 
musical, seeks peg mature and spiritual, fessional, 5'9", unusual, FAMILY . No republicans area, for summer and fall 
nion for conversation, other = rand, oy. Truely open Box 8815 frying 
Highlands, «SWM. 28, S11, necessary. i'm 27,5'10, 170, humor. Wishes to meet Let's swap recent photos & The Video 
pA. Highlands, brown heir, blue eyes, with quick wit, ready smile interesting independent . We are a group of scientist with wide ex- goals & needs. Box _interview library lets you see, 
pam hy 18-38 for PO Box 5084, Billerica Boston, MA 02205. tellectual, attractive, pro  OUF, 36, slender, attractive, . Take shortcut! Call 
H - 01821 fessional SF, 25-37, under  Warm-hearted, unpreten- 47.3800 
Write to: Box 16, number to: Box §21, Lowel, WM, separated, 44, secks Others like us whoere growin 58, who likes ‘tious, curious, 
relatively honest, Caring, strong, effec tuonships, arts, tdoors, demic/psychologi 
GWM, handsome, caring, 30, 60, 175, attorney tionate woman with leftist jazz. reading, 
many interests, blonde, seeks attractive, trim, for relationship. through discussion and animale. Box 3161. kind, funny, smart men tor 
green eyes, seeks female . » Suppertive relationship. activities? Write PO 

to: P 1113, music secure. | enjoy work 02167. 39, tall, dark, a 
Write to: P.O. opera, ne, cultura’ World's Foreign ony scientist needs 38, TALKING 
OF... Boston, MA 02101 sand ~} —. Box 1574 Reindeer salesman, tall, at- open-minded non-pre- smile, kind heart, and easy cent blonde, vegetarian PERSON 

Tall, , attractive, . . tractive, professional multi- professional GWM, —jaugh. A lover of city life, in ALS 
SWM, 26-40, funny and SWM, 30 attractive =SWM, retired, cultured,  degreed, 41, seeks slim, at- 20-35. Write to: Omar, Box country days, fall, family,and relationship with non CALL Dial-A-Date FREE. 
eS ee, slim ST secure = 5'11", 175, good looking, tractive lady for jolly times. 1482, Brookline, MA 02146 Christmas. Personal credo: | Moking male 33-42 who en- LISTEN TO MEN: 
relationship. I'm a 28, woman 25-40 for romance, — looking for @ * Ho Ho. References from  Gwia 24, asking why 2 Sundays were made for The joys music, hiking, dancing, 449-0011 
5'7", 138 ibs. Write, with relationship honest. relationship with non Santa on request. Box 2204, New York Times; pizza is the cross country BOX 0038 
ta: Photo 718, Wash care. trusting, Wile send smoker who enjoys travel, Jamaica Plain, MA, 02130 caring people tke ws shoud come TOWOMEN: 
tonville MA 02160. 4744, Portsmouth, Send'photo phone te: P.0. 24, Incercerted would deny our potential? and 's my trade, living 449-0096 - 

. Box 577, Danville, VA 24543 like to correspond with Surprise: Real men Ay - —_— at a varied, full, growing ilfe my FOR INFO 449-2261. 
SWM, 32, 5'10, wants to TACT female. plese in- advertise! Real sentiments nee } ade most real passion. Looking for a 
meet an SWM, 31, eyes, Single white male, 37. 150 to David box 4900 one photo appreciated. ‘Box nen-emek- AS OF 09/30/87 
many hangups for fun, week- sense of humor (Let- tne tor Yomate 16 10.30, 2.61, 175 witty, into at Iitarian relationship THE FOLLOWING 
end vacations, romance, ), who wants a lasting rela- , 28, 6'1, 175, brown fitness, art, music. and simply have a time PERSONAL 

talks. No ‘soap tractive, Physicist. Enjoy tionship. Please reply SUF.25, looking for the out ot hair, blue eyes, siong the way. 
addicts. Box 614, Medway sic, the outdoors, the arts, Boxholder, P.0. Box 27334, Boston romance. sincere, Box 0071. MAILBOXES 
fips. Sooke bright FL. 5. slim and positive atiitude seeks with. Box 6808 HAVE MAIL: 0005 
you Wve, (pre) professional SWF, Tal, athletic and ‘am "20-30 who desires and le 0008 0009 0016 
waiting yeers with cure gentiemen there are any goodiook ready for possible Ugly, boring, humorless, in- 
wandering are over and | _ humor seek ambitious SJ men who are tionship. Enjoy outdoors, SWM 28 5'6" 145Ib 0028 0034 0036 
must make for that warm lady to share nature, interested in a nice — old te, oodlooking, nenest, 
wasted time. at 49 and more. Wii arts, sports, travel and girl. | like the good We and movies, anything electronic, Unintelligent SWM, 28, oeeated : 0042 0047 0048 
there will be many good trade photos. Write to: Box : ing. Write to: can be glamorous,(not keeping in shape, trying new ae Mg —< traveled, | I, 0053 0061 0063 

for ys. if you stilt 9, MIT, Cambridge, MA BO. Box 2572, , MA ) also down to restaurants, weekend lar seeks similar sr sense of humor, 
ve & laughter to share, 29. 01888 earth(jeans, jeans, and wrestling and cuddling. miserable times. Box values. Enjoy the outdoors, 0065 0068 0069 
write me at Box 325, Cam- ). Send photo and note _isn’t an easy for us to 8820 travel, phot , Sports, 0074 0078 0079 
bridge 02140 ODYSSEUS SWM, 31, physician, attract: thor and on. to Box 1045 meet, but what is? Box 8817 camping, hiking. A’ country 
Boris met Natasha through movies, talking, anything aie an +t An attractive easy going GWM, 28, good-looking, Swe, blond, n person at heart. Box 3135 0080 0083 0085 
the Phoenix Personais. outdoors seeks . gentile male, 49. Looking for —_athietic, , enjoyS seeking an attractive DWF 32, attractive, blond, 0088 0090 0091 

Really! independent woman 22-32. dependent- 47, easy going warm friend- skiing, tennis, workouts athietic female 20-31. musician seeks kind, 
Letter & photo. PO Box jess SWF for meaningless stip. °.0. Box 871, Middle- seeks similar person for Write io: BO. Box 1233, looking man for rn 0082. 0106 0110 
29047, Providence, Ri }—~- 4 MA 02139 ton, . Menor” "Ot — Leominster, MA 01453 relationship. Box 0 0112 0120 0121 


SWM, 35, handsome, 
athletic, ltooking for 
int woman 18-35 to 


YOUNG BRIGHT & European, 31, 6'3”, EBONY-IVORY DJM 42 handsome, bright, 
CHARISMATIC? heathy, sexy, Black American Princess sense of humor 
SWM, 23, 5'10", 150, attract- ja in wanted by this extremely jn wants terrific lady 
ive, fit, extremely int research), seeks bright, at- good-looking, sexy, pro- lor intimate and caring 
working in theoretical scien- ‘tractive, & sincere SWM. 33, box 194 Newton 
tific h, with interests tae Ok to share the finer things in 
ing, film music, European, 31, 6’3”, young, 
fever whe le very of ), seeks bright, at- tor 
5’ 10”, brown hair, hazel tractive, woman for times. Box 714, Cambridge, 
honest and who appreciates &788, caring, at- and fun. Write to: | MA, 02140 
but is not excessively  tentive, seeking attractive, Box 441, 5 
Smokers and sensitive. woman in 02141 CATLO\ 
Save tame. for” serous dating, slaughtered. ibe, shy, sok 
ans seeks company of ‘older ing assistance in petting 


TO RESPOND 
TO A PERSONAL 


to “Who's Afraid...” evening 


after. Write Box 7441 
Nashua, NH 03060 


sincere, shapely, fun 

SJF princess. BOX 5162 
Seataring SWF with 
voracious for life 
seeks seafaring-fella to 


come the feast! PO Box 
$105 Gloucester 01990 


Left out in the dark 
looking for a special 
relationship? 


Why not call the 
introduction service with 


woman 31-40. Box 3134. 


Engineer, SBM, handsome, 
24, 5’ 9°, 177 Ibs, 
intelligent 


box 417, 89 Mass Ave. Bos- 
ton, MA. 02115. 


tenderness, zani- 
ness with gentile, int 


imaginative, Swe. 
Box 1910, 
02238. 


career 
tial. Jet-set life style. 
‘asain, oriental, 


, european, 
raduate degree, 30-35, 
language and management 
pr , thin, beautiful 


body, personality, im- 
maculate. No smoking, 


drugs, disease. Photo and 
letter. Box 3130 


tive, in- 
telligent, expressive, 


‘accessories, boots, gloves, 
etc.) with an spirit 


uninhibited by conven- 
tionality/tradition. Box 8736. 


FOR IT 
GwM, ds Ibs., light B.B. 
43” chest, 16” arms, 
red/brown, masc, str. 

no drugs or 
healthy, tested 


AMICHASING A 
DREAM 


SWM 35 170ibs. 
collar worker, smoker, light 
drinker, good sense of 
humor, likes movies, sports, 
quiet 
hands, — 
for a woman is at ~ 
Searlipe try a serious rela- 7 
won’ games 
to spend a lot of time é 
together. So if you are a SWF 
24-34 and want that one ‘ 
= right person in your life as | ; 
do why not write to me? Box 
Jamaica Plain, MA 
academic nonsmoki for dating. — . 
21-29 for weekend romance ox 413, Cambridge 02140 SWM, = 10”, to 
educated, attractive, seeks a too rate, old send photo/phone to box = cat is simply the n one 
Single Human Male, 30, 5’, single woman for fun dates ance, long talks. No soap fashioned and progressive, , + ERE you'll over mest. Box 3160. 
allegedly handsome, seeks or maybe more. Send reply, opera addicts. Wrhe to: Box Lovely, refined, established 
— for frendehip picture to: PO Box. 106, 614, Medway, MA.02053._ Sim, single black female with CONSIDERATE 
and possible romance. I'm a d MA 02183. 3a 160 WRITE: interest in real estate, com- smoker, grad student SM Romantic, sophisticated 
programmer for Money, rite to: puters, and meeting a suc-  %0ks college educated, at- young man 24 years old, 
musician for love, socialist,  SJF 30's, attractive, well- . _ 1720, Starksboro, VT ~ cessful, single male, 38 plus, _t’active female to share "8", 140 Ibs., originally from . 
caring and aware, interested educeted, bright, traditional for a monogamous, growing PO ond, mov. 
evolution. Box 47, F anome' similar counter who practices zen. Write to: WANTED, Kind, karing, CLA Unweicome: diseases, shower a woman with love 
MA 01754. P.O. Box 537, Box 684 Boston, Ma. 02123. ompassionate man of heart smokers, drugs, and  Ennancevourchances mest and affection and to be her 
SWM, 36, boyish good looks, and meane, proverebly S67 ST. quent travellers. Ennance your chances, mest best friend. BOX 0087 
and heart seeks a SF who Is : ANTED Aichohol information & 
articulate, attractive, slim, shores'endbe DIM, 38, reads Kundera ferral Service. Box 8774 te: 
win SWM, 36. musician, bus possible future mate for runs Falmouth, listens 0 interests seeks one special, Excellent woman, spirited, 
doors. Write to: Box 340, discovered and thun- mysterious lady. Bex winning Presidential can- ~y 
Southborough 01772 der-forging will seeks proud Wanted: PenPal.Ammoving = didate, seeks challenging adventure, companion tionate woman with leftist 
29, tall, blue-eyed, enigmatic women per Tore ind man to eccomoaty Bom politics, for mutually nurtur- 
newcomer, seeks a slim, at- New (WFNX) Mu- ing, supportive relationship. 
tractive lady, 23-20, with PSC Box Box 368, Needham Heights, 
athletic & artistic interests 02178 APE, 
for triendship/ fun. She who “ALTERNATIVE” SM (25) 
0: chevious, open; sanit 
iture. talent, int formity. Seeks assertive, re- 
. Write to: 
Box 1084, Burlington, prog ents 
SWF, 22, looking to meet tall 
together. Must be spon- or is there a special gentle- 
end "doing tangs"! never well-built muscular athletic creative DWF. if this was 
thought guy who leads a similar written for you, and you are a 
open minded, into music, af- serious health-conscious Professional gentleman 45+ 
> 
a 
a 


012201230124 311131133116 
012601270128 311731193120 
022503790380 312131223123 
860386138633 312431253126 
863486358636 312931333134 
864486458647 31373138 3139 
864886518652 314031443145 
865386558658 314631473148 
866086638664 315031513152 
866586688674 315331543156 
8675 8676 8678 3158 
8704 8706 8708 

GAY MEN & 
8719 8720 8723 LESBIANS! 
8728 8730 8735 Fed with Ld ber 
8773 8779 8783 Dut nt the right 
3046 30523058 pie. Cal . the 
3061 30623064 Professional introdue- 
3065 3070 3072 the thousand s a 
3078 30823083 members | 
308430853086 alter. 
3087 30913093 —_| native way of meeting 
3094 3095 3100 
310131023104 | 
310631083110 {603} 960.7625 


Cc you can take 
Call Lisa anytime to meet = actions LTD is the network 
630-0948 relationship. (61 
Why ? 
: The People Network's Video 
SINGLE? heer, and meet. ony the 
CTIVE? who attract 
SCENE? 
fun and 
Call 13) 630-0813 


| Fed up with personal ads and 
the bar scene? 


(617) 353-0256 


END MONEY worrtesl Home- 
workers needed!: 
EET Drawer 389, Clanton, 
THAT SPECIAL PERSON NOW 35045. Enclose 
Call DATIQUE today envelope! 
Free brochure. 
267-4500 PROGRESSIVE. ORG. seeks 
Thousands of members oo Director; ft. pos- 
All age groups » Affordable tion, super- 
work for citizen activist 
group inci. , data en- 
try, newsletter, events, 
Join other 
LunchDates | sim berets. 
dir 
Good 
Phone 
callers 
Resp 
$7! 
tain 
OPPS Flex. hrs. $7.50/hr. Send re- 
home! West st Boston 02111 
Rose- Equal Emp. 
01 
Have 
summer home, while 
excellent invest- person to join our successful 
ment? if you're interested, team for established travel 
call John Macleod at Publication . Exc. income, 
849-1432 for detalis. island 723-5190 owned Co. 


Broker. 


Halttine INSTRUCTORS 
in small foundation dealing WANTED 


national conflicts. Usual 
skilis . 3 , 20hr 


and good benefits. Applica- sume to 
sume and telephone MA 
num Write: Secretarial 
ATTN: AE! 102, 
st., Cambridge,Ma PART-TIME 
SURROGATE +f 
humanistic female to 


assist psych-med team treat- 


"9 male sexual problems. sec. skilled in 
$15-25 per hour. Call 
731-3033 for info. (or able to learn), filing & 
boss. informal but busy 
DAYCARE fice; good benefits; salary 


TEACHERS 


on 
Brookline infant Toddler be filled ASAP. Send itr. 
Center, a well established LI, 


, a resume to Tony at MALI, 
daycare pro- Canai St., Bos. 02114. 
firm. action for minorities, 
—_- has FT & bilingual or disabled. 
teachers. Excellent work en- PHOTO/ VIDEO 
immediate openings for 
566-4883 or send re- —foliceing positions: Full time 
sume to: Beth experienced photo/ video 
Hines, BITC, 490 sales personnel; Full time 
sales staff, photo experience 
PUBLICIST WANTED helpful. Competitive q 
To assist independent Good benefits. 
cord in promoting new to T. Grande at 
rock LP release. Call 648-81 betwee 
667-1592 or 671-9555 Qam-6pm. 


OPPORTUNITIES 


PICTURE FRAMERS 


Busy, expanding shop seeks ex- 
perienced mat cutter, fitters and 
counter salespeople. Prefer degree 
or graphic arts background. Will con- 
sider part time. Must be self 
motivated types. 


Speak Up For Theatre 


The Huntington Theatre needs bright 
articulate people to promote its 1987-88: 
season. Salary plus commission. 
Telemarketing campaign. Hours 4-9 p.m. 


SECRETARIES 


immediate and challenging positions 
in both our Boston and Cambridge 
criminal law offices. Sixty wpm, 
dictaphone and excellent grammar 
required. Word processing and/or 
shorthand a plus. Excellent benefits, 
35 hour work week and both 
convenient to T. Cali Cathy Stewart at 


Looking 
for a job? 


Look to The Boston 
Phoenix classifieds. Call 
267-1234 


Call 
336 Newbury St., Boston 353-3320 482-6212 Ext. 313 aoe 
266-3728 Ask for Stephen Sorkin AA/EOE 
s 
Yo 
PART-TIME photo graphics General Cinema is currently hiring Assistant 
" ‘ Boris Photo Graphics, Boston's leading custom photo ’ Managers for several Boston locations. No 

RECEPTIONIST lab, is looking for the following: GET PAID FOR experience necessary. We are willing to train 
BACHMAN Information Systems, a CREATIVE SERVICES TECHNICIAN - Quality con- individuals in all phases of theatre 
gore oung software com in scious technician to photomechanically assemble WHAT You management. We offer competitive salaries 

Riculate and enthusiastic | | Song or BELIEVE IN edical, dental, and life plans and unlimited 
articulate and enthusiastic individual to run | | school background preferred. For immediate consid- medical, , and life plans and unlimit 
the switchboard from 12:00-5:00, M-F. eration, call Rock Beaudoin. , , incentive programs. Excellent career and 
Partial T-Pass reimbursement available. If SPOTTER - Meticulous, detail-oriented spotter for Improve the environment growth opportunity. For further information 
you are interested in working for a high- custom photographic work. Experience in photo- End apartheid! call Mr at 273-5018 
energy company, please send your — graphic or art services preferred, but willing to train please . Dwyer 
resume to Liz Greenleaf, Personnel. Activists needed for phone 
interview: outreach/fundraising. 5:30 - 9:30 inema 

PROOEES Svous culty p.m, Day hours also avaiable. 
MA 02142-1401 for custom film development. Prior photo lab, phato Pay is $6 - $12/hr. Advancement. 
An Equal Opportunity Employer nn Call 654-9000 1:30 - 5:00 p.m. 


BACHMAN 


The above positions all.offer excellent growth poten- 
tial in our brand new state-of-the-art facility. Salaries 


are 
To apply, call or send your resume to: Boris Photo 
pm et 451 D Street, Boston, MA 02210, (617) 


MASS FAIR SHARE 


FOR 
Classified e 
||| FREE T PASS 
Call that will allow you 
536-5390 to put your 
WORK FOR C.D.I. education 
ew and’s largest mar 
20-45 yours and 60 years EARN A FREE T PASS for individuals looking for a 
wan experience as well as earn money. 
As a telephone interviewer, you'll 
metaboli have th rtunity to n 
Call Lisa, weekdays. YOU! skills besides borrowing on what 
you've learned in the classroom. 
Uni, New Engin” * Clerks Various work shifts are available. 
¢ Receptionists Our telephone interviewing 
¢ Data Entry center is located near the MBTA 
Typists Green Focus Group 
- iting facility is in Lexington 
CLASSIFIED junction of Rtes. 2 
WORK HARDER & 128. 
FOR YOu! Don’t hesitate — call us today for 0. oo 
STAND OUT 
Temporary Decision Research Corporation 
leters to Of your od Services, 1505 Commonwealth Avenue 
responses, and Brighton, MA 02135 
at | | 
more etteciely 607 Boylston St. Decision Research Corporation 
Punenia (Copley Sq.) A Division of Temple, Barker & Sloane, Inc 
presercrd 266-4545 An Equa! OpportunityiAffirmative Action Employer. | 
267-1 


Year-round management oppor- 
- tunities currently available include: 
Box Office Manager - experienced 
individual needed to supervise box 
office personnel, ticket sales, sub- 
scriber exchanges and develop poli- 


etc., in a computerized box office. 
Desired individual must be en- 
thusiastic and enjoy working with 
the public. 

House Manager - energetic and or- 
ganized individual needed to man- 
age FOH operation. Responsiblities 
include FOH staff supervision, facili- 
ties & concessions management 
and patron safety and comfort. 

If you are interested in joining our 
“management team,” please for- 
ward cover letter and resume to: 


Mr. J. Arnold Nickerson, 
NICKERSON THEATRES, INC. 
30 Accord Park Drive; Box 272, 
Accord, MA02018 


871-2400 


oMiate of 
THE NICKERSON GROUP OF COMPANIES 
located Exit 14. SE Expressway, Norwell 
An equal opportunity employer m [ 


ENJOY THE 
OF THEATRE! 


cies and procedures, sales reports, . 


fRickerson Cheatres, Inc. 
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— | | 
- All areas of Adult Ed. if you 
have a course idea send 2 
course description and re- 
ne 18 ent 
Together GAY MEN/LESBIANS 
The nation’s larg- Veu've net 
est personal dat-| | CONNECTION, 
ing service with LTO 
60 offices. We is the alternative you've been 
must. be doing 
are New England's 
something right. Lancest network of 
Bostc 723-4244 _in doveteping HONEST 
Hingham 749-5700 friendships or a relationship. : 
Framingham 879-8641 Now England's ently GAY 
Chestnut Hill 232-4800 OWNED end STAFFED 
Wekefieki 245-4667 dating service. 
Brockton 584-8303 Discrete, personalized, 
Auburn «832-7597 courteous 
Billerica 667-2303 
| 
< 
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ARE YOU INTERESTED IN. 
| HEALTH AND MEDICINE? | 


TRANSCRIPTIONISTS 
WORD PROCESSING | 
OPERATORS FULL TIME/ | 
PERMANENT PART TIME. 


LEARN MEDICAL |. 
TRANSCRIPTION | 


Growing Cambridge service bu- 
reau is seeking bright, energetic 
individuals for word processing 
and medical transcription. We are |. 


EMPLOYMENT OPPORTUNITIES 


Gourmet Cafe 


AND 
Catering 
Immediate Openings 


(Full time/Part time) 
Night Manager/ Receiving/Delivery 
Host/Hostess + Experienced 
+ Prep Cooks Waiters/Waitresses 
Dishwasher + Bookkeeper 
+ Line Counter Staff 
$6-°7 HOUR START 


BEDFORD 
TRAVEL 
LODGE « 


Now has part time po- 
sitions open in their 
housekeeping depart- 
ment. 

Monday through Fri- 


day — the hours can 
be adjusted for the 


HELP 


Videosmith, New England's 
leading chain of video rental 
stores is now hiring full time 
inventory help. Responsibilities 
include 

shipping 

* receiving 

pricing 

* preparing tapes for 
distribution 

Excellent benefits. Apply in 
person. 


_P 
Movie Buf Store 


The 


279A Harvard Ave. 997 Mass. Ave. 
Brookline Cambridge 


EARN $375 


Men and women ages 18-65, in good 


health — BUT WHO OCCASIONALLY 
SUFFER FROM INDIGESTION — are 
sought to participate in an evaluation 
Study testing the effectiveness of dif- 


ferent formulations of marketed tablet |. 


medications to combat indigestion. 


Study will consist of 5 weekend after- 
noons in October. Call for more infor- 
mation, and to make an appointment 
for a pre-study screening evaluation. 


¢ Free comprehensive health screen 
° Conveniently located on the Green Line 


. 522-2546 


Medical and Technical 


looking for word processing ex- 
i j d of at The Woven Hose Cafe in Kendall Square, right person. 
Rast 65 wpm. Khowedge of IBM Cambridge is looking for dedicated person 
Displayer & PC helpful but we will ant eature This would be a 
train talented people. Full time or of responsibilities em reat job for 
part time days/afternoons/even- | ‘ ook ege students 
ings. Good pay and congenial at- Part-time and full-time, flexible Benefits: 
mosphere. Call , 9 am.f hours available, all locations. + Flexible schedule Insurance 
to 6 p.m. SALESPEOPLE + Close to Rendall aes Call or apply to: 
Parte and fulsime, fexible BEDFORD 
MOTOR LODGE 
ORDSMITH| 285 Great Road 
W R 577-8444 for an appointment. Bedford, MA 01730 
Woven Hose Cafe 
WORD PROCESSING SERVICES Bldg. 200 (617) 275-6120 
Cambridge 
X-TRA MONEY ||| COUNSELORS AND |) \WoBURN AREA*Y STAFF 
$$6.00/HR. RELIEF POSITIONS 
heal : Full and part time help 
Doin inventory in a beautiful Pas (1st and 2nd shifts) 
store. Brin dential program, 3-4 day PERMANENT 
‘rod friends and work together! || workweek, asleep Vv AN FULL TIME AND 
overnights, excellent PART TIME 
Shifts available learning opp. BS in relat- DRIVER HUMAN SERVICE 
Tues., Oct. 6 — 5 p.m.- i pre e ary 
| Food shift/full time 
Other jobs availabl | sat to) work, communiy based 
j residential envir ults 
“flexible hous ||| telief positions . $6/hr.. TESTING LAB 
Apply in person dally M-F For more information, 
@ 90 as S 61 7 call or send resume to: 
| 190 Lenox St. | 
> x Norwood, MA 02062 ( ) BEAVER BROOK STEP INC. 
Personnel Pool. or call 938-7033 124 Watertown St. 
44 School St. Boston 769-8670 Call and ask for Peter Calabria 926-1113 — ae | 
367-9225 aa/eoe/MFHV | 
EAT CHIL! DRINK WINE STUDENTS / HOMEMAKERS 
INVENTORY AP AIDS SECURITY 


Become a leader in your commu- 
nity. Help the elderly remain at 
home leading the dignified lives 
they so deserve. There is no 
other field where one can earn 
TOP PAY, have a TOTALLY 
FLEXIBLE SCHEDULE, and a 
chance to work for the benefit of 
so many others. Opportunities in 


the Greater Boston area are open 


now. 


We currently have openings in: 
Allston/Brighton, Brookline, 
Jamaica Plain, Newton, 
Watertown, Waltham,West 
Roxbury and surrounding areas 


Ask about our “earn while you 
learn” program to arrange a 
local interview please call 
Stacey at 566-7901 or 1- 
800-682-9226 


International Health 
8 Alton Place, 
Brookline, Mass 


‘BNO ex 


Research Associates, Inc. 


OFFICERS 


Full and Part Time 
$6.00/hr. to start 


Immediate openings available on 
all shifts, in the following areas: 
Boston, Chelsea, Somerville, 
Wakefield, Woburn, Burlington. All 
applicants must be at least 18 
years of age with Retirees wel- 
come. ‘No criminal record a must. 

train. Uniforms provided. For in- 
terviews please call: 


628-6426 
Monday-Friday 
10:00 a.m.-4:00 p.m. 

OGDEN 

SECURITY, INC. 


SALA 
NEW 
| 
i = 
| 
The Mall at 355 Fresh Pond A 
dg /V\ 
275 Dartmouth St. _ Cambridge 
Boston 50 Franklin St. 
{me 61 Leonar 
(Rte 9) Natick Leonard St. 
| 


| 


EMP 


| 


LOYMENT OPPORTUNITIES 


THE RIGHT CAREER 


| isn't it Time You 
W ANTED SECURITY GUARDS! MOVE CAN BE JUST A Found A JOB THAT 
Work in the video rental business! YOU REALLY LI 
A.S.A.P. growing even more We || | 
: ; help you find a position in the 
wai. SALES MANAGER following fields: 
=» —— Must have own * Excellent wages plus guaranteed regular Full time $17,000+ + Adve * Banking 
vehicle. Commission 2 years management experience Public Relations 
opportunity for high earning. insurance necessary * High Tech * investments 
Guaranteed work for * Free Life Insurance * Architecture * Publishing 
experienced individuals. ; Free VIDEO SALES — 
Bikers — Must have own * Free College Tuition Assistance f We have competitive pay and 
bike. Commission opportunity. Needed days for customer service || | outstanding benefits. 
Must be reliable We have many full time and part time | | | 2"4 video sales. Starting at $5. + Vacation Pay 
positions; all shifts available. The ar- Mon.-Fri Referral Bonus 
eas for which we are recruiting in jon.-Fri. 10:00 a.m.-5:00 p.m. * Credit Union 
LETTE: Massachusetts are Mansfield, Canton, Part-time Evenings + Lifetime Accrual 
Stoughton, Brockton, Clinton, and 20-25 hrs. per week, Monday — Moe oo 
New Bedford; also in Merrimack, New through Fridays, 5 p.m.-closing. fh 
Also part-time Hampshire. Please call for .a local in- Starting at $5.00 per hour. Great + $150 Seniority Bonus 
opportunities terview. opportunity for mature person x ' 
available RMR ARR who enjoys meeting people. & Temporaries, inc 
Call 367-2036 for more GUARDSMARK, INC. EO | 
(617) 423-0111 Call 451-2277, 
DYSSEY 77 SUMMER ST. 
Great Opportunities For Early Risers. : 
DECMATE Il LORD BEDFORD Tele-Operators 
WORDPERFECT | || ~~ 
‘lable j LINE COOK 
Great positions available in 
architectural and business ork in friendly atmosphere with great — needed for our 


environments. If you have 1 


benefits. Medical/Dental, 401K 


year experience on the dec. Full & Part-Time ew. gg Credit Union and conversation lines. 
type wom... other benefits. One year experience 
AM Food required. For more information please 
Call call Brian, Monday-Friday. Great voice and per- 
all US Servers WAITSTAFF sonality a must. Im- 
Many other positions Morning and Lunch capone op variety eee mediate openings on 
a Embassy Suites Hotel, one of Boston's shifts. Work in congenial, friendly all shifts for pos- 
High hourly rates. newest and finest hotels, has excellent atmosphere. For more information itive individuals 
Never a fee. Our convenient location. Schedules are please call Brian, Monday-Friday. 
91 DISHWASHERS who love to talk. 
-04 Benefits included. Ideal for students. 
491 E hao id Fold Road, Full and part-time. Call Brian, 
Boston, MA 02134, 783-0090. Monday-Friday. Call for 
se i j 
Staff ree be THE LORD BEDFORD interview 
builders 
EMBASSY 
340 Great Road, Bedford, MA 01730 
5 JFK St. SUITES. (617)275-6700 617-876-5167 
Harvard Square 
It’s Christmas at Si 
Crate&Barre! SURVEY 
processing ||| Boston Ballet ARE 
All store locations are hiring 
sales and stock people for FLEXIBLE HOURS . FUN 


full and part-time Christmas 
staff. We need hard-working 
enthusiastic individuals who 
enjoy people and who can 
assist in a variety of 
responsibilities. We offer a 
fun working environment 
and the benefit of a store 
discount. Openings available 
immediately for positions 
through New Year's. Come 
in and fill out an application. 
Training begins in October. 


FANEUIL HALL MKTPL. 
742-6025 


COPLEY PLACE 
536-9400 


171 HGRON AVE. 
CAMBRIDGE 


Abt Associates has several 
survey processing positions 

available in market re- 

search for a leading manu- 
facturer. We're looking for 
people that enjoy a variety 
of tasks, are alert, and will- 
ing to learn. Computer ex- 
perience helpful. We offer 
paid training and 
a friendly work environ-- 
ment. $5.50/hr. to start with, 
reviews quickly. 


Call 354-2090 


Abt Associates, Inc. 
55 Wheeler St. 
Cambridge, MA 02138 


E/O/E 


LOOKING for the perfect 
part-time job? 


If you're energetic, articulate, and/or 
love the arts, you've found it. Our 
telemarketing campaign to sell season 
tickets is under new management. Good 
reps will earn up to $10.00 to $15.00 per 
hour. PLUS daily cash bonuses. 


¢ FLEXIBLE HOURS (Day & Evening) 
«GREAT PAY 
DYNAMIC ORGANIZATION 


DEFINITE MANAGEMENT 
POTENTIAL 


Quality/Commitment/Teamwork _ 


Call James Jackson 


FAST PACED, 
EXCITING 


Hotel « Excitement « 
Contacts 


No experience necessary. We 
have conventions booked for 
September-January. Join the 
fun, meet & mingle with people 
from all over the country and 
the world. 
We need hostesses, information 
people, models, cashiers, typists, 
seminar assistants & 
supervisors. 
Temporaries | 
30 Winter Street, Boston 
350-0080 


542-6306 
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EMPLOYMENT OPPORTUNITIES 
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"What Do These 500 Companies 


Havein Common: ? 
They'll all 
looking for you at the 
GROW WITH 
MASSACHUSETTS 
JOB FAIR ‘87 


\ 
if Great entry-level, professional 
— | and technical positions available. 


f 
4 


Location: The World Trade Center, Commonwealth Pier Boston 
Tuesday, October 20 12:00-7:00PM — 

Wednesday, October 21 12:00-7:00PM 

Thursday, October 22 10:00AM-4:00PM 


_FREE Admission «FREE Workshops 


FREE Transportation from South Station 


BRING Name 
THIS Address_ | 
COUPON | City. __Zip Code__ 
FAIR id youhear about 


Marriott 
COPLEY PLACE 


Join the Mariot team. It could be one of the wisest career 
decisions you’ve ever made. 


We are now hiring for the following positions: 


¢ AM Waitstaff in our seafood 
restaurant (bus) attedants 

¢ Front Desk/Reservations 

¢ Night Audit 

Gift shop 


¢ Banquet Cooks 

¢ Kitchen Staff 

¢ Switchboard Operators 

Human Resource Receptionist 


Also . . . this may be the last chance to join our newest and most 
exciting addition, Back Bay’s hotspot located in the 
Copley Marriot. 


THE AMERICAN SPORTS 


BAR 


¢ Food/Cocktail Waiter/Waitress (AM) 
¢ Bar Attendants (AM) 
¢ Door Attendants 


JOIN THE MARRIOT TEAM 


The Marriot team offers an outstanding work environment, 
great benefits, and compensation and a fantastic group of 
people to work with. Benefits include: 


¢ Medical and life insurance ¢ Hotel room discount 
¢ Sick pay © Credit union 
¢ Dental plan ¢ Free meal with each shift worked 


¢ Discount in our gift shop ¢ Vacation 
¢ Profit sharing Much more 
Boston Marriot Copley Place 


110 Huntington Ave. 
Boston, MA 02116 


(617) 236-5800 M/F/H/V 


COLLEGE 
GRADUATES 


Your opportunity to enter the business 
world is here. Agency Rent-A-Car Inc., an 
international insurance replacement com- 
pany is looking for entry level candidates to 
start in our paid training program. Success- 
ful completion of our 3 - 6 mos. training 
leads directly to a managerial position. No 
experience necessary, we will train. Great 
communications skills a must. We offer 
rapid advancement, excellent compensa- 
tion, complete medical benefits, tuition re- 
imbursement and employee stock purchase 
option. Two positions available on the 
North Shore to start immediately. 


CALL 


289-1683 
or 935-5767 


*120 hours must be worked by Oct 31st, 1987 


| | | 
‘ 
/ 
| WE OFFER UNIQUE TEMPORARY ASSIGNMENTS 
THE FOLLOWING AREAS: 
AFTER COMPLETING 120 HOURS OF WORK 
ARCHITECTURE + THINKTANKS 
ACADEMICS 
; MARKETING] MUCH MORE 
, YOUR SKILLS ARE VALUABLE! ASSOCIATE WITH US NOW J 
EXCELLENTHOURLYRATES  ° MEVERAPEE 
@ ASKABOUTOURREFERRAL 
BO ND RROL ING COMMUNIT 
Mass. Ave., Suite 208, Harvard Square 876-1876 


4 


4 4 


IMAGINE 

HOLIDAY THAT 

YOU EVER 
DREAMED 

IMAGINE 

BLOOMINGDALE’S 


Bloomingdale's . . . 
“like no other store in the world.”’ 


We are the pace setters in the fine art of retailing 
raising a standard of perfection by which fine 
department stores compete. And we have just 

_ what you need to make your holiday celebration 


the best ever... 


A choice of full time or part time sales stock or 
security positions. 


Bloomingdale's holiday time is very special . . . 

You will feel as if re are partofahugeand | 

friendly family. Each of our departments shine a_ | 

little brighter this time of year. 

The atmosphere Is alive with expectation and the ° 
mood is one of dynamic action. 

Bring us your cheerful, professional attitude and 

we will do the rest. 


‘ Everything from training to support will be 
provided, Best of all you will enjoy a generous 
me merchandise discount, highly competitive pay and © 
a the opportunity to begin a —- career in 
e 


retail sales with 
Bloomingdale's 
-, Apply in person to: 
S The Personnel Dept. of the Fashion Apparel store, 
a located on Rt. 9, Chestnut Hill 


Mon.-Saturday 10-6 
or Mondays and Weds. 6-9 


E/O/E M/F 


EMPLOYMENT OPPORTU 


NITIES 
are ‘Sha 


WRECORDS TAPES VIDE 


STRAWBERRIES 
oH 9 
CAREERS. 


WAREHOUSE WORKERS/TRUCK DRIVERS 


We provide our warehouse workers and truck drivers with good starting 
salaries plus an extensive benefits package including discounts, paid 
vacations and the opportunity for health insurance. 


INVENTORY CREW 


We currently have full time positions available for detail oriented individuals. 
aes — salary with an extensive benefits package including employee 
scoun 


MANAGERS AND MANAGER TRAINEES 


Your career can go far with our exciting music stores with over 60 locations. 
If you have the motivation to handle responsibility and a real love for 
music, look into a manager or manager trainee position with us. A retail back- 
ground is helpful, but we will train. Flexible hours. 


Strawberries offers competitive salaries, a health plan, employee discounts 


and paid vacations. 
Cail or send resume to: Cambridge One 


MA 01701, or call David Roemer at 879- 
An equal opportunity employer 


[Need training? 
| Need a job? 


1-800-248-JOBS 


The spirit of Massachusetts 
is the spirit of America. 


and Women 
Ages 18 and over 


Healthy volunteers are needed to 
participate in metabolic studies of 
MTRA in Jamaica Plain, MA. Long and 
short-term studies as well as weekend 
studies are available throughout the 
month of October. Excellent 
compensation is paid to participants 
as well as free room and board. Two 
day study paying $200 available for 
non-smoking men starting 10/13. 12 
day study paying $1000 available for 
men starting 10/21. Weekend study 
for men or women paying $375-$400 
also available (women not currently 
using birth control pills.) Other studies 
are also available. 


Conveniently located on 
the green line 

410 So. Huntington Ave. 

Boston, MA 02130 


Call for more information 
9-5 weekdays . 


(617) 522-0303 


Medical and Technical 
Research Associates, Inc. 
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Food Service Opportunities — 
Join Boston’s fastest growing food service company 
in one of the following positions: 
Boston Cambridge 
Cooks Grill/Deli Cooks 
Pot Washers Call Walter Noons 
Call Deborah Snow 495-5538/5539 
783-5555, ext. 331 
Cambridge 
Belmont Museum of Science 
Night Chef Function Stuarts & 
10:00 a.m.-7:30 p.m. Function Servers 
Salad Makers All shifts including many 


night and on call 
positions available. 


_ Call Ruth 367-6560 


Call John Crawford 
484-4410 ext. 240 


We offer incentive bonuses, medical/dental insurance, regular performance 
reviews, competitive salary and a supportive environment that offers 
opportunities for growth. : 

As with all growing companies, we are always looking for qualified mgt. and 
culinary professionals. Please direct your resume to: Director of Human 


Resources. . 
31 Antwerp St. 
Boston, MA 02135 
An Equal Opportunity 


EMPLOYMENT OPPORTUNITIES 


NO TYPING? 
FINE WITH US!! 


We have jobs for all skill levels 
Warehouse Clerks Receptionists 
° Typists ¢ Data Entry * Word Processing 


COME IN TODAY 
BE WORKING TOMORROW 


_BONUS OFFER 


AFTER ONLY 50 HOUR 


Temporary Services 


491-0491 


5 JFK St., Harvard Sq. 
Never a fee 


Some part-time jobs are 
more equal than others 


We offer a chance to peek behind the 
scenes — 


Most of the important decisions that affect the quality of our lives are made by 


Who decides what products or services are available to consumers — or — 
how much they cost? How does a candidate for public office decide which issues are 
important to voters? 


Dorr & Sheff, Inc., is one of New England's leading market research companies. 
We help make those decisions work! 


As a member of one of our Telephone Research Teams you'll gain a unique 
opportunity to watch an essential part of the decision making process. 


Help us conduct our market research studies, test new products and survey 
opinions on vital public issues. 


Our work is done from our research center in Allston. Evening — weekend — 


_and weekday work schedules are available. 


For more information please call 254-2755 
Dorr & Sheff, Inc. 
Equal Opportunity Employer 


others. Most people have little or no awareness about how these decisions are made. J 


is looking for full time and part time people to fill 
sales and stock positions. 
We offer competitive salary, a comprehensive 
benefits package and the excitement of working in 
our unique retail environment. 


Benefits include: 
¢ A generous employee discount for you and 
your dependents 
¢ Medical and dental insurance 
¢ A retirement pension plan 
¢ Tuition reimbursement and more 
APPLY IN PERSON TO THE PERSONNEL DEPT. IN 


THE FASHION APPAREL STORE 
RT. 9 CHESTNUT HILL 


Monday-Saturday 10 a.m.-6 p.m. 
Mon.-Wed. until 8 p.m. 
E/O/E M/F 


Excellent hourly pay 
 plusbonuses 


Interesting, part-time assignments on research studies. 
Absolutely no saies. Flexible hours. Pick your own schedule 
and hrs. each week from shifts that run Monday through 
Friday, 9 a.m.-5 p.m. or 5 p.m.-10 p.m., plus weekends. Start 
at $5.50/hour with rapid advancement to $6.00. Bonuses 
paid on each project. Paid training. No experience 
necessary. 


Call 492-5676 Monday - Friday, 9 - 5. Abt Associates, Inc., 
55 Wheeler St., Cambridge, MA 02138. 


An Equal Opportunity Employer. 


Abt Associates Inc. 


We're Growing, We’re Expanding! 
We Need Good People to Share in Our 
Growth! 


New England Wheel & Rim 
VARIOUS WAREHOUSE POSITIONS 


Students welcome to apply. Part-time position available. 
Flexible hours 


(617) 254-7911 


Call today! 


Competitive wages and benefits 
Call Dave DiTommaso at: 


NEW ENGLAND WHEEL & RIM 
Brighton, MA 


(617) 254-7911 


| 
F fi 
or first time applicants only 
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yer 
- 
5 
. 
' 
ae 
day 


WORK WITH GREAT PEOPLE 


FMA Assistant 


Working with our FMA Product Manager, you wil! provide 
support, undertake management reporting responsibilities, 
and act as liason with internal departments as well as 
representatives of Shearson Lehman Brothers and Provi- 
dent Nationai Bank. 


Phoenix-Hecht Analyst 


This position involves analyzing and recommending im- 
provements to the ingoing and outgoing flow of checks. 
This service will be provided internally to The Boston Com- 


pany, and externally to corporate clients. You will interface . 


with all areas involved in check collection, disbursement, 
concentration, control and investment. 


OCR OPERATOR 
Remittance Processing 


Midnight to eight. 
An entry level banking opportunity. 


SENIOR FNA CLERK 


Bookkeeping functions include: signature identification, return pulls, 
stop payment verification and customer confirmation, and check reten- 
tion/storage using personal computer/system, calculator, and telefax. 
Must be flexible and able to work under pressure. 


REPORTING AND 
CONTROL MANAGER 


Mortgage, investor reporting and marketing experience required. Good 
interpersonal skills, analytic capabilities and a supervisory background 
required. 


LINE OF CREDIT 
DEPARTMENT MANAGER 


Line of credit management experience, preferably with knowledge of 
Card Pac Il software. Accounting or reconciliation experience 
necessary, strong analytic and interpersonal skills required. 


BOOKKEEPER 
SUPERVISOR 


Responsibilities include: overseeing the daily functions of the book- 
keeping staff, assisting the staff with specific problems and questions, 
review and implement bookkeeping procedures. Must be flexible and 


- able to work under pressure. 


_ PART TIME POSITIONS 


We have many part time support positions on 1st, 2nd and 3rd shifts. 
Also a number of entry level positions. 


To apply for the above positions, please send resumes to J. Chalmers, 
The Boston Company, Riverview Business Park, Suite 19, 300 Com- 
mercial St., Maiden, MA 02148. 


2861 ‘OML NOILOIS ‘XINJOHd NOLSOS SHL 


The Boston Company offers competitive pay and benefits. Please drop by any weekday during normal business hours (8:30 am - 4:30 pm) and fill 


out an application. The Boston Company, Riverview Business Park, Suite 9, 300 Commercial Street, Malden, MA. You can also call Jim Chalmers 
at (617) 321-5524. An equal opportunity employer. M/F/H/V. 


THE BOSTON COMPAN 


A Subsidiary of Shearson Lehman Brothers, Inc. An American Express Company. 


LET TEMP YOU! 


¢ HIGH HOURLY WAGES « BONUS « VACATION PAY 
¢ INSURANCE ¢ FLEXIBLE HOURS « CHOICE OF ASSIGNMENTS 
PERSONAL SERVICE 


WE HAVE MANY TEMPORARY ASSIGNMENTS IN 
CAMBRIDGE AND SURROUNDING AREAS. 
WE NEED YOU. WE WILL PAY THROUGH THE 


NOSE TO GET YOU. $$$$$ 


WORDPROCESSORS 
e NON TYPING OFFICE POSITIONS 
e DATA ENTRY ¢ GENERAL SECRETARY 


builders 


TEMPORARY PERSONNEL 


5 JFK ST. * HARVARD SQ. + NEVER A FEE | 


1st time applicants only with this ad 
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EXTROVERT? ATTENTION HOMEWORKERS GOOD PAY, s RENAULT GORDINI Con- 

rock concerts for local enter. Belmont based company has ACTIVIS WANTED! carn GAUSE, BALL. 

for students or others with —outreach/fundraising TOF PAY! outreach/tundralsing. an exciting retail store caro seats. Fiuns perfectly, 

738-4602 * some weekdays available. include Environment and -'._ 121 24th Ave., N.W. am and specializing in kitchen SUMMER new battery & alternator & 

Requires excellent driving “30-9: Suite 222, Norman Okla- Environment. H knives - mutfier, Ssp, OHC engine, 
Apartheid. Hours 5:30-9:30 - Hours cutlery, sporting $1500 256-1804 
COPY CENTER Stilt, knowledge. of Bat bays leo svalable. Pay and for and part 

PROFESSIONALS tumor. Balloon Call Judy Col Judy Sue help. AUTO SCIROCCO, 1977 Gd cond, 
and copy- at 654-9000, 1:30-5:00pm. Parttime, North Shore lo.  ©54-9000. 1:30-5:00pm. —$5.50-$6.50 pr. hy. free local rune Must sed. 

ing firm seeks energetic front Mass Fair Share. cation. 631-8399 Mass Fair Share. T pass to quaiitied tuttimers. I RENTATS no reas offer refu 

MANAGER Apply in. person at South 479-8724 eve 570-6420 

sonnel with ALTERN CAREER Market ‘building or call, days. 

service background in copy- lot of potential. BA or may to KINKO’S COPIES the right people at Build- 

‘and/or exp. Sales positions also ‘owing business. Supervision + 200-SX 
wkerox 9800 Kodak 244-0335 296-4441 Os, Penile opportunity & Yarn store sales Sports cars & Red. 
related high-speed Consider this, work part- Copy Shop. Fos Foracieancom- competitive wages for some- time, full time. Knitting 
req'd. Competitive wages, ENGERS . one honest & reliable. 20-30 experience required cars : : : 
good benefits, career MESS time as a fantasy op- _fortable working environ- owner. As is: $1,800. 
with ‘a growing Needed to do deliveries by erator. Legal, safe, conve- ment call 739-5181 or 566-7134. 
company. Cal Personnel bike, foot or moped in Bos- nient and office, Call 266-4046 for weekends A FO! 76, 70,000 
267-0441 ton, full or parttime. $7-8 per nice womentowork with. For KITCHEN AIDES AUDI “FOX. | 1976, 70, 

hr. average. 350-8622. info. call Bev 738-7570. Keep work after school and week- Physically handicapped S${TUATIONS 
DAYCARE ends, wil tain, per- and vacations 1780/80. par 
N. END RESTAURA RANT Distributor of health ed. LIBRARY AIDE sonal att even- WANTED 
TEACHERS Exp. Cook, server _&* Mon-Thur 4:30-7pm also ings and weekends 2-3 hrs. BMW, 1983, 320i, sun-roof, 
Brookline Infant Toddier new homestyle rest. Materials in J.P. needs ful available 4 Dedham. Call 4 COMMUNITY vay AM FM tape, 5-speed, alarm 
Center, a well 423-0451 leave mess. time clerical worker. Must be on OUT ait: is : stem, 48K, $9000. 
child-centered daycare pro- Data t, detail Postion rata will NTS! REACH 882-4739. 
gram serving infants OFFICE ASST controlling consider learning about WORKSHOP LEADERS Corvettes 
has FT & Health club needs casual office. 2 library materials and plants ou get paid! in- inacom- 
ic person with an ing library Fe For _ teriot company munity setting. Bilingual excellent ‘con- 
en- for detail. Part time. Weeks vacation & mare Information call Elize, seeks outgoing, i aguars, Jeep paint job, 
beth De Lanzo at Somerville inl horticu- 8-5 days, wk 0. 467-5168. 
Hines, Brookline infant Tod- a oy. $2800/m0 and up. 666-4400 ext 108 426-6501 ex. 253 Mon-Thu. Wagoneers, or ac, have ai 
Brookline, MA, 02167. OFFICE MANAGER crea CC cook Bookkeeper needed part- board exchange for P. assenger Vans, 1984 
Bookkeeper needed part- | /DEN MOM res- time, salary negotiable, Good references. Box 3128. 41K, wnd. New 
time, salary negotiable, fun sometimes Top wages. 367. Pro-  Housecleaning, childcare & Cadillac Lincoln box, 
pro- Must . - due Thursday morning 4 cond. every opt. magnificent 
ject due Thurs. nec. will Male College Grad: 25+ H for legal case. Work must be poking. Sedans and car, asking $14,500. 
case. Work must be : Terry psy evenings, FT/PT. Cali Sq. Am for 10 hrs. Wklywith completed by Oct. 8. Porter Sq, 547-1600. 536-1075, Iv message for 
completed by Oct. 8. 49 Meicher Bocton. Ma 6501. Disturbed Youth. 868-0649. 825-5009. Day or several budget Jett. 
825-5009 Day or Eves. 02210 DATSUN, 280ZX 2+2, 1982, 
FOR SPECIAL PEOPLE cars also. 
Classified If you like other people, have ‘ loaded. $7500. Jeff, 
a creative streak and don’t x ° 577-4707. 
Low, low DATSUN 2602X 2+2, 1960. 
pr 
Call 492-4534 e ve rates, Call 440-4286 day, 481-5045 
536-5390 _ AFF ASSTS Longwood DATSUN 6210, 1978, 
(We serve everybody) Leasing, | 
START YOUR OWN tionnaires; on line data verifi- 
cation, data entry. 20-35hrs FIAT 850 Convertible, 1972, 
BUSINESS per week, days. Morag 738-0044 recently re-built, runs and 
looks great! Must sell. 83K 
pletely to Fresh Boston Schrod ................. 7.95 . $800 or 
ve NEEDED Bluefish Dijonnaise .................... 8.95 | FONDA Accord 1081, BOK 
at COPA RE Sat. in Fresh Tuna, Romano Cheese Crumbs .... 9.95 ~ $2500, 626-0236, 
Aliston. Will trai ? 
for S iI P n | 10.95 atmtc, Air, ps/pb, am/fm, MASERATI, BITURBO 425, 
NURSE NEEDED caliops Frovencal ................5. : 37.5k miles, great 86, 9K mi, mint cond 
By Grilled Salmon 10.95 Wendy eves, 232-6634. replacem '$45000, 
signer to care for “oftspr- PARTTIME - Blackened Red Snap 10.95 ; CHEVY 1964 Souther car. Dan 273-6709 D, 969-8639 N 
ing”. Send photo and re- acKkene only 60K miles MAZDA, GLC-LX, 84, 34k 
apply. Box 5159. TELEPHONE COE 2.95 an Amer 
TEACHER will of- 

MAZDA AX-7 1979 for sale. 
Served with Limitless Salad Bar fers. 354-6973 Leave The Original backil Excel 
multi-cultural after school ~- ends and 7 days a week Fresh Vegetable & Warm Homemade Bread $2900/BO leave msg 
daycare. 20 hrs per week. CITATION 1980 htchbk wahith, rane 424-6386. t 

per hr based on exp, IDEAL FOR: eS -_ muffir. $500 
paid holidays. Send resume days, 876-5585 MERCEDES 280S 1968, 
to Community Art Center eves. ty map, Runs and looks , auto, 
P.O. Bon STUDENTS DODGE Colt, 1985,42000m, Pw, $1200. 2 
enow tres, needa, some MITSUBIGH!, Tredie, 1063. 
jen ACTORS/ ACTRESSES shape. $2800.00 or 8.0. ver, 4-dr, AM/FM $4000 
PHOTO- H-325-9488 aft iv moving. Must sell. 489-3563. 
looking for a part ' W. %._ 3273 
new DODGE OMNI, 1979, rebuilt 44,000 mi, garaged-im- 
94 Massachusetts Ave. (at Newbury St.) 536-0184 engine wath 6600 ates. now Den, 
entertainment travel who enjoy with the Open Noon-Midnight Seven Days pan Hag 614-424-7056. 
861-7908 but not ! cheap transportation. Son tres 
7 872-8200 ext 352, 524-4338 
wanted for entertainment ’ DODGE OMNI htchbk, 1982, 
skills and phone etiquette BO aft gall, $1600 Michelins, $1500 or Best Of- 
full benefits TELE-TRON CAFE EREESIA MEDICAL PTORFT BILINGUAL RESUMES = tor, 524-6528, 774-0967 
vi Word pr Resumes  pendable, must sell. $1000 
RESIDENTIAL 1u11 time cata exciting work Seeking Fulltime our Multiple or best oer. 824-2481. at 
PROGRAM FOR lunch and dinner: Very flex pride, parties should call Recent tune-up, new ex. 566-7134 
HOMELESSIN S30BONUS Day, retel staff. ably with main frame AM & 5:30 PM. 423-5555. 10080 BMW 3201 79, Mint _con- 
BOSTON one. For cheerful toddler, Assistant Baker e but not required. 776-7942 dition, stereo, sun roof, new 
Coonte MH clients. One on and the $$ are yours. Morn- __—‘Kitchen Prep The Hunter Group inc, ROSIES BAKERY Cam- VYOLUNTEERS paint job, excellent. con- 
counseling, individual ing hrs, pay, UP, by buslines to 451-0270, Mon-Fri 7am-6pm and Chestnut. Hill, FORD FAIRMOUNT, 1978, dition. Best offer 497-5163 
and group training super- nr T. 522-2106 Newton Center. INNOVATIVE VOL BMW, S25E, 84, shw rm 
Hours. 3-11 Sun-Thu. , wedding cake de- COUNS TRAINING WORK, but can be repaired Cond, Del gray/ beige Ithr. 
$1 A. in rele- The t Male and FRONT DESK corator, production baker, at low cost. Best offer it Clifford remote alarm, 41K 
ney lerms in-person surveysin the Bos- py, cake decorator, - tion skills. Begin mi, $15300 or BO, full 
or comparants @x- Female are used for 2 PERMANENT ton area 10/15-28. Year sales all hours. Call soon. Mass Drug & car to bomb 267-9172 
perience. Cali or write a round part time work also 354.4843 info & referral service. Cai '"! Call Ron, eves at warnty, 
Miriam Parker, 395-4756, | the convenience of the a ol available. Flexible hours. 1532-2618. MG, GT 1972. Good 
Vinten Corp, 123 Parker St, | reader. Sex dis- 9am-ipm & ipm-6pm. Full aig training. Call week of SECRETARY OLDSMOBILE CUTLASS, condition. $1000 firm 
Mediord Mass 02155. A!- | crimination is illegal front desk responsibilities in- c+ 5th person to person col- 1978, 8-cyl with 536-3182 weekday eves. 
firmative Action/ Equal op- cluding answering/ 4 person to SMOKERS ’ new day 
untess @ bene fide calle. lect weekdays 9-5 for re- ai secretarial Women 21-35 needed for fit- mission, ball 
3 ; Ing messages, ional supervisor cusdy by Northeastern and steering box. $1850, SCHLEP IN STYLE! Sporty 
WRITERS cupational qualifi- | 412-271-3376 Cuties Stimulating cheertl grad 
ARTISTS cation is stated. duties. Punctuality, pleasant. NIGHT STAGE we prefered; salary Gotten beryl de | PINTO hichbck, 78, blue, miles. $2,000. Call Eric 
phone manner and neat ap- $13230-15225 depending Auto, snrf, am/fm cass, 864-8242 Cambridge 
Internationally distributed P a DOOR PERSON experience. Contact 65,000 orig k, runs great, no 
restaurant and travel Activists/ students preffered; high school Evening position in Blues- Vicky Schubert body demage. A steal at SUBARU > wee tg 
writers, “edtors and acs GREENPEACE beneiis. THE CHILDREN'S MU- AUTOMOTIVE dition: $7000. Ca 639 Call 639-1479. 
graphic artists, SAVE MOTHER EARTH further information, call PLYMOUTH Sapporo. 
TIME/ PART TIME Carol at 617-492-6000 on Did Santa sell you short? Do Boston Ma DOMESTIC } 
i's. puble. education’ masmoney with pert time STUDENTS 1976DODGE —w/velour int, $2950. 
GENERAL raising stat. Action, FULL TIME ttruThePhoenix Help Want- Seeks full or parttime ASPEN FURST 
v 
advancement. Hours SHIPPING CLERK eds. em . Flex. fo “4 4 door Special Edition PLYMOUTH HORIZON 1986 
EMPLOYMENT for tour company in Cam-  Gffice T, envir. Call, 439-0190. vs Bucket seats- 14K miles, 1 owner, Just like before 
OPPS Call Alex 576-1651 j an tw, interview today work TELE cruise | control-new 
prepera - transmission-radiator-alter- spare. 
pus/Man Ray night ADMIN, ASST travel literature, some fing. Slamond Temporary Agency MARKETERS Completely after 5 862-7 182, $5,000 or — 
is accepting appications for Efficient indiv'to maintain of- Becky at 225-9888 15 Court Sq. Boston. busy West Newton Home in- ine Bex lease! 
Wednesday thru Fridey after  "C® Systems; bookk Full time stock and sales- provement sales office smooth. $1200 or best PLYMOUTH Satelite, 1969 
2:00 p.m. 864-0400. some tele and typing (Mac for Kenmore Army HIGHEST PAID needs phone people eves, a awa classic! Excellent cond. = 
SC) FT or 25-35 hrs. Allston, Navy Store. Take home pay IN BOSTON Mon-Thurs, 5-8pm. We offer 7OK mites! Osive in style for New & used 
nr T, pleasant environ. eer wk. Apply in per- Pr tial $6/hr guaranteed & bonuses 1987 CHRYSLER only $800. 266-0450 
CHEZ NOUS GLASS ARTS 782-7760 son. 508 Comm. Ave., Ken- slntereétiona: fire ig UP to $100. Exper j 
All kinds of Sec. more Sq. 267-2504. = can earn up to LE BARON FOREIGN automobiles 
Rec, Data Entry, Accts. tors. 5 13/hr. aver: Only 4 mos. old! Bik w/red ble 
room. Knowedge of food  Bkkprs, Sustomer GOURMET FOOD and inter, call after 10am nt, par availa 
pay shop at Copley Place neegs PAINTERS W stereo, 2.5 Santape, exterior, 1 Siow k 
tween 4 and 6, ask for Ken. many benefits. Cail and transportation. Volunteer cartoonist, if tan int . Call Ow or wea 
today. Cam , 492-6612 (7am-3:30pm shift) -2845 look jor 4592. edit 
DEAD HEADS or Boston, 4: 10 condi- let's talk. 10, tntd AUDI 5000CS Turbo, spd cr 
NEED NOT APPLY FOR PARTICIPA. Mr Berri 247-2988 AVAL, Good mi. 7yr/70,000 mi Cheysier S008, rare, special NO 
but if you are enthusiastic, TION IN POLITICAL ACTION working WANTED! Ambitious high + add. S-yr. wrmnty. features. PROBLEM 
energetic, bold. edvertuous, seeks part-time | t great for students. | 278 to 
young te STOP SEUM tor St, Boston. rock concerts for localenter- AUDI 50008, 82, 54,000k, 
posss @ spark of romance AMERICA. 6:30-9:30 Helga out-go Calson Productions. 491-2500 x181 days, Chap- Drive away in 
426-3640 individuals with PCB 738-4604 041-067 eves. man. $5,500. 242-221 48 hours 
A CAREER FOR CLASS IIDR communication skilts, CHALLENGER, 1971, 318, 
J, IVER penton or cashier exp INSPECTORS WORK CREW runs well, $500 or BO with 1974 VW BUG f 
learn the fun and profite of scheduling. 96.00+ per tw. SUPERVISOR This car has been through it CallJeff | 
Earn $500- 1000 per to Sup Call Acoustiguide, 267-8900 dividuals, ist & 2nd shifts anizing, and de- cond. be herd 10 bert with or Rick at 
week. No experience pr staf? our new test | veloping con- han come Or. 
portive of women in non- conveniently located just sel, $1600 or FURST 
jobs. F.T., some JOY OF 128. No exp. necessary, will andy or maintenance BO af Tom 392-2164 Financial 
Wiz) MOVEMENT @ plus. Must have valid MERCURY TOPAZ, 1984, This would be a great car (for 
= ; on. benefits. depending fe needs front desk people. Full cane ae eben Rd. Mass drivers liscence. Con- auto, AC, rear de the price) for the right person today: 
hours. $10 per nour. 20, W. By Corp. Pt nemetive condition. $3300. or B.O 738-0044 
COE 492-4680 Cambridge 18 Wakefield Ma. 01680 female employer. Call 471-4980 767-2636. 
+ - 
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prise, nego 
information, 
tiable. Call 
ings, or tv msqi! 
SUBARU GLF ‘80 tan coupe 
auto, sun, crse, int sticas. 


New bk mf bat 72K $1950. 
Cali Rob at 262-1336 


TOYOTA, '76, lift-back, 


TOYOTA Cargo Van, 1986, 
Am/Fm stereo cassette with 


scan, dual air, overdrive, 
18,000 mi, 4-cyi. $10,000 
negot. 233-3893. 


TOYOTA Corolla, 1976, 92K 
parts, $250 or BO, call 


TOYOTA COROLLA, 78, gd 
shape, new batt, tires, 
AM/FM & more, $1500 or BO 


Runs well, needs a nm | 

work, $600 or BO 776-953 

fa SUPER- 


or bo 492-7403 bef . 10pm. 
VOLVO 164E a7 Lt blue, 
88K miles, left frt end dam- 
otherwise exc cond. 
$1400 or BO 325-3206 


VOLVO 244DL 1976 64,000, 
runs well, am/fm cass, Must 
sell fast. $1000 or BO. 
267-6538 


VW, Beetle, 77, sunrf, $1800 
or BO, 324-5265 


VW BUG 69, rbit engine, 
es, car, 
$800. 641-4204. 
vw , 78, last conv 
model. Michelin tires, low 
mileage, mint condition, 
ings 728-5788. 1, 
pal 723-5788. Ask for 


VW KARMANN GIA, 1974, 
excellent con- 
dition, lo miles. $3000 or b.o. 
Call 266-5160 eves, Bill. 

VW RABBIT, 1977 2dr -_ 
nu brks, nu exhaust, 

exc, very reliable $900 or or 
B.O. 245-1853 iv msg 


VW RABBIT 1979 
* Good condition, depen- 


ARLINGTON, spac Vict DORCHESTER, Savin Hill. ey 

, 4+ bdrms, 1% bths, Near T & U Mass. 3 rm apt Sq. two 

new Kit, wk to park & bus $4285 inc utils. 259-1554 condos. Big, pretty 
now. $1400+. Ivers - each with 

Stein DORCHESTER, snny 4 entrance. Large living 


ARLINGTON, swim, sail & 
skate from the shore of this 
waterfront = 2bdrms, 
$1000 hted, Ivers & Stein 
648-5670 


BAY, Som 
stu, mod k& \ 
BACK BAY, , Beacon 
St., 1 bdrm, wd firs, 
$750. 


COPLEY SQ. ASSOC. 
209 NEWBURY ST. 
266-3690 


BOSTON, Bay Vil., sm 
1bdrm, hrd wd firs, kitchen- 
ette, clean, $575 482-1497, 
969-3453 


BOSTON, Bay Village, 


This won't last long. 
338-1338. 


BOSTON, Bay Village, 
Comfy ibdrm apt. with 5 
lows, sep kit, h & hw inci. 


wind 
$575, no fee. Avail Nov 1. 
This won't last long. 


BOSTON/BRKLN, 
erway House” lux studios 1 & 
2bdrms from $550 htd, ex- 
ercse & steam rms, ridck, 


shocks, brakes, indry, pkg, 

and muffler. Ex cond. $2400 566-0105, 53 

or B.O. 783-2350. 876-2899 NO FEE 

VW, SUPERBEATLE, 73, BOSTON, Longwood 

very well mnt by sole ige ibdrm, d/d, AC, sec. 

cond. Ig closets. $645+elec. 

965-6616 before 10pm. 783-9485. 
BOSTON NORTH END, reno 

VANS & br opp. old no. church. 

TRUCKS $750 inci utils. 492-4831. 
BOSTON, Park 


A 
atmtc, cust. in- 
terior, queen size bed. 
$3,500 or b.o. 641-1602 or 
667-5439. 


‘ound t the 

Call betore 10PM 723-1659 
CYCLES 

1981 SUZUKI GSL 
13000 miles $700 needs 
Starter 2 free full face 
heimets and cover 277-0287 
Bill or Scott 


1983 Suzuki GS1100G. Sil- 


1983 Yamaha TT 
new 
condition, 
1965 Kawasaki 
in 


Drive, Lg 
1br, view. $650/mo. No 
fee. 524-2263 after 5. 


BOSTON, Parker Hill, 
2bdrm, 1 bth, hdwd firs 
+utils, $650/mo. 323-1223. 


BRIGHTON/BRKLN in 4-5 
bdrm w/ ht $1500/mo on 
Comm ave call 566-4802 


CAMBRIDGE, tbr, E Camb, 
nr MIT and gr in. Modrn 
bath. $550 hted, 661-0136. 


CAMBRIDGE, Somerville in, 
utils. 576-2108 


CAMBRIDGE, SOM/in nr 
Porter beaut 2% bdrm, 
study, yd, $800; MIT 


spacious 4rms mdrn 
2% rms $550 ht Gx 
Sander R.E. 864-87 


pay 2 apts avail for 
5 and 6 rms, in nice 


neighborhood, close to 
ton. $600 $700. 
STATE REALTY CORP 
389-7276 


CHELSEA, attractive 1br 1st - 


flr nr T. No pets/sec 
$425. 367-2220 or 280-2080. 


CHELSEA, beaut harbor & 


CHELSEA WATERFRONT- 
Huge 2 bdrm, Harbor View, 
deck, exp brick, $900 htd. 


Ultra 2bdrm 
1 1/2 baths, laund, a/c, 
$725+. RE 884-1515 Low fee 
HILL, 2 bdrm 
carpet, 

pone eat in kitchen, 
pool and tennis, 2 

spaces one minute to 
ChestnutHili Mail $800+ 


Call 327-0459 
and leave message on ma- 
chine 


DORCHESTER, 2bdrm, 
hdwd firs, freh T 


area, 36507 “mo, 


2bdrm ig 
waik to T & stores, 
htd 265-1256 


strg in’ bsmnt, $695, 


apt 

Nat wdwk, oak firs, to 
T, avail 10/1, at 
288-7205 


> 
= 
= 
> 
$3 
28 


1bdrm d/d, ne 


firs, , $750 
PLEASANT RE 
522-4600 


MALDEN, Cozy 4 rms, mod 
K & B. Quiet loc, yd, porch. 
Call 6-9PM. $650+. 
324-0878. 


eat-in-kits., 3 
gleaming hdwd. firs., 
spacious lay-outs, sunny 
bays, extra closets, 
laundry, units must be seen, 
some no fee, $700-$900. Call 
for showings. 

BOSTON REALTY 
GROUP 


267-2666 
NEWTON CENTER, 2bdrm 
2 fmly Vict hse. Prvt yd, 
Indry, $1080 865-3096 


REVERE NRT & 
Sunny 2bdrm. rehabs., 


firs, huge 
e@at-in-kit. $625 htd. No fee! 
868-0708. 


room/dining room, kitchen 
with pass thru, 2-3 bdrms, 
including full finished third 
floor. A/C, laundry closet, 
pert 
199,000, $215,000. Urban 
Shelters, itd, 864-3132 


CAMBRIDGE STARTER 
CONDO! rent when 


Edward Sullivan 

497-6734 for more info. and 
private showing. 

DERRY, NH, 
2bdrm 1 1% beth 1200 

ft. $81,900! Cail 
Harlin, 7 days. Also 


looking park. 1,088 "sq ft. 
$160,000. 628-8354 

HIGHLANDS wy 
74,900 and up. BUDG eT- 
STRETCHER! For price wise 


glass, 
DI-AN RE 
1-372-156 


ROSLINDALE, Walk to 
comm. rail and Arbrtm. 
clean, 2br in owner occ. res. 
$700+ utilis, no pets. 
327-4780. Avail now. 


PROVINCETOWN, by owner 
2 units Captain Jacks Wharf, 
financing avail 888-2435 


2 bdrm twnhse 
bdrm condos 

from ‘162,500 to $212,500. 

CONDOS Unlimited. 


mother 
— share COPA 
yours. Ge 6:00. RE 341-1971 
SOUTHEND 
Winter Hill near Rte 93 and 
buses. Pets ok condo. No income verifi- 
$800. 1-369-0417. cation call Johnatt at 
SOMERVILLE, Beaut 1bdrm, 266-7555 
immed. incl HOUSES 
623-0058. FOR RENT 
SOMERVILLE Camb 
charm, conven loc, $750+, lose to X-way 331-1559 
576-1684 
avail 10/15, FOR SALE 
utils, 666-0520 no fee 
jarv 


min to red-line, conv. to 
Tufts, ist fir, 4 rms, 
$650+utils. 1. 


-1 


SOMERVILLE, Tufts & Davis 
. area apt. 4bdrm w/w, 
.» $1250 + utils. 233-9534. 


Tufts & Davis 
area 


leading to rent-cntriid apt. in 
Brkine. 73 1-3857/860- 1439. 


COMMERCIAL 
SPACE 


1 sq. ft. 

nel area, 2 sm offices, fri 
elev., Avail. 11/1. No live-in. 
$700/mo. inci utils. $1800 
key fee. Call 542-4110. 


EVERETT, Retail 4 
available for rent 


Main St. 480 
$400/mo BAY STATE 
LTY CORP. 389-7276 


CONDO- 
MINIUMS 
ARLINGTON 
Sunny duplex condo. 1 
bedroom, 1%baths. Modern 
kitchen with dishwasher and 


Heated garage. On Tf. 


$134.9K. Principles. 
643-5581 Leave message. 


HAVERHILL, LAKE- AREA 
PARADISE, "$220,000. Old 
world charm, handsome 3 


story Victorian, shingles, 
hearth, French doors, 


tree- 
lined street, SECOND 


MORTGAGE 


PLUS LARGE APT. 
Prest O-AN 
RE 1-372-1561 
NANTUCKET 

Have you 


call John Macleod at 
849-1432 for details. island 
Broker. 


HOUSEMATES 
ARLINGTON, 1F 3M sk F for 


M/F for 2bdrm “% hse. 


735-7534 N 646-1474. 


ARLINGTON, 2M 1F sk resp 
hsehid nr red 


Rick, or Tom after 6 wkdays 
or anytime Sat, Sun 
641-0444. 


sk 1 quiet M. 

3bdrm 2 

W/D, frpic, A/C, no 
488-5104 


Silver Lake Doage, Leasing 


New Official #4 #1 Volume Dodge 


GSHELBY 


"the SL SLD CHALLENGE: © 

‘| guarantee you that | will beat 
the price of any comparable 
vehicle from any dealer — whether 
you buy orlease — or you get a 


$4 000 Mastershield Protection 
Package on their vehicle — 


ABSOLUTELY FREE! 


AS EASY AS 1-2-3. 
TO BUY OR LEASE WITH THIS WEEK’ (5 
SILVER LAKE DODGE TRUCK SPECIALS! 


SPECIAL #1 


D50 SMALL PICK-UPS» 
INCLUDING a 


5 SPEED TRANSMISSION 


WM, 2.0 LITRE ENGINE, 
ae STEEL BELTED RADIALS, POWER BRAKES, 


LEASE FOR $125 48 months x $125 = $6000 


SPECIAL #2 DAKOTAMID-SIZED PICK-UP INCLUDING. . . 


BED, 5 SPEED 
DECOR, POWER 


RANSMISSION, CUSTOM 
EERING & BRAKES, STEP 


BUMPER, RADIAL T RES AUTO-TRANS 


AND 8 FT. BED AN 


STK#T4223 


BUY FOR $8699 inciudes 


LEASE FOR $169 48 moritns x $169 = $8112 


SPECIAL #3 


FULL SIZED D100 PICK-UP 


INCLUDING... 5 SPEED TRANSMISSION, 
POWER STEERING & BRAKES, LOW 

—~ MOUNT MIRRORS. STEP BUMPER, 8 
FT BED AND MORE. STK#T4431_ 


LEASE FOR $169 


U 
ALL LEASES CLOSED-END 


. New England's Official # 1 Volume Dodge Dealer 
for 8 consecutive years, including 1986! 


Over BO0O0cars & trucks in stock for immediate delivery! 


or up to 


New England's Dodge 
Van Conversion Center 


New SLD Vdn Conversions in Stock at 


save $3033 over iist price ot $45,042. 


Features 109 6" wheelbase. siant six engine, power brakes & steering, halogen hi- 
beams, t glass. 4-sp overdrive, deluxe wheel covers, 16x30 bay window. 2 hi back 
—_. chairs, snack table, interior paneling & carpet trim. ext. opera lamps, much 


NO MONEY DOWN, $499. 


$199 = $11.940 $250 reftundabie 
secunty deposit required. Customer has 
No obligation to purchase at end of lease. ) 


OVER 80 TO CHOOSE FROM 


Other luxury van conversions ACE; 


upto $25,000 with comparable 


$11,979 


DELIVERED 


BUY or LEASE a USED CAR now at SLD 
NO MONEY DOWN on Lease!** | 
Example: 1986 Omni 5-Dr. Hatchback 


Newton $3900 
$3900 
ke” $4500 
Over 250 units fo choose from! 


Lease for $99 per month’ ° 


$99 x 48 payments = $4752 


$4800 [TURBO] 
$5200 iam $10,900 
[NICE] 
84 


$8900 


Silver Lake Dodge & teasing 
Routed 1/2 mi. W. of Rt. 128 Wellesley 


235-6666 


OPEN SUNDAY NOON TO 5 PM 


2861 ‘2 ‘OML NOILOTS NOLSOG SHL 


a 
RENAULT 
| got a company car! So... 
need to sell mine. 1983 auto- j 
matic Renault Alliance with a | a 
q mere 41,000 miles. Great car 
4 E BOSTON, huge dupx, 
3  renov Vict, marble manties 
JAMAICA PLAIN, Newly 
Sspd, Am/Fm, AC, 78K, can Own your Own condo. 2 ; 
brwn, 1 owner, all records, Located near Central Sq. 
: some dents. $700 or b.o. W/D, dishwshr, porches, nat. *. 
> 782-2970. : wood, Av now. $1300. Convenient to the red line, an at “ 
BACK BAY, Comm Ave. Owner, 237-6841 or free curently under go- 
Spac 2 bdrm $850 522-0544. ton Take, ‘steps 
tion. Take several steps 
a down via private entrance to Hero Abramson 
= BACK BAY, Pk Dr. stu $475; this one bedroom condo with President 
ES 1 bdrm $575; 2 bdrm $750; 3 500 + sq. ft., modern bath i ' 
bdrm $950; 4 bdrm $1400. + utils, avail | and eat in kitchen, new : 
BACK BAY, ST. Botoiph, 000. drive by 
mod 1 bdrm, $675 htd. JAMAIGAPLAIN, Arboretum St ana. 
bdrm mod k&b, $995 htd. Great kit-laund, $850 "8915. CAMBRIDGE 
BACK BAY, 3 bdrm brand JAMAICA PLAIN, Person- FRESH POND. two lovely | 
BACK BAY, So End, mod 1 Arboretum. $625 unhtd. Each sunny condo nes large 
JAMAICA PLAIN, beautifully deck each unit has hard. 
BACK BAY, SO End, entire renov Victoran 2 bdrm, tur- wood floors, lots of storage 
fir 2 bdrm $750; Also3bdrm, sparkling golden space and deeded 
a BACK BAY, Marit St, 2 139,900. Please drive by 23 
J gourmet kit, pkg, . TINTED GLASS AND MORE STK#T4266 
BACK BAY, So. End, sunny 
BACK BAY, So End, renov 2 b ave timeshare Bermuda 
drm, mod K&B, $895 htd. 721-5946. no fee and WH. 
: No fee, pkg avail. — 
: LOW MOVE-IN Sat & Sun 12-3 360 Meridian 
— BACK BAY, So End, Huge 
entire fir 1 bdrm, 12 ft Costs berm 
ings, $850 all utils. No fee. All new luxury renovations 
just 10 mins. to downtown, 284-3900° Seacoast dq 
‘al 2-3 bdrms.. featu 
FENWAY CONDO 
g For sale by owner, 2bdrm, 2 4 
windows, sep kit, h & hw incl. out. 1 1/2 story contem- = a 
rs $575, no fee. Avail Nov 1. porary condo, saving | Sa pes . 
=—— gas ht, carpeting, extra large 
— — — closets, new kitchen, 2 bdrm 
ine _w/35K) new clutch, — $169 = $8112 
| 
_ J | 
case, good cond, po 
am/fm cass, food cond, 
965-0509 4 
DODGE RAM 50, 1985 white 
§42-1902 Tina or avail now; 3 bdrm. avail. for ; 
PICK-UPINTOWN 277-0034. 4 unit building. Large, sunny 
Pick-up truck. yard with flower and 
ar 
AA. 
— — for two-owner occupants. 
——= Rent controled. $239,000. 
| 
., $1000+ utils. 233-9534. LTD 
° 
LR, DR, Eatin kit, DW/D, gd oe 
closets & stor, wail to wall a 
Carpet. Avail immed. $760 + 
ver on black, two-tone paint,’ util NO FEE! 267-8687 Lee. ee 
super twin tires, shaft drive. — THAM, all new ‘4 2 fam. 
Excelient condition, 15,000 ime. 2bdrme, $850. curved staircase, stained 
miles. Will include luggage 894-0130 formal den, 
bike. APTS. WANTED car garage, fencing, mature 
call 3pmn-Gpm 301-1418-+ 76 Up tp $2500 offered for info 
73 YAMAHA GP 338 snow, 
mobile carbs, recently skyine views, 2bdrm condo 
tuned 1100 miles, this / dk, off st pkng, d/d, 
sled was barely used mo, 32649 meeg Hil and Be Back Bay Bargains Possibility -of owning a 
original owner, just never welcome, but no 
snowed enough in South -WAT NT cockroaches please! Karen ment? if you're interested, 
CHELSEA-WATERFRONT, 491-3406 lv | 
Eastern Mass. Very quaint ibdrm, newly renov, 1- msg. 
dable machine. all sunny, huge wndws, marble : 
232-5153 mantie, laund. $500+ utils | 
HONDA CM 250, 1982, 76K 884-3109 no fee ; 
mi., not running. Windshield ; 
and saddiebags. Best offer. — 
meais & fun, no smkrs/ pets, 
= ARLINGTON, 1M/1F 36+ 
seek M/F for coop hse. 
Share food, some meais. No 
smkrs, kids, or pets, 
March ‘86. Liquid cooled. irm $250+, 2rms, 7+. 
List: $2600, will sell for Avail now. 646-7708 or 
$1995. Honda CBX-1100cc, 643-2756. 
collector's item. Showroom ARLINGTON, 1M sk 25+ 
e Fpice, hdwd firs porch, cat. 
ESTATE = = 
ARLINGTON, 3M sk 1M or F : 
BOSTON to shr irg hse nr AT & T. 25+. 
OORCHESTER, 2bdrm, st CONDO SEARCH Svar ‘quiet prvt spe 
avail, quiet, prvt space 
3oddrm dpix, w2w, dd, w & BUYER/SELLER/INVESTOR ASSOCIATES $500/mo inci ht. Call Dan, 
usan - or ——$$ 
254-6683 DORCHESTER, Nice mod- Why look any further? Leave 
enig!,2&3bdrmapts,4-6 it tous. Letussaveyouthe 
ALLSTON, Sunny, 2br,hdwd rooms, all in nice residential =‘ time and trouble which adds 
firs, eat in kit, ig cists, on T, areas. $600-$800 mo. Avail- up to making and saving 
no fee. Avail Oct/Nov. $790 . abie immed. R&R Re your money. Mr. Fiorenza 
264-1746. 265-0440 523-5446 
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“pay/stral ht resp. shr 
, humor, 


REAL ESTATE 


BRIGHTON, F 30+ for 
ALLSTON, nd wT & BACKBAY/PENWAY, M 23 apt. in hse. BROOKLINE, Prof F non SOM M or F 
ARLINGTON, M/F LAWRENCE, GWM sks only , sks F rmmt, cin quiet 25+utils. 11/1. Call Alison, bedroom apt 4 blocks 
Straight-acting resp PARKING whe no drugs, booze, resp. Comfrtble apt. Great 783-2898. Prkng, nr T. smkr 28+ to shr 2bdrm apt from Davis Sq MTA. White 
Near Ar Hgts., bus toT.res. yrs to shr new, cin 2br tun SPACES smkg. Stable domestic jocal safe area. Nr T close to T & stores. $350+ painted walls, sanded floors. 
hse. seconds from 93 & 495 respon. Gd di MO —-$350/mo incl ht & H20 An- BRIGHTON, F seeks 2F for —_ utils no pets call 734-6765 Current age range: 20-25. 
346-5809 an k I pets for lease aptw/1F&1 drew 236-8720 3-BR. Non-smoker, between 6-10PM No cars/ pets. Rent incides 
val COPLEY sa. M (older) own rm + st $260 incl utils. Avail 9/1. utile 628-2009 
ARLINGTON, M or F mid . : ing space 5 mins. shr all else $265/mo + | BACKBAY, huge room, in. 731-6581 evenings on! BROOKLINE, prof to shr 
20’s, to shr nice 3 bdrm apt Copley, Prudential Ctr. util/ht/sec dep no party 3BR apt. for grad/working F. 2bdrm, quiet, cin, spac, CHARLESTOWN, Prof F sks 
nr Camb/Mass Ave, w/ 2 M's $100/mo. Call 236-7821, call after No > $460. BRIGHTON, M/F 20-25 non- skyights, strait, T avail now, e 5 
$367+ J LEXINGTON, 2M, 1F sk 1F aves. 830pm ONLY. Avail. now ht/water. No dep. Avi im- Smoker wanted to share $425 inc util, 277-7078 nonsmkr to shr 2br apt in 
No smkr or pets (ages 29-37) to shr ige coop 254-0506. med. 247-0619 aftr Snday, 3bdrm apt. Near 57 busiine sunny well kept nr Bus & 
Y, Twin studios, 783-8261. . normal . utils eves, wkends. 


BACK BA Y - 
MARLBOROUGH ST., F 
no 


wanted to share studio, 
smoke. Cail (914) 229-5490, 
ask for Michelle. 


BELMONT, 28+ for lovely, 


Ton w/trpl, hdwd 
BRIGHTON, irm avail w/ 
study hdwd firs, newly renov, 
nr T & bus $300/mo 
782-7238 


BRIGHTON, M 27+ share in- 
Vict hse w/ 5W & 
4 more 


nr no 
pets. $275+. Av. 10/1. Call 
before 10PM, 862-6142. 


space. Convenient. 
/mo. 1 82. 


LEXINGTON, 3 active folks 
sk compatible 4th for spac 
hse/yd. w/d, semi-ind. No 
smk/pets. $275+. 862-8712. 
LEXINGTON, hsmte 
quiet, area, w/d, nr 
128, non smkr. Day, 
923-0983 or eves, 861-9681. 


Looking for a GIG? L 

See 
in Music & the Arts 
department. 


MALDEN, M wants to shr 


sonable 
cded, on bus line, 322-9374 


BRIGHTON, M/F to shr 
3bdrm hse nr T, 
$367/mo call Mike 254-2280 
avail immed 


MARSHFIELD, one wrkng M 
= shr ig hse ocean w/ 


Priv, cin, no 
$350+ % utils, 


MEDFORD, 1M, musician, 
1F architect 


and seek 3rd to 


yd, 
river, on T. 


Call Tom 395-1719 10AM 
METHUEN, GWM for sparkt- 


30+ semi-coop semi-erudite ing condo, furn, prvte 
sny grdn no smk/pets. $375 — bedroom, + utils. 
inci. utils. Nr T. 731-0014. 682-7755 $975 4 
BROOKLINE, Skng 2 for NAHANT, Now to 6/30 share 
Sbdrm hm nr Cool crnr, avail i, 
immed 2 baths, W/D, D/D, hse. w/3 M/F F pret.c. 
non smkr. We are 3GM, . 8 frpics, 2% ores, 28 
intel! $300+ Ben mins. to Boston, no- 
739-2412 smk/pets. $493.50 inci. heat. 
BROOKLINE feminist 606-6246 
woman w/sense NO. CAMB./ ARLINGTON, 
humor. Bdrm & spacious F non-smk, prof or wkng. to 
study area. Lge yard, pig. share w/3 others. On tree- 
ine! ail. 232-4680 bef 9 pm. $400 646-7: 
CAMBRIDGE, Fresh Pond, NEWTON CTR, 2 lake & 


n 


CAMBRIDGE, NORTH, 2M, 
1F seek 1F, 25+, to share a 


CAMBRIDGE, 3F 


je rms, fenced 
space. $280+. 


SOM, 2M 1F 


t 
music. $152.50 plus utils. 
492-3957 


friendly, indep, Lg, Sunny 3 


38 


Hl 


ef 


Must like 


> 


no 
7 


DORCHESTER, neat, 
prot 


HOUREMATENOV, 
need mature reasonable 
QUIET housemate. 
$250/morutils. Call 
576-2286 Rich or Matt. 


JAMAICA PLAIN, Avail 10/1. 
2 Women/1 Man seek 27+ 
Man non smk to share ind 
house. $210+ util. 522-8294. 


JAMAICA PLAIN, 3F 2M sk 1 
for 11rm Vict w/ frpis, yd, & 
T, $325 


incids 
524-3412 avail Nov 
KILLINGTON, pe Resp M/F 


1F/1M seeks 
to share 6rm apt. 


utitios. Bus to Green 
Line, smoker ok. Call, 
623-5869 after 6pm. 


child. no smoke or 
Avail 9/24. 623- , eves. 


SOMERVILLE, Davis Sq., 
3M/1F (aged 25-40) sk 1F for 


SOMERVILLE, Davis 


another one. 25+. 
11/1. 623-8585. 


SOMERVILLE, Dav Sq, M/F 
28+ prof to shr 11rm Vict, 


Sny, pkng, w/d, 
450/ mo+, 
253-6410 or 623- 


ndrew 


WALTHAM, 
eral & open-minded, Bi ok to 
share 8rm-2bath house. 
$275-350+ ‘% util. 893-6665. 
WATERTOWN, 1 needed for 
$z sunny room in ind 4BR 
w/ 2F, 1M & cat. Nr T, 
soft music. No smk/ no pets 
$310+ 924-3712 


ARE YOU HAVING 
FUN YET? 


... if not, give us a call! 
We need full-time outgo- 
ing sales people with ex- 
perience to join our 
juctive, friendly and 
g-established real es- 
tate firm. We still believe 
real estate to be en- 
he We will give 


three L.S. 
work in a comfontabie, 


with, hai helpful 

people have’ an 

ity to continue 

your education and. 
your 

relaxed 

call today — and ask for 
Dianne. 1-372-1561 


ARLINGTON, F 
25+ to share ig 
orches, 
75+utils. mare 
641-4429. 


ARLINGTON, 
front condo, 


646-5486. 


wanted M or F $233mo ist 


IT RUNS 
IT WORKS 


seeks 1F share kitchen and 
bath. No pets. $495 inc. ht. 
Marlborough. 437-7848. 


BEACON HILL, 1 bdrm 
condo non smkg prof M q 


Avail Oct 1 50+ elec 
434-5015 dys 720-1477 eves 
poe HILL, 1 bdrm 
condo, 

pref. Avail 10/1. 


Call 720-1477 eves. 
BEACON HILL, Rm avail im- 
med in 2bdrm apt., 
sundeck, gg /mo 
Call 723-20 


BELMONT, nonsmk F 25+ 
nded for ——e apt, huge 

rm, $300/ mo+, great apt. 
484-0478 61pm avail 11/1 


BELMONT, shr ig 2bdrm apt 


BRIGHTON, ag 28+ to shr 
2bdrm_ ist fir 2 fam hese. 
$350+, call 782-2952 Iv 
mssg 


BRIGHTON/ NEWTON, F, 
bdrm 

apt. Free parking. Must be 
, non-smoker, no 

ts, quiet, responsible. 
Rent $340-+utis, Call Vir- 


oe 783-7121 H, 338-1444 


BRIGHTON, non smkng F 
wntd to shr 3br 2 bth condo 
in Town Estates. pool, nr T. 
$417/mo+ elec. 787-9505. 


BRIGHTON, nr Clev. crcle & 

all Green lines. 

rmmte. No smkrs & pets. 
. 738-9058. 


BROOKLINE VILLAGE, 1 
room available in 3bdrm apt. 
Avail 10/1. $360. per month 
including heat. Call 
277-1926. 


BROOKLINE VILLAGE, prof 

M/F 24+ wnted to shr 19, 

sunny 4bdrm apt nr T, / 
mo incids ht/hw, 566-7933 


22 yr old F 
violinist sks 


prof to shr spac mod 2bdrm 
condo in Put Sq Mass Ave, 
10 — wik to Harv, appince, 


apt, bid mint cond, 
pkng, + and worth it. 
661-1156 Iv mssg 


BRIGHTON, nr Newton Crnr, 
1st fir of 2 fam, quiet st, 
$400+ utils, spac, clean, 
787-2041 


— America’s first and most experienced roommate service! 
— A personalized approach to roommate matching. 
— Twenty-two years serving the public. 


— Open 7 days a week. 


251 Harvard St., Brookline, MA (Coolidge Corner) 


Open: 9 a.m. - 8p.m. (Mon.-Fri.), 9 a.m. - 5 p.m. (Sat.), 11am. - 


Three months of service for $30.00 - 


§ p.m. (Sun.) 
$5.00 off with this coupon 


E 
H 
Call 734-6469 or 734-6484 for details 
x 


color, creed, sex, na- 
ionali 


rm. on 2-A tor cin, 


req. Ref/Sec. 
60/mo. Call 


WATERTOWN, 2rmmts wntd 


WINCHESTER, 1F, 1M, 1 
dog seek rmmte 23+ for 3br 
d-pix, off st prkng, 1 mile 
from commuter tine. 
$315/mo inci ht/hw. Avail 
11/1. 721-7368 eves/wknds. 


ALLSTON, 1F for 1st fir apt 
in? Vic hse. $290+ 


Center 
Have an 


to share? 


266-3636 


755 Boylston 
(Copley Sq.) 


apartment} 


BRIGHTON, Oak Sq., F, 31, 
sks ind F prof/ grad to shr 
2 in hse 


3|2 


tbdrm avail 
in 


BRIGHTON, 3M SK 4th for ig 
4 bdrm apt, $275+ utils, im- 
med opening. 783-9062 


BRIGHTON, BROOKLINE, M 
rmmte wanted to share 
1 


clean 
condo on T, nr BU/BC. No 
pets. Rent $375 + uti. Call 


seconds from 2br suite, 
Ivng rm, kit. $400/mo inci. 
utils. Cail Will, 254-1389. 


BRIGHTON Cntr, Prof GM 


$425 inc utils, 783- 
BRIGHTON, Prof M 36, sks 


prkng. "$425. Ted, 254-6046. 
BRIGHTON, Resp prof M 


2 car priv 
$450+. 782-5645 Iv msg 


apt on nr contr of 

town. Must have st 

job/be . $187.50+ % 
7 21 Iv. msg. 


BROOKLINE, 2F, 1M seek M 
Coolidge Corner apt. 


pets or cigs. 232-1099. 

BROOKLINE, ion, 2M, 
1F sk M/F 24+ friendly 
apt. in hse. $360/mo inci 
utils, w/d, porch. No cigs. 
734-4263. 


26+ to shr ig apt bet Beacn & 
Comm Av. waobD, 
$350+. 75, W 
mssg & no. 

BROOKLINE, F sks 2prof 
26+ to shr ig apt bet Beacn & 
Comm Av. waobD, 
$350+. Call 75, 
mssg & no. 


BROOKLINE, ig rm in 4br 
apt. d/d, w/d, frpic. We shr 
food, chores, expns. $425 
htd. Avail 11/1. 738-7501. 

BROOKLINE, M for 


bedroom near Beacon T. 
disposal, d/w. 


preter prot M over 30. $400 
Call Steve 739-0720 


CAMBRIDGE, 2F Ikng for 3rd 
= M or F, hogy! nonsmk, 


Sunny apt. Sq. 
$330+utils. 10/1 or 
10/15. 497-6328. 
CAMBRIDGE, 2F’s sk F to 
shr 3bdrm apt nr T, no smk, 
$284+, avail immed, 
868-8779 


CAMBRIDGE, 2 M = 1 
M/F 25+ » 


Quiet, resp 
$340 inci. 888-1306. 


CAMBRIDGE, 2 priv rms, 
bath, use of liv rm, din- 
rm, kit, wsh rm, yard, 

front and back prch. Avon 

Hill area. $700/mo+ utils. 

Nonsmkr. 864-4440 


CAMBRIDGE, co-op apt sks 
F 27+ quiet, sunny 
$450+. 66 661-9624. 


CHARLESTOWN, Monu- 


DORCHESTER, Doctoral 
sks resp, smkr to 


$3504 utils+ sec. 
DORCHESTER, Jones Hill 2 


288-4117 after 10/3 


DORCHESTER, Neponset, 
Prof GWM sks same to shr 
2bdrm apt in Vict hse w/ 


resp, non-smoker, no 
$300+ sec+utils. 
DORCHESTER, Sav hill, 
GWM, 24 stdnt has 2bdrm 
1% bth, 3rd fir of hse to shr. 
Must be cin & resp, like cats, 
no more pets, no 
smoke. Avail 10/1 $350, 1st/ 
last. 288-9827 
DORCHESTER, SAVIN HILL, 


Non-smkr. Call P.D. 


CAMBRIDGE, 

consid semi-veg sks 
F 25+ for 2bdrm avail 11/1, 
$333 incidg ht/ hw, no smk/ 
pets/ drugs. 491-3060 


CAMBRIDGE, F 23+ to shr 
8bdrm hse, $340 utils inc, 
876-6532 


CAMBRIDGE, F 24+ or 
European M/F. Room 
2bdrm apt, 5 ~* to 
fir, Ivng, dining. $280+ G/E. 
Call 491-4805. 


EAST CAMBRIDGE, near 
MIT, 1bdrm in 3bdrm apt. 
$325 ht h2o inc. Oct. Free, 
868-7702 eves. 


EAST SOMERVILLE, nr T, 

M/F rmmt wnted for 

_ in 3bdrm apt. 
628-8202 Peter 


CAMBRIDGE, F/M 20’s for 
friendly, indep, 4br ow w/d, 
2 bicks to Porter Sq. T. $270. 
547-8646. 


CAMBRIDGE, indep M/F 


w/ couple, 
hse, $250 call 547-9172 


CAMBRIDGE, M 25+ rmmt 
above avge apt, inclds 
ht, 354-8247 


CAMBRIDGE, M/F to shr 


all 661-4724. 


CAMBRIDGE, North GM sks 
quiet, considerate, resp, M 


pkg, w/w, indry, $480 
incis all 661-5742 


CAMBRIDGE, Petless, 
nonsmk F 26+ w/dry humor 
wanted for ige, eccntrc, af- 
fable ind grp hse. (5 M, 2F), 
Inman Sq. Reas $. 491-3499. 


CAMBRIDGEPORT, 2M sk 


M/F, we 23+ for 
3bdrm T. No smk, 


pets. $335+. 


CAMBRIDGEPORT, 

renov 4 bdrms, prch, yd, 
from $375 Sander R.E. 
864-8772 


CAMBRIDGE, Rm avail in 
sunny 3bdrm apt on quiet st 
nr T. $320+. No smk, pets. 
876-0085. 

CAMBRIDGE, WEST, 3br 
apt. $831/mo. rent entrild. 
No students/smkrs/pets. 
Peter, 497-8227. 


CAMB, rm in beaut Porter 
. 1 bik from T. 
immed. Ande 


CHARLESTOWN, sk 1 F 
27+ to shr 3bdrm w/ 1F, 1M. 
Mod., Snny, w/w, Great 
View! $266+ 242-0533 


Boston. 
Roommate 


Center 
Seeking an 
apartment 

to share? 


E SOMERVILLE, 


ESSEX, prof creative F 
nonsmkr 30+ to shr 3bdrm 
hse on 20 acres wds, $400/ 
mo incid utils, 768-7538 


FOXBORO 
Prof. F, 31 (smkr.) sks. F 
28+ to share 2 bdrm. 1% 


bath. Easy 
access. No . $355 + 
Avail. 11/1. 543-7513. 


FOXBORO, prof M 30 sks 
non-smoker 25+ to share 
2bdrm apt nr center, 

$287.50 + sec, & % utils. 


FRAMINGHAM, non-smok- 

F 24+ wntd to share mod 
2 bdrm, 2 bath apt near Pike; 
many extras; $399/mnth, 
879-4940 


FRANKLIN, prof M sks prof 
M/F to shr 2bdrm condo, 2 
mi to T, $325+, call Ron 
528-4032 eves 


location, great spac. 2 
bdrm. apt. w/nat. wdwrk. in 2 
family hs. Areal 

; or. T and 
. F seeks rmmte 25+, 
prof., non-smoke $440+. 
work 423-9790. home 
497-5145 
HAVERHILL, GWM, neat, 
kind & considerate, 


CAMB- FRESH POND, 
Prime 


JAMAICA PLAIN 


JAMAICA PLAIN, ote 2 
M/F for 2 Ig rms, nr T, rent 
$230-270,- coo. $500. 
524-1000 


JAMAICA PLAIN, 


rmmts 


524-6373 


JAMAICA PLAIN, Rmmt 
wntd GM duplex nr pond & T, 


winter 327-1567, 
742-4288, 782-7323 LAND 254-5673, Susan. 5 

w/F owner age 35. Con- BRIGHTON, RESP F 23+ for BROOKLINE, Prof GF 40, & ig cin rm shr kitch & 
LAWR, nice VIEW — 25+ genial, prof lifestyle, prefer 3rd bdrm in hse on Quiet St _— well behaved dog, sk quiet, 755 Boylston conv to NorthEastern $325+ 
rmte for polite 4°BR hs. nr 2 el bee He hceee tor 3br, private way, near T to share food. No De-  w/prkg, walk to bus & T. cin, resp prof F to shr utils dys 426-6900 (Nick) 
495. No smoke, cats, system installed, great ) nay wile. 7E8-S553. Wo - req'd. $325./$425. incl! Nonsmr Avail immed, nice homey apt $350+ utils (Copley Sq.) eves 524-4506 (Bob) No sex 
phobes, $300/mo. 975-2561 $37K. 667-3176 = 267-3460 leave message. — $250/mo+ 787-3041 Avail 11/1. 739-0523 calls please 


nr T. No smkng, no pets. 
napisy 30+utils. 731-9590 ment Sq, rmmte wntd for ig 3 
= — $230+ ute. 731-0500 eves. story twnhes, Sbr & 2bth w/1 
e apt. in quiet 
— bldg. $300 hid, cable. ‘Call 
floor 3bdrm apt spacious 
and no utilities call eves — —4 
ee 254-8419 ask for Tony or Al- 
2bsrm furn 6rm lux apt w/ THE . poe —— openminded M seeks M or F 
pets. No smoking. Cis to T. pretty F 24-35. Very re- ious = 22+ to share 3bdrm apt. Nr 
Fb. WD, porc Guaranteed T. $260+ avail immed. Call 
783-4833. 
Cesiffied — = 
bus, off st pkng, w/d, $400/ . 
e here. 7 vry dff indv sk 8th. . 
MEDFORD, W shr handsome 
Crnr, snny, quiet. Pkng. Avail hse w/2 kits & — 
now or 11/1, $425+, nr shops, 
232-9555 $300-$350 Incl ht/hw. \ 
BROOKLINE 3F arad/ prof Mosely, 483-3348, eves, its & prof, newly renov, 
BROOKLINE, 3F grad/ prot ands. IL priv, utils inc, $80-100 per 
sny 4 — wk, 436-7528. 
Abarm hee. $200/ mo, MEDFORD, ares, very YF Roc 
food, chores, nr T, avail 11/1 nice house & area, seek neat, SSS ead DORCHESTER, Sublet Oct 2 
or ASAP. Wayne 277-4618 friendly, responsible room- ? } 1. Huge 3bdrm w 1 rmmte, 
(lv mssg) mates. 2/3bdrm, $325. Sept. ———> rent $225+utils. Non-smkr. 
BROOKLINE Gool Cor 2W | Call P.D. 282-4866, Iv mssg. 
certifiably chrmg tn sk 4th LEFF DORCHESTER, Sublet Oct 
1. Huge 3bdrm w 1 gay 
A\ rmmte, rent $225+ uti ‘ 
share lux. 2 bdrm. condo. on 
pkng. $500+% utile. Call 
698-5452 7-9pm weekdays 
only 
4 
: mansion viewd rms, beaut 
Vict. (oak lace plants). vry — Sa 
friendly, 25 +, indep hse, bik 
dwntwn Bos, 623-3644 late 
d. No smoke/pets, nr T. wood = OF 7:30-8: 15am 
; $300+. 547-8411, between ieee quiet, parking. a rmmt nded to shr 3bdrm apt 4 
| 
NEWTONVILLE, M/F 28+ to — 
share ig 3bdrm house. 
Prkng. Non-smkr. Nr 128 & j ‘ 
meais in semi-coop home. pike. $383.33+. 969-5182. 
$2107) 384-8740. NORWOOD, Single prof. | 
of two skng. resp. w/M 2br apt, w/w, fully furn. ting 
22+ F to shr hme. $350/mo. kit & liv rms, on Charles, util. 
CAMBRIDGEPORT, house, _ inci. ail utils. 769-5910. milefrom Harv. Sq. $525. inc! ? 
need 1F large space. avail om: 
now. $320/mo. 354-3153. ROSLINDALE, M/F to shr 12 
—_—_—_—_ rm. Vict. on Metropolitan 
MERVILLE, 3F, & 3M (25-51) 
For Mor ony none Aval 6/1. pets. Call 
Share gd food, conversation, SGL 27 pre 543-6132 vmsg 
chores. No more pets (have 2 chidrn ikng 4 similar to 
cats) Call, 623-7633 untii hme/apt. No pets. Bob . 
twnhse, sm sep bdrm, grad 
CAMBRIOGE/ SHARON, beaut hee, | stu or prof pref, no pets,no —w/yd. Prkng, d/d, micrwve, 
seek creative F (24-35) area, furn rm, w/d. | Refs. $375 utils inci. bus, pie = 
call 262-2988. Must like pets. No more cats, 
You cannot be denied pis. $350+. Avail 10/1. ' 
housing because of race, —_—— 83-0743. Lve message. 
LINE, F/M 28+, Avail 9/1 BOSTON, PLAIN, BRIGHTON, Resp F 22-25to — 
Quiet, respon person for status Brookline Village area, Mod, shr sunny 2bdrm in 2-fam. 
——————————————— ‘air housir 9 Quaran- etc. ea unturn ng, hdwd Smoke 
SOMERVILLE, $275 inc! ht. Htee your rights to con- $475/mo furn +utils., Call  ~0.k. No drugs. On T. Nr Pike. 
Victorian, 4 hsmtes, inc! Iicider any home or apart- 848-5929. Safe nhbhd. 787-4816. = — 
BOSTON, MISSION HILL, BRIGHTON, sk F rmmte 22+ 
= — Know your rights. The share quiet top fir. w/2 ac- _—‘for beaut. 2br apt. nr T. Avail 
law is on your side. P tive, creative M. w/d, dw. now. $400+ utils htd. 
spacious nouse. Share food, BOSTON, MorFtoshrwon- BRIGHTON, Warm, caring, 
chores. $250+. 666-0365. OUR ENTIRE apt. w/ violinist crtve, = sks yg 
CONTACT US 108 TION renov, same 3 . 
566-3697 FREE. 739-1448 vmssg BRK VILL. 2 prof M seek Srd INMAN SQUARE, 1M/1F ok 
T, 16.50/ ior 
COUNTRYHOUSE — =___ ROOMMATES YOU CAN LIST | BOSTON prot heat inc, No pats, ho emk, or Lor, 354-6540 heehid. br, good loc, on 
ON LAKE 2IF sk JLF 25+ for indpn- BY TELEPHONE | pret nonskr 25+, vry nice no drugs or alch. Avail Oct. busline. sunny apt, 2 prohe. 
dent, friendly lo rent 1st 239-2966 232-6360 $317/mo. shr utis. 628-9594. 
BRIDGEWATER, (% hr. S. of IN MINUTES. 
Boston), Mature, quiet prof. 3.8003 cings, Ig ONT. BROCKTON, M/F to shr 6rm (IPSWICH, 1 person or cpt to 
25+ for coop indep. house. ph = Plenty of pkg. $200/mo+, shr 3bdrm apt w/ yd, or 
Non-smoker. $200+. No T. ——— —= 2 roommates seek 3rd near All of Bos sec req. 323-3005 beach, train, river. nose tk 
P| a more Arlington T stop. Exposed ton ———— dogs, call Laurie 254-1731 
8-11 brick, dishwasher root deck : 11/1 in JAMAICA PLAIN, 2F sk resp 
rent $350. 423-2454 & its suburbs] iis, F 25+ 10 friendly, Indep, 
DEDHAM, Wholistic . ACTON, Piano teacher w/ must apt. nr T, no pets, no smk. 
cont Please call please). Call Lynn 787-2351 $325+. 524-7182 Iv. meg. 
smok profs, newly renv vict. f. BRIGHTON, 2GM sk M/F for JAMAICA PLAIN, 1 room 
nat enviro $300+ 326-8391 F Ig rm in 3bdrm apt on G line $240, ht. incl. All new hdwd 
or 326-5371. nr Clev Cir, PKNG!, ht/hw | firs., relaxed cheerful musi- 
DORCHESTER, sudo ined, $390, 787-5644 cal hse, nr transp, 522-5721. 
w/sep kitch & bath in Vict hm 25 cooks 
space, sunroom & deck, msg. fir apt. Sunny, newly re- 
bth, new kit of orang, BROOKLINE. F 28+ 
wid, no smkng. nonsmk spac twnhse novat /hdwd floors. Near 
$225-500+. 924-6929. needed to share a 4BR apt. 4bdrm 2 bath, Ig liv rm Avail. 11/1. 
shr ig, beaut, Victrn hse w/2 WELLESLEY, Furnished heat. Call 523-6138, Alex. ARLINGTON, Prof F 28+ to ht. 731-3883 JAMAICA PLAIN, rmmt 26+ 
others. Walk to T, st room in irg hse, shr kit/bath, : TON, Prof F 28+ to JAMAICA PLAIN, rmmt 26+ 
jo T, st prkng, irg hse, STA inhi Eon sh 2bdrmar T non smkr, BROOKLINE F sks 2prot to shr clean 3bdrm apt in 
sunny rms, storage. yrd, prkng, nr 1286/9. No ALLSTON, F 25+, safe, quiet $375+ BROOKLINE, 2proft 
Wash/Dry tres, Our one time sate, quiet area, min wik to 
$270. 254-0288. ARLINGTON, rmmte 30+ fee is $20. Arboetm. No 
plete smk/ pets. $275+, 524-0685 
ALLSTON, Coop sks non- ref, Avall JAMAICA PLAIN, Skng 2 
MM shave howe 6400. WE NOW LIST | to stv ig 7-1m apt. o 
1. $225. 782-9348. ASHMONT /cat sks quiet nr T, stores, yore Mae 
— Vict. hse. oe OVER 100 NEW $275 eatutils. Cali 
= ARLINGTON, F sks mature rien. ; 2bdrm x & local 524-7705. 
WOBURN 2d st.Prkg. Walk to T. Want apt on X-press APARTMENTS 
, 2d shift M, quiet, M/F to share ibdrm apt. mature, friendly, prof., adult us route, on/off st_prkg, me = ns 
ee eee Avail immed. $250 inci all. to share 3 bdrm. apt. Lv EACH WEEK IN : 
son to oe ae comf. Near T. 643-2184. mess. anytime or call for N AND 
2 porches, yd, attic, cellar, 
WOBURN middle aged GM BACK BAY, 1F wntd to shr wanted, F, ig hse, nr pond & 
sk hsmt 18+, quiet, resp to 5357004 om. ama 3bdrm apt on Newbury St. Please call 7. nonsmkng, indep hsehid, 
shr hse in N. Shore $400/mo. Avail 11/1. smkr w/dog sks rmmt 26-28 Abs very $250.+. 
; $500/mo. 935-6929 ALLSTON, F sksnon-smokF — 266-5231, after 6PM to shr 2 bdrm single fam hse, r | 
4 


all roommate referral agencies have 
nearly 700 people seeking roommates, use 
computers prescreen listings for you, 

update their files frequent basis, 
references and back you you 
your roommate not get along 


the roommate 
New England's largest referral agency 
Recorded Information — 262-4679 
By appointment 


BROOKLINE BOSTON CAMBRIDGE 
1469 Beacon St. 520 Commonwealth Ave. 52 JFK Street 
Coolidge Corner Kenmore Square Harvard Square 


‘ 
| 
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to Lone The Law Office 
10/11 8pm. of 
- $120 or bo. 822-4210 Robert T. 
REAL ES! | Bloomentha 
for all 
events and Lex- 935 Main St. 
oun WATERTOWN, Prot F ington Ticket Center, Waltham, MA 02154 
SOMERVILLE, Lig tor prot F T& Pikenicehsew country kitch, 2 Ivg rms, 3% 899-5825 
JAMAICA PLAIN, 3M & 1F sk Ste fo shere 2 bdrm condo F 926-8048. baths, & great loc off access 
block trom pas YS, drvwy. porch, 11/1/87 75 inc hi/hw a/c near rd, Avg age 26-36. Please LA/BOSTON Criminal & ci 
Green ine $300 inc no aval 997320 Rt Call afer Fito shr ined aot. Phe, cal Garay 617-526 4305 MUST SELL: 1 way LA to | matters 
pets, 824-2028 omk/pets. $4254, 440-6137. nonemkrs, sunny, nr laud & 438-0672 no drugs omk, bus to Harvrd Sq. Avail (W) (617) 547-5400 « Boston American Airlines Drunk driving & all 
4 st , Seek non immed. $332.+. 926-1323 ticket. Lv. LA Tues., Oct. 13, motor vehicle . 
OF seek F $300+ utils, spac, ndwd STONEHAM to in oki ; arr. Boston 8:59 
tor M/F same age, for 3 firs storage, 625-0053 nd 128, 15 min.t0.80% WATERTOWN, Sober, Wanted 
30ish nee, and 128, smkg, prof M seeks prof M/F house $180 or BLO. 782-11 Auto injuries & 
pote. 522-0987, prot M aks M/F Gal 270-1143, No pets 876-1317 oF eves, 7556-5300 1275. workers 
SM& sk NEEDHAM, non 30+ Prkng. $300 please. $000/mo. “incl heats Celi 266:7783. 
JAMAICA PLAIN, share 4br hse. Pool, so wid. or 
coop. block from smal dog. $490 (2) $680 (1 heat, 890-6300 The petect combination of — WINTER TICKET SOURCE 
om, + wile. Col 444-1418. writer/professor- STORAGE 
Green line $300 inc util no AT. Share 3365. Avail now. yeer old from Wash- WEST ROXBURY, M, 38, for car or? Great seats at ; At 
smk/ pets, 524-2328 NEWBURYPORT, —. Davis Sq, F | who commutes to sks M/F prof to shr 2br available rices! NOW! : ee 
ny apt. near SOMERVILLE, ington D.C. seeks place prot , no for winter. 2 VIDENCE: 10/12 Def 
hdwd stant St. trom Davis stay 3 nights Linda pots/emk. $360. 460-3628 Leppard, 10/16 & 10/17 Pink SERVICES 
nonemkr. vale 408: o smkrs. Eves, 629 - 1055. or WINCHESTER, 1M/F SUBLETS 10/31 Aero- 
10+utils avi. Nov ON. 2F IM cat 227 202-829-6565. needed. Beaut 3br “Lge smith, 11/1 
522-5176 NEWT bth E, Davis Sq 1M/Fto close to MBT. 128. BACK BAY, Furn. sublet. Pink Floyd 10/16- ONSWER 
JAMAICA PLAIN, Foam Sieh w/d, fre, SOMERVILL smk, no pets. Call, 721-1298 BACK! Aerosmith 10/31, Boston SERVICES 
bdrm dish w, w/d, T, : must :. view, sun deck, vs Atlanta . 
Call John at 524-6801 F 776-7944. Qam-5pm Tom M or Tom S. SRCESTER: 10/7.8 10/8 
LEXINGTON, prot F SOMERVILLE, 8a, 24 WALTHAM, 1M sks prot BROOKLINE, Lg 2bdrm apt "Skynyrd wart ANSWERING 
shr nice hse w/ 2 others, family hme. Mod kit, yo F + cat sk rmmte for clean 2+ in house. Beautiful in- nr. dish: asher, 10/9 & 10/10, 
862-6149 Iv mssg Mark st, 762-6046, or eves min Nov 1 call Jack H 731-3191 jon Week- available. Wake-up, service. 
LEXINGTON, skng F to shr 332-5978. $300-$400. 628-2885 ‘MBTA, off 93 & 128.  W 732-5289 end. 11/20-21 Virginia slims 
2bdrm apt w/ ipl, wds, yo NEWTON CENTER, F wntd msg wak to NOTA, of $8 & 126. PORTER SUBLET, 11/20-21 Virginia slime 
cat. $400 for Sally for 3M/2F hsehid. Big, wid, SOMERVILLE, F roommate, WALTHAM, heemates wnted in Boston 
868-4002W tv mssg mod hse, quiet st, frpl, No smk/ Call (2M/1F), 10 min to T: M or F Patriots, Celtics, Bruins and BUSINESS 
LONGWOOD Medical Area, $320/mo.+ utils. 332-3151. ons .'$347.50+. after at 22-30; 629-2349. Morell Mail orders, credit 
Working mother NEWTON, Cr. Skg F(s) over Martyn M-F pipe 9264. card orders. SERVICES 
‘of F to - spac, , 
someone w/sense of humor, etc. 2 bdrms avail $275 or Box! » Warwick Ri wo, processi 
cooperative. NO , NO $375 & utils. 969-5490 referral agencies have 02887. Or Set: our speciality. Multiple 99 
oe Oe 95 M Do all roommate 401-885-3389 evenings ters, theses, term papers. 
L, GWM, young toshre 3bdrm apt w/ see roommates, use 492-7767 
prof wants same Da Wal to over 
Jona puters fo prescreen listings for you, TRAVEL DAY CARE 
Call 256-9590 com y.0. GM look 
Hove ir files on a frequent basis, Starch. "You, have” 
newly 1F ou ONLY 787-2462. Back Bay 
utils, sec dep NORWOOD, 2F seek 2 back up 
wid. 
ALDEN Call, 769-5347. Iv. mssg 18-25 for n & France. By 
trip; Londo 
M non-smoker M Avait immed. and your roommate 453.8234, , 
resp. Private Childcare 
$225+, 481-5707, Not a sex 769-6004, NEGRIL JAMAICA 
MEDFORD, F nonemikr for 2-4am."Hawa 809-957-4403. COUNSELIN 
ok, $375/mo inc all. LA/BOSTON 
MUST SELL: way LA to testing for enti-body to the 
, M/F 25+ to shr male room- American Airlines AIDS 
2 br apt, 7 vena, 2 mate non-emoking deposit ticket. Lv. LA Tues., Oct. 13,  1-800-223- 
‘a = at ret req. Share 4 12:30 8:59 9-5. 
396-0172 lv message gay men. 664-4443 Brandy Sect. $150 or B.0. 782-1177 body-work. 
MEDFORD, M or F 25+ non PORTER or 536-5390 x275. Sharon in Porter Sq. 
ht. On '6-4535, 9-9. SWM share PPDO 
after 6 pm. Key West 2/14-20/88. Box ~~~ 
MEDFORD, prot M/F 25+ PORTER 80, Prot F 28+ for 782, Lowell, 01863 0 work wi 
shr ig 3bdrm apt w/ M. it. “Avail Nov. 1. — who will work with you on 
bus, $350/ mo+  w/ht. World 
area. PORTER SQUARE, velepment. 
Prot sks prot fon macho men. BOX 8739. WEIGHT WORRIES 
bath, sec, pag, wai Anyone interested in forming MAIKNG YOU UN- 
$450/mo evés. 10/1. a Deal. a convoy to travel across the HAPPY? 
443-93 REVERE, 25+ F to shr 2 fir States Join a 10 week weight issues 
nmtes wanted, twnhse, 1% bath, , 617-286-2122 for learn how to get out 
GF or GM. $240/mo, and prkng, ‘W/W, ail utils. of the painful. rut your in 
GF or GM, 84-4356. Easy De- 
does Square Rtn 
REVERE 444-1322 (Lv mssg. 
Wil cook. for split% expenses. Call Coolidge Corner 
to Nelson. 286-4914 - Serious mystery writers self 
T. $225/mo+utiis. Avail Roommate for 2bdrm - F 25+ non martial arts, Vietnam vets, depression, family, 
SOMERVILLE, Inman ym & tennis, AC, Resp. Fem, 29, prof & grad Marx Freud, Buddiem. Cali | depression, 
and refined =omcrwve, disp. $475. Heard, nd smkr to shr r a/d, $370/mo, _ int'l dev't, sks room w/ (617) 628-0216 7.9 
Ir, dr, w/d, . hse/2pt nr 
w/ 1 oF 2 people. 326-3009. ANTE pee ts. $285+ 2bdrm —-98P. . 731-4402 Sloan, M. A. 
Tos 10/1 87- apt heated. TE WANTED full yd, pkr 93 & SUMMER SUBLET-house on . Judo, 2 Salen - 
BOSTON & $375/mo.+ deposit. literally hundreds 428, $400 + utils, Ashford St laundry and park 
VICINITY- 522-1872 or 868-3164 eve. works with om ‘9783 ing ites ‘acism, Zen. ons HYPNOSIS. 
“com , Boston nonsmkr, to - — Reduce stress & anx 
ht/hw, good in 2 br apt inc utils. Non- 30+ Roger 628-9 have 3 ht 982-0531 eves Get tapes 2 | want aaa 
working person, avell now. smkr nr H. Sq. Oct 1. serving the entire metro  incis elec/ rock video V APH machine 
‘ol habits 
for into a hy of Stop — WOBURN, 4th prof M 25+ to MISCELLANY copies! 6725 PHD 
walk to the T. Avail 064-080 T&shops. Valuable institute for Rational 
shr 
RLESTOWN, Navy yard, ded to she w/back $300) $2105, 995-5800 INTERIOR EDUCATION 
Fuge 3 evel veg. into living. OMERVILLE opened in Boston since SOMERVILLE, rm avell in PAINTING. 
w wy & 4-2 Adam, 469-2391. Union Sq., 1 rm in semi-veg June. Three sre out of 2bdrm apt, ideal for quiet you can ee 
ROSLINDALE, rmmte to shr coop. cing ness already. YaExperienced Pro- LANGUAGE Holistic 
prot, water view, joing F. $ to fiy- close to T. referen- 
prof. $850/ mo + utils. Avail parm my your money them out fessional with many Bodywork 
now. non smk, hw & ht. $375. Call 62: services, “ The Roomate MERIT IA A a ces. Call Mal ish as 1 Vo- 
ROOMS 739-0378 for a tree Trager Bodywork 
inci neat. here in 1987 when you need TOR OCCULT grammar. field trips. Call Tranquillity 
subur 1939 us! info: 262-4679. con i 
Nonsmkg hsehid. Avail now.  284- $300+. 62 os bath, Marrianna'’s Tea Room pres- Tai Summers CMP 
$325 month Child sks same or SF short term, shr Feast FRANCAIS? si 4863 
for Nov. SOMMERVILLE, 29 yr old rm, w/d. deck $500, ents The -PARLIZ-VOUS (617)-358- 
occ. Call Robin, 848-7851. WAN Ettie PhD. 
nice 2 bdrm w/prot F wrk SHARON, LF offers 2 priv. utile. 15 yrs exper. 267-3314 BODYWORK 
mod eat in to 1 LF or GM must like patrick, 628-4390 sunny looki to rent 
vy val do9. 95/89 — SOUTH BOSTON, Prof F Chante Fiver and the indry priv, 2-mo min. mont "1006. ‘Sunday MARTIAL ARTS _ BOB WADDINGTON 
$450 inc ht/hw. : shr ig 2bdrm, . you are , John. -7pm. Admissio 
lest months rent needed to — Boston. + consider this _SHINTAIDO 
move in. F/M to furnished DORCH New naturel body r relaxation ai 
$375/mo inc utilis. SOMERVILLE, 1GF + 1SF sk M/F rmmt. Call 437-1 space. Health 10 U. Mass or N.E. $300/mo. St. Weekty classes: Call 
Nonsmkr pis. 3rd? 30+, for warm Cuub- 10 tennis sauna, inci all utils. Call 282-6312 Suite 68, Camb. 864-1989 492-6536 for further info. 
BRIDGE, Shr hee nr GWM, seeks GM or F to \ steam, week- MEDITATION 
CAM Sq, $200+ 34, 1% next door. turn rm in ITATIO 
Harv Sq, furn rm $420/mo share Ig duplex. W/D, 926-5636. About to NEWTON, spac PETS MED 
rent AVILLE, 1M seek , $625.50in- days , nr T, pkng, 
inc utils, = 1st 10 min Call Mark have your bedroom painted- Vict no smkng, call SALAVATION 
immed walk to Porter Sq, no smok- os, what colour? Martyn yn 964-0639 set-up . Call 277-2304 
‘ + utils, 776-6521 RTOWN, 1F 28+ to 9am and 12 noon NMENT 
ing $335 ND: Roommate WATE! in NEWTONVILLE, ig rm w/ between school. humored 
St. now in. SOUTH END: share ige, sunny, 7-rm apt in prihome, inckis weekdays. only. Call Classified 
Shr ig 2 bdrm, w/Harvard y rer 2-fam house w/2F. Self- & pang. mo. care 
heahid, close Tand Call neighborhood. are important to us, 8268 even 3 Cayce Study Groups Ks 
Porter Sq. leave msg Nr and ered and shots) need — Edger Cayce 8 ‘TIL IT WOR 
Harvarc = storage, and lots utits Call Debra at Doug 497-08 
le new 
$487/inc tity. 2 of cneracter. — Shared bath, hot MISCELLANY” ADULT CHULDREN 
renov. Copley Proter  3ddrm nr T $400 inci ht/hw, 267-7745. ‘Personal growth groups, in- 
w icrowave, wa f. or grad student. 44/4 926-2006 retest, October 10 
priv crtyrd, quiet priv » in bd. pru. garden rot. 247-3061 L Maine Call 
Beacon Hillis carpet /mo. Cal M sk ONA Winsiow Maine, 
what living on Beacon Hil i WATERTOWN. 2 prot VT, SKIHOUSE Reld, M. Div., GAC 
but pleasant rm in sunny, in Stowe/Sugarbush ome IF YOU ARE IN 
CHELSEA, Admirai’s Hill. Selling or for MU- share large 2bdrm in on quiet, safe, res. house ay eae 
ciher prot. SICAL INSTRUMENTS OR MIF windows, to stores, ary. Shares Large howe, barme, | NEED CASH? 
other , EQU ceilings, big Sq. $225 : : . 5 fireplace, deck, We buy used and you just don't 
liv rm. mod kit, 2 1/2 baths, the Arts in bidg, quiet st. 2 min. 27 br ski chalet, many amen. bat s Cal Rel or Show tionship = 
coy price. | ine Mt, SOM/CAM respon, coop walk to Davis Sq. T. $475+ She reap 25+. Bartlett Ski Club 482-7974 to newp you. 
only and sec req avail 25+ for nice ig smking —_utils. 623-1832. . HARVARD BOOK perienced therapist and 
LYNN drugs/ peis. Iv mssg * TICKETS STORES leader trom 
Avail now. $200+ 628- a ious 2br 3rd fir VERMONT, 7rms 3 bath 1256 Mass. Ave. ottering 
THERS AVAIL. ay 5 eer fully 25-35 lodge 10 mins from Killington London on TWA. counseling. Max Stern 
CE/CAMBRIDGE, rm furnished, exe. bedrm,  WATERTOW 2F non- for season rentals Incl. ht Oct 26. Cal 2220 
furnished, to sahre 3br apt tub and much much more 
Ons bdrm walk to month + uti. trm, $284+. Avail 
CO. Harcare +. Call ngmk available. Call Barbara ans call now (617) 767-5737 
We. Caurie or Lesiie, 1. 595-0026. 
247-0238 
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KRIPALU YOGA HOME MOVING 
Day and evening classes for ELECTRICIANS CO. 2 Tannoy NFM-€ coaxial AUDITIONS Private 
fon and weigh Cail 703-8514 Daye & eves. 
n 
ment. Brookline and Boston Commercial, residential Fire THE BOX best offer. 479-2375 — on individual needs a gd 
tions certified Yoga alarms, intercoms. insured. BO AKA ongoing professional new dance in- 
and Fitness specialist. Cali 232-9225. 24/mours emerg- New & used boxes and sup- $125. Pokorder 
9334. plies for moving 661-0550 reel-to-reel $200. Both Director “Alley ‘Theatre adv. ‘level "students. 
GAY MARRIED - TRANZ-LINE, short @x. cond. 479-3146. 720. 0515 jatre, 335-7272. Position avail 
Group forming. Cail Francis N.Y., Washington. cass . wiwrenty, AUDITIONS BALLET & MODERN 
Giambrone at 628-6988. 800-247-2683. $319 b.0.. 2 alpine 3505 pwr “The Normal Heart” Dance classes taugh 
appt. taught by 
INTERIOR amplifier, retail $70 b.o. Call, Dir. by Steven O'Donnell. TSLila Goldstein. Beginner 
just Depression, lonii- PAINTING TRUCKERS mess. 689-8587. Tr Theater Oct. 4 and le . 
ness, just plain misery? Psy- 5. 6:00-11:00PM, Men and now. MJT, 551 Tremont 
chotherapy does heip. Quality you can depend on Bose 302 bass bins 1 pr.Ex- women’s roles. St{ Boston Center for the 
Chessman 964-2510 pe yen me professional MARATHON MOVERS cell cond. $1000 Sony 7 in. . For appt. call : 
WANT GREATER SELF- Malevenings at 739-0378 for 403-0051 or 264-4190 
a free estimate. 524-1000 Delta Documeiit 901V ped. . Dyn G 1a$ 
COMMUNICATION? Come HOUSEPA STAR 310 Franklin St.; Boston, 02110 Chadre 4yrs 
join our PAINTING Tol: 423-3543 FAX: 482-0903 Fisher 150W int Fane 1508 tr tee ‘exp space, 
p. Exp. Leader, Gestalt “aaa Work or out of town. Fast. and bre Theatre Co’s prod of The A Sks bass drm key. Solid 
coun- 83-5928. $100/patr or bet Cal Pert & roots. Cover for wrkng 
fee scale: ACM 523-1452 eves after nd Nov 13-15 & 20-22 in J.P. CHarlie 944-3893 
; reasonable. 524-2477. E Movers still only ELECTRIC For sale: Technics J wkend re- 
Dorothy 491-6408. $18/nr.  Expediont. ox- COMPAQ EXERCISE or more info cali 54 BOOM sks keyboards 
BOX MAIL PAPERHANGING Call 539-0258. Model 286 Desk Pro w E man R3030 receiver. | infinity 770-1278 
Experienced professional, al Rent Exp & Rel 14 cubs res. amber monitor. 512K NaDco AUTOMATIC PRO- {800 tk Echo have trans 880-3385 
NOTICE ves , call $75 1-800-402-1900 @ internal CYCLE. A modern 267-3190" VOICE. Comedy improv 
NYC hard disc, internal tape Version of the world classes with a prot 
nly bona tide ot Burden uses 
baude current 
replies to an ad} Van, s010/ duo From 16/28 communications 20 hours. t Begining Oct. 13. now the meaning of direc: 
directed ELLANEOUS Expert, caim, punctual with warranties. MUSIC & tion Giaciptine and dedi- 
© a Phoenix box pleasant way to chances eed > = 
ALLEN (CHEAP DATE Mol HAYES SMARTMODEMS, in both a health and figure ARTS EXOTIC 
nix is not required GLASS & MIRROR 2400 baud an abi et DANCERS nave great wring 
to hold, deliver or RESIDENTIAL professional 300 baud, $100. Lv. msg. The wanted for new & exciting Pass lines. great chops, 
forward flyers or COMMERCIAL 57-3453. 231-1 cle takes you on a complete ACTING jam service. Trans- rhythm. Be highly 
Jother unsolicited; AUTOMOBILE MAC? 20M SCSIMD, lots ot body exercise Getalls 306-7606 w/bassists._in the vein of 
material FREE ESTIMATES MAN & VAN software-all epplice- have to THEATRE GROUPS: This Tony Levin, Andy Rourke 
933-0595 Do smali moving jobs low tions. $2100. Call David at MALEDANCERS coun Mould 
price, 539-0416 864- power (XTC), Mick Carn (J 
WOMEN WHO LOVE TOS conan cub Sind Sprout” No 
tionship bring you more pain WOBURN, MA or Edge model duel fooking. male dancers for need apply. 17-23 
than pleasure? Do you try to sured, we care. 277-0525. disc, 640K computer Sun toa contenant old only. 625-1242 
control or change your part- FAST,FREEMOBILE w/amber monitor. Also Pan- 623-1246. 
ner you lect your SERVICE TO YOUR Honest, & truck. asonic KX-P1092 dot matrix 
for HOME & economi- printer. Purchased t mosphere BASSIST 
the sfelationship? Call R BUSINESS. oS. m Neal or Dennis si . Call aft 6pm 2pm-8pm 864-0400 ind for FT Top 40 band 
CHANGE the way you love. BOXEXPRESS = NOTICE Fall Classes at The New Kevin 7832033 
LCSW. Sliding fee. Boxes for sale or for rent. SHORT NOTICE MOVERS. Ehriich Theatre; intro to Act: Kom 1oe 
Delivery available. 442-2450. Sy Perencen elas FUELS & to rowing 4) Vigorous re- TELEVISION ing & audition technique. 6 Bass player wanted: 
DON’T FLUNK FIREWOOD verse with twisting handle | ACTING SCHOOL ws. starting 70/6. Sat. band wr ‘ough pop 
SEX MOVERS bars for back and ; musing Mediabelenaie wkshps. Stage Management and strong lyrics i.e 
Contact SHC for a begin- " PARTY OAL STOVE retail value $1,200. caabeamene 10/3 & The Art of Audition. Pretenders, db's, 
ner or refresher course LICENSED Pont . coal bu stove. Tary Stoner, 402 10/10. Sk player 
a combination of skill, talent TOP Of the line. Holds 60 Ib of $450. Call H. Abramson style 
“4 parties 2522 seasons wil teke ond Teen TV needed jazz group. = 
lems. Guaranteed to get any reasonable offer. y 
you List. CARRIE ves. 49 492-5507. IT’S TOPS 746-5875 after — HERB MANDELL, A ito, rock band Equip peat 
MOPU # 24998. THE PARTY some DIRECTOR 
equipn Yonex classes 
SURROGATE MARATHON MOVE MUSIC MASTERS 472-5476” for early and improv. Full-time com- 
THERAPY 2 vans, , Available for all functions ” by 40” contemp winter commercial classes to mitment. Please submit ved 
~ H blues rock 
weddings, corporate, Bar Painting must Call "Cah Ronenne Have and 
uccessfully Treats 524-1000 Bat Mitzvahs, schools 239 $250 or B.0. ces, and video tape (if ng 
+ Premature Ejaculation local and N.Y.C. private parties, cruises. Pro- = 277-2767 possible) to: 782-3200, Patrick 
fessional Sound, Lighting. 8’ orange & feltcouch DIAMONDS by 
»fAUL ALL and Effects to make exc cond $70, bik lea office GOLD, SILVE fr THE RITZ 
Pp. chr $40, sm desk ) R Mass, Dept. of Ed r) Serious orig band sks U. infil 
best movers in town, ex- arty a success. CALL p $20, ez chr Credit cards now accepted O. Box 781 Husker, Vi 
ceptional service, reliable | NOW!!! to reserve your date $35, tilting chr $35 sip sofa Heirloom & Antique ——- ori “4 * reads Stones, Mini 
experts. with reasonable .396-8270 $60, record player & radio Jewelry 022 —— 
apts all misc. Call sm i UMMER t 
US UNLIMITED! _ electric stove $70, 15th cen- Gold Coins ARTISTS MALEDANCERS prof rock cover bend. 4406 
The ultimate in R rated ‘tury. table $1600 or BO, Also American, SERVICES 8-bidrs, models, lea / wk, for hard hitting mu- 
Appleton Moving Co. inc parties has finally come to 12x14’ rug with pad $140, European & \ook-a-likes & ht Lane peer sician w/improv skills. 
Caretul, cheertul & New England. Bachelor, rug $40, 200 yds Oriental Gold = 
best for less! 641-1234. Bachelorette, Birthday, Con- rug good cond $3/sq AUDITIONS Avail Gay and Straight nite 
(Mass. vention get-togethers, etc clock $150, single clubs. Personality a must. Orumsneeded for top 40 old- 
25522) for the night you'll re- bed box spring & White cy ACTINGFORFILMATy — Noto, helpful. 247-3185 12 ies, GB band. 2-3 nghts per 
ATE "0 member. We supply trans to & Sh ng w tt 662-9231 
(CHEAP x each, metal att. lv 
ance. Rest danse New E foldi bed & mttrss 7 ey Boston Foun- MIT Community players ex- — 
dental Commercial, Your Call for details 396-7 $60, washer $80 each, NATHAN’S dation presente an on-com- proposals Male 
paying for the big RENT A DRAG stove $60, 9 hardcore door 471 Main St tors, writers. Instructor: 364-6551. Wants after 6PM 
'-3453. finest 5 Fit jauser. la 286-4 
queen, seen at Metro Oct 14. Call 236.1 Mar branch 952 Dane 
Sexual H and Spit. We will crash any on Boyiston P A RENTAL 
xual Health party, , Halloween, good cond)+ color tv a MODELS; we will evaluate 24 channel, 4Kw, 4-way sys- 
international f MOVING 0096. tector. This fact filed book THURSDAY OCT 6.) the business. "Please ‘call, crew. $178 
insurance Accepted 9000 cond, $200 or b.o. 1 dp — IN BOSTON star look 
person was actual! in New lar | 
617-277: MISCELLANY excercise bike. $75. Moving. —_beaten the lie detector. Send | and Tokyo for a band in Boston ares 
MDPU 2 mes. 475-6220 $9.95 to Ava Martin PO Box WRU at JaCod 6 that likes oldies, rock, coun- 
Local/Long Distance WINTER 45170, Som MA 02145 Pillow in MONOLOGUE & AUDI- ‘Irish and whatever. My 
SERVICES for winter. 244-6456 PP yom esr. $115 per, HJ audition & information. sessions in ot, to be one 
buffet table and china cabi- 
HOUSE CALLS MOVERS storage, safe and net Excellent SOLOFLEX w/ leg Actors needed for = 
APPLIANCES OVERSEAS $100 & $150/mo. 884-3109 . new, possible production. Men 1 for all 
Now Yor VIDE 0 566-5361 weekdays 10-5 info contact Pat at 523-7608 musical Nunsense for free at 787-9199 pis. Iv. 
available. oc SERVICES Hockey equip Actor's Scene Study: Small 
ment, evening calls included anyone used, includes 2 pairs of . Individualized atten- 
893-1754 364-1927 or 361-8185 ORAS skates. $400. 471-8753 be- tion. Elizabeth papteey, = SOAP OPERA “GET EDUCATED 
SUPERIOR ICC MC 3028 MOPU 1498 VIDEOTAPE tween 8 & 9. mer Managing Director, Al- W/STACEYRAIDER = learn a foreign 
Affordable wedding video ley Theater. 720-0515. OF ALL MY CHILDREN’ language how to draw, how 
HOME CLEANING BOX EXPRES tape service. Complete party CELEBRATE . 
s includedi! $275. Call THE SEASON ACTORS WORKSHOP into. 277-2767 
eRe ESTIMATE Boxes for sale or for rent. 723-7621. Est. 1956. Complete training this and more in the Educe- 
on yur Delivery available. 442-2450. WITH for Stage & Selim 
your own high st of ‘ PPE provement & Speech. F.t. RFO 
excellence. Cali 7-9AM, 4 GENTLE GIANT F OR AL 742-1333 a ARTISTS. HEY BANDS! 
587-6659" references aval pianos & subcontr, oul E King size bed with beautiful Phone. dealer, brochure: 423-7313. 40 COLLABORATIVE 90% extra studio time 
able. of state. Fair rate 664-1516. ms board. Best reasonable aware THERAPY tmore inte call Prat 926-0503 
ANTIQUES & George ~5033. Ask for for students. 268-3714 for Pertorm: Call today 
MPL.” "vintage comings PLATFORM BED. $300. King PHOTOGRAPHY coureging bel trained therapists, we me, ‘ginal commercial 
, Serving a Stan'e . cease cloth ion, $50. 391-0754 7 a be aware of your concerns. "OW recording with major 
shirts, ladies dresses, woo! MOVING moriage Porter Call Karin 307-8096 us help you with your is- Producer. 
sweaters, at Mr. T's Flea Sears trostiess re-  $56/mo fully equipped. ZGoITIONS sues of seit confidence, Bass wntd for orig band. ind 
in dining room sets and M& J FAMILY MOVERS et. 20 frigerator works great, ay storage. tionships. You'are welcome contacts inf: XTC, Beatles, 
s. Decorators weicome. Local, long distance, pack- } Somervitie. French in English): The interview either of us “om 
Bulk discounts. Free esti- ing. & unloading service. Low [eicafiex camera (1966) SLR Atlantic Beaches, Duras, charge. Karen Ross - 
mates. Cail Phil 964-1178 rates, 277-6225/889- 1027 Taxidermy trophies MOVING MUST w/ F2. 50mm, F2.8 135mm, Nov. 6-21; Over Nc At B.C.K 
neu moose 650 caribou 650 buf- F2.8 35mm $800. All, Sarraute, Dec. 4-19; Will LeBow, 641-2440. . C. KAGAN 
LIGHT CARPENTRY & # 0765 falo ante- SELL ~ 9-5 Vinaver, Pr PHOT 
Quant sor MOVING zebra 600 lion 1850 bob- one all for - Oct 6 May audition To earn or location-studio shots. 
work performed. Free esti- lacking cat 350. 746-8552 $600. 723-9664 = pon w/ MD-2 more play. Can 623-5510 for more on our incentive bonus Winter Street Boston 
mates. Call 862-7132 motor drive $300 or best of- appt. Bring 1 min. serious len. Werk only hours per attention 
nights APPLIANCES Moving sate: TY. stand $16, 7 pn THEATRES day in the tele sales room of 
w/t 120 back ©=BOSTON’SBEST fe USA Dey” sow 
"Mara esh Express BTU Whirlpool. Excellent $75, tape deck. 489-3563 extras. $1,050 or b.o. the U.S.A. Day, evening and = YOU have to buy your 
P&L moving & storage condition. $140. 648-5996. Moon queen size futon Call Pat, 375-5131. HEADSHOTS po yg 
CLEANING ra Pentax 6X7 camera outfit. in- Call Bill Photo thru The Phoenix Help Want- 
COMPANY.INC pvt -Fibergias shower base ks $450 or cludes trunk case. Tripod Studio, 423-1774. 742-7967 ods. 
32x32" $35. Peter light meter with spot attach- BUYLINE INC 
Looking for cleaning and You can trust us 889-3535 eve 569-2347 SALE-SHELVES wainut ‘ment. Like new. Recently TV COMMERCIAL 50's A. 4 a 
janitorial cleaning thousands have $250. Laminated  Ddench-checked. $900. CLA h 
MDPU 21412 11.5 cu ft, ex w/standards + ad between 8 and 9 SSES AT 
| CONd, less than 3yrs old,  brkets var size WEISTBARRON t © yaw yeu 
work. Contact Pat at: 395-5271 : Now r elS fill the bill we've got of 
1555 x31 weekend work, mostly nor 
846-033 
CONSTRUCTION soe TAPES Ronanne 277-2767. 284-1444 
PIANO AND | tote total tree weight ‘ib ut CUCKOO'S NEST ELEVISIOR DEMO TAPES 
A. WELCH FURNITURE weight fing set 1 WANT Gd to Ex condition. HAMLET 16 track studio time from 
CONSTRUCTION CO. oy ‘Excel 74 742-1005 aft 11PM 14. Palace Theatr — 
Specialize in ceramic tite and MOVING your old wooden furniture 75 Rich Little Comic Im. Production on aahee 6 teaching 395-8719 — 
carpentry restoration. Call any , ect New Ehrlich classes in 
for a free estimate. Low rates Reasonable prices paid. Call on 30 min. , , Oct. 7 «On Comers TV Commercial 
BOATS Reasonable prices pas Greet git $5.99 1-6 pm. Cal, 603-660-8021 Caer DRUMMER 
" ,Ck, or 
7 days a week. “SAIL-AWAY ” Waterbed super king size, 289-5420. y ~ ay Seek Rock 
CONTRACTING Storage IN CHATHAM, CAPE COD end Toon TV Call Tyris 
RENOVATION ge. WE OFFER SMALL BOAT dition. 250 or best offer. Call a ¢ 522-7316 eves 
, Crane Service RENTALS. SAILING Fred 266-9158. coll for sale. 800+ titles ‘80- in a@ prof magic show (part 
REMODELING, LESSONS, CHARTERS- DIRECTOR 
PAINTING. CALL: DANIELLE BAREBOAT OR CAPTAIN. ODDS & ing. 3: have trans and be able classes Prot cover act sks drummer 
M&NCONSTRUCTION | MO SKING, OR FISHING. WE ane attitude & str 
VERS, INC. HAVE PLENTY OF winD- [ENDS STEREOS & 963-9005 — iat clas ei trane. 
524-2477 OR 469-2741 commercial cies: pw 
. Brookline, Ma SURFERS. A 28’ SLOOP, 17’ begin in November Full schedule & ot- 
, Via. MOTORBOAT, 16’ HOBIE ‘Ox COMPONENTS singers wtd by cntry Call Ronanne fered. 975-5171 me 
STUDDS RUS CAT. RENT BY THE DAY, sorter bins/document loch 277 
framing 8/r spe, dormers Twomes 22-4008 63,000 oF Never used. 10 start band. I'm into 
,000 or mylou Harris tough or- 
etc. Aft 5, 359- L MOPU 2022 J offer. Cost $1300, asking $900 or Ccontry " tote tom 327-6281 Mass. Dept. of Ed. al mainstream rock. 
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to 80’ Ursa Major 8x32 Re- Musical Coordination 
WANTED S010 80's band Must have PROFESSIONALLY ON G.LT. and Communhy CARS top of the tine. 64 services. Production, com-_ 
RISE seek drummer to com- work & prac stdio in Brock. MINDED ALL whet youwant to know anda Drivers, NC12 $150, momesies, sale. Cal and leave — 
plete band. influenced by Steve 746-4599, Buddy 3/ what you need to know. The- PBL $250. Crest 7: recall. $950. Casio number and message tran- 
everything trom DCHC to 866-2904 iv masg ory. finger strength, eartrain- $800 Tascam Modba Frank Singer, 617-826-0008. 
Seaton. We laxed atmosphere, top ing. etc. $10/for hell hour, step-time sequencer, $550. KORG Poly61 analog synth, 
guitar 19-23 talent, took, quality instruction. 423-7. 608-1008. 6-7. Michael, 327-3389 JBL 4311 mid-size studio additional PROD 
273-4838 4-11PM. Pro attitude, intellect, com- VOCAL monitors, $500. Mesa rogrammable. $285. Proé- studio. 
with "solid RAB mit B/up voc a+ Band w/ EXCELLENCE Trio emp #15. 200 ter Grand 
working bookings, local top 10, inter- Develop range, ‘and Grad. studied with m rument hand-built before Mesa went 
| band. Equipment, transpor- nat. connect. Church, confidence while all Jaki Byard and big.” @ classic. great best offer 
| tation and practice space Bolshy, Cult, Belew vocal problems. Honor Fred Hersch. Currently per- amp. $1250. Purchased in May. Cli REHEARSAL 
| avail. Billy - 236-1848 651-1771 of Berklee now accepting forming with Jerry bergons powersonic drum set, § pander $130. Custom Claudio. Tel 262-7013. A 
DRUMMER Lead & bess gtrlets wntd for students for famous cmbis, all limiter / noise source, Leedy & Ludwig snr drum 
With Simmons drums, Akai orig rock band.  PoPp/rock method. 437-0141. hdwre, some cases.$750 or $125. 4 channel extended _—w/stand. Mint cond. $250, ~ 
8 S-000 sampler, P.A.. oF a0- & dedi- Lessons with the LEARN PIANO pened mh LED level meter, single rack alan Zijn cyms, cym, and hi curity ez loadin T 
cated » best teacher in town. Musical AND KEYBOARD! Almost brand new, must sel: ef- stands. Brian, 664-4854. _pike avi now nw 
with click, sequencers, drum to Fender precision Gitions, B.0. Dave 871-4696. Rehearsal space, 24 hour ac- 
= Davis, 926-0112, Singer, gtrst, writer, 21, Inrock, blues R&B, fusion, /case, Taurus 2 bass pom wiUSICMAN cess, soundproot, AC, loed- 
needs drummer and bassist & funk w/Berkiee ¢ condition, $200.00 best ping, $180 8 up, 866-4200" 
z for orig band. Pro att only. TOM , and classical & Jazz cabinet, Furman pere- LET GO Shor. Call Jim 923-1180 (8-8) 2 
XTC, New rock act w/national 
Electric fiddle, drums, and 60-6324, tv bails, stands, roto toms, b/o channel switching. Re-verb over 300 8q ft, 18 ft, high 
>< | second guitar wanted for or- Teacher call Steve Sun 5-8 pm effects. $335. Call Gary 
28] iginal eclectic and electric LESSONS 232-7124 GUITARS 262-7475 lease elevators. $250. 
BAX VOICE, Sale, Yameha SPX 90 FOR SALE 
space in Newton. 927-0723. tem with effects, 24K SS DRUMS FH-1 ARTIS N 
MUSIC lek Ofer. BLUG Sing 360 for work S475/mo. 
5 writer/gtrst to start band. I'm by 491-5433 783-9491, . Inlaid neck Waltham 
| “new country” lets talk . Serious committ- Jazz, Pop, MERRIL SHEA Seo a ris dave: 206-0080 eves BRKLN VILLGE artist studio, 
¢p) 327-6251 ment to teaching a le Cl . ] of singing/voice oper: equip- 331 non liv, no smk, nr T 220sq’ 
dge of electronic assica Over 17 yearsexp.  Girs for sale, Gretsch coun- for sale or rent. 6-chni $330 w/ util, 731-3262 
w SKIN TIGHT not. necessary. Teaching 277-1 527 rehabilitating ien- ry Gb, 67 tele, Gibson dmmr + fresnels, AM TRACK Charlestown commercial 
Boston's all Female all or- other instru- MLLV.T. cert. 426-3226. call Bob, 527-3470. screen. 492-1126 in home studio. Must sell 800sq' =f 
female ton Music Center 263-9268. $2300 ‘or bro. Call steve hing water & bathroom, safe 
ment, trans a must. BASS Pearl Electr Drums, FORT Live-in 
even, Sks. orig rk. bnd w/future pads, 8 factory programs or to 
time 937-9886 5000 sq. ft. Divided 3 Ig. 
WANTED 
, original, PRODUCER Pianocorder-Vorsetzer, good — 
band w/vinyl, gigs, ENGINEER ano ble terms. 
and hips seeks yYoucanhave the very best Mon- 
powerful/melodic player hi-tech production at Oo: Lite new. $1100 Fri days. Call 354-2452 
w 776-9036 anytime. —fordabie rates. Call D.R. 
Female vocalist sks estab- mare system, 6 chan- 
lished GB band. Ex: 762-5185 ask for Danilo. nel, exc" PEOPLE 
have car. Eves 522 sound eysiom, *$650 
vocalist for Priced for quick sale: 44” MODELING 
bend’ Berbera Sub. Nice cllentel, good console wainut cabinet 
dye 440-6088 club. Ne cllentel, 900d st- exc cond tuned A440 re- 
FEM MUSICIA Gal Gary at 6262300 phone, POS 1821, Cam: 
mer r Rock bands, RAB, CAW and 
with record label other = & M L/TRAVEL 
5PM. Club avail for functions. Dig 81600 for black or 
FEMALE SINGER wanted to Rock bands. R&B. CAW and Can 
form full-time T40 duo. Must other bends wanted for on Boston hot ROLAND S50, version athe to trevel to for 
be , tall, South Shore club. 825-5905. disks, w/, mon. 100’s of one week if chosen for shoot- 
Club avail for functions. ‘Porton. $2,200. _ing. Send picture full length if 
. Some / 459-0948. possible all pictures returned 
262-3301. loud. band new party ine SEYMOUR Duncan 100 watt BOK 
DMA chilipeprs tshbone preamp ? Hunk? Athlete? 
processing gear and 1) 775-9154. 4 
tour experience HELL TOUPEE 7 owe $50-$75. 436-4533. 
rates. Tim 623-0089. TOA 38 SD Photog sks full fig fem for 
OP rock tresh lyrics a must. B. Brains SPEAKER $300 
782-106 20 cents for the CALL 742-2214 wey 
ent combined. Call Marci or . Simmons SDS9 brain $450 
Freddy 429-4431 SKANKN’ GUITAR s 
hot performer needed rhsi. Call 744-0810. or w/graphic EQ dual cassette 8G wrestling of L.A. in Bos- 
Music Search | d di | Phone/photo. Also 
ck violin finish, includes all wresti- 
es Vand nara or vocals a itiona minute hardware Bane pode, ing chub. Bou 6800.” 
looki / 
band} plus dition, $895 firm. Simmons Over 700 people each 
cornea “then Linda, 262-3973. - + SDS-1, like new, only week are using the Boston 
MUSIC SEARCH can | SOUND MAN nd for FT. firm. Peavey Mark noenix Personals to meet 
work, must travel, qual PA : : metric, and graphic eq, built active people like 
Call 566-7520 and trans nec. 802-67 cpERKLEE GRADUATE NORTH SHORE |. in crossover, themselves. 
or 518-869-8786 Giving guitar, bass & theory Altec vot cabs w/horns Ludwig drums 4pc w/ $350 firm. Peavey The Boston 
All levels. Will have SCHOOL OF bals, must sell immed. $300, 1810 bass cab, Pheenix 
SOUNDMAN fun learning. Ed. 266-1874 Call Mark 482-8894 speakers, two 10” & one 18”, 
GG ALLIN AND PRODUCER Dante Pavone will teach his MUSIC mesg after 5. snare drum, natural Condition $900 firm. $600 for. someone 
Co. AV world famous vocal Serving the entire ~ , 8x14, 12 tuning lugs, both head & cab. teal Call 267.1234. 
Homestead and Newrose re- For studio and live work, w/ serious students. All vocal. Greater Boston area. 18° Zidian cymbel - 
cording band sk guitar for credits and 15 yrs ex- problems BARGAINS $75. 471-2187 eves Stagelock all original band 
raw blood and guts A & R, . High quality P.A. cant vocal improvement as- Now ing ne LORE! looking for Moor F NOUS 
recording, must 2nd effects rack also avail, sured. 423-7581 after 12:30 finest quality private Black Hondo Acoustic Must heave 
be dedicated, Merie 2! at reasonable re’~s. Cal) = pm. music instruction guitar, Jumbo body abiiity, be to work: WOMEN ONLY 
-1063. Tom 1-224-4221,, Dave , acoustic, K Archtop acoustic Call Mike anytime 655-9946, 
1-837-0832, keep try.ng. DRUMMERS available. All guiar Hondo Z Les Paul or Cong after Plant Party. You supply the 
GOTHAM in recording and instuments and copy with case, Seiko music 7PM at 1. and rebechensite wot 
seeks Keyboardiet. Prot only SOUNDMAN techniques in- 1 voice. House calls tuner, Stadium bass amp, 2 supply beautiiul plants and 
Sks pro.org rock band nnd cluding sampling drum BARN STEINBERGER male stippers. B & 
high mix engi- q etc. Quality der bassman amp, 2 Law- New GL- sen oly ot W. Earn extra $$$. We'll 
GUIT neer. 789-41 ateres ho pre 16 track stu- rates. rence FT 145 acoustic pick- $995.00 plus cost of ad.Call, I share the profits, and that 
Agventure Set seeks Stage mgr/roadie for the ups, Lawrence A300 leave @ touchiess 
5 . trans must; , Fibre snare - anytime 
call 742-2214 531-4720 crm cave, a Roland STUDIO 440 
GUITARIST or azz, Mu- TR909 drum machine, Lowest prices. 
Nat'l rock band w/. deal TALENTED DF sic Theory & ear training with .: Ibanez Stratocaster. Call Pianos bought chine w/ 50,000 note se- — | Photo art student is looking for 
then = a p exper David-Best offer. 783-9262 ght, & SMPTE, new in single WF to pose in fantasy 
due out Nov 1. Spon- bend. Have PA. and prac. teacher. B.U. grad, 734-8258 KEYBOARD & or 232-5153 sold, rented, pat = — photos. | will help you to look 
tanious/orig sound a must. . Serious 
No sndi GUITAR LESSONS PIANO Chickering grand piano, for moved, rebuilt. TASCAM. 16 x 4 
Tape, blo, photo to PO Box Taught OF LESSONS eae, . mixing of color. You must be uninhlb- 
= with vocals, good money, thru adv. welcomed. Tim, 233-6428 
GUITARIST Classical, Rock. RAB Double Bass, German fet SCI 6-trak syn w/corg 442-2637 
and experienced é 
have manage- have a large Dan, NG Lessons tailored to suit the up, and , $2,000, call 40+ RIDES 
ment, gigs, vinyl, rehearsal 262-7046. recording board. impute You. are invited 
interest & more. Work! T Band COURSE DRUMS FOR SALE vusses 16 for a 
pro’s only. Call pa Be lead vocalist Like new pearl pro-series Extremely , used only COUPLES 
506-0084. Call, 322-2680 days before =| sony NOW for 1 K exc cond blonde wood fin * the studio. or Best of- (no charge, but byob) party. 
GUITAR 5pm leave msg. 0 VOCALIST 22”. bess, 12”. 13°. 16” fer. MCM Recording Mail your pictures, names, 
lead/ rythm aaao tee Toor. weeks of the most Toms, 6% x 14” snare w/Zildj 755-5643 etc. as soon as possible for 
Py power & hdw. Must sell, further details to box 0083. 
funk/ band. No seeks M or F lead vocalist. complete modern| with well known pop rock — $225 or best offer. Call Hans an ng 
Call Paul 322-6499 Call, 324-4588 days before | audio di method. Avoid vocal prob- DADN 
5pm leave msg. FreCOrding| and learn to h ize «evenings, musical instrument 33 &wi 
Gult, vox, gear, trans, att. INSTRUCTION” course avilable.) DRUMS FOR SALE U must be mi 
Dedication a must!! Midi STRUCTION Receive over 40 ROCK Like new pearl pro-series Days ~ Mirage Stee Write 
Tapes by mall to Brien hows of hands on VOCALISTS ‘bass, 18" week row. M0200". 
O’Brien 105 Brooks St. BASS AND THEORY experience at Bos- Develop power and range Toms, 64x 14” snare w/Zild} pe: : dition. No feedback $400 ASIAN WOMEN, Overseas 
Brighton 02135. 254-3661 Study ton’s premier 24 with pop rock cym sell, 787-5490 anytime desire Correspondence. 
IN CASE OF JEROME sks De trk. automated stu-| lems and learn to harmonize evenings, 776-8064. mic Samson 260 OA 
drummer ASAP to craft orig oflectively. 401-8739 series VHF with Shure SM&5 
eclectic art/pop We've dio. Learn contem- Emulator il 1 yr old, hardiey ‘ophone. Pertect con- 91603 (618) 769-1717 
space, ever used, disk Iii 
ay, cortous porary recording/ DRUMS —— J.D. FURST ATTN LADIES 
782-7255 aft Spm RECORDING mixing practices on UNLIMITED Jett after 4pm & SONS 738-4604 Ask for Chartie ee ee 
KEYBOARDIST needed for COURSE the newest gear. — ae 15 year exp, console plano 3 WURLITZER CONSOLE me your tant phone 
hi energy R&B band, must instructor: Andy Whether making a studio, 424-1164. old pecan. 1 free PIANO with bench, 2 years number BOX CC 134 Harvard 
play strong left hand bass or haeeee Gr eau del. 8 yrs warranty. $1750. PIANO old Excellent Cond $1500. St. Brookline,Ma 02146 
bass pedals. 231-2061 Learn multi-track record- M BIWM, 29, 57°, 130 Ibs. 
KEYBOARDIST |money on record-| MUSICAL Fender orginal | COMPANY | brownvths, “good ooking 
iginal recording bend call is the one in Boston. In jects, this course is} @ EQUIPMENT 
with label the one. Unbeat-| + B.0. 595-5675 
4 able tuition. All lev-| cond. $425. 1 AKG DBT 330 rate Soe 185 Corey Road ing, like to meet other discr 
els welcome. Lim-| cond. $160. Both together Leave Brookline MUSICAL Boxholder PO Box S247 
ited enroliment so| 266-1122. name-number, 267-4407. Onthe 1700 block SERVICES Boston MA 02101 
MARSHALL 100w heads FLUTE for sale: of Beacon Street BIWM 5'°9° 160ibs 
call now at cabs 325 ea case 738-0044 ste work, court costa 
783-1095 180 Charles 423-0821 Rebecca at 732-1758 or plenist Exp in trip to Montreal weekend of 
720-4971. ‘ 232-1324. ya ee ot ; trk. Mike 655-4816 October 30 BOX 8775 
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2 
ATTRACTIVE 
DOM YOUNG Your Most PHANTASY 
win | FORBIDDEN] |P H ON E 
tor tae mes FANTASIES Bird speci 
ings possible. Send $5 to PO EROTIC PHONE - 6:30 a.m.-8:30 a.m. 
Box 237 Bronx N.Y. 10462 CONVERSATIONS 
INTERESTING! 212-262-7151.| 1734-7668 
Attractive, well-educated M 
in mid-forti tud 
of"yoga tentra”. This Attractive mele. Prepay: = 
property can enable a man 409 ad Brookline, MA 02146 
and woman to make love for 
many would like to 
meet non-promiscuous attractive male. seeks 
lady (age not important) to daytime encounters with gd 
ond ton in college age GM 45, ony, wnt to 
which | may teach her ail serve dom mstr. Gender or 
about the ot age Have own Ithr 
tra”. Write box 94, tools. P.O. Box 2276, 
Contre, 02159 ay sm, Peabody, MA, 01960 
like to develop a mu- 
GE 
Of alone? BIWM'20, 671, Suite 109, 200 Linden, P.O. tow on her 
175, blond, strait apprg,-sks 99484 Boston visits. Discretion as- 
om 4 safsx, no sured. Detailed letter with 
COLLEGE Female fantasy phone vet MALER ONLY LY a 
operators . No exp. clean masc male for rel 
GWM, 23, 5'11, 180ibs, light nec. Gaye and evenings. Have porn videos. PO Box 
brown hair, blue green eyes, 232-5501. 842 Framingham 01701 
straight V. inexp, 
young gay male 18-23. Send : SRST THe 
photo Rietter to PO Box 167 LE PREMIER MAN OF — 
The ultimate telephone fantasy. | Join the men 
SWM 36 Coll 4 who have called 
Prof 5'11” 240ibs. hry z= 
sub WF 18+ for sx fant. P.O. 
Box 3074, Boston, 02101. (416) E CALL 
FREE CA 
GWM 2 attr BACKS 
brded, hithy, masc, well-bit 
sks exper, dom, musc 
GWM or Bi 24-38 in Boston PRIVATE 
0% 4 D.L.D. 310 Franklin St. 
7094, Fitchburg, MA 01420 Boston's original mail 


DWM, 38, prof w/cust amat 
photog sks others with sim 
int 18+ smooth. P.O. Box 
1725, Cambridge, MA 
02139. 


SENSUOUS 
RAP all 


w/ Dom £Zuropean 
Actress 
other experienced 
telephone talent 
available including 
t.v.‘’s, preops, 
young erotic coeds 
and orientals. 
201-348-2186 


eredit cards end discounts 
On prepayments 


BIWM, 32, 5'6, 125ibs, 
brown/ shaven, clean 
cut, sks white maies 


Confidentiality 
Call 472-1909 
Business & Mail Svc., 


31 Temple St. 
Quincy Cr. 


‘|to a Phoenix box 
The 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 


drop, established in 1971. 
Can meet oe needs. Call 
3543 


to rent a private mailbox 
' lately. 5 minute 


Buy 
Call, 


Get 25 
Free 


LIVE 
PHONE 
SEX 


Live, not a 
recording 
Visa/Mastercard 
accepted @ Call 


BIZARRE, 
EROTIC 


FANTASIES 


Now realize them at homel! 
On the phone!l! What KIND of 
f ? Your imagi is 


[VINTAGE 


LIMOUSINE 
New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than 
Reasonable 
Rates 


24 Hours 


738-0044 


THE 
LOVE MACHINE 
(214) 271-8526 
Women, men, couples, bi’s. 
Mistresses and masters 
MC/VISA/AMEX/PREPAY 
1 WIN A FREE 


CALL! 
3 chances per pd call 


MISTRESS NURSE 
HI-WATER 
On incall duly for gentlemen 
standards. 


Before your “Boston's Best" 
by Nat Segaloff 
yee. Boston Herald 
WHATEVER 
YOUR FANTASY STRIP TEASE 
YOU WILL BE TELEGRAMS 
SATISFIED 
Let us hear from you ; 
The Fee: *34.* mam 
Visa or ‘ 
P.C Box 940 Porter Sq. 
idge, MA02140 
(617) 354-5000 
VICTORIA 
MWCpi att seeks same 
for frienship and erotic MWM, 46yo, slim, prof, disc, 
Custom photos and video adventures. to 
tapes also available 464, Brighton, MA. 02135. 
CALL ag hy can entertain. Odd MWM, 30, sks tall, very 
212-254-7549 Skng biFs 18+, wife flat an skinny W with long 
Master card, Visa, Amex, 38-2. , 110 ibs, 5’5”, he nps PP to Steve, P.O.B. 
Discover cards excepted. 5'9”, 165 ibs, wi hng. Box 8084. Lowell, MA, 01853 
8754. 


SWINGERS ONLY 


Dancing 


Hot and Cold Hors D’oeuvres 


Private Function Room 
Terrific D.J. 


Over 400 registered couples 


Couples and single women 


Are invited to attend 
our 
October Social Dance 
Sponsored by 


ACTIVE COUPLES EAST 


893-6665 


(No calls from single men will be accepted) 


SAVE THIS AD 


X-dressers, his/ her's 
clothing and accseories, dis- 
creet private hrs & dress 
room by or visit us at 
386 Moody St. $10 catalog 
Box 1088-P Waltham 
02254 (894-1744) 


clase shove they 


MIND 
IMAGES 
Live 
Phone | 
Fantasy 


rest 


1-800-843-3051 
24 Hours 


For men or 
women 


$19.95, 


Free Call 
Back 


Seek athletic buddy for 
friendship, workouts, 
massage, ‘m 
BIWM 

5’ 10”, 170 Ibs, well built, ex- 
pect same. 18-30 serious 
only. box 3140. 


Sweet 
Jalk 


738-7570 


Introducing . . . 
Panties Etc. 


Phone sex for 
the 
discriminatin 
gentleman 


Dominant 
istresses always 
available 


20 
MC/VISA 
Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 


SHARP GAL 


fi 
i 


Photographer needs 1-3 
girls aged 18-22 for nude 
photo sessions. Phone and 


Most confidential 
& discreet 


Internationally known 
M.O. accepted 


serving ail 
New England 


SWM, 20. 


bisexual. int 

cleanliness a must. A 
serious, long-term reia- 
tionship a 
lo 

please. 0095. 


trustwthy M. Box 132, 89 
Mass. Ave. Boston 02115. 


companionship, 
interested? Write PO Box 
2155 Salem NH 03079 


SWM, 25, attr, athitc, 


TLC 
Tender Loving Calis- 
Melissa's. comPASSIONATE 


Box 703 Valley Stream N.Y. 
11580 or call 516-825-6463 


Brandy 
Beautiful female dancer 
Available for men of 
quality and discretion. 


523-7422 


1 or 2 sexy College F's! 2 on 
1 special | No risks Dom. & 
Fant. & Garters,Too. 
Safe/clean lux apt. Mon- Fri, 


exp, w 11-5pm. 321-5959. 
ESCORTS needed. In-call 
WCpl F39 M42 want to share . 
write . Clean/lux 
WM, 25 seeks MFcpis, fcpis CORT-N.E. 
who enjoy kinky or erotic 92 ace clean, males 
pleasure. Am ci and att. will travel anywhere 
Phone & photo. Box 8796 in N.E. 207-923-3672 
WM, 30, 5°9, 155 gives great Tim or Jay 
hd free to safe ht men 18-35 
VCR Spice Over 
will answer all. POBox 128, 
Chelsea 02150 pleasur experience! 
= Extremely private, 
| loan, sto, dacroe 
skinny flat-chested fair WF | w/total relaxation 
for gentie safe fun. Box 0139. In or Out 
WM 39 seeks busty WF for 472-2152 
erotic fun. Bisx! a plus. Photo 
and descriptions of your de- 
sires. Box 8803. a 
Would you consider over- BRE-ZILLIAN 
coming some of your un- escort service 
desired sexual moral and exotic black ladies 


i 


X-TRA HNG 
MALES WANTED 


endwmnt for one times 
(late nite ok) 247-3185 


YOU! YOU! You! 
BIWM Cambridge you. it's 
not easy, | don't expect you 
to compromise as you told 
me. | wish we could find an 
answer to this endiess 


Still not too late for me and 
you. Yah? Mel 


497-1102 
497-6169 


FEMALE 


NEEDED 


w/passion that will heat 
up your cold nights. 


284-5483 


verifiable & outcalls only 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The 
Phoenix is not 
required to hold, 
deliver, or forward 
flyers or other 
unsolicited matter. 


SSSSSSSSS 
Operators 
Da 


We are ing for 
people with excellent 
phone manner to 
handle incoming calls 

FINE 
267-2205 


Are Youa 
Mature Executive? 


Call 


KAREN 
875-7284 


Taste & Discretion 


Paula and her Gifted 
TT | Girls Escort Service 
dozen but can you handle a | 24 hrs « Discretion Assured 
real mist., can you handle the All calls verified 
control and pressure | de- 
mand and the extreme | Serving all of Mase & NH 
you Escorts needed 
me without delay 566-3547 

7 VANESSA 
Her love skills are a guide 
to pleasure. Exotic. publication only by 
Persons 18 years of 
exper delicious age or older. Aiso, 
gals no ads will be 
Luxurious apartment published 
persons under that 
Mon.-Fri. 11-5 age. 
EMMANUELLE gents 
ANGELA’S 
Suality, histicat 
sence t's sen- xperience 
sual. She caters to 
society love Follow pleasure of 
fovely gals to expertise. 
Emmanueite For incall or 
outcall service 
incall 
Lumury Apartment 


Ze 


2861 ‘2 ‘OML NOILO3S ‘XINZOHd NOLSOS 


the only limit. We are ex- A , 
perienced and creative in all 
areas of the bizarre and erotic ‘ 
EXECUTI 
For the mature executive whe 
; wishes to submit wo complete 4 
: relaxation and exploration 
; with stress knowledgeable 
safe-discreet private 
523-1477 
: Appointments by verifiable 
calls only 
523-1477 
you loved and satis- 
Ned. 462-6728, 10pm-zam. 
Please keep trying. 7 
MC/VISA. 
WANTED 
Attractive women w/ domi- ‘‘ 
nant personality and ex- 
tremely shapely legs for a fun 
profit situation. Write PO 
FOR WOMEN ONLY Hall/Quincy Market. 
Exes wil massdge and 
pleasure discreet, mature. 
lady. Send phone no, to Box HT o 
. Ht yng cple looking for ht yng ae 
female for ht times. 
GAY MEN photo and phone. P.O. BOX ae 
Losin recreational ht 526 Osterville,Ma 02655 ae 
safe sx? We're a good-look- 
; ing GWM cpl, tall, slim, 34 a 
By You won't be di 
20-45 times. Write ssap- = 
pointed. Box 3159. 
Handsome, athletic, pro- J/Q BUDDY 
: fessional, male in his 40's WM 25, 140ibs, cin cut sks 
would like to meet a bright, WM's 18-30 for ht j/o action re 
slender, affectionate, ga! for mut! mstbtn total discretion. 
a long term affair. We'll have Send phone and letter. Ht, a 
a telephone talk and maybe ee : 
exchange photos and maybe 0155 ; 
Newton, 
musc body by Kendall Sq. Labs. PO Box 
attr uninhibited F's 21-35 424 Boston, MA 02258. a oe 
Boston N. Shore for great sx, a = 
Strictly sxual, screamers exp = 
appreciated. Tel and time, 
Rave Per-op transx! sks tall-sindr- 
F males w/ that 
‘ searching. We have so much 
to share and offer. Maybe it's 
NEEDED DIAL-A-HUNK | 
Successtul married, WM sks photo to P.O. Box 522, 
one Shepard doesn't of a Woburn, 01301. NEW ENGLAND’S 
| hot, passionate tip service. articulate, affectionate. PLAIN SIMPLE FUN PHONE 
She gives good phone. health-minded and have 1-550-7777 492-7933 bgt 
497-1102 or 497-6169. Men , your own apt, please contact Completely anonymous, yet ue 
me. I'm not against prof's totally intimate fantasy tele- 1-800-345-HUNK 
available too, muscular, ; kind aS 
too hot to handle. network where (Outside MA only) 
492-7933 or 1-800-345- veal and experience their 
to something a pee 
[FUN SPOILED? more comfortable and let the 
sks frustrated foxy ung . now. You must be over 18 yrs be 
leggy MWe tor of age to participate. 20 } P 
1. cents for the first minute, 10 
Wine cents for each minute there- = 
your pnties or tess. Call 24 brs ee 
tong, descriptive sug: after. OPERATORS — a 
Photo helpful, Why | you? Wwe EPPNKNG FRND slim SWF 18-35 to show me” 
Station, Boston, sa, 02215 seeks longtrm frndshp. Like 
music, movies, wiks, and Phone and MASSAGE & 
— spnkngs. No sx, just box 8795 
ages 25-85. Looks and age CIAL ESCORTS 
to meet you. Box 8622. not imp. Box 614, Dedham, SOMBONE SPECI 
WF 40-50 who enjoys golf, 
old . No pros. Box 3166 dining out, televised sports 5 
(especially football) and is 
hvy w mik to wet nurse 
43 Lex MA 02173 
Pimp F, 40, not sub, but 
needs ertc discp. of bst and 
441395, ‘Somervilio, (MA Personal SPNKNG FANTASY? 
Introduction SWM 33, fatherly, cin, dscrt, 
items also give Fa 
SUR MWE In your area ith 
Very attr 55, 115ibs, 40. available ’ Live out secrets with a 
Craves sr younger men 18 Straight, lesbians, | 
Eager to ¢@ fantasies, gay & bi singles, 
forced ori alone & for str - les & Spouse unresponsive? Too : 
husb canent SE MA, Ri. Box coup busy or tired to spend with 
AIL 
RENTALS 
a consdrng all optns. Serious 
ie offers only. POB 332 ec. 
Marblehead, MA 
SWM, 27, attractuve 6’, 170 
~ PLES MEET seeks to please women 
=_—— ' COUPLES 20-40 with erotic tng bth. 
anytime, day or Prefer dom women. Safe, 
night ™ No SINGLES MEET discrete. box 87 16 
SINGLES 
personal questions 
asked @ Talk as COUPLES MEET 170, hand 
watch 
Alliston, MA ¥ "THE DATING SERVICE 
nix is mot required 02134 924-7339 : 
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Dominique 
| A very private 
dependable Circumstance, 

“a For a very 
53-7628 Private 
Gentleman 
ULTIMATE”, 
Massage By 
Whiripoot | appointment 
Cambridge th - 
Help Wanted 10am-10pm 
SPECIAL 
NOTICE Fine 
Concerning all escort Escorts 
267-2205 
All phone numbers 
must be verified by = =a 
6 PM Wednesday 
Let a pretty git escort you. 
To do this for: Boston . 
Line nts, Busty & 
536-5390 . 
ext. 222 mistress ingrid (613) 
Thank you. 831-1901 or (416) 523-7203 
ALWAYS READY 
; will escort men in or out con- 
Best Escorts time please call 
‘You've tried the rest, | 247-1188 
the et 
‘Janice 
424-1366 Pretty, trim, 
shapely centerfold 
ANGIE: add a little delight to type. 
437-0985 47.9837 
Annette German-beauty in 247- : 
treat your- 
self incall 18 
ATTENTION ESCORTS! Ali Classified ads may 
ads MUST be paid for and be submitted for 
verified by Wednesday at publication only 
persons 18 years of 
Attractive blondes for out- age or older. Also, 
calls for prot Pt pe & no ads will be 
friendly-call 522-7361 eves & published seeking 
Attractive age. 
Lee 789-3730. Safe BUSTY 
BLONDE 
Share a fantasy % BACK FROM 
ith the girl next?. | LAS VEGAS 
Mon.-Fri. 
Vickie | | 
875-7095 mistress escon 
7 seeks sub males, who desire 
" bondage, torment or punish- 
oe fantasy, kinky 
BLACK can become a true reality. 
ACTRESS are 
Kasy & nylons, tan 
Exciting petit beauty, in-call, outcall, 
Safe and secure luxury 247- . 
Enjoy bundle bath | BLACK PREOPP 
tion assured. night thank you. sadned 
523-7628 chest $4 20. 
Escort tor men only 
By Appointment Blond Escort will 
Aft 6:30PM 


SOCIETY 


= 


Escort 
Referrals 


24 hr. 
Service 
Discretion |, 
Assured 


Outcalls only ¥, 


“Sophisticated | 
young ladies | 
for gentlemen 
who deserve 
nothing 
but the best.” 


891-5559 


Female | 
Escorts 
Needed 


Immediate 
and friendly 
service from 
beautiful and 

charming 
_ escorts 
Beautiful 

Female 
Escorts 
That’s what 
puts the best 
ahead of the 

rest 

Discretion 
assured 

All calls 
verified 
Now se 
Massachusetts 
24 hour 
service 


731-5502 


DEVON 


Escort 
Referral 
Service 


742-6845 


Open 
6:00 p.m. - 
3:00 a.m. 


ESCORT | 
SERVICE 


266-4443 


€REDIT CARDS 
CORDIALLY 
ACCEPTED 


Escort 
Referral 
| LADIES 


& GENTS 


ANYTIME, 
ANYWHERE 


ANY 
OCCASION 


Interviewing 
Escorts Daily 


742-1608 


CITY 
SCENES 


-+ “Your pleasure 
is our business” 


Prompt 
Beautiful 
Escorts 


739-2923 
24 hrs. 


7 


Live 


Toll FREE 


Real 
Mistresses, 


Sexy, 
young coeds 


Callback 


SUMMER DELIGHT 
Sensually wild (212) 947-4140 
24 HRS. /7 DAYS Any Fantasy Arranged 
RATED BEST IN U.S. 
MC/VISA 


CA.BEACH BOY | 
Bionde/Green 5’ 11° 
24 yrs old 742-2264 ches 


home. 247-0780. 


DOMINANCE 
Do have S & M/ B&D 
fantasies? an ex- 


perienced mi make 
‘Send SASE to 


‘Escort by 1 or 2 goodlooking 
GWM call us Bruce or 
Michael in or out 523-4721 


ESCORT BY A NICE PRETTY 
LADY 9AM-2AM VERIFIED 
OUTCALL 489-4900 


escort with voluptu- 
ous vixen. 
11 a.m.-7 p.m. 
Monday-Saturda' 
738-7250 


FRESH & LOVELY 
Curvacious, trim & feature- 


perfect bionde, 25 yrs will 
answer health-minded 


BOX 3082 attri 
eyed bionde 21 yrs also part- 
DANDY 
you are Out calls only, 324-! 
Enjoy a in For fun call Jodi out- 
of luxury. Jessica 
754-4051 Mature pret. 325-7403 
Did you 
pa Ambiance 
about ESCORT 
becoming an REFERRAL | 
escort? But SERVICE 
hesitated... 471- 
Lindsay and 
her All 7866 
American Girl 
Escort has “When the 
openings for occasion 
attractive and is special, 
intelligent so is 
female escorts. 
The ability to 
work well with OPEN 
peopleis| | 24 HRS. 
essential, 
transportation Outcall only | 
phe. Discretion | 
coeds welcome i 
to apply. ass 
Call MC/VISA 
527-5281 openings for 
for interview appt. escorts 


BACK BAY’S 
FINEST 


ESCORTS 
WNCALL-OUTCALL 
437-1751 


BACHELOR PARTIES 
Noon-3 a.m. 


- | demands your obedi- 


discriminating 
phone BOX 3111 
coed wishes to meet 


a few 
standards. call 
773. 


Still looking for 
the girl of 
your dreams? 


OF 

BRITAIN, 

has come to 
Boston 


BOLIN. 


ence luxurious cir- 
cumstance. verifica- 
523-7615 
Submissive Available 


Attention! 


The deadline for 
advertising in the 
escort/entre nous 
sectionsis — 
Wednesday at 6:00 
p.m. You may place 
an ad on Thursday 
but there is a $25 
late fee. No ads will 


2 
~ 
"9 


HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 
Newton 


Neston open 7 days, 9-10 | 


965-1066 
965-5535 


IF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 


JEFF 
42-0418 


JIM 
It’s Ladies Night. Escort for 
Ladies. By appointment, 
595-2393. 


Every man gets red N 


jit 


iful or 
Sherri & Dee 
CHAMBER B/D & S&M 
A Lady of Color HOT OIL 
If you're looking MASSAGE 
for a refined 
Lady of Color RELAX 
don't hesitate to 
call me BEN 
472-2152 773-7539 
time with 
Karate kid escort young bi block ta lady Call 
mate 21 yrs old. in or out 536-2940 
CHARMING 522-4772 Outcalis only 
Attractive, discreet escorts, Take a walk on the wild side 
outcalis only. 539-0443 es- sexy Sandy safe 
cort clean discreet 629-0018 
cal 247-7381, TOY FACTORY | 
MICHELLE Mite boy in all of you that 
Beautiful outcall escort sieve am 
200-7216 making fantasies, creating | 
. Sincere that 
NAUGHTY BOY you're never too old 
I've you have been s to play with toys. 
rates 787-4625 
no nt. Well I've got 
and determina- 


escort for over 35 
only. Call 
424 10:30 a.m.-9:30 


for a 
only 


sexy 
t time outcall 
7372 


ELEGANT 


Boston’s most ex- 
clusive and 
prestigious agen- 
cy for the gentle- 
man who can af- 
ford to dis- 
criminate. Com- 
plete discretion 
assured... 


Outcall only 

& complete 

verification. 
426-1712 


Positions for attractive 


young ladies available. 


Very attrac. tall, -classy, 
blonde coed new in town. 
Cynthia, 547-7890. (dis- 
creet). 


Voluptuous, bright, pretty 

stu sks succ gents who 

for quality. Outcall 
9AM-11PM 327-6599 


PERSONAL 
HEALTH 


outcall only 


Lovely young 
ladies always 
available 


381-9476 


ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


Friday! 
aff Stryker 
look- a- like, : 
| 
@manmoge @ ascot 
927-7868 
Occasion | Ag ROX- 
| | | ANNE 
All calls veritied 
Discretion 
Phone Fantasy HRS. : 
| Escortsneeded é 
‘ ‘ for men. Convenient lo- 
cation. Call Greg 254-2293 
man 
\ I've got what it takes to put 
the excitement back in your 
life. incall escort only | - 
ac 738-7790 
LISA 
= — Relax and enjoy incall 
Call 825-8916 for an outcall 
with Tiffany. Busty & blonde 
& yng. & sexy 
CLEAN CUT, well groomed ESCORTFORMEN 
—, WM available travel N.E. cin, safe, write to 
Jay or Tim. P.O. BOX 534 
| ‘ ° Escort Paula. Please dial GWM escort 23 in or out __ tion to inflict punishment to 
: th correctly. 783-3542 incall ~ far beyond your wildest 
| only blonde & busty ary oven-— «strict dom 
munificent professional men dent rates available mistress who really enjoys 
work with discretion. | shall incall contact by mail Pretty ity boys, call 738- 
vente Bo Petite attractive French 
Goodlooking M 28 cin cut Charlotte 247-3163. 
escort-massage outcalis 
G.Q. TYPE (incall escort--verified) Kristy outcalls only 825-8647 
+ Sexually transmitted 
Referrals neve PRIVATE MEDICAL OFFICE 
Greatiooking Pretty face, CONFIDENTIAL, 
gure. "clean & pretty escorts. Grk 1755 Beacon Street, Brookline 
ner. Joanie 247-9837 Mable 322.4323 
| | ade may 
| only by SENSUOUS janes 
1 | age or older. Also, nance available 846-0213 E scorits 
| published seeking can 
| Persons under that hl 
MOON | Lx 
: 
| New England| 
Escorts Needed | Wee 
Escort 
Mon. - Sat. 
| 424-8682 | Dave/Nights 
7 JAM Calls Verified 
; 
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NAL SERVICE 


FANTASIES 


Now realize them at home!! 
On the phone!! What KIND 
of fantasies? Your imagina- 
tion is the only limit. We are 
experienced and creative in 
| all areas of the bizarre and 
‘| erotic. Before your fantasy 
‘| begins, a consultation will en- 
sure total satisfaction. 


| 

| WHATEVER YOUR 

| FANTASY YOU © 

‘SATISFIED 


Let us hear from you 


(718) 529-3154 
The Fee: $34.99 
Visa or Mastercard 


A cut above 
the rest... 


~SZINZS 


Escort Referral 
Service 


Outcalls only 


527-9070 


New Hours 
10:00 A. M. - 4:00 A. M. 
Due to an increase in 
business, openings now 
exist for attractive female 
escorts. 


4} 


Prompt and Personalized service | 
by attractive female escorts for 
the discriminating male. 


“Experience our world 
of excellence." 


1-800-225-1082 . 


The only referral service in | 
Boston that offers toll-free 
calling to all their customers. 


outcalls only % discretion assured 


Lincoln stretch limousines available for all occasions 
2 hours notice for airport service 


Escorts wanted. Attractive and responsible 
individuals interested in escorting men. 
Must have own transportation. 


Dmnce 


that 
speaks 
without 
words! 


Mistress Hildegarde's. 
Fantasy Phone Service 


For the 
discriminati 
gentleman only 


prestigious men. 


_Outcalls only 


SS Open 24 hours 


Openings for beautiful, intelligent 


women to escort some of Boston’s most 


Inquire about our dinner and limousine 
package for that perfect evening. 

| Service throughout Mass. 
Now hiring, due to increase in business. 


Experience the most sensitive, 
sensuous and stunning 
women in Boston. 


LINDSEY AND HER 
ALL-AMERICAN 
GIRL ESCORTS 


527-5281 


“It’s your choice, 
let us help you 
make the right 

one!” 


Serving North to 
South East to West 


Escort Referral 


24 Hrs. _VISA |. 
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CHOICES 


"Lovely and Sensitive 
young ladies always 
available" 


Open noon-3 a.m. 


Prompt service, 
Discretion assured 
Outcalls only 


Immediate openings for 
attractive & sensitive female 


escorts with own transportation 


HONESTY® 
COUNTS 


erving all 
New England 


224-7339 


M.O. accepted 


Introductions 
In your area 
t ay & Bi Singles, 
Couples & Threesomes 
EXCLUSIVELY” Most con fidential 


Confidential 
and Discreet 


Prepayment accepted 


TWO'S 
-COMPANY®: 


Introductions 


& discreet 
Internationally known. 


Serving all 
England. 


Couples meet Couples 
Singles meet Couples 
Couples meet Singles 


= 
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é 
| 
| ~=beautiful tanned blonds 
| of California, you will love us 
| All Limousine 
| / = 
- 
| ESCORT | 
| 
| 
| 
232.9138 | 
est. 19 
/ 


Without any fanfare. Without any gimmicks. 


San Pellegrino has become the second-largest 
imported sparkling water the country 


Its all matter taste. 


And it’s taste that sets San Pellegrino apart from all the others. A great, 
refreshing taste. Pure and clean, with an elegant gentle sparkle that 
makes San Pellegrino so easy to drink. 


San Pellegrino Sparkling Natural Mineral Water is pure pleasure— 
without the calories. It's also an excellent source of natural 
Calcium and other minerals—yet it’s very low in sodium. In short, 
San Pellegrino has everything. Naturally. 


For more of everything, send for our “official” 
T-shirts: Navy Blue—S, M, L, XL—$5 each. White Over- 
size T-shirt and White T-shirt Dress (45”)—both one- 
size-fits-all— $10 each. Postpaid. New York residents 
please add 8%% sales tax. Send check or money 
order to: San Pellegrino T-shirt Offer, Dept. L, 211 
West 56 Street, New York, NY 10101. 


S.PELLEGRINO 


SPARKLING NA MINERAL WATER 
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BOSTON AFTER DARK 


BOB FOSSE 


1927 —1987 


by Steve Vineberg 


ob Fosse’s death last 
week, at the age of 
60, was a shock but 
hardly a surprise. In 
his self-mythologizing 
autobiographical musical 
fantasy, All That Jazz (1979), 
he gave himself an alter ego, 
director-choreographer Joe 
Gideon (played by Roy 
Scheider, in Fosse's 
trademark vandyke), whose 
addiction to cigarettes, 
Dexedrine; and over- 
commitment hurl him 
headlong into a heart attack. 
This self-portrait was the 
ultimate masochistic 
gesture: Fosse made himself 
into a contemporary Huck 
Finn, taking notes at his own 
funeral. He out-Fellini’d 
Fellini, who after all didn’t 
kill off Mastroianni at the 
end of 8% (the unofficial 
source of All That Jazz). 
And he turned his fans into 
mourners-to-be on an 
extended death watch. 

A number of gifted 
dancers have become first- 
rate choreographers; Fosse 
is the only one who ever 
became a great stage and 
film director as well. He 
began as a chorus dancer; 
MGM signed him in 1953 for 
featured dance roles in three 
musicals, Give a Girl a Break, 
The Affairs of Dobie Gillis, 
and Kiss Me Kate. In the last 
of these, he appears, bright- 
eyed and crew-cutted, as 
one of Ann Miller's trio of 
partners in the amazingly 
athletic “From This Moment 
On” number; he’s so deft 
and speedy he seems to be 
flying above the stage like a 
terpsichorean Peter Pan. It’s 
one of the few film glimpses 
we get of Fosse the 
| opposite his then-wife, 
Gwen Verdon, in the 
“Who's Got the Pain (When 
They Do the Mambo)?” pas 
de deux in Damn Yankees 
Continued on page 14 
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DAYS WEEK: 


THE BOSTON PHOENIX, SECTION THREE, OCTOBER 2, 1987 


_by Mark Caro 


FILM. Good Morning, Babylon 
(Copley Place), the latest film by Paolo 
and Vittorio Taviani, has a subject 
uniquely suited to its makers: two 
brothers leave Italy in the early part of 
the century to work in Hollywood and 
get jobs as carpenters on the Babylon set 
of D.W. Griffith's masterpiece 
Intolerance. Vincent Spano, Greta 
Scacchi, and Charles Dance star. Like 
Father, Like Son (Charles, Chestnut 
Hill, suburbs) is a comedy with Dudley 
Moore and Kirk Cameron as a heart 
surgeon and his son who switch minds 
and have to live each other's lives. Big 
Shots (Copley Place, Circle, suburbs), 
directed by Robert Mandel (F/X), is a 
comedy about a suburban kid and a 
street kid who become friends. In the 
Mood (Paris), set during WWII and 
based on a true story, stars Patrick 


HOT Tix 


For those of you who fike to. plan ahead — 
and sometimes “it's necessary” if -you re 
going to get the seats you want -— here are 
events you. might, consider. buying 
tickets for in advance You can get details 
by calling the numbers below, you may also 
be able. to obtain tickets from the various 
~ agencies around town (remember that they 
ycharge a handling fee). Just don't say we - 
didn’twarn you 


tan McKellen Acting Shakespeare, 
through October 4. at the Charies: 
Playhouse: call. 426-6912. 
Cats, through November 7 at the Shubert ~ 
Theatre: call 426-4920 
Sankai Juku. presented ‘by Dance 

» Umbrella October’ 9 and 10° at the Opera 
House: cali 492-7578. 

. Royal Phitharmonic Orchestra, October 
11 at the Wang Center: call 482-2595: 
Ringling Brothers and Barnum & Bailey 
Circus. October 15 through 25 at Boston 
Garden: call 720-3400. 
R.E.M.. October 18 -at the Centrum: if 

- Worcester: call 798-8888. 

Tom Waits, October 20 at the Orpheum:.... 
calf 482:0651 
Orfeo, performed by the Boston Camerata 
Octoher 23 at the. Wang Center call 
482-9393 
Anita Baker, October. 23 and 24 at the 
Wang Center: call.482-9393. 

“Andrew Wyeth: The. Heiga Pictures,” 

gppens October 28 at the Museum of Fine 

Arts: call 267-9300, extension 600. 
Fleetwood Mac October 30 and 31 

Boston Garden: call 720-3400. : 

Whitney Houston. November 9 at the 

Centrum in Worcester; call 798-8888. 

Jay Leno, November 20 at Symphony Halll: 

call 497-1118. 

Twyla Tharp, November 20 through 22 at 

the Wang Center: call 492-7578. F 

Jethro Tull, November 21 at the Centrur 

in Worcester: call 798-8888 

Les Misérables, starts December 5 at the . 

Shubert Theatre: call 426-4520. 

The Christmas Revels, December 17 

through 30 .at Sanders Theatre: cali 


Dempsey as a 15-year-old who marries 
two older women. And Street Trash 
(Copley Place, Harvard Square) is a gory 
comedy about a group of winos.who, 
when they drink bottles of ancient 
hootch, melt, ooze, and/or explode. 

For more stomach churning: it looks 
crude today, especially next to his 
mainstream breakthrough The Fly, but 
David Cronenberg’s They Came from 
Within (1975) remains a terrific little 
creepshow. It’s set at a Montreal 
swinging-singles complex whose 
inhabitants are inhabited by disgusting 
(and we mean disgusting) parasites that 
turn them into voracious sexual fiends. 
The movie shows at 6 and 10 p.m. (with 
The Fly at 4 and 8) at the Brattle Theatre, 
40 Brattle Street, Harvard Square, 
Cambridge. Call 876-6837. 

MUSIC. If you like jazz piano, this . 
should be a busy weekend for you, what 
with James Williams and trio (featuring 
the great bassist Dave Holland and 
drummer Tony Redus) at the Willow 
jazz Club (699 Broadway, Somerville) 
and Sphere, which includes keyboard 
great Kenny Baron (plus bassist Buster 
Williams and drummer Ben Riley), at the 


864-9183 


Regattabar (Charles Hotel, Bennett and 
Eliot Streets, Cambridge): James 
Williams is in residence through 
Sunday, Sphere till tomorrow. Call the 
Willow at 623-9874, the Regattabar at 
864-1200. 

This is also a prime weekend to get a 
sound thumping at your local rock club. 
The debut solo record from guitarist and 
singer Dave Alvin, Romeo's Escape, is 
one of the very few roots rock albums 
this year that does more than 
ostentatiously congratulate itself on its 
everyday earthiness: dignity, tragedy, 
despair, escape, and characters in need 
of them all peep through the songs. 
Moreover, because the former Blaster is 
trying to get a foot in the door on this 
initial tour with his band the 
Allnighters, he should be eager to put 
the boot in. Show starts after 8 p.m. at 
the Paradise, 967 Commonwealth 
Avenue, Boston. Call 254-2052. 

Euro/electro-rock/disco hybrids can 
be the last wordless in pounding 
sterility, but at a time when even 
Cabaret Voltaire are beginning to swing 
a bit, Belgium’s Front 242 are way ahead 
of the dance pack. Sizzling and grinding 
circuits, of course, and lots of socialist 


- angst, but you can boogie to it with 


more than your brain. Doors open at 9 
p.m. for a special early performance at 
the unfortunately renamed Axis 
(formerly Spit), 13 Lansdowne Street, 
Boston. Call 262-2437. Meanwhile at T.T. 
the Bear's, the opening bands are the 
attraction tonight: Big Barn Burning 
have an unsurpassed rep for brash noise 
among local outfits, and New York’s 
Whooping Cranes should give them 
more than a roar for their money. T.T. 
the Bear's is at 10 Brookline Street, 
Cambridge. Call! 492-0082. 

THEATER. Even though we'll miss 
Lorne Greene (who appeared on 
Broadway as well as on TV), there's still 
a bonanza of theater openings this 
weekend. Topping the list —ifforno ~ 
other reason than its name — is 
Renegade Sluts on Bikes trom the 
Provincetown Repertory Theatre of 
Boston. This work-in-progress by Lisa 


Meticaliy, Jay Kerness, and Robin 


MARK MORELLI 


RICHARD FELDMAN/AMERICAN REPERTORY THEATRE 


Friday: The Good Woman of Setzuan 


Friday: Front 24 


Chamberlain is billed as the “first family 
biker musical of the ‘90s.” Curtain is at 8 
p.m. at the Leland Center, Boston Center 
for the Arts, 543 Tremont Street, Boston. 
Suggested donation is $5, Call 542-5504. 
In Cambridge, the American 
Repertory Theatre has revived Andrei 
Serban’s production of The Good 
Woman of Setzuan. Bertolt Brecht’s 
parable of the impossibility of virtue 
stars Sandra Shipley and features music 
by Elizabeth Swados. It’s at the Loeb 
Drama Center, 64 Brattle Street, : 
Cambridge, through October 10. Curtain 


is at 8 tonight. Tickets are $13 to $26. 


Call 547-8300. 

Meanwhile, the Trinity Repertory 
Company (at 201 Washington Street, 
Providence, Rhode Island) has got The 
House of Blue Leaves, john Guare’s 
black comedy about a zookeeper who 
longs to be a songwriter, a crazy lady 
named Bananas, and the pope’s 1965 
visit to New York. It’s directed by David 
Wheeler, with an 8 p.m. curtain tonight. 
Tickets are $16 to $24. Call (401) 
351-4242. 

And performance artist Joan Jonas has 
adapted the Laxdaela Saga (everyone's 
favorite Icelandic epic, featuring one of 
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Friday: Dave Alvin 
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STUART ROSNER 


the earlier female protagonists in 
European literature), with music by 
Alvin Lucier, and dubbed the project 
Volcano Saga. You can see it at the 
Institute of Contemporary Art, 955 
Boylston Street, Boston. Tickets are $8. 
Call 266-5152. 


ART NIGHTSPOT. Her works 
appeared on Spenser: For Hire last 
season, and abstract figurative artist 
Robin Masi must have enjoyed seeing 
them on screen, because an eight- 
minute video highlights her gallery 
opening tonight at Axis (13 Lansdowne 
Street, Boston), which makes a quick 
transition from dance club to art gallery. 
The club will display her acrylics, 
pastels, and charcoals for a month, but 
the artist and video appear only tonight, 
with hourly screenings after the doors 
open at 10. Cover is $6. Call 262-2437. 
THEATER. The Lorne Greene 
Memorial Weekend continues with 
some shows that promise not to be 
ponderous-a. You still have a chance to 
see Who’s Afraid of Virginia Woolf?, 
Edward Albee’s corrosive 1962 study of 
two marriages and one unforgettable 
evening. Curtain is at 5 and 8 p.m. 
tonight at the New Ehrlich Theatre, 539 
Tremont Street, Boston. Tickets are $12 
to $15. Call 482-6316. : 

_ -And this is the last.night to catch 
Marry Me a Little, a revue of Stephen 
Sondheim songs that were either cut 
from musicals or written as incidental 
music. Conceived and developed by 
Craig Lucas and Norman René, it’s 
presented by Opera, Etc., at Emmanuel 
Church Library Stage, 15 Newbury 
‘Street, Boston. Curtain is at 8 p.m. Call 
782-6460. 


Friday: James Williams 


MUSIC. Tony Cennamo has been a 
mainstay at WBUR-FM for 15 years now, 
and Boston's jazz community is paying 
tribute to this most knowledgeable and 
personable radio messenger tonight at 
the Charles Hotel. All of the finest local 
talent (Gary Burton, Rebecca Parris, the 
Fringe, Mike Metheny, Dick Johnson, 
Dave McKenna, Carol Sloane, etc., etc.) 
is scheduled to appear. Shows begin at 7: 
and 10 p.m., with simultaneous music in 
the Regattabar and the Charles's 
Ballroom; proceeds will benefit WBUR. 
Be there — all the area’s jazz folks will. 
Call 864-1200. 

Living Colour, the New York combo 
led by trans-fusion guitarist Vernon - 
Reid, are still going through formative 
stages, but when the rocking, the 
rhetoric, and the polyrhythms snap into 
place, you can catcha glimpse ofa 
laudable pop-funk-jazz future. Show 
starts 9:30 p.m. at Nightstage, 823 Main 
Street, Cambridge. Call 497-8200. 
BASEBALL. Here's your last chance to 
catch the Boston Red Sox before they 
pack up their trunks, go home, look 
back on the summer of 1987, and say, 
“Bleachhh.” The season finale against 
the Milwaukee Brewers won't affect 
the standings, but for the second straight 
year you can watch someone on the 
other team — Paul Molitor, in this case 
— try to snatch the batting crown from a 
bench-sitting Wade Boggs. (Last year 
Don Mattingly fired and fell short.) The 
game begins at 1:05 p.m. at Fenway 
Park, 24 Yawkey Way, Boston. Tickets 
for remaining seats are $5, $9, and $11. 
Call 267-8661. 


See page 21 for highlights of the rest 
of the week. 


MARTHA SWOPE/DANCE UMBRELLA 


’ “Don’t come with any expectations other than to be amazed. Amagatsu very 


Dancing in the dark 

C Cj r say that the end precedes the beginning,/And the end and 
after the end./And all is always now.” The words are T.S. 
Eliot's, but they could serve as the program notes for any 

dance troupe that will be appearing at the Opera House next Friday. 

Sometimes referred to as “dance of the dark soul,” butoh (literally, ‘““dance- 
memories of our collective unconscious, many of them brutal. Almost 
Darwinian in its implications, butoh traces the cyclical themes of annihilation 
WWII Hiroshima. Because matter can be neither created nor destroyed, it 
simply undergoes transformations. Which is just what the five male dancers 
limbs, torsos, faces covered with ashen powder — do in Jomon Sho 
(“Homage to Prehistory”); they metamorphose from “primordial ooze to 
Umbrella, which introduced Sankai Juku to Boston audiences in 1984. Born of 
a repudiation — on the part of originators Tatsumi Hijikata and Kazuo Ohno 
and kabuki, and influenced by the German expressionism of Mary Wigman 
and Harald Kreutzberg, butoh, with its often grotesque imagery, was an 
our body,” wrote Hijikata, “history is hidden . . . and will appear in each 
detail of our expressions.” According to Sankai Juku founder and director 
the ‘inward wind.” 

Some of what these groups do is downright creepy. Hijikata, who’s known 
1986 piece Revolt of the Flesh, he massacred live chickens on stage and 
danced in their blood. But it’s not all so lurid. In fact, time has worn down 
majestic, though-dark; some is even funny, though baffling. Noted for their 
exceptional! physical articulation (their training entails expelling all tension 
companies as disparate as the first-generation Ohno, the second-generation 
Dai Rakuda Kan, the third-generation Sankai Juku, and the butoh-influenced 
through shapes with an excruciating slowness that virtually eliminates the 
seams between gestures. The effect is one of stopping time — or losing a 
without your knowing how he got there. Wrote Amagatsu, “Butoh belongs to 
life and death. It is a realization between a human being and the 
cannot take one more drop of liquid — the body enters a state of perfect 
balance.” 

Sankai Juku, currently the most popular of the butoh groups? In place of 
toothless grimaces (one member of the early Dai Rakuda Kan had all his teeth 
erotically undulating limbs, men as fish, with fins, inching their way across 
the stage, clawing hands, mutants, writhing and trembling bodies. You will 
“everything from rock, jazz, classical, all mixed in,” says Alliger), silent 
screams, wails, moments of utter silence. 

Butoh is a world of dichotomies that turn on themselves. How best to 
approach it? “I would say, try to mirror or mimic as much as possible what 


Sankai Juku: majestic, dark, funny, baffling 
the beginning were always there/Before the beginning and 

butoh evening. Not least the performances of Sankai Juku, the Japanese 
step”) deals with nothing less cosmic than the evolution of life, the primitive 
and rebirth — not surprising for an art form that rose from the ashes of post- 
who make up Sankai Juku — heads shaved smooth, bodies clad in loincloths, 
organic substance,” explains Jeremy Alliger, executive director of Dance 
— of both Western modern dance and Japanese classical forms such as noh 
attempt to unshackle long-dormant creative forces in Japanese society. “In 
Ushio Amagatsu, butoh comes not from technique but from something called 
for his often harsh, raw symbolism, has performed in crematoriums. In his 
some of the sharded edges of, butoh groups. Much of what they do today is 
from the body while maintaining constant control), butoh dancers from 
Eiko and Koma all include in their movement vocabulary the ability to shift 
hunk of it altogether, when you realize the dancer has arrived at a position 
unknown. . . . Butoh dancers are like a cup filled to overflowing, one that 

What might you expect to see, and hear, in pieces performed today by 
extracted, the better to contort his face), you will see otherworldly figures, 
hear the jangle of muscles vibrating, Western music (in Jomon Sho, 

Light and dark. Life and death. Sound and silence. Horror and majesty. 
the dancers try to do, and that is completely empty themselves,” says Alliger. 


much believes that life doesn’t dictate what you're seeing; he says it is up to 
the viewer to place what he’s seeing through his own emotional mill.” 

Sankai Juku will perform the Boston premiere of Jomon Sho on October 9 
and 10, at 8 p.m., at the Boston Opera House. On October 9, there will be a 
Preview Party at the Lafayette Hotel from 6 to 7:30 p.m. Tickets are $25 for 
the party, $16.50 to $22.50 for the performance. For more information, call 
Dance Umbrella at 492-7578. 


— Thea Singer 
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from age five (when my family bought a TV) to 

age 18 (when I left home for college), I watched 
enough television for at least two lifetimes. In America, 
though, it’s pretty hard to avoid the tube. You run into it 
everywhere: in department stores, in discotheques, in 
bars and grilles, in bus-station waiting rooms, in the 
homes of your friends — not to mention your family. 
Now it has invaded places like the ICA, in the form of 
video art. To some it’s an oxymoron, to others an exciting 
new medium for the mechanical age. 

Even during my TV exile (part of a larger alienation 
from the institutions and structures of society), I've come 
upon unforgettable video images, moments of history 
reduced to domestic scale. During the early ‘70s I 
avoided television as a way of avoiding Richard Nixon; it 
was enough to see his image in newsprint. Yet I caught 
— and I can‘t remember the circumstances, whether it 
was deliberate or by chance — his famous “I am not a 
crook” press conference. The experience only 
strengthened my resolve. Yet I also remember images of 
the Israeli air force bombing Beirut. This is a surprisingly 
modern city, like Miami, and rows of high-rise 
apartment houses with balconies and roof decks run 
down to the sparkling sea. And as bombs reduced it to 
rubble, the camera found a single woman running from 
door to door in panic. She wore dark glasses and a 
stylish suit (I remember its cheerful yellow and white 
Ree ‘ stripes), and her European hairstyle reminded me of 
Anouk Aimée; you wouldn't surprised to find her next to 
you at Allegro or the Commonwealth Grill. The bombs 
‘ continued to fall; no door opened to give her shelter. 
Was this not a symbol of a particularly modern 
vulnerability? “No place to run to; no place to hide,” 
given image for once and for all time. 

Then there were the Summer Olympics of 1984. I was 
visiting a friend in Woodstock, New York, and every 
evening his family watched broadcasts of the day’s 
events. After one California-blond swimmer received 
his gold medal, my friend’s mother jumped out of her 
seat and yelled, “I’m so proud to be an American. We 
live in the greatest country in the world, and anyone 
who doesn’t like it here should get out.” This from a 
sophisticated woman who has worked all her life as a 
fabric designer in Chicago, whose son danced with 
American Ballet Theatre. The television images had 
turned a competition among individual athletes into an 
orgy of xenophobic patriotism, a defense of the system 
and everything that holds power in it. 

In his work, video and performance artist Doug Hall 
deals with the symbols of power, such as press confer- 
ences and spectacles, in order to understand how the 
media bolster the power structure by mediating be- 
Art tween reality and its image. A small retrospective of his 

work currently at the ICA (through November 8) is 
appropriately entitled “The Spectacle of Image,” and it 
raises many questions about the world we perceive 


e 

through the mediated image. He is represented by sculp- 
V ture (two. pieces titled The Arrogance of Power 
and The Abuse of History), a series of ‘newspaper 
drawings” in which he has painted over the front pages 
Doug Hall makes a good spectacle of himself ‘easing: saiies, ‘drawing atenion 10 what 
represented and what is not, and 12 years of videotapes, 
by David Bonetti including the infamous The Eternal Flame (1975), in 
, which he and his collaborators re-enacted the 1963 
a assassination of John Kennedy (“No president can be 
: anything more than an image”); but what impressed me 
most are two environmental installations in which video 

monitors (television sets) play an important role. 

Machinery for the Re-education of a Delinquent 
Dictator (1983-87) fills the ICA’s large ground-floor 
gallery. The room is dark; three walls are painted black 
and the long wall to the left is red. These two colors, 
traditionally representative of political right and left, 
recur in Hali’s work, as if he couldn't figure out which is 
which, or whether, in a media-dominated world, it even 
matters. Four video monitors,. each playing the same 
tape, are arranged before you. When you face them and 
stand on a small wooden platform. situated for ideal 
viewing, a large industrial fan blows.a gigantic red flag 
between the double row of. monitors. The dictator 
appears on the screens. He is wearing dark glasses, and 
the extreme close-up of his image from below 

_emphasizes his perfect teeth, his well-formed nose, his 
slicked-back hair, his dour downturned lips; in other 
words, he exhibits the chic of the fashion model. The 
industrial fan makes such a racket that you can’t hear a 
thing, but after all, we all know that what a dictator (or 
president, or politiciar) says is less important than how 
he says it. Hall doesn’t give-any clue as to why his 
dictator is delinquent. Maybe the guy is wearing last 
year’s brand of sunglasses. 

In his The Terrible Uncertainty of the Thing Described 
(1987) Hall has replaced the political preoccupations of 
his earlier work with an analysis of the more primal 
power struggle between man and nature. The title comes 
from Edmund Burke's treatise on the sublime; in his 
beautiful and dramatic work Hall touches on the 
sublime again and again and evokes fear, awe, pity, and 
love, among other profound emotions. The darkened 
gallery is divided into three parts, with a wall of metal 
fencing separating you from two chambers where the 
action occurs. In one chamber, six video monitors and 
one large screen play an phased series of tapes; in the 
other two metal chairs are conected to a Tesla coil. 
(Nicola Tesla was a visionary and inventor from the 
early part of the century who amorg other things 
foresaw a way of electronically projecting images 
directly from the brain. His coil replicates lightning, and 
it is used to stirring effect during the 30-minute duration 
of the video theater, a single 15-minute tape played 
twice). 

Hall's tapes sequence images of the four elements in 

' both their peaceful and their turbulent manifestations. 
He starts out with placid images of water as a sustainer 


A s a rule I don’t watch television. I figure that 
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of life: a goldfish, a bikini-clad woman floating ona 
plastic raft. Soon the pictures become more agitated: 
roiling waves, horses panicking in a flood tide, a woman 
in a slicker blown by the wind. Finally a fishing boat in 
.a storm and a rescue boat tossed about by the swirling 
waves recall the paintings of Winslow Homer. Like Mary 

Lucier, whose video installation Wilderness was shown 

last year at the Rose Art Museum, Hall updates the great 

19th-century American nature painters: here Homer but 
later Frederic Church, Martin Johnson Heade, and Ralph 

Blakelock serve as models for his vision, achieved by 

such different means. 

The water images give way to brush and forest fires. 
And lightning — at this point, without warning, the 
Tesla coil was activated, and the audience cringed as the 
electricity behind it ran between the coil and the two 
chairs. As if nature, domesticated on the screens, were 
being given a moment to show her power. A firefighter 
follows, then the inferno of a steel foundry. Hall's final 
image of the bark of a burning tree slowly splitting and 
turning to ash is gorgeous and truly transcendental. 

The sequences of earth and air are intermixed, with an 
image of lightning in the mountains uniting all four 
elements. Hall ends his tape by showing nature at her 
most destructive and horrific: a tornado rips roofs off 
buildings in a small city and then moves resolutely over 
the flat American heartland, destroying everything in its 
wake. So much for man and his hubris. 

* * * 

After such a powerful and moving installation, even a 
good painting would look a little pale, so it is a 
particularly bad choice for the ICA to be showing 
concurrently paintings by Moira Dryer, whose simula- 
tionist works do little to bring her inert materials to life. 
Dryer is the tail end of that sad academy of defeatist 
artists currently enjoying celebrity in New York who 
believe that originality is a bogus concept and that art is 
incapable of carrying any meaning outside a dialogue 
with its own history. Sherrie Levine, who first captured 
attention by taking pictures of famous photographs by 
Walker Evans and displaying them unaltered with the 
title After Walker Evans, is the best known and most 
polemically pure of the group. After making her point, 
Levine moved on to do “generic” paintings, geometric 
abstractions that look like something you've seen 
before, even though they aren’t actually copies. The ICA 
exhibited Levine’s work last year in a show it called 
“Endgame,” along with other Neo Geo (for neo- 
geometric) painters such as Philip Taafe, Peter Halley, 
and the den mother of the group, Ross Bleckner, who is 
old enough to know better. At 40, Levine is also too old 
to be making such graduate-school art. Her paintings — 
stripes and checkerboards — are zombielike, dead. 

Now the reason I’ve gone on so long about Sherrie 
Levine is that Moira Dryer has made a painting that is a 
copy of a Sherrie Levine. It is untitled; Dryer should 
have called it After Sherrie Levine, but that touch of wit 
seems not to have occurred to her. (Imagination is not a 
strong point among these artists.) The painting is stripes 
of saffron and orange pairited in casein on board, and it’s 
even deader than Levine's corpses. When you make a 
copy of a bad painting, the result is an even worse 
psig There are so many of them being made now in 

ew York, you begin to fear for the future of American 
painting. 

Dryer did show one work of minimal interest. In Short 
Story, a circle of bilious green hung against the wall 
appeared to be the shadow cast by an attached 
semicircular piece of found wood. What's intriguing is 
not Dryer’s creation but the piece of wood she has 
appropriated from the trash: it reveals the marks of the 
passage of time, of what's happened to it. And in that 
room full of ponderously sterile paintings making fey 
little points about representation and presentation, it 
exhibits the only spark of life to be seen. Imagine being 
a painter and having a piece of junk steal your show! 

The ICA has exhibited enough of this wretched work. 
Now it needs to go out and find some new painting with 
some juice in it. Unless, by exhibiting such dead-end 
stuff, the ICA is trying to undermine painting so that the 
art it prefers — photography, video, environmental art, 
conceptual art — will look that much better. This is 
certainly what happens at the current exhibition. Even if 
you've never liked video, you're apt to = that Hall's 
work blows Dryer’s away. 

* * * 

The Massachusetts College of Art’s adventurous 
North Hall Gallery is currently showing another 
provocative video installation. Muntadas’s The Board 
Room (until October 5) is an examination/exposé of 
modern religious media divines, from Jerry Falwell and 
the Reverend Ike to the Ayatollah Khomeini, the 
Lubavitcher Rebbe, Pope John Paul II, and the hapless 
Maharishi Mahesh Yogi. The Board Room is a room with 
a large conference table surrounded by chairs occupying 
its central space. On the walls are blown-up, hand- 
colored news photographs of each religious figure, gold- 
framed and toplighted. In place of the mouth there is a - 
five-inch video monitor with a tape of the figure on TV. 
When you first walk into the room, you feel you've 
entered the Tower of Babel: the faithful are speaking in 
tongues, each spiel canceling thé next one. If you listen 
carefully, however, you'll notice that most of the 
American contingent are seeking money. The. pictures 
and the tapes make a strong imnpression, but the 
connection between money-grubbing religion and the 
economic power implied by the board-room setting is 
not adequately made. (As far as I know, neither 
Reverend Ike nor the Lubavitcher Rebbe sits on the 
board of General Motors.) In a gallery statement 
Muntadas writes, “The Board Room emphasizes the 
relationship between economics and politics, and 


TV noir 


Private Eye calls a Sam Spade a Sam Spade 


by Clif Garboden 


instead of a Bic, is smoking it any less hazardous to 

your health? Back in the mid ‘50s, if you called a 
woman.a top-heavy blonde, did she really not mind? 
What .about driving drunk? Is. it, in truth, more 
dangerous in today’s Chevrolet than it was in a ‘49 Merc? 
These and related questions will be indirectly raised but 
never directly addressed weekly on NBC this season. 
And they'll come up in the course of what is at heart a 
very good television show — Private Eye, Fridays at 10 
p.m. on Channel 4. 

Private Eye, for those who missed the intro movie a 
‘few weeks “back, goes like this. Jack Cleary (Michael 
Woods) was a good tough cop, but the LA mob framed 
him and he was kicked off the force and into the gutter. 
His big brother Nick was a private investigator, but just 
as he’s about to pull Jack back from ruination by alcohol, 
Nick gets killed by the same mob. Nick’s muscle and 
gofer, a 1956 rocker from Hillbillyland named Johnny 
Betts (Josh Brolin) who shares an aesthetic with Marlon 
Brando in The Wild One and occasionally a wit with 
Alan Alda, sets out to avenge Nick’s murder. So does 
dried-out Jack. The two’s paths cross. They don’t get 
along; they do get along. In the end, they blow away 
almost every bad person in California. The cops offer 
Jack his badge back, but, hey, now he’s found himself — 
and Johnny Betts. 

Alone, Jack sits in his brother's old office waiting for 
the next been-’round-the-block damsel to sashay in 
through the smoke and inadequate light bringing a tale 
of woe. Together, Jack and Johnny solve the ensuing 
case. It's right out of Raymond Chandler. Very much so, 
considering the unnecessary complexity of Private Eye's 
plots and the elusive imperatives that seem to motivate 
the show’s characters. Those are the elements that make 
Private Eye more than just a vehicle by which to 
glamorize the garish cars and hysterical architecture of 
the mid ‘50s. 

Anthony Yerkovich, who gave us Miami Vice, created 
Private Eye. Needless to say, the show is heavy on the 
scenery and hipped-up tough-guy talk. Gloss-wise, 
though, Private Eye is nowhere near as slick in look or 
feel as Vice — postwar Los Angeles looks about the way 
you remember it from when it provided the studio- 


I f you light a Camel (a real one, no filter) with a Zippo 


specifically their relationship to media and religion.” 
Nice idea, but he really hasn't shown it. id 


backyard backdrop for contemporary cop shows. 


Michael Woods and Josh Brolin: right out of Raymond C. handler 


Neither is Private Eve exactly a Crime Story clone, for all 
that both shows re-create a pop-social recent past. With 
Crime Story (which airs immediately before Private Eve) 
you're getting a tougher look at things than you would 
have gotten at the time. Crime Story is always reminding 
you how naive you were then, and it sustains its impact 
by repeatedly surprising you with the notion that life in 
the early ‘60s was played out by people far realer and 
rawer than their pegged pants, chemise dresses, and 
hair-spray facades let on. But, Private Eve does little to 
revise your image of the ‘50s, or to humanize stock 
detective-show characters outside the molds left over 
from the heyday of film noirs. What we've got here is 
Philip Marlowe/Sam Spade stuff with an unsissified 
Edd “Kookie” Byrnes figure thrown in for generational 
contrast. 

When George Lucas made Star Wars, there was a lot of 
talk, possibly form him, that the movie was the 
fulfillment of Hollywood's ongoing attempt at space 
thrillers. Seventies moviemaking technology allowed 
Lucas to shoot the sci-fi scenes you'd always imagined as 
you watched cardboard rockets fly to paper moons. 
Likewise, ‘80s TV technique has allowed and en- 
couraged Private Eye to be the ‘50s detective show of 
your dreams. Loud guns, flashy neon, flashing fists, fast 
cars that upstage their drivers, sleazy poolhalls — all 


“outsize and technologically updated echoes of very 


familiar film and TV motifs. A car goes off a cliff and 
bursts into flames, machine guns split the night, creeps 


- are hurled through plate glass, a hero escapes by hurling 


himself through nine-over-nine sashes. God, it’s great to 
watch. Takes you back to the good old days when things 
were a lot damn simpler. 

Of course, it isn’t perfect. Private Eye's directors are a 
bit too aware of the details that establish the show’s time 
frame, and the camera dwells conspicuously on the 
Zippos and lingers on the period license plates 
(something never shown on real ‘50s TV shows). And 
then there’s the problem of this being 1987, and 1956 
being 31 years ago, and a lot of the Friday night audience 
being too young to remember M Squad or Peter Gunn or 
even 77 Sunset Strip, never mind The Big Sleep. There 
are a lot of layers to Private Eye. There's the basic ‘40s 
detective-movie genre and all that influenced it. Then 

Continued on page 19 
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don't they do it in the Road? 


Road warriors 


Unemployment compensation at Gloucester 


by Carolyn Clay 


ROAD, by Jim Cartwright. Directed by Grey Cattell 
Johnson. Scenic and lighting design by Patrick J. 
Scully. Costumes by Jeanine Burgess. With Jim 
Wrynn, Paula Langton, Victoria Gadsden, Rita Chick, 
Bob Knapp, Manny Lopez, Bob Beard, Heidi J. Dallin, 
Vicki-Lynn Seebacher, Jo McKinnon, Richard J. 
Dauphinee, Louise K. Cornetta, Stephen Josh Col- 
lopy, Anne Jenness, Frank Donnelly, Guy Fiero, Amy 
Klopotoski, Cord M. Reynolds, Dennis DiGregorio, 
Mick Verga, David Arsenault, Peg Flaherty, Matthew 
Lahey, Genie Wills, Jack Flynn, and Kelly Bernie. At 
the Gloucester Stage Company, Wednesdays through 
Sundays through October 25. 


fourth wall in Road — whose audience follow 

its characters like a milling shadow. The journey, 
overseen by the town. drunk, takes you all over the 
theater and through the junk-strewn byways of a 
working-class hamlet that has achieved the dubious 
distinction of 100 percent unemployment. The citizenry, 
with nothing but time on its hands and a chip on its 
shoulder, is deep in both its cups and desperation. Some 
try to keep a tenuous hold on hope; others just reach for 
a warm body or (in England, where the play was 
originally set) a warm beer. Idle hands, after all, are the 
devil’s workshop, and the sound of his puttering is 
deafening here; it takes the form of a surly, sexua, and 
besotted din, as people, robbed of their dignity, sound 
the alarum. You'd think Grovers Corners had coupled — 
make that a threesome — with Sodom and Gomorrah. 
And because the work’s being performed “promenade” 
style, with the audience literally following the action, 
you're right there between the sheets. 


A nother chink goes into the invisible plaster of tl. > 


Road is the first play-writing effort of a Lancashire lad _ 


named Jim Cartwright; he got the authorial urge upon 
losing his job when — you guessed it — his town came 
close to 100 percent unemployment. A backhanded slap 
at the Thatcher government, the piece was work- 
shopped at London’s Royal Court Theatre, where it 
became a runaway hit (the audience puffing in its wake). 
Cartwright won a slew of awards and saw his play 
whisked to — among other venues — Stratford-upon- 
Avon and the BBC. Now he’s a screenwriter, as hot as his 
hometown’s temper. And Road is an extraordinary first 
play, though its disjointedness and lack of economic 
feasibility tend to give it away. The piece, which moves 
through town like a disgruntled tornado, is a compila- 
tion of monologues and brief encounters, held together 
at the trunk by three or four disparate and powerful 
scenes: in one a young man and woman starve 


themselves to death without quite knowing why, as a 
sort of fused protest and quest; in another, a sad matron 
in a slit dress tries to seduce a near-comatose Marine as, 
across town, a scabrous old boozer whose idea of 
foreplay is unzipping his fly tries to get beyond the big 
mouth of a round-heeled cow; and in the end a foursome 
of cheesily dressed youngsters manage to fight their way 
through the obligatory grope-and-guzzle to a whacked- 
out ritual of affirmation that entails dream-pooling and 
Otis Redding. 

At its brutally exuberant best, Cartwright’s samurai 
slice of life is an appalling testament to the human spirit, 
unique in its ability to twist and shout and turn in on 
itself, and to the ideal of community as a mutation of 
misery-loves-company. But this is not a Road without 
ruts; parts of it are as amateurish as you might expect. 
Moreover, at the Gloucester Stage Company, where the 
play is receiving its first Americanized production (it is 
being performed simultaneously at the Remains in 
Chicago), its specificity of time and place has been 
muted — and with it the play’s political power. The idea 
behind removing the setting from Cartwright's crippled 
Lancashire to a fictional, economically beleaguered 
town on Cape Ann is to make its reality more immediate. 
Cartwright has been quoted as saying that the trarisfer 
was intended to make the experience of the play less like 
looking into a fishbowl than like being in it. So, with the 
aid of playwright Israel Horovitz, artistic. director of 
GSC, he has trundled his crew of - unemployed 
unsavories, like the Pilgrims, across the water to the 
New World. Here they inhabit the “forgotten” town of 
Glossop, Massachusetts (also the ostensible locale of 
Henry Lumper, Horovitz's on-the-waterfront rewrite of 
Shakespeare’s Henry IV, Parts 1 and 2), where it’s the 
fishing rather than the coal-mining industry that’s on life 
support. But instead of making the play’s untenable 
situation less remote, the sea change just weakens Road. 
And the insertion of specific Gloucester haunts — the 
Old Timers Tavern, Lennie’s Sub Shop — makes the 
play seem almost precious, like some kind of hometown 
pageant. 

The transplantation does, however, solve one prob- 
lem, that of accents, without which — let's face it — the 
crusty working-class townfolk, whatever their nationali- 
ty, are apt to sound too tony for the play’s own good. It 
would be like having Eliza Doolittle talk standard stage 
English. Road, it bears mentioning, has a cast of some 30 
characters (and we're not talking nonspeaking, at- 
mosphere-lending extras). That's why it’s being un- 
veiled at Gloucester Stage; several larger, Equity-bound 

Continued on page 17 
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Grave matters 


by Bill Marx 


SARCOPHAGUS, by Vladimir Gubaryev. Directed 
by David Chambers. Translated by Michael Glenny. 
Sets designed by Craig Clipper. Costumes by Teresa 
Snider-Stein. Lighting by William Warfel. With April 
Shawhan, David Brisbin, Gail Dartez, Sharon Brady, 
Jane Macfie, James Hurdle, Stephen Mendillo, Cle- 
ment Fowler, Betty Miller, Ray Dooley, Pearce 
Bunting, Frank Savino, Tom McGowan, Steven 
Skybell, Yusef Bulos, Betty Pelzer, David Little, 
Benjamin Lloyd, John Shepard, Bruce Altman, 
Christopher Centrella, Colette Kilroy, and Leon Katz. 
Presented by the Yale Repertory Theatre, New 


» Haven, Connecticut, through October 10. 


Sarcophagus comes from Russia with dread. 

Written by Vladimir Gubaryev, a science editor 
for Pravda who was allowed into Chernobyl'only a few 
days after the accident, the drama grew out of the 
reporter's horror at what he saw around him — the 
bureaucratic bungling, the petty rationalizations, the 
underfunded medical facilities. And with glasnost’ in the 
air (Soviet writers in not-so-permissive times were sent 
to the gulag for less than this), the play — which 
Gubaryev’s shocked editors got instead of a story — was 
published and performed throughout the Soviet Union, 
though not in Moscow. And the Royal Shakespeare 
Company’s English version, arriving just in time to take 
advantage of European interest in the recent arms talks, 
received critical raves, as reviewers hailed Gubaryev’s 
gutsy attempt to yank irradiated skeletons out of the 
Russian closet. 

Although the play’s American premiere is being 
treated as a major “event,” with two companies (Yale 
Rep and the LA Theatre Centre) unveiling it 
simultaneously on either coast, critical reception here 
has been relatively lukewarm. Fearful that Sarcophagus 
is either Gorbachev-orchestrated propaganda or the 
Soviet version of a harmless international touring show 
(like the Ice Capades), reviewers have tended to pan it 
for being too soft on Gorbachev or pat it on the head for 
its good intentions. But all the Cold War wobbling is 
unwarranted. Sarcophagus turns out to be an old- 
fashioned melodrama that scores some chilling political 
points despite its dinosauric dramaturgy. Thanks to 


A lumbering tale of malfeasance and meltdown, 


glasnost’, Russia has gotten its first ‘Movie of the Week” 


— made not for TV but for the stage. 

Not that Gubaryev follows the American media 
model of pop relevance slavishly. Although 
Sarcophagus is set at a medical facility that treats 
radiation victims, there are no cocky doctors, a la 
M*A*S*H, yucking it up with wisecracking patients who 
have one foot on the Other Side. Gubaryev’s healers are 
refreshing, if dull, throwbacks to the ‘50s — a collection 
of grim, tight-lipped humanitarians who fight over 
philosophical and scientific questions rather than 
trading punch lines. This portrait of selfless and heroic 
physicians is what puts Sarcophagus firmly in the 
current Soviet line; one part of Gorbachev's reform 
campaign is based on pitting the progressive scientific 
intelligentsia against entrenched industrial ministries 
still occupied with the mass production of obsolescent 
goods. The play pokes a mean finger at the stick-in-the- 
mud Soviet bureaucracy, showing how it economizes by 
ordering outmoded equipment and protects its rear by 
hiring ass-kissing minions. Yet though the play might be 
thought pro-Gorby (there’s no mention of Russia’s 
three-day delay in communicating news of Chernobyl to 
the world), the indictment of the government, including 
the military, is clear and reaches, by implication, to the 
Kremlin. And if Gubaryev’s attack waffles, that probably 
has as much to do with his inability to rise above the 
grand old tradition of Soviet political docudrama as with 
any fear of the KGB’s spying over his shoulder. The 
playwright doesn’t give us a patriotic farmer falling in 
love with his tractor, but he gets pretty damn close. 

In Sarcophagus, the fulminations against the 
Continued on page 16 
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McCartney, Oliver & Capachione: bop the book. 


She-floppin’ 


by Carolyn Clay 


SHEBOPPIN’, conceived and written by Fran 
Charnas, Michael Oster, and John B. Welch. Musical 
arrangements and original music by Ed Wells. 
Directed by Charnas. Choreography by Barry Gallo. 
Scenic deisgn by Edwin Steel and T. Lee Trimble. 
Lighting by Thom Palm. Costumes by Barbara Bell. 
Sound design by Dan Kidwell. With Natalie Toro, 
Teresa Capachione, Liz McCartney, and Rachel Lynn 
Oliver. The band: Ed Wells, keyboards; Bob Weiner, 
percussion; Paul Scott Landsberg, bass/guitar; and 
Robert Zung, woodwinds. At the Wilbur Theatre 
through November 1. 


great ball of fire, and indeed there are sparks. But 

most of Fran Charnas’s “new ‘60s musical” could 
be put out with your fingers. It’s a tedious and pushy 
dramaturgical effort, stuck together with what the 
creator of The All Night Strut calls ‘““‘bubble-gum music” 
— appropriated from Camelot and before. Of course this 
is really ABC-gum music: already been chewed by the 
likes of the Chiffons, the Shirelles, the Drifters, Brenda 
Lee, and Jerry Lee Lewis. So whatever hope Sheboppin’ 
has of success is anchored in the soft sands of nostalgia. 
It depends on our desire to hear the old bop tunes 
crooned, sniffled, and screamed by four talented young 
female singers boogying in a beauty parlor and 
pretending it’s 1963 — when a girl’s hymen was as hard 
to crack as her hairdo. 

Charnas, who conceived and wrote Sheboppin’ with 
Michael Oster and John B. Welch, teaches at the Boston 
Conservatory of Music, whence hails three-quarters of 
the Sheboppin’ cast: Teresa Capachione, Liz McCartney, 
and Natalie Toro. The foursome is completed by Rachel 
Lynn Oliver, a fledgling professional songstress and the 
reigning Miss Black America. It hardly matters that these 
ladies had not even been born in 1963, when the 
tremulous tone of most girl-group music made Helen 
Reddy’s roar seem centuries off. But their youthful 
efforts to put their songs, and the canned personalities 
the Charnas team has concocted for them, across 
preclude the marvelous ease and polish of The All Night 
Strut. 

Moreover, that show was a straightforward revue, 
built on songs of the swing era rendered in near-perfect 
harmonies. | was not, I admit, Strut’s biggest fan; the 
incredible syncopation struck me as almost robotic — it 
was like Stepford swing. Nonetheless the show was 
immensely popular, not only in Boston but almost 
everywhere except New York (where it closed in a 
week). That's because it delivered just what it purported 
to sell: the music of an era, commenting, if at all, on 
itself. The big mistake of Sheboppin’ is that it packages 
its borrowed score in a context that’s both strained and 
inane. The book is devoid of plot; it merely presents 
stock characters in a static situation and then lets them 
spray one another with a lot of cliché and Adorn. The 
crowning philosophy, such as it is, is contained in the 
smart-ass beautician’s line: “Dealing with a man is just 
like dealing with hair — it’s all in the tease.” Tell that to 
Priscilla Presley. 

But if the stated aim of Charnas, Oster, and Welch is to 
present a moment frozen in time, to burp up musical 
memory from before the loss of innocence (which event 
Charnas places at the Kennedy assassination), they 
would have done better to stick to their dewy-eyed guns. 
The early 1960s, as reflected in the girl-group music of 

the period, predated even the first flutterings of the 
women’s movement. (Hard to believe feminism is a 
thing of the last 20 years; how the good die young.) And 
the more representative songs in Sheboppin’ present the 
show’s beauty-parlor quartet just “Wishin’ and Hopin’ ” 
for a “Sweet Talking Guy” to Still Love Them 
Tomorrow. Evidently the show’s creators feared that 
sort of dependent fantasy might make us gag, so they’ve 
hung the show on some premature consciousness- 
raising: to this end, we (and the characters) are hurtled 
Continued on page 16 


ty heboppin’ tries desperately to convince you it’s a 


by Skip Ascheim 


FORTUNE'S FOOLS, by Brian Reich. Directed by 
Mary John Boylan. Setting designed by Jack Gale. 
Lighting by Whitney L. White. Costumes by Jenifer 
Duryea. With Gale, Allyn Burrows, Dean Norris, and 
Martin E. Hollick. At the Blackburn Theater Com- 
pany, Gloucester, Thursdays through Sundays 
through November 1. 


in Fortune’s Fools — a dramatic recipe chunky 

with American Buffalo. chips and occasional 
hunks of Greater Tuna. The latter add a fishy comic 
flavor, whereas the Mamet aura pervades both the 
dialogue, rife with reflexive profanity, and the situation, 
in which inept and desperate people trip themselves up 
trying to leap ahead of the game. But Reich has 
appropriated Mamet’s mannerisms without his guts: 
true to its title, his play is driven not by the grinding gear 
train of the human psyche but by fortune’s wheel. And 
the plot runs in circles without ever cutting through to 
the pain and terror behind the characters’ desperate acts. 
Dwight Bliss, the unlucky owner of Bliss Texaco, in 
Denton, Texas, opens the first act wailing to his absent 
ex-wife (who’s just ripped off all his furniture), “Wha’d I 
do, Bernadette?” By the end of the second act, with his 
plight more hopeless than ever, Dwight has changed 
only the address on his plaint: “Wha’‘d I do, Lord?” 

The Lord hain’t been heard from lately in Denton, 
however; the oil-boom town’s gone bust. The 31-year- 
old, deeply indebted Dwight would love to unload the 
Texaco, but no one would be dumb enough to want it. 
Besides, all the local folks who can afford cars have been 
buying foreign; Dwight doesn’t even have metric tools. 
Gas sales pick up only when Sooner fans thunder south 
for the Texas-Oklahoma game. With his house stripped 
to bare walls by the never-seen Bernadette and her 
equally shady mother, Dwight has taken to working 
double and triple shifts and sleeping at the station in 
whatever back seat is handy. Meanwhile his loyal help, 
an inexplicably dopy college student named Kyle 
Bloodsworth, is starting to grumble about the back pay 
he’s owed. Into this greasepit of despond slips M.]). 
Haynes, Dwight’s high-school football teammate, just 
paroled after 13 years in the pen. Seems M.J. offed a 
drinking buddy in a drunken brawl — a detail the 
playwright makes much of but uses only to justify M.J.’s 
later, plot-convenient outbursts of temper. 

M.J. needs a steady job to show the parole board, but 
Dwight can’t hire him — und Kyle suddenly decides to 
quit. Dwight then takes on MJ. for a trial period, 
cautioning that he’s the captain on this team. M.J. claims 
to be enrolled in the local college, but after a tediously 
exHaustive cross-examination, Dwight elicits the truth: 
in his spare time, the sneaky con's been stripping the 
pricier suburbs of their jewelry, silver, and VCRs; he 
needs the gas-station job as a cover. It’s a perfect set-up, 
except that the guys M.J. has hooked up with are a gang 
of goons, so he’s hoping Dwight will join him. Dwight 
undergoes a crisis of ... conscience, courage — you 
never quite know. He has hopes of passing the civil- 
service exam and landing a cushy state job. Why risk it? 

While Dwight’s agonizing, Kyle comes back for his 
money; M.]J. first kicks the shit out of the luckless lad, 
then pulls out a roll of hundred-dollar bills and pays him 
off. Dwight’s eyes bug at the wad, and he teams up with 
M.J. But now, M.J.’s the captain — Reich belabors the 
role reversal (a strong whiff of Shepard’s pie wafts across 
the stage) without putting it to any thematic use. And 
M.J. has one slick if unoriginal modus operandi: he 
checks the funeral listings in the paper (Fridays are best; 
the Jews who've died earlier in the week have to be 
buried before the Sabbath), looks up the address of the 
deceased in the phone book, and hits up the bereaved 
house while the mourners are graveside. Of course, he 
takes the precaution of calling first, to make sure no one 
is watching the house. The newspaper scanning, the 

Continued on page 16 
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Burrows: mitigated Bliss 
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McKinley, Porter & Goldman: hardly Hardy 


Unhappy Return 


by Jeffrey Gantz 


THE THREE WOMEN, adapted by Gary Duehr and 
Paul Miller from The Return of the Native, by 
Thomas Hardy. Directed by Gary Duehr. Set de- 
signed by Pieter Smit and Jan Boiten. Lighting by 
Duehr. Costumes by Robin M. Dateo. Music written 
and sung by Gloria Mindock Duehr. With Rachel 
Slavick, Juanita Coble, Alden Jackson, Doug 
McKinley, Jennifer Jones, Lois Carr, Pieter Smit, Beth 
Goldman, Susie K., Duncan Rogers, Lisa Porter, and 
cellist Caleb Sampson. At Theatre S., Thursdays 
through Saturdays through October 24. 


adaptation of The Return of the Native. Thomas 

Hardy’s 1878 novel of desire and disillusionment has 
just about everything you could want in, say, a movie: 
two interlocking love triangles, one embracing a woman 
of extraordinary beauty and passion; numerous night 
trysts framed by Guy Fawkes bonfires; and the 
spectacular setting of a stark, wild Dorset heath, with 
romantic place names like Rainbarrow and Mistover 
Knap, that makes the Yorkshire moors of Wuthering 
Heights seem tame. With Vivien Leigh or Elizabeth 
Taylor or, currently, Isabella Rossellini as the dark, 
heavy-limbed Eustacia Vye, you could hardly go wrong. 
Even a conventional theater piece comprising the 
dialogue from the book would do the author no great 
injustice. 

To deconstruct the novel in the Theatre S. tradition is 
another matter. Hardy’s reputation as a_plodder 
notwithstanding, he turned out highly finished works 
full of nuance on every page — they're as subtle as the 
colors of Egdon Heath. And The Return of the Native 
has a subtext of Celtic and pre-Celtic myth: in the use of 
the Neolithic tumulus Rainbarrow as a trysting place; in 
the Guy Fawkes celebrations that descend, via 
Hallowe’en, from Samhain, the Irish new year, when the 
barriers between this world and the otherworld came 
down; and in the appearance of reddleman Diggory 
Venn, whose red color recalls the Samhain appearance 
of a Red God in an ancient Irish saga. But even if you had 
to sacrifice all this, the novel could offer some intriguing 
deconstructive possibilities. You could map out the stage 
— at Theatre S. a 30-by-50-foot raised platform — as 
Egdon Heath and deploy the actors accordingly, perhaps 
cross-cutting meditations and conversations. Or you 
could produce a rhapsody on some of the novel’s key 
words: heath, fire, night, red, heaven, time. 

For its almost-two-hour presentation, Theatre S. has 
chosen to limit itself to the first of the six “books” that 
make up The Return of the Native, an 80-page section 
called ‘The Three Women.” This was a good decision. 
Alas, it’s the only good one of the evening. You begin, in 
near darkness, with two women lying prone at the rear 
of the thrust stage and soughing out choked syllables 
from copies of the book while on a screen to the rear you 
get blurry impressions, occasionally a few words close 
up, of the first few pages. Gradually the reading 
becomes more intelligible, but this takes some 15 
minutes, and by the end the women still have no idea 
how to pronounce Thomasin Yeobright’s name, let alone 
how to convey Hardy’s rhythms. Four actors in 
Oklahoma!-type outfits (this adaptation is supposedly 
set in the American Midwest, a dubious notion at best) 
run out on stage, spread red-and-white-checked table- 
cloths, lie down on them, jump up, run off stage. A man 
and a woman get baseball gloves and play catch. 
Another woman takes moving pictures. A blue wading 
pool appears, followed by lawn chairs. There’s a lot of 
sighing and heavy breathing. 

You wait for these visual motifs to cohere, but instead 
they give way to a straightforward presentation of 
dialogue. The denizens of the heath appear with copies 
of the text and “‘act” their roles: “Is he known in these 
parts?” reads one woman, who then runs downstage, 
looks you straight in the eye, points to the text in her 


hand, and adds, overenunciating, “says Susan 
Continued on page 18 
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Patrick Dempsey and Ellsworth Wisecarver: do we need to tell you which is which? Okay, Patrick’s on the left. 


Film 


Prude awakening 


In the Mood isn’t 


by Owen Gleiberman 


IN THE MOOD. Written and directed by Phil Alden 
Robinson. With Patrick Dempsey, Talia Balsam, 
Beverly D’Angelo, and Michael Constantine. A 
Lorimar release. At the Paris. 


In the Hollywood production of movies, there is an 
important taboo prohibiting any reference to the 
biological nature of man or other animals. There can be 
no dialogue, serious or farcical, about the mating of men, 
elephants, horses, moths, or butterflies; even a wet baby 
in need of being diapered is absolutely forbidden. 
Violators of these taboos do not commit suicide, nor are 
they killed by members of their clan. But they are 
refused its seal of approval, which is considered a form 
of business suicide. 

— Hortense Powdermaker, The Dream Factory 


hen those words were written, in 1950, the 
W Production Code was still in operation, and the 

essential prudishiness of Hollywood movies 
was something one took for granted. You didn’t see 
naked bodies on screen, and you didn’t expect to. And 
maybe those really were the good old days; perhaps a 
culture that declined to show the sexual act in a popular 
art form in some ways held it more sacred ir’ life: 
(Certainly, to claim that we're more “liberated’~ now 
because every third movie — hell, every third TV soap 


opera — features a bedroom scene is to be simplistic to 
the point of idiocy.) Still, there’s‘a progression to things, 
a design. Taboos have fallen away, which may mean it’s 
no longer possible to make a movie that’s on the level 
about sex without actually showing a bit of the stuff, or 
at least acknowledging — God forbid — that it exists. 
In the Mood wants to be nothing more than a light 
comedy about a 15-year-old boy who finds himself in a 
very peculiar fix. Except that the teenager in question, 
Ellsworth “Sonny” Wisecarver, is a true-life figure: in 
1944, he made headlines by eloping with a 21-year-old 
mother of two, and then, when the marriage was 
annulled, he did it all over again with the 25-year-old 
wife of a Marine. The tabloids dubbed him “The Woo 
Woo Kid,” but he didn’t get much chance to enjoy his 
notoriety — a judge sentenced him to five years in a 
youth detention camp. Clearly, what Sonny did then 
would mean very little now; his story seems ripe for the 
National Enquirer, and then ripe for obscurity a week 
later. Yet a movie that took us back to the ‘40s, that made 
us see how a rambunctious adolescent who had a knack 
for winning the hearts of women several years older 
than himself could shock a nation, might have been a 
comic treat — especially if it featured an actor who got 
inside the impudent soul of this matrimonial eager 
beaver. 

In the Mood takes Wisecarver’s audacious story and 


turns it into an airbrushed ‘80s teen comedy. The movie 
has ‘40s costumes and ‘40s cars and a few ‘40s numbers 
on the track, but it’s not a period piece, it’s a period 
mock-up — Ferris Bueller in war-era drag. This is a 
movie that pretends to be about a kid who was so 
amorously driven that he married two women on the sly 
before he was 16, and it has all the romantic/erotic 
adventurousnes of a 1950s dating primer. Worse than 
just dull, In the Mood is a loathsome piece of Reagan-era 
puritanism, a “clean,” “wholesome” entertainment 
masquerading as an ode to erotic freedom. If there’s a 
difference between the Production Code era and the 
safe-sex era, it may be not that we’re so much more 
liberated now but that the layers of. hypocrisy have | 
grown infinitely thicker. _ sail 
‘lt the jail-cell photograph of the real Sonny 
Wisecarver that’s being used to publicize the film, he’s 
wearing an outrageously defiant, self-possessed ex- 
pression. His heavy-lidded eyes have anger in them; he 
seems to be thinking something like “I’m gonna kill 
you” or “I’m gonna ball you” or “If you think I’m 
bluffing, raise me, sucker.” Patrick Dempsey, who stars 
in the movie, has a face that just missed out on 
toughness. He looks a bit like Sean Penn imhis Bad Boys 
phase: small mouth, squinty eyes, not too bad-looking, 
not too pretty either. But Dempsey’s Sonny Wisecarver 
is like Penn with the soul of Andrew Mcarthy. He's 
sweet, earnest, nice — in some utterly generic sense, a 
nice Jewish kid. He’s the raffish, conventionally 
charming hero of Neil Simon’s Brighton Beach Memoirs 
turned lady killer in spite of himself. As Sonny, 
Dempsey doesn’t seem to have the faintest idea of why 
women keep falling for him, and neither does the movie. 
They fall for him because he’s .. . nice. And he marries 
them because nice boys don’t ask nice girls to do ... 
well, things withgut getting married. This teenager lacks 
the urgency of horniness, of itchy adolescent drive (he 
seems beyond hormones, like some of today’s teenage 
technocrats), and there isn’t a hint of eccentricity to him. 
Continued on page 15 


Pretty Polly 


by Steve Vineberg 


I'VE HEARD THE MERMAIDS SINGING. Written 
and directed by Patricia Rozema. With Sheila 
McCarthy, Paule Baillargeon, Ann-Marie Mac- 
Donald, John Evans, and Richard Monette. At the 
Nickelodeon. 


ith her odd, bony frame, her Raggedy Ann 
W mop, and her quizzical leprechaun face, Sheila 

McCarthy, the star of the new Canadian film 
I've Heard the Mermaids Singing, may remind you of a 
female Danny Kaye — though her voice, with its husky 
baby-doll tones, is like Bernadette Peters’s. On the stage 
at Stratford, Ontario, this summer, where she played 
Lady Teazle in Robin Phillips's pleasantly relaxed 
production of The School for Scendal, she was brittle 
and sophisticated, but her line readings concealed a 
spring that caught at her emotions as her character 
became poignantly aware of the implications of what 
she was doing. In I’ve Heard the Mermaids Singing, 
which has the distinction of being the second movie this 
year with a title borrowed from “The Love Song of J. 
Alfred Prufrock” (Eat the Peach was the first), she plays 


a woman of no sophistication whatever who attains her 
own kind of self-knowledge. 

Polly Vandersma is a temp secretary (she’s labeled by 
her agency as “organizationally impaired’) who lands a 
job at a Toronto art gallery. She’s fascinated by the 
curator, Gabrielle (Paule Baillargeon) who is, in Polly’s 
eyes, as urbane and erudite and fashionable as Polly is 
banal and ignorant and clumsy. Spying on Gabrielle's 
life, which includes a heated affair with a young woman 
named Mary (Ann-Marie MacDonald) who's followed 
her from another city, Polly begins to fall in love with 
the curator and to adopt her as a role model. The 
structure of Mermaids describes the usual pattern of a 
tale of personal discovery; Polly struggles to find a 
means of self-expression (through her hobby, photogra- 
phy), her efforts are rejected, she learns her idol has feet 
of clay, disenchantment leads to anger and finally to a 
sort of spiritual independence. 

What makes Mermaids stay in the memory is the 
charm McCarthy brings to the role and the way she 
keeps you in touch with Polly’s burgeoning emotions. 
The movie itself isn’t much. Patricia Rozema, who wrote 


and directed it, has a talent for a certain variety of wry, 
absurd humor: when Polly daydreams about being as 
graceful and articulate as Gabrielle, she wears Victorian 
dresses, carries a parasol, and walks on water. And 
Douglas Koch’s photography has an abstract deco gleam 
in some of the exteriors, especially when he focuses on 
the Toronto skyline. But the movie's playfulness — 
becomes top-heavy in some of the fantasy sequences, 
and Rozema has an unfortunate fondness for the sort of 
undercooked whimsy popular in student films of the 
‘60s. Polly imagines she can fly. And when the curator 
shows her one of her own paintings, all we see is a 
glowing blank canvas. (Polly sees what she wants to see 
— get it?) 

The acting of the supporting players is rather flat; 
worse, the tone of the movie wavers. The story is 
supposedly being told from Polly’s point of view (the 
frame device is a video she makes in her apartment, 
recalling what's happened to her since she began work 
at the gallery), and we know she admires Gabrielle's 
ability to talk about art, yet when the curator gets 
together with a stuffy critic (Richard Monette), their 
exchange is clearly meant to parody them. And is it 
necessary for Rozema to make Polly such an oaf that 
she trips over herself when she sits down on a mat in a 
sushi bar and can’t drink milk without leaving a 
moustache? Rozema strains your patience with Polly; 
luckily, Sheila McCarthy has likability to spare. a) 


Low roller 


The Big Town doesn’ t quite make its point 


by Charles Taylor 


Matt Dillon: still coming of age 


THE BIG TOWN. Directed by Ben Bolt. Written by 


-~ Robert Roy Pool, from the novel The Arm, by Clark 


Howard. With Matt Dillon, Diane Lane, Suzy Amis, 
Tommy Lee Jones, Lee Grant, Bruce Dern, and Tom 
Skerritt. A Columbia Pictures release. At the Allston 
and in the suburbs. 


neat visual joke: the film’s title is superimposed 

over a shot of Indiana farmland. Meanwhile, 
Johnny Cash sings “Just around the corner there's 
heartache.” Nothing else in the movie is that casually 
tongue-in-cheek about the familiar lure-of-the-big-city 
material. It’s not a terrible movie — for what it is, it’s 
moderately entertaining. But it’s utterly conventional; 
essentially we've seen it all before. 

Matt Dillon plays J.C. Cullen (called Cully), a young 
grease monkey with a talent for shooting dice. At the 
urging of a friend, an older retired gambler, he heads for 
Chicago to work as an “arm” — a hired shooter finanted 
by others in return for a hefty percentage of ‘his 
winnings. 
nesswoman (Lee Grant) and her husband (Bruce Dern), 
a former craps player blinded years before by a young 
hot shot he had cleaned out. Wanting a bigger challenge, 
he enters the Sunday-night games at a local strip club 
owned by a tough gambler named George Cole (Tommy 
Lee Jones). He also gets involved with the club's 
headliner, Lorry (Diane Lane), who happens to be Cole’s 
wife. 

The movie is based on Clark Howard's novel The 
Arm, a property that’s been kicking around for a while 

-and was considered for Paul Newman and Steve 
McQueen, among others. Robert Roy Pool’s screenplay 
sticks to all the young-male-coming-of-age conventions. 
When Cully’s mother says, “I want my boy back,” she’s 
told, “You ain't never gonna get your boy back.” Her 
objections about his going off to become a big-time 
gambler are brushed off as typical woman's worry. But 
the real crapola is in Cully’s agonizing over Lorry, whom 
he’s got the hots for, and Aggie (Suzy Amis), the young 
unwed mother whom he’s got tender feelings for. 

The movie puts the two women in the standard bad 
girl/nice girl categories, but the casting fouls up the 
division, since Amis comes off so appealingly that you 
sit there wondering why Dillon is chasing after a party- 
doll-come-to-life like Lane. She’s got sex appeal, all right 
(she even gets a big fan dance number to prove it), but 
she’s woefully inadequate as an actress, and she doesn’t 
seem fully alive. Lane used this zonked quality to hard, 
bitter effect in a rock picture called Ladies and 
Gentleman, the Fabulous Stains, but | despair of ever 
seeing again the instinctive, affecting acting of her debut 
in the fine, almost unreleased Cattle Annie and Little 
Britches. She’s shortchanged by the moviemakers, too. 
After Dillon spends the whole film defending her 
against the people who tell him she’s just a whore, the 
movie turns around and says, “Yep, she’s a whore, all 
right.” If the filmmakers had devoted some time to the 
hold that her husband has on her, her final actions might 
have had a desperation that allowed the character some 
sympathy. Amis, on the other hand, takes about 30 
seconds to win you over, and the more vou see of her the 
more likable she is. Her prettiness might make her seem 
just pixieish if it weren't for the scrutinizing, slightly 
ironic expression of her eves and grin. It’s a manner that 
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T he Big Town, set in 1950s Chicago, opens with a 


Trailers 


AMAZON WOMEN 
ON THE MOON~~ 


here are three boffo sketches in Amazon Women 
] on the Moon, an uneven but agreeable comedy 
compilation produced by Robert K. Weiss and 
codirected by John Landis, the two of whom previously 
collaborated on 1977’s The Kentucky Fried Movie. 
Amazon Women isn’t quite as funny as the earlier film 
(which had the advantage of being written by the gifted 
zanies who went on to make Airplane’); it’s got a little 
too much of that John Landis in-your-face bombast. But 
the highlights alone make it worth seeing. In “Roast 
Your Loved One,” a wake becomes the occasion for a 
raucous celebrity roast, with such aging gargoyles of the 
one-liner as Charlie Callas, Henny Youngman, and that 
awesome phony Rip Taylor unleashing hideously 
insensitive bad jokes. Better yet is Ed Begley Jr. as “Son 
of the Invisible Man” — the mad scientist who only 
thinks he’s invisible (actually, he’s just a lunatic). Ready 
to take on the world, he strips off his clothing and his 
facial bandages and then heads for the pub to play a few 
omnipotent practical jokes, such as making darts do 
loop-the-loops or “magically” screwing up a checkers 
game. All that the locals see, of course, is this exuberant 
nude lunatic, this incredible dip, whom they do their 
best to ignore by treating him as an obnoxious child, 
observing his tricks and saying things like, “Ooo, I 
wonder how that could have happened!” Begley’s 
performance is inspired; prancing around with his 
genitals just out of the camera’s view, he hits a note of 
lyric silliness that would do Steve Martin proud. 

The high point of Amazon Women on the Moon, 
though, is its ongoing title sketch, a meticulously tacky 
lampoon of grade-B ‘50s sci-fi movies. It doesn’t take 
much imagination, really, to parody a TV commercial or 
a sitcom. But you have to be better — a lot better — than 
your run-of-the-mill Saturday Night Live writer to come 
up with a first-rate parody of an entire movie genre (in 
fact, you usually have to be better than Mel Brooks). The 
trick is to capture not just the dialogue and the most 
obvious clichés of whatever it is you're satirizing but the 


look, the pace, the atmosphere. And when the most 
distinctive feature of that atmosphere is its mind- 
boggling lack of authenticity, this requires a certain low- 
rent satirical vision. Amazon Women on the Moon is set 
up as though someone were flipping the channels on 
late-night television and kept hitting a cheesy outer- 
space flick. If (like me) you spent many happy, brain- 
dead hours as a kid gorging on junk like Rocket Ship X- 
M and Cat Women of the Moon, you'll watch this small 
masterpiece of movie mockery in bliss. The filmmakers 
get it all — the craggy-anonymous, sub-Lloyd Bridges 
hero and his Brooklyn-simpleton sidekick (both left- 
overs from the previous decade’s war-movie platoons); 
the high, quivering, eerie-outer-space music; the special 
effects that are transparently just tiny rocket models and 
planets dangling on wires; the wonderfully primitive, 
pre-Space Age notion of futuristic gadgetry; and, of 
course, “the moon” — that same damned stretch of 
sunny California rockland that must have stood in for 
the lunar landscape a thousand times. (Naturally, the 
moon turns out to have an atmosphere like earth’s — 
otherwise, the actors wouldn't have an excuse to remove 
their space helmets.) And where would a solemn ‘50s 
sci-fi movie be without ... broads? Here, they're the 
busty, high-heel-clad amazon moon women, including 
Vanna White as a pouting virgin. The best thing about 
this sketch is the way it evokes the tranquil, innocent, 
strangely hermetic world of on-the-cheap Hollywood 
sci-fi — for a few minutes, you could swear all those 
terrible actors in their terrible costumes had actually 
lived there, right inside your television set. At Copley 
Place, the Harvard Square, and the Circle. 

— Owen Gleiberman 


FAMILY BUSINESS 


he domestic life of a professional crook is such a 

pungent comic notion that it’s a mystery it hasn't 

been tapped more often, especially in the crime- 
obsessed world of the movies. The political melodrama- 
tist Costa-Gavras (Z, State of Siege, Missing) showed a 
sure entertainer’s instinct in wanting to make Family 
Business, the story of an ambitious, macho thief (Johnny 
Hallyday), his adoring wife (Fanny Ardant), his loyal 
sidekick (Guy Marchand), and his two kids (Laurent 
Romor and Remi Martin). But Costa-~Gavras, adapting a 


book by Francis Ryck, doesn’t seem to know whether 
he’s doing an emotionally charged satire of family mores 
— a heist-caper Murmur of the Heart — or a sitcom. 
Family Business has its daft, amusing scenes, but mostly 
it just lies there. As the safecracking father, Johnny 
Hallyday, with his face of stretched granite, is both 
impressive and offputting — he brings his scenes such 
feral, coiled hostility that he seems to belong in a far less 
genial picture. At the Nickelodeon. 

— Owen Gleiberman 


ON THE LINE 


n the Line lists David Carradine and Scott 
O Wilson as stars, but the major role is taken by a 

rank amateur named Jeff Delger, who gives 
possibly this year’s most inept performance. The movie 
is a fitting framework for him. Delger plays Chuck 
Matthewson, a young man who arrives in a sleepy Texas 
town with his best buddy (Paul Richardson) to visit his 
uncle (Carradine) and join him on the border patrol. (It's 
not clear what prompted this decision, since he hasn't 
seen his uncle in a decade.) Carradine, it turns out, has 
emigrated to Mexico, where he supervises smuggling 
expeditions, generally of illegal aliens, over the Rio 
Grande. He doesn’t seem to be very successful at it — 
the aliens always get caught — so you may wonder why 
he has a reputation for being such a fabulous desperado, 
or why his boss (Sam Jaffe, in an indecipherable role) 
keeps him on. But nothing in this movie, make much 
sense, including the sequencing of scenes or. the 
motivation .of the patrolmen (Wilson) whose never- 
explained grudge against Carradine operates only in 
alternate scenes between them. (He goes out of his way 
to drive the boys into Mexico to see Carradine; then, 
when Carradine’s arrested, he goes out of his way to 
beat him up in the station.) The movie's point of view, as 
far as I could make it out, is that the smugglers are 
morally superior to the border patrol, but the inane 
macho swaggering of the Carradine character and his 
reckless treatment of the Mexicans he’s been trans- 
porting make that one hard to swallow. If On the Line 
has any purpose at all, it’s as a reminder of how good 
another movie on the same subject was — Tony 
Richardson's The Border. At Copley Place. 
— Steve Vineberg 
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Miles and Miles: 
live and on record 


by Bob Blumenthal 


iles Davis does smile these days — he did often 
M enough when the current Miles Davis band 
played the Opera House September 27. He also 
acknowledges applause, in his fashion, walking to the 
stage apron and staring the audience down until he gets 
a suitable response, then offering a terse salute with his 
trumpet. Davis shows more overt involvement with the 
members of his group as well, going toe-to-toe with 
them in duet passages, ushering them down front for 
their solos and bows, even announcing their first names 
into the microphone suspended over his horn’s bell at 
the close of the two-hour performance. For a man who 
made turning his back a trademark, this display of his 
more open and accommodating side marks a time of 
personal glasnost’ (which goes back at least to his last 
Opera House appearance, in March 1986) that has to 
surprise and delight his legion of fans. 
In other respects, the concert was of a piece with the 
live performances Davis has been delivering, for several 
decades, a rawer and more relentless statement than he 


brings forth in the recording studio. The high-decibel - 


amplification used by each member of what is now 
Davis's octet has something to do with the contrast; but 
the distinction was obvious throughout Davis's pre- 
Bitches Brew years as well. The studio is where Davis 
aggrandized what see.ned at first to be technical 
limitations, where he polished every squeezed tone and 
dramatic pause into the most virtuosic of expressive 
flourishes. The intimacy of his every note, even after 
being run through the technology of the studio and 
emerging on a piece of vinyl, created a greater rapport 
with his listeners than most musicians are able to 
generate in a small club. On stage the rules were 
different, for both Davis and his bands, as several recent 
releases from the “acoustic” years make clear. 

Earliest, and most unexpected of the new albums, is 
Hi-Hat All-Stars (Hi-Hat), tapes from Davis’s 1955 
appearance at the Boston club on a new subsidiary of the 
Spanish facsimile label Fresh Sounds (distributed by 
Rounder). Davis, who must have formed his great 
Coltrane/Garland/Chambers/Jones quintet shortly after 
this gig, was already in the process of perfecting his 
spare, man-on-eggshells studio sound, as_ several 
inspired Prestige sessions from the previous year attest. 
On the bandstand, though, he was bolder and more 
fluent, charging through the bebop end of his repertoire 
with a declarative sound and a crisp attack. The house 
band, despite its lack of big names, is also on its game; 
tenor saxophonist Jay Migliori, pianist Al Walcott, 
bassist Jimmy Woode, and drummer Jimmy Zitano 
match the trumpeter’s heated pace. One might argue 
that, working as a single with a pick-up band, Davis had 
no choice but to keep his more idiosyncratic notions in 
check; and the presence of Woode, who left Boston to 
join Duke Ellington early in 1955, also calls the accuracy 
of the stated recording date into question. In any event, 
this is a far different Miles Davis from the one heard on 
records of the period. 

The same can be said for the numerous club and 
concert recordings Davis made at the start of the ‘60s. In 
Person and At Carnegie Hall, two Columbia albums cut 
in 1961 and released shortly thereafter, were especially 
invigorating on the heels of the polished intimacies of 


‘ Kind of Blue and Sketches of Spain. Here was Davis 


playing with greater speed, and over a wider range of his 
horn, than the studio work suggested was possible; there 
was a different immediacy, an impatience bordering on 
anger. Even at the time it was obvious that, though these 
records said nothing new about Davis's ensemble music, 
they provided major insights into his trumpet playing. 
They also captured a leadership style that gave large 
stretches over to the sidemen and relied heavily on the 
groove established by the rhythm section, two rules that 
Davis continues to operate under. 

Recently, more concert material has appeared from 
this period -- a pair of two-record sets on the Swedish 
Dragon label (available from North County Distributors, 
Cadence Building, Redwood, New York 13679), Miles 
Davis & John Coltrane Live in Stockholm 1960 and (from 
seven months later) Miles Davis & Sonny Stitt Live in 
Stockholm 1960, plus Live Miles: More Music from the 
Legendary Carnegie Hall Concert (Columbia). The 
Dragons are particularly fascinating, for they reveal 
Davis's feeling for contrast within his group. With 
Coltrane still around, he stays closer to his studio 
persona and allows the saxophonist to do the extrovert 
turns; once Coltrane leaves, Davis begins opening up 
and taking more risks. Both Stockholm concerts, familiar 
tunes notwithstanding, are invaluable documents, catch- 
ing Coltrane at the tail end of his second stint with Davis 
and finally demonstrating that bebop veteran Stitt, in his 
brief term in the band, sounded completely in place. 
(The Coltrane record also contains six minutes of a radio 
interview with the saxophonist.) The Carnegie Hall 
material, which includes a reprise of “Concierto de 
Aranguez” with Gil Evans’s orchestra plus three quintet 
titles with Hank Mobley in the tenor chair, finds Davis 
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On stage the rules are different. 


letting more stops out; but the concerto lacks the 
precision and drama of the studio version, and the small 
band’s contributions also suffer in comparison to the 
material originally released from this evening. All this 
music does testify to the unsurpassed ability of Wynton 
Kelly, Paul Chambers, and Jimmy Cobb to swing long 
and hard, an ability they continued to exhibit as a unit 
after leaving Davis, in 1963. 

When he replaced Kelly/Chambers/Cobb with Herbie 
Hancock, Ron Carter, and Tony Williams, a new 
measure of daring entered Davis's live performances, an 
elastic feeling to the tinte at both slow and fast tempos 
that lent an exceptional hint of freedom to what 
remained conventionally structured material. These 
whiffs of the avant-garde, detectable during the trumpet 


solos, became unmistakable once Davis gave way to his. 


sidemen, especially after Wayne Shorter took over the 
saxophone chair, in 1964. The most exceptional ex- 
pression of this trend is found in recordings made at the 
end of 1965 at the Chicago club the Plugged Nickel, and 
the new Cookin’ at the Plugged Nickel (Columbia) only 
reinforces the point made in the original two-record set. 
This music rolls and tumbles, with sometimes little more 
than a toehold on the underlying form; and Davis, 
whose ability to both appropriate and reinforce the raw 
input of his sideman is matched in jazz history only by 
Duke Ellington, is clearly being led by this exceptional 
band even as he leads. Both the Carnegie and uged 
Nickel albums, together with the reissue of seven Davis 
studio classics, have appeared this year in Columbia’s 
Jazz Masterpieces series, and one can only wonder what 
other stages in the prolifically recorded trumpeter’s 
evolution will be uncovered during the current ex- 
plosion caused by digital remastering and compact discs. 

When Davis opted for electricity and rock rhythms, 
the evolutionary pace quickened substantially, then 
leveled off just as fast. Set aside changes in the band’s 
hardware, and momentary preferences for segues or 
discrete tunes, and there has been little difference in his 
live music since the 1970 Miles Davis at Fillmore (a point 
driven home at the Opera House, when the opening 
number found Daryl Jones laying down a “Right Off” 
bassline from the Jack Johnson album). This reliance on 
minimal harmonic movement and open-ended rhythm 


A 


grooves is not totally divorced from Davis's earlier music 
— and, if nothing else, his shift to highly amplified 
textures bespeaks an effort to develop a band sound 
geared to the large concert circumstances in which he 
would perform. The most unfortunate aspect of the 
change, though, is that Davis the studio artist became a 
poor imitation of Davis in person, rather than an equally 
valid alternative. Splice-and-dice editing magnified the 
shapelessness of the underlying material, then added a 
discontinuity alien to the best of Davis's live shows. 
This is why last year’s Tutu (Warner Bros.) was a step 
in the right direction, notwithstanding the trivial nature 
of much of Marcus Miller’s writing. By allowing his 
former bassist to lay down thick, multitracked founda- 
tions, then entering the studio to blow over them, Davis 
returned to the studio situation that served him so well 
in his work with Gil Evans, that of the spontaneous 
voice reacting in orchestrated surroundings. Predictably, 
this material has been opened up in live performance 
and given over in large measure to the sidemen, which 
drains it of much of what pungence thé record achieved. 
That was definitely the case at the Opera House with 
Tutu’s two most engaging compositions, the title tune 
and “Splatch.” “Tutu” retains its wistful theme, played 
first on muted and then on open horn, but Davis turned 
all the solo space over to flutist Kenny Garrett, guitarist 
Foley McCreary, and percussionist Mino Cinelu. At least 
their improvisations displayed a measure of imagina- 
tion; “Splatch” gave way, after some limber riff- 
swapping between Davis and Garrett (now playing alto. 
sax), to tedious solo and duet scale-running on shoulder- 
slung Yamaha KX5s by keyboardists Adam Holzman 
and Robert Irving. Garrett's alto also held the spotlight 
on the medium-slow chug of “Full Nelson”; and the 
bullfight ballad “Portia” (a throwback to Sketches of 
Spain) served as the encore number that allowed the 
band to depart one at a time, Davis making the first exit. 
With Davis ceding so much time to the rest of the 
band, the quality of each supporting player controls in 
large measure a performance’s overall success. The 
current people certainly, play well together, but as 
individuals they have little new to offer. This has been 
the case for most of the past 15 years; Davis seems to be 
. Continued on page 15 
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‘Dancing queens 


R&B women of the year 


by Ron Wynn 


fro-American women performers surprised even 
their most optimistic fans in 1986, when they 


dominated the black pop charts with a ven- 
geance and garnered unprecedented Top 40 airplay. This 
year hasn’t been quite as rosy, at least in regard to 
crossover exposure, but the 1987 women’s class still 
outstrips its male counterparts.-Although the ranks of 
solo singers are dominated by the big two of Luther 

Vandross and Freddie Jackson, with a couple of others 
like Alexander O’Neal and Colonel Abrams banging on 
the door from below, numerous women are competing 

for honors. And they’re diverse in their selection of 
musical format: quasi-jazz; reworked Motown and 

Stax/Volt soul; plain milking the beat and riding the 
rhythm. 

Donna Allen, Jody Watley, and to some extent Natalie 
Cole have picked the groove as their mode of choice. 
Allen and Watley were Soul .Train dancers, which 
probably influenced their decision to juxtapose their 
voices with pounding rhythm textures. Cole needed a 
fresh sound to erase the memory of recent drug troubles 
and boost a floundering career. ; 

Allen's Perfect Timing (Atlantic) would be better had 
the trickling, _guitar-dominated arrangement of the 
single “Serious” been altered or reworked over the rest. 
of the album. Instead, several singles keep recycling 
“Serious”: “Satisfied” at least has a pliant synthesized 
bass line, and “Perfect Timing” and “Wild Nights” insert 
phrase twists, but it’s still the same sort of sound. Allen 
herself doesn’t display the variety of a standout singer. 
She shouts at the peaks, moans during low or steamy 
sections, and adjusts her breath to the pace; only on 
“Daydreams,” a well-built ballad, does she let loose. 
Watley, a stunning visual performer, doesn’t even 
wrestle with the question of vocal dynamics. The best 
songs on Jody Watley (MCA) offer picture-book 
Jam/Lewis sequences: lots of snaking, aggressive synth 
bass, buoyant keyboards and tasty licks, plus tidy 
progressions and hooks that take the weight off the 
voice and point up its slick deliveries and silky 
inflections. She does come to grips with songs like 
“Looking for a New Love” and “Still a Thrill.” On the 
former, her shift from hurt, confused ingenue to 
whimsical victor gives the tune some passion, and the 
flippant, half-sung, half-whined vocal on ‘Still a Thrill’ 
provides punch. “Learn To Say No” offers a bit of 
wisdom in its message of sexual restraint, but it’s the 
album’s least convincing piece; both “Don’t You Want 
Me” and “For the Girls” are far more probing essays on 
the necessity for discretion. 

Natalie Cole’s “Jumpstart,” from her new Everlasting 
(Capitol), stands as the best track of the recent women 
dance-music singers. It’s got a surging, energized 
structure, and Cole sings with the assurance that made 
“This Will Be’ an enduring hit. She divides her time 
between classy supper-club numbers like “When I Fall 
in Love” and contemporary tunes like Bruce Spring- 


steen’s “Pink Cadillac,” which she’s starting up as a 
vehicle for her revived attitude and spirits. Still, she 
sings the old ones better than the new. Her voice has 
more fullness and verve than it did on her last releases, 
but Cole’s flair is for details, underscoring small 
gestures, and not for the flash she succumbs to. When 
she’s exploring the ups and downs of romantic love, 
exhorting some man to make up his mind, or talking 
- about new-found joy, she’s'in command, and most of 
Everlasting focuses on these kinds of narrative. “Jump- 
start” offers her an opening into the club market, but she 
should avoid doing any more Springsteen songs — she’s 
neither big-voiced nor comfortably extroverted enough. 

Regina Belle and Tawatha Agee possess huge voices 
and the dramatic instinct that would have made them 
great blues singers iun the ‘20s and ‘30s. Belle especially 
has the swooping, soaring, clear soprano that routinely 
leaps octaves and holds notes with aplomb. After 
appearing for one track on a Manhattans album last year 
and then touring with them to laudatory notices, she 
now has in her debut, All by Myself (Columbia), a 
presold showcase for her robust pipes. The single “Show 
Me the Way” features wave after wave of Belle 
stretching and expanding her tone, emphasizing syl- 
lables, throwing in teasing exclamations, and strutting 
her style magnificently. Seldom have numbers been 
better fitted to a particular vocalist; these are drawn-out, 
sometimes too expansive songs, exalted when Belle 
steps in and knits all the strands together with a 
wondrous flexibility and biting emphasis. Although 
some departure from love themes would be nice, there’s 
little else that can be faulted on All by Myself. 

Tawatha Agee doesn’t approach Belle in terms of 
nailing the high spots, but she tops her for alluring 
sexiness. Folk who're uncomfortable with sultry pop 
should avoid Welcome to My Dreams (Columbia), 
because that's the album's calling card. “Thigh Ride,” 
“Love Shine,” “Love Goes Higher,” and “The Waiting’s 
Over” could be called R&B in heat, so blistering are 
Agee’s come-ons and invitations. Producer James 
Mtume’s customary mid-tempo funk arrangements 
make these songs crawl, ooze, and slide to conclusion, 
and Agee wraps her voice around the lines and bears 
down on the key ideas. When puritans criticized “Thigh 
Ride,” she insisted that it isn’t a sleaze song, and indeed 
these numbers are done with too much craft and 
compassion to be viewed as simple bedroom overtures. 
Still, their naughty attributes can’t be overlooked. 

The milieu of show-business extravaganzas provide 
the backdrop for Stephanie Mills and Peggi Blu. For 
years Mills soft-pedaled and played down her extensive 
Broadway work, but now she seems to be reveling in it. 
Not only will she be going back to musical theater soon, 
one of the best songs on her current /f | Were Your 
Woman (MCA) could easily be included in a musical. “I 
Feel Good All Over” has the overarranged sense of 

Continued on page 15 


Natalie Cole: revived attitude and spirits 


good man 


voice. Even today, it’s Pavarotti who’s the most 

popular male classical-music star in the world. The 
combination of trumpeting power with stratospheric 
range remains a source of wonder. And though tenors 
are usually caricatured as narcissists, they are also 
commonly stereotyped as macho womanizers. In music, 
at any rate, it’s not considered unmanly to have a high 
voice. Even before the 18th century, the high male voice 
was so valued that young boys were forced to pay the 
highest price to keep their high range. (Our culture 
doesn’t castrate boy sopranos anymore, probably, 
among the more obvious reasons, because no one cares 
quite as much about music; the last professional castrato 
died in the 1920s.) In the heyday of the castrato, great 
composers like Handel and Mozart wrote some of their 
greatest music for these phenomenal men who could 
outsing women in their own vocal territory. Julius 
Caesar and Nero were among the heroic roles written for 
castrati. In periods when women weren't permitted to 
appear on stage, women’s roles too, both serious and 
(more familiarly) comic, were written for castrati. By the 
end of the 18th century, composers were already 
inverting the joke by writing male roles for women 
(Mozart’s oversexed adolescent, Cherubino, for in- 
stance); by the 19th century, the ultra-high-voiced 
Baroque heroes were sung (if at all) by women. 

The early-music revival has seen a renewed interest in 
the countertenor — the male singer with an extremely 
high tenor register. And the rare performer, like Jeffrey 
Gall, who has a masculine voice that’s high and 
powerful and who can also act can write his own ticket. 
But there are male sopranos, too, grown-up men, not just 
boys (boy sopranos have lately taken on the less- 
gender-oriented “treble” label). Randall Wong, a male 
soprano from the West Coast, has sung in Boston several 
times. And now the Boston Premiere Ensemble has 
brought us the American debut (September 26) of Paul- 
Etienne Texel, who comes from Surinam and was born 
(like his twin brother) with female larynx and vocal 
cords and never developed an Adam's apple (a press 
release assures. us that he is otherwise “fully a man’). 


I n opera, the hero is usually the one with the highest 


hard to find 


What's most startling about Texel is: that he sings roles 
written for women. A publicity tape included both of 
the Countess’s arias from Mozart's Figaro, even the 
recitative preceding “Dove sono,”” which requires acting 
(the Countess lamenting her shame at having to change 
places with her servant to trap her unfaithful hus- 
band). 

And this is where things get complicated. We no 
longer need men to play women’s roles, just as we don’t 
need women to play men’s roles. There has to be some 
pressing or at least plausible reason to make it work, as 
there was in the Royal Shakespeare Company’s brilliant 
all-male As You Like It, which succeeded in restoring the 
full charge to the sexual role-playing in the story. But if 
a male singer can’t be at least as good as a female singer 
in a female role, we're not at the opera, we're at the 
circus. Which brings us back to Texel. If he isn’t good 
enough to make his presence needed, then what's he 
doing? 

And he isn’t good enough. He’s no good at all. His 
publicity tells us that he’s studied with some serious 
artists like Gustav Leonhardt, Max von Egmond, and 
Teresa Stich-Randall, but the simple fact is he can’t sing 
— in any register. There’s nothing but a tremulous treble 
— feeble and uncentered in the middle, barely audible 
below the middle, and shrill on top, sometimes loud, 
sometimes just a chipmunk squeal. He can’t control his 
breath, vary his tone, or stay on pitch, and there’s no 
redeeming musical or dramatic insight to compensate for 
the shaky technique. In his first number, from Mozart's 
Idomeneo, he attempted to sing the dialogue between 
the lovers Ilia and Idamante that precedes Idamante’s 
aria. But his unsexy voice is neither masculine nor 
feminine, and apparently incapable of any differentia- 
tion. He seemed poorly prepared, singing everything on 
his program from a score, his eyes often glued to it or 
else turned to the orchestra behind him. Occasionally he 

scanned the audience, his arms weaving in lethargic, 
aimless gesticulations. Finally, he seems little more than 
a poseur, an early-music Florence Foster Jenkins, more 
sophisticated in his musical background yet perhaps 
even less self-knowing. A publicity flyer quotes Gustav 


Leonhardt as calling Texel “an excellent singer with a 
‘serious interest in musicology”; but it was clearer only 
after the concert had begun why he also said that Texel’s 
voice was “of a unique character and any help to its 
further development would be well-directed.” 

Texel’s program, called “Mozart and the Castrato,” 
included three Mozart pieces written for castrati (among 
them the brilliant Exsu/tate, jubilate), Handel and 
Vivaldi arias for female characters, and a charming aria 
by Farinelli himself (Carlo Broschi), the most famous 
castrato of the 18th century (something by Farinelli’s 
brother was cut, according to one report, because it was 
too low). The biggest hand Texel got was after his 
encore, the Countess’s “Porgi Amor’ from the second 
act of Figaro, but it couldn't have been for his singing. He 
entered during the orchestral prelude with his hair, 
previously beribboned in a pony tail (he must have 
loved Amadeus), unbound and shoulder length, and he 
was wearing a billowing floor-length fuchsia taffeta 
gown of surpassing ugliness (he wore a different cos- 
tume, or 18th-century livery, for each of his arias). He 
floundered through the aria about as poorly as it could 
be floundered through, and even his female impersona- 
tion seemed embarrassingly half-hearted. Then he 
shook hands with all — all! — the players, while a 
woman standing by the proscenium with a bouquet of 
roses waited patiently for him to finish making his 
rounds. When he eventually accepted the bouquet and 
curtsied, the crowd roared (someone even shouted 
Brava’). Was the audience cynically cheering the worst 
side of this pathetically incompetent and unready 
performer? Or was it sensing that the campy drag act this 
evening finally turned into may actually have been what 
Texel enjoyed doing most? 

Responsibility for this depressing event must lie with 
F. John Adams, music director of the Boston Premiere 
Ensemble. In his favor, let it be said that he seemed to be 
trying to minimize carnival atmosphere and that he tried 
his best to keep the orchestra with his soloist. But let it 
also be said that he turned Mozart's exhilarating 29th 
Symphony into a musical snuff box, and that he used a 
single movement from Mozart's sublime E-flat Sere- 
nade to fill the space between costume changes (the 
Performance Today mentality now invading the concert 
hall). Shame on him for ripping off the audience, or 
worse, for not knowing what he was getting mixed up 
with. Shame on anyone who encourages a Texel to 
appear before the paving public. Shame. J 
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WBCN’s MOST PLAYED SONGS 
LAST THIS 
WEEK WEEK TITLE ARTIST 
10 1 Dude Looks Like a Lady AEROSMITH 
3 2 Just Like Heaven THE CURE 
4 3 Rock Me GREAT WHITE 
10 4 Where the Streets Have No Name U2 
5 5 Never Let Me Down DAVID BOWIE 
6 6 Hell in a Bucket GRATEFUL DEAD 
9 7 Little Lies FLEETWOOD MAC 
1 8 Paper in Fire JOHN COUGAR MELLENCAMP 
14 9 Force Ten RUSH 
15 10 Learning to Fly PINK FLOYD 
16 11 You Are the Girl THE CARS 
12 12 Dancing On Top of the World MASON RUFFNER 
17 13 Hourglass SQUEEZE 
19 14 The One | Love R.E.M 
18 15 Notorious LOVERBOY 
21 16 Stee! Monkey JETHRO TULL 
17 Brilliant Disguis BRUCE SPRINGSTEEN 
- 18 Come On Let's Go LOS LOBOS 
29 19 Let's Work MICK JAGGER 
20 20 How Do You Spell Love FABULOUS THUNDERBIRDS 
23 21 Mary's Prayer DANNY WILSON 
- 22 Love Will Find a Way YES 
- 23 Truck Drivin’ Man LYNYRD SKYNYRD 
30 24 Lips Like Sugar ECHO & THE BUNNYMEN 
- 25 Mony Mony BILLY IDOL 
28 26 THE BRANDOS 
- 27 | Wanna Live RAMONES 
36 28 Animal DEF LEPPARD 
38 29 Satellite ERS 
39 30 Boys Night Out TIMOTHY B SCHMIT 
35 31 Who Needs Information ROGER WATERS 
33 32 Mississippi Hoodoo Man OMAR & THE HOWLERS 
34 3 Bogged Down In Love CHARLIE DANIELS BAND 
40 34 Things | Do For Money NORTHERN PIKES 
41 35 Why Won't You Stay MELVIN JAMES 
- 36 Kick the Wall JIMMY DAVIS & THE JUNCTION 
45 37 Crazy Crazy Nights KISS 
49 38 Elvis is Everywhere MOJO NIXON & SKID ROPER 
50 39 | Won't Forget You POISON 
48 40 Going Nowhere DUMPTRUCK 
42 41 Hot Love TWISTED SISTER 
46 42 Bad Habit FARRENHEIT 
43 43 In My Car JOE WALSH 
- 44 44 Sinful PETE WYLIE 
47 45 Small Town Love THE CRUZADOS 
- 46 Pools in Eyes THROWING MUSES 
- 47 | Lie DB's 
~ 48 It's All Changed ROYAL COURT OF CHINA 
- 49 Listen to Me SCOTT FOLSOM 
- 0, Follow You GLENN BURTNICK 
LAST THIS 
WEEK WEEK TITLE ARTIST 
6 1 A Momentary Lapse of Reason PINK FLOYD 
1 2 La Bamba SOUNDTRACK 
4 3 Permanent Vacation AEROSMITH 
3 4 Whitesnake WHITESNAKE 
5 5 Lonesome Jubilee JOHN COUGAR MELLENCAMP 
2 6 Hysteria DEF LEPPARD 
7 7 Hold Your Fire 
10 8 Joshua Tree U2 
11 9 Document REM 


CRAZY 


WEBECN’S BIG MATTRESS SONG OF THE WEEK: 
Icehouse 


Chrysalis 


NOCTURNAL EMISSIONS TOP 10 


WBC/L 


104 Fil 


Throwing Muses. The Fat Skier 
R.E.M Document 
New Order Substance 
Lonely is an Various Artists 
House of a Hundred Rooms 
Leather as an Evysore............0+++ Steel Construction 
Ne T Bo tor 
padeenensenitt hings We for Money 
Driving Away from Home 
RAW POWER TOP 5 
Wh k Whitesnake 
Great White. Rock Me 
Def Li Hysteria 
Metallica Days 
Aerosmith. Permanent Vacation 


Rush: single hitters 


RUSH: 


SINGLE SHOT 

or the first time in Rush's idealistic career, 
F the band has released an album that hews to 

the atavistic format of being little more than 
a shell around a couple singles. The first of these, 
“Force Ten,” gallops around the fringes of 
technology as applied to contemporary heavy 
metal, a vision of excess. Geddy Lee’s rhythm-bass 
part — two-finger chords over a prominent pedal 
point — carries most of the freight, so guitarist 
Alex Lifeson can fire off hyperactive incidental 
licks to compete with the high-gloss synthesizer 
stunts. (The Steve Morse Band supported Rush on 
their last tour, which seems to have lit a fire under 
Lifeson; he’s much livelier than on 1986's Power 
Windows.) The amiable nonsense of the lyric, 
cheerleading for metal’s version of the go-for-it 
ethic, plays to Lee’s vocal strengths, allowing him 
to sound at the same time both tough and boy- 
ish. 

The second single, however, is the hot property 
(you can tell in part because PolyGram has taken 
out prominent ads in the trades to push it). “Time 
Stand Still” derives its punch from the tensile but 
understated lilt of Neil Peart’s Police-style drum- 


ming and its nostalgia from the sort of winsome 
guitar arpeggio the Beatles used to perfection. 
Peart also wrote his most appealing, humane lyric, 
about an everyday mortal concern: how to run on 
the fast track and still stop to smell the roses. The 
choice of local sylph Aimee Mann to sing along 
emphasizes the number's flesh-and-blood vulner- 
ability (her metier all the way), plus it’s a pretty 
melody that suits her airy soprano. 

The rest of Hold Your Fire (PolyGram) is filler, 
the sort of New Age metal mismatch one might 
have expected of Styx. The guitar writing either 
reprises 2112 (from 11 years ago) or, worse, 
wallows in wispy filigrees that the keyboards 
mow down with ease. Each mode of guitar has its 
characteristic timbre: the old Gibson raunch, 
which is pleasant if more than a little retro, or a 
painfully thin timbre that’s almost shrill. Peart’s 
song characters revert to his worst est-ian 
ectoplasm in tunes like “Mission”; neither are his 
polysyllables particularly euphonious. And the 
hired-gun synthesizer players and programmers 
continue to dominate; the song about attaining 
cosmic consciousness in China, “Tai Shan,” exists 
only because they gave Lee a neat shakuhachi 
patch. So, as always in these situations, buy the 
single. 

— Michael Bloom 


38 SPECIAL: 


SOUTHERN POPULISM 

op classicists who streamline their riffs and 
P harmonies to conjure purportedly innocent 
visions of the mid-’60s AM radio every Big 
Chiller claims he listened to beneath his blankets 
face a couple of inherent contradictions. First, 
innocence can’t be conjured; what came naturally 
in 1965 is bound to sound studied in 1987. Second, 
there’s something dishonest about music that calls 
itself “pop” but settles for a cult — Paul 
Westerberg can belly-ache and sour-grape about 
the dearth of “real” rock and roll on the charts, but 
it’s the Replacements’ fear of mass consumption 
(along with their forced frivolity, fear of formal 
innovation, and their pathetic inability to maintain 
aggression in nonballads) that makes an ambitious 


semi-unpopular effort like Pleased To Meet Me 


sound so half-realized, so gutless. I'd suggest the 
‘Mats forget overrated classicist Alex Chilton (who 
wouldn't be nearly the “alternative” idol he is now 
if Big Star had ever scored a hit) and concentrate 
instead on .38 Special, the reformed Southern- 
rock sextet who’ve made Southern pop platinum 
(and listenable) in the ‘80s by giving the standard 
reworked-but-still-Brit-invasion riffs and harm- 
onies what ‘70s brats knew they needed all along: 
a sturdy metallic surface to stiffen their fluff. 

You could call Flashback (A&M), .38 Special’s 
new best-of, banal, synthetic, one-dimensional; 
you could label the band a hybrid of REO 
Speedwagon and Alabama. Founded in the mid 
‘70s by Donnie Van Zant (younger brother of 
Lynyrd Skynyrd’s late Ronnie), .38 Special made 
dumb, sloppy, chopless boogie on their first three 
LPs, and as powerpoppers-come-lately they've 
never demonstrated the flair for mop-top whimsy 
you take for granted in Big Star and the 
Raspberries and early Cars (whom Special 
guitarmen Don Barnes and Jeff Carlisi 
acknowledge as an influence) and even the Knack. 
But irony is just artifice anyway, and _ it’s 
instructive that the hits on Flashback have none of 
the Cars’ cold demimonde sheen, none of the 
‘Berries’ Rachmaninov flourishes, none of the 
recording-studio stench of Big Star or Dwight 
Twilley or the dB’s. These wild-eyed Florida boys 


- 


are too grimy and sincere for those prissy frills; the © 


bouncy melodies in “Hold On Loosely,” “Caught 
Up in You,” and “Back Where You Belong” might 
send you shuffling through your teenybop collec- 
tion to find their source, but the six-strings crunch, 
the drawls are too gruff to affect fake-Brit whines, 
and the anthemic Allmans-style brushfire-blues- 
jam climaxes nod toward Dixieland-saloon or- 


igins. Catchy hooks in market-researched Top 40 
come a dime a dozen, but .38 Special’s knockout . 
punches aren't aimed at a demographic — few 
present-day acts sound more ingenuous and 
artless on a car radio. 

Unlike lots of AOR throats, Van Zant knows 
how to vary his intensity; he doesn’t always sing 
like his gut’s ready to burst. (On the anthology, he 
loses control only in ‘Teacher Teacher,” which 
was written by the always intense Bryan Adams.) 
Chief songwriter Barnes is a diehard romantic, and 
if his themes — moving out, you don’t own me, 
imaginary lover, feels like the first time, break up 
to make up — are mostly old hat, his attitudes are 
sensitive but not mushy, macho but not misogyn- 
ous. .38 Special are always yearning for a love 
that’s just slipped beyond their grasp, and never 
more so than in the obsessive “If I'd Been the 
One,” one of the most remarkable smash singles 
of 1984 (which was easily the best smash-single- 
year this decade). Wrangling his way from 
between tumbleweed-guitar and Zildjian-heavy 
silver-spurs drum hooks, the protagonist bangs 
his head on the front door where the woman he’s 
lost lives, pledging to stay there till eternity, not 
budging from that porch. He keeps calming down, 
but then he has second thoughts, and he’s back to 
raging: “They say that time will heal the pain, but 
it just goes on forever . . . it just goes on and on... 
some things never change. . . did you think I'd just 
give up?... it never fades away.” If this sonnet of 
overwhelming devotion is unspecific, it’s far from 
anonymous — just one more example of mono- 


_syllabic vernacular turning complex emotions into 


a universally applicable poptone. 

Like most well-weeded greatest-hits packages, 
Flashback appears just as the group’s begun to 
repeat itself, condensing down an uneven career’s 
worth of product. And it’s another victim of the 
now-established best-of curse: its low points are 
the three songs that, you know, never-before- 
appeared-on-a-.38-Special-album. A “bonus live 
EP” of dumb sloppy chopless boogie is enclosed 
for the curious and easily amused; the only track 
from the ensemble’s redneck-phase on the album 
proper, Rockin’ into the Night,” earns its place 
with jumbo riffs and lyrical stupidity beyond the 
call of duty (“Out on the back streets/Takin’ love 
where | can/I find a sweet Madonna/With a Bible 
in her hand ... Well I ain’t no messiah/But I'm 
close enough for rock and roll”). Finally, the 
Alabama-meets-REO dismissal sinks like 
dolomite — this collection proves that .38 Special 
are more like, um, the Beatles (yeah, that’s the 
ticket!) three or four times removed. Beneath your 
blankets you'd barely be able to tell the difference. 

— Chuck Eddy 
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KEYBOARDS 
ELECTRONIC DRUMS 

Yamaha QxX-1 80,000 Note Sequencer Demos..1099.00 
Emu-Emax Sampling Synth... 2395.00 
Emu Emax Rack Sampler.................ccccccsesseeeeeee 2195.00 
Ensoniq ESQ-1 Synth w/Sequencer 

(includes 20,000 note expander)...............ccccseeeees 1395.00 
Akai X-7000 Multi Sampler... 999.00 
299.00 
Yamaha PSR-22 Synth 269.00 
Korg DDD-1 Drum 599.00 
Oberheim Prommer (clearance)............. 499.00 
Roland TR-707 Drum 299.00 
Roland TR-505 Drum 269.00 
Yamaha PSS-570 Mini Key Portable...................... 209.00 
Yamaha PSS-370 Mini Key Portable..................... 149.00 
Yamaha PSR-12 Synth 189.00 
Yamaha L-2 Stand for 
Kurzweil 250 2995.00 
Kurzweil 150 RackS.................:ccceeseeeees 1395.00 demos 
EMU Il New, Trade Ins, Demos.......starting at 3495.00 
1099.00 

GUITARS/AMPS 
ACCESSORIES 
Boss DB-11 Music 29.00 
LaSalle Practice Headphone Set-up............ 18.95 
Ibanez, Jackson & Kahler Tremolos............... In stock 
74.90 
20” Power Lines Cables...............cccccsscssesesessseees 4.00 each 
Yamaha SE 250 1-H/1-S w/gig bag................006 149.00 
Yamaha SE 350 1-H/2-S w/gig bag...............:00 199.00 
Yamaha SE 350 2-H w/gig baq.............:.cccccseeeees 179.00 
Yamaha DDS-20M Digital Delay Pedal................... 115.00 
Yamaha RGX-110 1-H w/gig bag.............cceeee 140.00 
Fender American Standard Strats.......................Im stock 
We are a Jackson dealer! 
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SOUND REINFORCEMENT 
Audio Technica 999.00 new 
Studio Master 60201 450.00 
375.00 
375.00 
Electro Volce 1200.00 each 
Electro Voice 375.00 
299.00 
Ross Stereo 15 Band 150.00 
DOD R830C Stereo 15 Band EQ... 195.00 
Electro Voice PL-88H 69.00 
Many more MIC specials! 
1385.00 demo 
1800.00 demo 
465.00 demo 
TasSCam 1385.00 demo 
Tascam 175.00 demo 
Otari 1595.00 demo 
PCM 699.00 demo 
Kong SDD demo 
Biamp Rack Max 1399.00 
Biamp Rack Max w/IDR...................:ccccccceeeeeseeeeeees 1699.00 
Ramsa WR 1495.00 
Bagend 15” Box 160.00 
Samson Concert Series Gtr. Wireless.................... 395.00 
Urei 809 Studio Monitors... 995.00 pair 
199.00 
650.00 each 
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THE BOSTON PHOENIX 


Bob Fosse : 


Continued from page 1 

(1958) and as the black-gloved, bowler-hatted snake in 
The Little Prince (1974), are inseparable from our vision 
of Fosse the choreographer, sirice he staged both 
numbers and since they’re so perfectly in his style. At the 
climax of “Who's Got the Pain?”, Fosse and Verdon 
propel each other across the floor like the participants in 
a skewed four-legged race, slouched against each other's 
backs, butts high off the ground and legs thrust in the 
air. In “Snake in the Grass,” Fosse arches his back, 
crooks his knees, and poses on point; he’s a brilliant 
mess of angles — in motion, he’s like a Cubist painting 
come sexily to life — and yet all his tension is drawn into 
his solar plexus. He looks as if he were dancing on the 
brink of a volcano, and the volcano were inside his own 
body. 

The combination of painfully distorted movement and 
potent, sizzling sexuality is the basis of every great Fosse 
dance. His gift as a choreographer was his ability to 
locate the cold, glittering heart of burlesque, with its 
glowering, erotic appeal, and give it a syncopated beat. 
Many of the numbers that come to mind when you think 
of Fosse began as variations on the “Couple of Swells” 
duet from Easter Parade, in which Astaire and Judy 
Garland hoofed with a loose, slippery amiability, but the 
Fosse versions — “Steam Heat” in the 1954 Broadway 
hit The Pajama Game (his first choreographic assign- 
ment) and in the peppy, hugely entertaining film that 
followed, “Money, Money” in Cabaret, “Bye Bye 
Blackbird” in the Liza Minnelli TV special Liza with a Z, 
“Snake in the Grass,” “All That Jazz,” the opening 
number of his stage show Chicago, “Take Off with Us” 
in All That Jazz — look past “A Couple of Swells” to its 
precursor, the bump and grind of the strip houses. He 
tilts his dancers’ hats, tightens their bellies, pops out 
their joints — and suddenly there's a sly tarnish on the 
vaudevillean polish, and the fluid movements of 
professional dancers have become sinuous, overheated. 

For a little more than a decade, the emblem of Fosse’s 
choreographic style was Gwen Verdon in black tights 
and a bowler hat. Verdon played Satan’s favorite siren, 
Lola, in the Broadway and Hollywood versions of the 
updated Faust musical, Damn Yankees; for her, Fosse 
staged “Whatever Lola Wants,” and “A Little Brains, a 
Little Talent,” and ‘‘Who’s Got the Pain?” | saw Verdon 
executing Fosse’s steps on stage in Redhead when | was 
a child and again in Sweet Charity when | was a 
teenager, and though neither show was much good, the 
collaboration was thrilling. It’s a pity Verdon didn't 
make the film of Sweet Charity, which was Fosse’s 
debut as a movie director, in 1969. Shirley MacLaine, 
who took over, may have been temperamentally right 
for the role of the good-hearted naif Charity, forever 
lovestruck and forever disappointed, but since she 
lacked the expertise for Fosse’s incredibly demanding 
choreography, she was overshadowed by even the 
chorus dancers. The stage musical had transposed 
Fellini's Nights of Cabiria to New York and turned 
Giulietta Masina’s innocent whore into a dance-hall 
hostess; the movie failed to improve on the limp Neil 
Simon script, and with MacLaine at its center it was 


‘unwieldy. But there were stunning dances’— “Big 


Spender” and “Rich Man’s Frug” and the rooftop trio, 
“There's Gotta Be Something Better Than This” — and 
underneath the late-’60s studio flash you could see a 
glimmer of something fresh in the way Fosse shot them. 
By Cabaret, three years later, he had evolved a 
completely new style for directing movie musicals. 
Until Cabaret, there were only two approaches to 
shooting a number: the Busby Berkeley method and the 
Fred Astaire method. In a Berkeley extravaganza, there is 
very little actual dancing; either the camera moves while 
the chorus girls stand still, or else the chorines form 
collective poses that the camera, poised above them, can 
read like a message in the sand. In an Astaire musical, 
the focus is on the movement of the dancer’s body, 
which is always framed in its entirety; the camera’s 
movement is discreet, self-effacing. In Cabaret, for the 
first time; there’s»a complex dialectic between the 
ensemble, assembling Fosse’s amazingly intricate 


dances, and the camera, which shifts perspectives, © 


sometimes with a strobe-light rapidity. Cutting 
rhythmically, on the beat, Fosse and his ingenious 
editor, David Bretherton, introduced the concept of 
editing as a musical/choreographic device. 

Cabaret is Fosse’s only good picture, but it’s truly 
great, maybe the greatest of all movie musicals — and 
enough of a phenomenon to establish him as a world- 
class director. It’s a musical version of Christopher 
Isherwood’s Berlin Stories (also the basis for the play 
and movie | Am a Camera, which had a far different — 
farcical — tone), which was set in Berlin during the last 
gasps of Weimar, a place and time that proved ideal for 
Fosse’s steamy, ironic style. This time he pushed himself 
over the hard edge of burlesque into show-biz hell; the 
movie has a curdled glitter. The central metaphor of the 
cabaret as a mirror of Germany as Hitler rises to power 
was originally thought up by the director of the 
Broadway version, Harold Prince, but Prince and 
librettist Joe Masteroff blew it — they didn’t organize 
enough of the show around the cabaret, and so it kept 
getting away from them, kept getting caught up in 
dreary stock scenes. 

On film, Cabaret — faithful to its stylistic source, the 
kabarett musicals of Bertolt Brecht and Kurt Weill — 
uses the Kit Kat Klub numbers, performed by Joel Grey 
as the Mephistophelean master of ceremonies and Liza 
Minnelli as Sally Bowles, as a smoky filter through 
which we can read the chaotic lives of the characters and 
the political life of a country on the brink of an 
apocalypse. Every song is ‘a comment — on Sally's 
romantic dilemmas (“Mein Herr,” “Maybe This Time”), 


Roy Scheider in A 
on the love triangle she gets involved in (“Two Ladies”), 
on the scapegoating of the Jews (“If You Could Save 
Her’). The intercutting of the MC’s mock goosestep with 
a Nazi beating outside the cabaret has the power of an 
Eisenstein montage; the number that attempts to explain 
Hitler's appeal for the Germans, which Fosse constructs 
around the achingly sweet ballad “Tomorrow Belongs to 
Me,” suggest Leni Riefenstahl’s Triumph of the Will shot 
from a critical distance. And throughout Fosse’s camera 
is constantly exploring, closing in on legs and crotches 
and asses, focusing on kick lines headed straight for our 
necks, undercutting the magnetic draw of Sally's “divine 
decadence” by showing us how it all works: the singers 
silhouetted in the wings, waiting to go on; the blinding 
ring of the lights; the audience, shrouded in semi- 
darkness, seen from the point of view of a performer 
standing on the stage. And the bodily distortions and 
twisted angles and jagged, unsettling juxtapositions 
become a symbol for cruel, crumbling, imperiled Berlin. 

Pumped up with Dex and nicotine and cold showers, 
Visine propping open his sleep-deprived eyes, Joe 
Gideon in All That Jazz strikes a smily dancer's pose in 
the mirror and reminds himself, “It's showtime, folks!” 
This cynicism about show biz — that it’s sorry, patched- 
together material transformed by various kinds of 
professional wizardry — pervades Fosse’s work in 
Cabaret (where it’s linked to his vision of Nazi 
Germany) and afterward. It’s the theme of his 
investigative camera, with its insistence on probing 
under the catwalk, behind the flat, beneath the blare of 
the Lekos and Fresnels, as it does when Liza Minnelli 
belts “Cabaret” at the end of the movie and again when 
she performs her one-woman show on TV. (You can see 
Fosse’s influence in the high-constrast jazz-dream 
compositions and the backstage perspective shots in 
Martin Scorsese’s New York, New York and The Last 
Waltz.) It’s the subtext of his 1973 Broadway hit, Pippin, 
with its dazzling opening number, “We've got the magic 
to do/Just for you” — Pippin, that skeleton of a musical, 
its pseudo-hip nonbook and tinny, unimaginative score 


Il That Jazz: dancing on the brink of a volcano 


lent a sparkling surface by Fosse’s invention. It’s the 
subject of the terrific show with which he followed 
Pippin: 1975’s Chicago, an adaptation of Maurice 
Watkins's hard-boiled 1928 comedy (better known, 
perhaps, in its cinematic form, the 1942 Ginger Rogers 
film Roxie Hart) in which a tough dame shoots her lover 
down and, the courts and the press being what they are 
in 1920s Chicago, gets away with it. “Give ‘em the old 
razzle dazzle/How can they see with stardust in their 
eyes?” the chorus intones as Roxie’s shrewd lawyer 
(Jerry Orbach) tugs at his shirt, rumples his hair, dons a 
pair of specs and — presto! — turns into Clarence 
Darrow before our willingly deceived eyes. 

With its unerring instinct for the shimmering point at 
which hypnotic and the repellent become indis- 
tinguishable from each other, Fosse was able to make 
movies and stage shows with such a strong erotic pull 
that you devoured them even when you knew they 
weren't very good. (Bob Fosse was the director Paul 
Schrader keeps trying to be.) His productions after 
Cabaret were often disappointments, though they were 
always technically superb and visually sumptuous, and 
there were marvelous things in them: Valerie Perrine 
stripping in Lenny, her Edwina Booth tresses dripping 
down off her tossed head; “Sing, Sing,” the Benny 
Goodman tribute in the Broadway revue Dancin’; the 
opening sequence of All That Jazz, a dance-audition 
montage that accomplishes in five minutes what A 
Chorus Line needs two hours to do — without the 
confessional atmosphere and the narcissism and the 
stage hysterics. Often what tripped Fosse up was the 
inadequacy of his material. His last Broadway show, Big 
Deal (for which~he rot only served as director and 
choreographer but wrote the book), had no real 
characters and a plotless second act. He should have 
filmed the Albert Goldman/Lawrence Schiller edition of 
Lenny Bruce's life rather than the tame psychobabble 
version he used. And if he was going t6 stage a revival, 
he would have been better off directing Christopher 
Walken in Pal Joey, say, than Debbie Allen in Sweet 
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Charity. 

There was a deeper problem, too, and it was tied into 
the very thing that.made Fosse such a razor-edged, 
original director. His sardonic view of the world as a 
carny trip, so healthy in Cabaret, where it cut through 
the sentimentality and the layers of fat of the big-budget 
musical spectaculars that had preceded it, became a trap 
for him in much of his subsequent work. And his last 
picture, Star 80 (1983), tried to implicate the audience. 
The story of playmate Dorothy Stratten’s brief, minor 
stardom and violent death, the film is constructed as a 
jigsaw puzzle with hacked bits of Stratten’s corpse on 
every piece; Alan Heim’s sexy, collage-style editing sets 
up a compelling rhythm that whips you through to the 
bloody climax. (This movie is the cinematic equivalent of 
a page turner.) Fosse’s point is that we're all freak-show 
spectators who care only about the basest, most lurid 
passages of Stratten’s life, but the way the movie's put 
together, we have no alternative — he rigs his evidence 
against us. The embittered superficiality of Star 80, 
which leaves a bad taste in your mouth, may be the 
result of Fosse’s view of show biz turned in on himself — 
on the exhausted figure underneath the coffee and 
cigarettes and Visine, working desparately to turn the 
trick one more time, on the impresario who sells paste 
jewelry as diamonds. What he always missed in his 
bleakest self-analytical moments was the point that he 
wasn’t just dressing up crap, he was transforming it — 
and that’s genuine magic. “Long as you keep ‘em way 
off balance/How can they spot you got no talents?” 
sings the shyster in Chicago. Bob Fosse needn't have 
worried. 


Miles Davis 


Continued from page 10 

dropping sidemen into predetermined slots rather than 
picking their brains for new directions. Drummer Ricky 
Wellman locks in with Cinelu for the requisite heavy 
beat, and he turns on a dime when necessary during the 
brief theme statements; McCreary throws off showy, 
obvious blues licks in his solos; the two keyboard 
players receive minimal feature room (mercifully) but do 
add apt colorations (especially Irving, who is more 
closely attuned to Davis’s harmonic attitudes). Kenny 
Garrett, one of the best of the new alto players, sounds 
out of place on these static vamps; at the Opera House he 
was often reduced to milking the crowd with banal 
repetitions 4 la Grover Washington. (For a sample of 
Garrett in more comfortable settings, which in his case 
means more straight-ahead material, hear Jack Walrath’s 
Master of Suspense and Mulgrew Miller's forthcoming 
Wingspan.) Daryl Jones, the most renowned of the 
sidemen thanks to his tour with Sting, was also the most 
impressive. His one long bass solo moved cleverly on 


~ and off the underlying vamp, allowed tension to rise and 


fall, and spun neatly through the occasional harmonic 
resolutions — but like too much of the rest of the music, 
it ended arbitrarily. 

Davis himself did not play nearly as much as on his 
last Opera House visit, which is a shame. His chops 
sound as if they were at full strength, and he has 
dispensed with the electronic attachments of recent 
times in favor- of a more felicitous microphone 
suspended over the bell of his trumpet, which captures 
his natural sound and also allows sufficient room for 
insertion and removal of a Harmon mute. Never playing 
at great length on the faster funk tunes, during which he 
preferred to cue the rhythm section or strike edgy chords 
on a spare keyboard, Davis saved his most memorable 
moments for the slower numbers: the blues “Star 
People,” the closing “Portia,” and two tunes borrowed 
from the pop charts, Cyndi Lauper’s “Time After Time” 
and Michael Jackson’s “Human Nature.” Particularly on 
“Nature,” his muted blowing achieved an incantatory, 
hypnotic intimacy that took you full circle, to the most 
quietly dramatic of his studio triumphs. More playing 
like this — more of Davis playing, period, on his current 
form — would render questions of material and 
surrounding musicians irrelevant. O 


R&B women 


Continued from page 11 
spectacle endemic to a theatrical tune, and Mills does 


enough oversinging in the middle and at the end for a 


month of show-stopping production numbers. But she’s 
learned to rein in her booming voice and clip: its 
excesses; her treatment of the title track and the vivid 
exposition putting down a too-eager boyfriend on 
“You're Puttin’ a Rush on Me” are evidence of her ability 
to find a middle ground between Tin Pan Alley and 
MOR. She flips through disposable filler like “Jesse” and 
“Can't Change My Ways” briskly and makes ho-hum 
tales like “Secret Lady” and “Running for Your Love” 
bearable through game improvising, but overall “You're 
Puttin’ a Rush on Me” exemplifies the best of both the 
album and the new, improved Stephanie Mills. Peggi 
Blu, a onetime Star Search winner, displays talent and 
also inexperience on her debut, Blu Blowin’ (Capitol). 
On songs like “Tender Moments” or “I Believe in You,” 
you can hear what captivated the judges: her sizzling, 
captivating tone and sparkling clear articulation, which 
let you catch every word (even the dull ones) fully, and 
a precision that keeps her on pitch and following the 
beat. But what her show-business background hasn't 
done is teach her to be light and spontaneous when 
that’s what the material requires. Everything on Blu 
Blowin’ gets sung with equal fervor, even tunes that 
don’t call for intense enthusiasm. If Blu’s savvy ever 
equals her raw skill, she'll be a huge star. 

Refurbishing a classic form is the aim of both Nikki 
Howard and Vanesse Thomas, the latter the less well- 
known daughter of Memphis blues and soul legend 
Rufus Thomas. Howard, a former member of Side Effect, 
seemed to be following in Anita Baker's footsteps on her 
initial single, “Imagination,” but the new Come Share 
My Love (Atlantic) demonstrates that she’s not com- 
pletely a torch singer. ‘Come Back to Me Lover” and the 
title song tip their hats to the dance clubs, yet what 
ardent discoite would be that hooked on their plodding, 


pedestrian rhythmic systems? Howard is better suited to 
the airy, floating textures of prerock standards. She sings 
warmly on numbers like “My Friend” and “You Better 
Be Ready To Love Me.” What's missing is excitement. 
You don’t get worked up hearing her soft voice, and 
when she shifts into high energy, she still doesn’t get 
that animated. It’s hard to find in Come Share My Love 
any vigor that when nourished would lift her out of the 
crowd of women performers. 

Vanesse Thomas does have a special aura; maybe 
family ties and vibes have something to do with it, but 
the shimmering “Let's Talk It Over” single from Vanesse 
Thomas (Geffen) makes you sit up and take notice. Her 
sister Carola was once a devastating interpreter of crying 
songs and lovelorn ballads, and that’s also Vanesse 
Thomas's forte. She throws in one or two uptempo 
pieces like “Rockin’ and Lovin” to keep the audience 
outreach honest, but she’s a surefire soul wailer. “I’m 
Gonna Love You” and “I Wanna Get Close to You” have 
the concentrated urgency and pleading that only the 
most unshakable red-clay belters can offer, and Thomas 
handles these songs like a 20-year veteran. It’s been a 
while since a young woman embraced Southern soul, let 
alone showed signs of being able to adapt it to the hip- 
hop generation. Vanesse Thomas seems capable of 
meeting the challenge. 


Big Town 


Continued from page 9 

says, “I may look sweet and innocent, but I know how to 
take care of myself.” Amis is fresh and sharp at the same 
time, and she knows how to play vulnerability without 
begging the audience’s sympathy. It’s a small per- 
formance, but a vivid one. 

Production designer Bill Kenney works some good 
period detail into the sets, and the cinematographer Ralf 
D. Bode once again shows his talent for shadowy 
interiors and the hard sheen of neon. John Beug, the 
film’s music supervisor, has superb taste. Cully likes the 
good stuff they don’t play on the radio, and Aggie wants 
to be a DJ, which means we get to hear great numbers 


like Ray Charles's “Drown in My Own Tears,” Little 
Willie John’s “Fever,” and Ivory Joe Hunter's “Since | 
Met You Baby.” But the director, Ben Bolt, who makes 
.his debut here, can’t get the grit or the seaminess he’s 
trying for. Although the games are meant to be 
suspenseful, unless you're up on shooting craps (and | 
suspect most audiences won't be), you're not likely to 
understand what's involved, a problem that could have 
been solved in one of a dozen quick ways, such as 
having Cully give Aggie an impromptu lesson. Bolt is 
content to let the movie proceed according to plan, and 
‘though there’s nothing disgraceful here, there’s nothing 
surprising either. What's worst in his direction is his 
handling of actors. With a supporting cast that includes 
Tommy Lee Jones (who has nothing more to do than 
glower and look threatening), Lee Grant (who has 
nothing more to do than look stern), and Tom Skerritt 
(who brings his affable ease to the thankless role of a 
gambler Cully meets up with in a black pool hall), that’s 
an opportunity missed. 

Matt Dillon has often gotten short shift from critics, 
being pounced on as a talentless teen poseur. He may 
not have great depth (though to be fair he’s never had a 
role that required it), but an actor who can be as natural 
as he was in Over the Edge or Tex is a pleasure to watch. 
Dillon was so winning in The Flamingo Kid that he made 
the movie seem better than it is, and if he can’t do the 
same for The Big Town, it’s still possible to enjoy the 
unaffectedness of his acting. He’s best before the movie 
forces him to act out the inevitable disillusionment the 
script sets him up for. In the early sections, after a big 
win, three clerks fuss over outfitting him in flashy suits 
and he smiles the satisfied grin of a kid surrounded by 
goodies. Dillon doesn’t make Cully’s natural cockiness 
unbearable, he makes it seem the confidence of a kid out 
to beat the world. I wish Dillon would get a chance to 
play something other than these coming-of-age roles (he 
may just be one of those people who’s going to look 
“youthful” longer than most of us), but it’s good to see 
the sweetness that has characterized him intact. When 
he goes to call on Aggie and presents her little daughter 
with an Elvis doll, he’s less a prospective daddy than a 
sexy-sweet older brother who’s charming enough not to 
have to act charming. a) 


Mood 


Continued from page 8 

He proposes to these women because that’s what the 
script says he’s supposed to do. It’s not that Dempsey 
isn’t attractive enough to make his liaisons believable, 
but he’s so spiritually blasé that the conquests are 
meaningless. In the one moment that even approaches 
being a “love scene,” Sonny hops into his honeymoon 
bed, and as the camera zooms toward the brick wall 
outside the window (the way cameras used to zoom into 
roaring fireplaces), he barks out, “This is great!” 
Copping his first feel, Sonny sounds like a kid who’s just 
made the baseball-card trade of his life. 

The script, by Phil Alden Robinson (who also 
directed), is a mixture of the mindless and the 
calculating. Since In the Mood is a period piece in name 
only, Robinson punches whatever sociological button is 
most convenient. In one scene, he'll portray characters as 
so sexually innocent — this was the ‘40s, you see, when 
folks didn’t understand those things — that the movie 
seems to be (naively) satirizing the naiveté of a bygone 
era. In another scene, one of Sonny’s conquests will say 
there just aren’t any men around like him, and you 
think: are they responding to his innocence, or to his 
“sensitive male” lack of pushiness, or to his youthful 
endurance in the sack? And why is it that Sonny, who 
claims to long for a girl his own age, never even gets 
around to dating one? (Is everyone under 21 taken?) The 
movie doesn’t pretend to offer a clue. In the Mood gives 
you zilch in the way of comic interaction and then palms 
off this emptiness as the “mystery” of Sonny 
Wisecarver’s appeal. It’s Ferris Bueller plus bogus 
sociology plus a true-life hook. In a word: smarm. 

This past summer, the feature articles started coming 
out about how AIDS was going to alter romance and 


Continued on page 16 gy 


m 
Oo 
” 
Oo 
z 
Uv 
m 
4 
2) 
m 
= 
Oo 
4 
+ 
D 
m 
4 
m 
© 


j 
: 
- 
— 
% 
a 
= 


16 


SECTION THREE, OCTOBER 2, 1987 


THE BOSTON PHOENIX, 


WED LIKE TO REMIND.YOU THAT : 
THE UNCENSORED CONTENT 
OF THIS NEWSPAPER IS MADE 

POSSIBLE BY THE CONSTITUTION 

OF THE UNITED STATES. 
THE CONSTITUTION. 
The words we live by 


learn more about the Constitution write: Constitution. Washington Ad| 
D.C. 20500." The Commission on the Bicentennial of The U.S, Constitution. 


DANA ROSS STUDIOS __| 


Social security cards, 
plastic laminating, i IDENTIFICATION CARO 
passport & JOHM DOE 
immigration photos: 1$ RIVERMAY 
We specialize in 4 ROAD 
instant photography. RIVERWAY, MASS. 
. STATISTICAL RECORD 
Open Mon.-Sat. 10:00-7:00 
ZAYRE SHOPPING MALL 
NON TRANSFER E 
Warren St., Roxbury fears = 
MANY -. STYLES CHOOSE 


PHOTO ID CARDS 


If you exhibit 
sensitivity ... strength ... 
sensuality ... intelligence ... 
hint of the outrageous ... 


and a 
Avanti, Boston's best hair salon, 
according to Harper's Bazaar, wants to feature you in 
upcoming advertising campaigns. 

For details call 643-0990 or stop by 


AVANTI. ¢ .123.Newbury Street Boston 


inflate the characters’ 


DIGITAL RHYTHM PROGRAMMER 


REG. $360_ 


¢ Save up to 100 patterns and 10 songs in internal 
¢ Save additional data on MDF 1 (MIDI Data Filer) or 
¢ For quick editing, use Search Part and Copy Part 
Repeat patterng automatically. 


© Alter tempo with slide bar or keybard entry. 
_ MIDI compatible. 


SAVE $152 
on Yamaha RX17 


NOW $198 
While supplies last. 


memory. 
on cassette. 


functions. 


Continued from page 15 

eroticism in the movies. Bed- 
room scenes would be few and 
far between; even kissing would 
come under control. This certain- 
ly hasn’t happened yet, partly 
because those articles may have 
been exaggerated (the public’s 
enthusiasm for a hothouse 
thriller like Fatal Attraction in- 
dicates that there’s too much 
money to be made to go puritan 
yet) and in part because the first 
movies reflecting the new, cau- 
tionary era are probably just be- 
ing completed. Even so, In the 
Mood is a safe-sex movie in the 
most heinous sense. It depicts 
what we're meant to see as amor- 
ous encounters and intentionally 
portrays them as farcical, puerile 
— sexless. Then it goes out of its 
way to ridicule the prudes who 
didn’t approve of Sonny Wise- 
carver. Even a cute ‘50s sex com- 
edy like the Doris Day/Rock 
Hudson Pillow Talk showed an 
honest appreciation for what men 
and women mean to one another. 
But what could be more prudish 
than this plastic, neutered whim- 
sy about a 15-year-old lady killer? 
In the Mood’s underlying fantasy 
is of a world in which sex doesn’t 
exist. And that isn’t safe — that’s 
sick. QO 


Fools 


Continued from page 7 

phone-book search, the map 
reading, the telephoning, the 
bogus. condolences if someone 
answers (“I’m Pete Moss, the old 
lawn man’) — it all takes time, 
and the playwright revels in it. 
But the shapeless pile of business 
reads as filler, never serving a 
dramatic purpose other than to 
kinetic 
output, and Reich’s attitude 
toward his redneck robbers re- 
mains murky. Their fate is left to 


the random appearances’ of, 
‘Wyatt Shannon, a good-ol’-boy 


state trooper and Dwight’s hunt- 
ing buddy. 

After a few weeks of second- 
storying, with the cash piling up 
in Dwight’s safe, Wyatt shows up 
with the news that Dwight has 
passed the exam. All that stands 
between the gas jockey and the 
state payroll is a routine security 
clearance — check for priors, 
fingerprinting, like that. Again 
Reich puffs up the action with hot 
air: Dwight, we're told, has been 
stupid enough (never having 
been fingerprinted) to plant his 
naked oily mitts on countless 
window sills. He panics and 
threatens to “wuss out’ on M.J.’s 
next job, with the ensuing dis- 
agreement leading to more ran- 
dom violence and a conclusion so 
arbitrary it-would be irritating if 
the play as a whole were not so 
inconsequential. 

The Blackburn Theater Com- 
pany, a fledgling Equity troupe 
that’s just moved into a spacious 
renovated loft in Gloucester, has 
lavished more than enough 
energy and polish on its premiere 
production of Fortune’s Fools to 
cause the play’s faults to glare. 
Designer Jack Gale’s grimy, im- 
peccably cluttered Texaco station 
interior oozes authenticity — 
which, unfortunately, makes it all 
the harder for the peach-faced, 
curly-haired, soap-star hand- 
some Allyn Burrows, as Dwight, 
to pass for a yokel mechanic. But 
despite the handicap of good 
looks, Burrows usually convinces 
you that Dwight could indeed be 
as naive as he seems and run a 
business — though not at the 
same time. As an unpredictable 
but always credible M.J., Gale 
gives off cool venom and a hint of 
the sinister. 

Director Mary John Boylan 
keeps the two in near-constant 
activity, scoring Reich's involuted 
passages. with at least the 
semblance motion. If her 


orchestration of the sound levels 
were to match the fluidity of her 
blocking, you might even start to 
feel the blazing Texas sun. In 
particular, Dean Norris, as Wyatt, 
tends to bellow; on the other 
hand, Norris's performance is so 
infectious (announcing his home 
state, Arkansas, with a consum- 
mately cocky pelvic thrust on the 
first syllable, for instance) that 
he’s always welcome onstage — 
especially once you discover he’s 
the plot’s prime mover. Only 
Martin E. Hollick, part retarded 
and part speech-defected as Kyle, 
hasn't put his (admittedly in- 
scrutable) character together. Of 
Reich's other three fools, it can at 


least be said they have had the 
good fortune to debut in 
Gloucester. 


Hit 


Yale 


Continued from page 6 
bureaucrats and the search for 
what really happened at 
Chernobyl are mixed up in a rote 
rehash of those old World War II 
dramas in which members of an 
army platoon get picked off one 
by one. The hapless victims of 
Chernobyl are loaded into the 
hospital, where each gets his or 
her chance to glow in the dark 
before keeling over. Wonderful 
people all, the zapped crew jaw 
their way into that good night: a 
peasant woman cries about her 
cow, a physicist speculates about 
what went wrong, the fire chief 
boasts of his prowess, etc. These 
characters are about as exciting 
as the politburo, and Gubaryev’s 
attempts to create dramatic ac- 
tion are embarrassing — a pretty 
young intern falls for the 
doomed hunk, a bland govern- 
ment investigator snoops 
around. Even at their decompos- 
ing best, Gubaryev characters 
have only a theatrical half-life. 
What's surprising is that in the 
midst of this prosaic wheezing, 
the playwright manages to strike 
some stirring notes, particularly 
in the figure of Bessmertny, a pre- 
Chernobyl radiation patient who 
has the play’s most eloquent 
speeches about the dangers of 
nuclear power. At one point 
Bessmertny likens the cement 
tomb placed around the reactor 
to a monument that will outlast 
the pyramids, and the warning, 
as delivered by the energetic 
David Brisbin, breaks free of the 
listlessness of both material and 
production. Apparently petrified 
by the enormity of Sarcophagus’s 
subject, the Yale actors, except for 
Brisbin, march stolidly through 


their paces, none of them more 


than adequate. And the play, 
thumpy as it is, deserves better. 


In the end Bessmertny explains — 
that he is willing to sacrifice 
himself (through some weird 
bone-marrow transplant) so that 
the negligent: reactor manager 
can live — he wants to “condemn 
him to life’ as an example to 
others. That’s indicative of the 
anarchistic anger that makes 
Sarcophagus, for all Gubaryev’s 
shortcomings as a dramatist, defy 
an early grave. O 


Sheboppin’ 


Continued from page 7 

from the ultimate debasement of 
Ike and Tina Turner's “I’m Gon- 
na Do All I Can” (which wasn’t 
recorded until 1969, presumably 
by a menacing Ike and black- 
eyed Tina) to Otis Redding’s 
“Respect” (which didn’t become 
a woman’s cry until 1967, when 
Aretha Franklin sang it). 

The point is not to stickle about 
dates but to object to the bogus 
prefeminist attitude being tacked 
onto the material like some sort 
of thematic fringe. Who needs it? 
In fact, who needs the book at all? 
Sheboppin’ is at its best when it’s 
doing just what the title infers: 
shakin’ a booty and shaking up a 
storm, with the four singers doing 
their bleating best by the curious 
likes of “Mr. Lee” and “Dedicat- 
ed to the One I Love.” (We'll just’ 
ignore the unfortunate allusions 
to masturbation in the 1984 Cyn- 
di Lauper hit “She Bop”; after all, 
that’s another era.) The idiotic ° 
plot — having to do with the 
coming of age of 16-year-old 
apprentice hairdresser L.T.D. 
(yes, that’s really her name), her 
maturation abetted by Delores, 
Arlene, and Betty, all jaded by 
their early 20s — is not only 
superfluous but so forced in its 
effort to get from one song to the 
next that it’s laughable, like 
drivel connecting the musical 
dots. 

The show’s first half takes our 
hair-o-ines through a busy Satur- 
day rife with the frenzied effort to 
assembly-line beautify a slew of 
picky matrons, all in for the 
weekly shellacking of their coif- 
fures. (They are represented, in- 
geniously, by mannequin-heads 
screwed into the backs of the 
barber chairs, their nonbodies 
hidden behind barber's 


. draperies.) Between syncopated 


comb-outs (and mostly at lunch 
break) we get thumbnail sketches 
of the Coiffures-by-Cookie per- 
sonnel. Delores is good Catholic 
girl with a soldier boyfriend 
whose letters have begun coming 
less often lately; she’s carrying 
the latest one around unopened, 
for fear it may contain the old 
heave-ho. Arlene is the wise- 
cracking seductress, her hips per- 
manently embossed with the 
upholstery patterns of assorted 
automobile backseats. Betty has a 
lot of swagger and sass, but it 
evaporates on contact with 
boyfriend Reggie, whose anxious 
slave she is. And the im- 
pressionable L.T:D., learning 
from their example, is ready to 
throw her hand — 4 la Kate and 
Petruchio — under the boot of 
Jerry Lee Lewis, on whom she 
has a bobby-soxer crush (which 
is pretty funny, considering the 
age of his wives). Following the 
unlikely dedication of “Mr. Lee” . 
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to her idol, who's appearing on 
American Bandstand, L.T.D., 
quivering on the reception-area 
couch, sings “Gee Whiz” to old 
Jerry Lee while holding the tele- 
vision between her legs! 
Actually, I kind of liked that — 
it was more subliminal than 
raunchy. But some of the ‘80s 
double-entendre winkingly in- 
serted into the ‘60s lyrics is as 
spurious as Betty’s 11th-hour 
metamorphosis from Tina to 
Aretha. “I wanna hold your .. .” 
sings one of the four, trailing off 
into scat and lewd gesture (or, in 
“Who Put the Bomp in the Bomp 
Bomp Bomp?”, ‘‘Who was that 
man/I'd like to shake his ...”). 
Now as I recall-the early ‘60s, it 
was the guy who wanted you to 
hold his ...; you wanted to see 
his high-school ring before you'd 
even think about it. And each of 
the singers gets her chance to 
shine, according to type: Toro’s 
pony-tailed, duck-walking L.T.D. 


on “Gee Whiz’; McCartney’s © 


buxom, sauntering Arlene on 
“Will You Still Love Me Tomor- 
row?”; Capachione’s Funicelloan 
Delores on the nicely meshed “A 
Thousand Miles 
Away/Dedicated to the One | 
Love” medley; and especially the 
soul-dripping Oliver (who can 
make her way through at least six 
syllables of suffering in a single 
phoneme) on “When a Man 
Loves a Woman.” 

In the second act, Delores, 
Arlene, and Betty throw L.T.D. a 
birthday party — bring on the 
Neil Sedaka — after which she 
“grows up before their very 
eyes,” the subject of a Glamour 
20-minute makeover that trans- 
forms her, at the cosmetic- and 
ratcomb-wielding hands of her 
friends, from Gidget to Irma La 
Douce. Who wears short shorts, 
indeed — but with high-heeled 
shoes? In this get-up, Toro gets to 
knock us dead as ‘Queen of the 
Hop,” proving that, even in the 
shimmy department, less can be 
more. But the act’s high point is a 
gutsy amalgamation — a ver- 
itable orgy of female masochism 


— of “I'm Gonna Do All I Can” , 


and “When a Man Loves a 
Woman” by Toro and Oliver that, 
plot-wise, seems to throw both of 
them inio a cold shower: L.T.D. 
rejects her new man-grabbing 
image (and her dream of “per- 
fect,” ennobling, and belittling 
love) for the old Venus-in-bowl- 
ing-shirt one, and Betty starts 
revving herself up to demand of 
the advantage-taking Reggie 
“Respect.” Along the way toward 
Damascus, the three party givers 
don shades and _ satin-lapeled 
blazers to take us through a 
parody-medley of the Diamonds 
(“Little Darlin’ Elvis (“Heart- 
break Hotel’), Buddy Holly 
(“That'll Be the Day”), and Jerry 
Lee himself (“Great Balls of 
Fire’); devout Delores learns to 
swear; and all the girlfriends 
learn to stand not by their man 
but on their own two feet. 
Despite its realistic context, 
Sheboppin’ is, like The All Night 
Strut, stylized almost to the point 
of mechanization — though its 
personable cogs keep coming 
unmeshed. Charnas has directed 
the performers to exaggerate 
even their incidental dialogue, 
which makes it seem all the more 
labored. The equally pronounced 
choreography — which borrows 
from the sock hop and the back- 
up group — isn’t as smooth as 
Strut’s, but it gets high marks for 
friskiness, particularly on a 
number that mixes “Do You 
Wanna Dance?” with “Twist and 
Shout,” serving the resultant con- 
coction with funky chicken and 
monster mash. Alas, the book is 
so bad that you could scream 
while waiting for the next over- 
amplified jaunt down musical- 
memory lane. (Believe me, if you 
expect Sheboppin’ to break any- 
thing to you gently, you'll be 
disappointed.) Which is too bad, 
because with more ease and less 
filler, the show might be able to 
ride to a long run on the coattails 
of its infectious albeit recycled 
score. Clearly that’s the idea; the 


been temporarily transformed in-. 


to a 499-seat cabaret the 


production, with the show’s com- — 
bo in one-of the boxes: and 
Averof's providing “finger food” 
and libations (fries and cherry - 
Cokes might be more ap- 
propriate). Reminds me that back 
in the budding ‘60s there were 
not only the exuberant rumblings 
of rock culture and, on vinyl, 
female heartaches by the score; 
there was real theater in the 
Wilbur. O 


Road 
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American companies had ex- 
pressed interest but had to aban- 
don the project as financially im- 
possible. (Similarly, Howard 
Brenton’s plays are seldom per- 
formed here — too costly and 
too political.) Gloucester Stage, 
too, is Equity-affiliated but has 
opted to make of Road a “‘com- 
munity project” with a motley 
pro-am cast comprising both lo- 
cal professionals and Gloucester 
townfolk yearning to be famous 
— or at least stage-borne — for 
their Warhol-allotted 15 minutes. 
And if these folks can’t masticate 
the linguistic Midlands like re- 
fugees from D.H. Lawrence, they 
can pahk-their-cahs like wicked 
real McCoys. 

Of course, the mixed-bag cast 
presents yet another directorial 
quandary — to which even the 
right answer isn't fully satisfying. 
Horovitz and director Grey Cat- 
tell Johnson have astutely cast 
their best actors in the strongest, 
most potent roles — so that the 
anchoring scenes at the end of 
each act (and a few in the middle) 
are artfully and casually per- 
formed. The weaker vignettes, 
alas, inherit the found talent — 
with varying results. More 
egregious, though, than the lack 
of consistent professionalism is 
the boisterous hamboning that 
director Grey Cattell Johnson has 
allowed, as the play’s characters 
reel through their drunken, de- 
spondent paces. Through the use 
of the promenade gimmick, we 
are thrust into the middle of a 
drowning town; then cuteness — 
particularly on the part of the 
numerous sots — is thrown us 
like a lifeline. Johnson needs to 
realize that, though the theater is 
large, any given scene is being 
performed in our laps as we 
amble from station to station — 
from the rundown shambles of 
apartments to the “bahs” to the 
streets. So the acting would be 
more effective if it were less 
energetic and more closely held 
— not larger than life, like a 
Freddie the Freeloader bender, 
but disarmingly sullen and hope- 
less and horrifying. Road, though 
comparatively ungainly and 
rowdy, has the raw power of a 
Franz Kroetz play, its reality both 
close enough to touch and 
grotesque enough to shrink from; 
too often, in Gloucester, it’s 
allowed to degenerate into a 
black-comic skid-row soaper. 

Which is not to say it’s not 
worth seeing, for, as with the 
little girl with the frizzed fore- 
lock, when it’s good it’s very, 
very good — as when Peg 
Flaherty’s fragile, middle-aged 
Helen takes the Marine she’s 
shanghai’d at the local watering 
hole (where we've all spent 
intermission, listening to out- 
moded music on the jukebox and, 
if we so chose, slow-dancing with 
the willing “locals’”’) home. This is 
one of those scenes that rides the 
line between comedy and 
tragedy like the proverbial bird 
on the wire, and its proximity 
makes it all the more discom- 
forting. Flaherty, her breasts 
heaving, her hopes swelling, is 
both hilarious and pathetic as 
she stubbornly refuses to ac- 
knowledge the condition of her 
“date” — who barely exhibits the 
desire to keep breathing, much 

Continued on page 18 
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Continued from page 17 
less heavy-breathing. He falls in- 
to his meatball sub; she plays an 
old 45 of “Strangers in the 
Night.” He staggers to his feet 
and into her strident embrace; 
him toward the bed. He passes 
out completely, and she snaps to, 
suddenly seeing not only his 
embarrassing disinterest but also 
his embarrassing youth. Yet you 
don’t respond to this cheerfully 
unaware seductress as if she were 
Maude out to do necrophiliac 
mischief to her Harold; there is 
something valiant in her blind- 
ness, her desperate desire to 
connect. And her perception of 
defeat, translated into mortified 
sobbing, is as painful as rejection. 

Road's intersection, as it were, 
is intermission: the long eve- 
ning’s journey into inebriated 
night. What goes before is prep- 
aration; what follows is after- 
math, most of it either sexual or 
pissed beyond redemption and 
erection. In the play’s weaker top 
half, we mostly get acquainted — 
with Scullery (Jim Wrynn), the 
lecherous old opportunist who is 
our guide; with the Professor 
(Richard J. Dauphinee), his 
classier counterpart, who lost his 
job years before the rest and has 
been doing non-sequiturious 
sociological research in Glossop 
ever since (past hope of publish- 
ing, he now sells his data page by 
page, for a burger or a beer); with 
the jobless youth, tarting them- 
selves up for an evening of self- 
sell; and with various jobless 
adults, who seem to have given 
up on making bitter ends meet. 
“It’s a long fuckin’ life, isn’t it?” 
intones more than one, right in 
your face, as it becomes increas- 
ingly evident that, without the 
security and regimentation of 
work, the social order has broken 
down — along with most of the 
household appliances. Folks with 
grease on their hands and blanks 
on their faces sit hunched in their 
living rooms, trying to make 
things (at least the irons and 
vacuum cleaners) right. 

Strangest among the locals — 
most of whom address you 
directly, telling their stories, wag- 
ging their anger or bravado like a 
finger — is the Warrior (Stephen 
Josh Collopy), a near-naked fit- 
ness fanatic caught up in some 
sort of cosmic carnage by whose 
tenets he beats up “uptown 
Salem faggots” for the greater 
glory of Buddha. Most appealing 
is Jo McKinnon’s nicely under- 
played Molly, who accompanies 
her make-up-table ritual with 
little, improvisational, rhymed 
ditties; bereft of cream for her tea, 
she borrows a bit from the cat's 
dish. Toward the end of our tour 
through town, however, we're 
herded back into theater seats as 
a rumpled double bed is pushed 
forward (right into the middle of 
the road, as it were). In it is a 
. young man, in the person of Cord 
M. Reynolds as blond and as 
droopy-eyed as 
name is Joey, and, with nothing 
better to do, he’s decided to 
starve himself to death — for the 
visions. Everything outside his 
room is a sewer, he says; why 
flush yourself into it? 

In the midst of his purposeless 
strike, Joey is joined by girlfriend 
Clare (touchingly played by 
Gloucester high-school senior 
Amy Klopotoski) — who, since 
he won't come out and play, 
decides to crawl under the sheets 
and starve with him. The contrast 
between them, as she babbles 
breathlessly of aimlessness and 
shampoo while he makes up one 
scatological metaphor after 
another for the world, is 
mesmerizing. “What am I, in a 
movie, or what?” wonders Clare. 
“The world’s a bucket of devil 
puke,” pronounces Joey. Finally 
Clare starts to transcend her own 
sweet malleability, passing over 
into a hallucinatory realm where 


Dietrich; his . 


world losing the last job — and 
everyone in Creation coming out 
to watch him get the pink slip, as 
if it were the Tablets. Eventually 
dehydration overwhelms the 
speaking in tongues and the 
seeing of handwriting on the 
wall; Joey throws a blanket over 
the corpse and streches across the 
bed to await his own escape. 

Escape is the end of the play’s 
final scene as well — though the 
means are less drastic. Once 
again we’re nudged off the road 
and into the seats as two local 
lotharios, Brink and Eddie, bring 
home the evening’s prey: Carol 
and Louise, brash and luscious in 
their short sweatshirt dresses. 
Somehow wine glasses are un- 
earthed from the junkheap 
bachelor decor, and small talk 
begins its mating dance with big 
talk (“What do you do?” “What 
do you crave?) as the fellas 
commence their lupine man- 
euvers. So far this looks like 
Sexual Perversity on Unemploy- 
ment, though the scene is wildly 
funny and ballsily played by 
Victoria Gadsden, Manny Lopez, 
Bob Knapp, and especially the 
daffy/vulnerable Paula Langton 
(these are the real actors, folks). 
But suddenly the girls grow 
restless; evidently they were hop- 
ing this evening might prove 
different from all the other sad 
treks through cheap booze and 
cheap sex toward dear oblivion. 
So, as if responding to a dare, 
Brink and Ed decide to play them 
their record; that’s right, they’ve 
got only one and they don’t so 
much listen to as worship it, on 
their knees, their butts wagging 
to the lazy rhythm, as Otis 
Redding exhorts us to “Try a 
Little Tenderness.” 

The Redding ritual is pretty 
off-the-wall, but it uncorks some- 
thing, the four proceeding to pour 
forth the contents of their sub- 
consciouses and snatch the cov- 
ers from their coping 
mechanisms. ‘Where's finery?” 
screams a Carol beaten down by 
the dust and tawdriness around 
her. “The world is like walking 
through meat in high heels,” 
murmurs Louise, all innocent 
incredulity. The whole mishegas 
ends in an affirmative chant like 
the beat of a tom-tom. For the 
first time in a long time, the Road 
seems, at least to these four, to be 
leading somewhere. And the 
scene’s infectious yet devastating 
because we realize, as_ the 
characters do not, that when the 
giddy drumbeat dies, they'll need 
more than a way out; they'll need 
a ticket. So do you, but you can 
call the box office. a) 


Return 


Continued from page 7 

Nunsuch.” The idea, I assume, is 
to remind you that this is art, not 
life. And to be certain you don’t 
forget, they do this some 10 or 12 
times in the course of the scene. 
It’s not necessary: the acting is so 
abysmal, you're never going to 
think the characters are real 
persons. In subsequent scenes, 
those texts are dispensed with, 
but some of the dialogue gets 
Americanized (explaining to 
Damon Wildeve why Thomasin 
never told him she had another 
suitor, Mrs. Yeobright says, “The 
gentlest women are not such 
fools as to show every card”; here 
it comes out as “She’s not stu- 
pid”), and the acting remains 
bewilderingly bad. Thomasin 
(Susie K.) holds her arms stiffly at 
her sides and attempts an English 
accent. Diggory (Doug McKinley) 
is insupportably (and_ inex- 
plicably, when you consider 
where reddlemen rank on the 
social scale) pompous; Wildeve 
(Duncan Rogers) seems to think 
he’s Lear, and when he’s with 
Thomasin, the two of them carry 
on like disappointed Dating 
Game mates. Eustacia (Lisa 
Porter) pouts, sulks, giggles, loses 
her temper — she could be trying 
out for Days of Our Lives. The 
use of film and video is inconse- 


‘ 
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quential; except for a bright, 
imaginative moment when Mrs. 


Yeobright plays. off Diggory on - 


screen against Wildeve live, ‘it’s 
redundant, offering nothing you 
haven't seen already on stage. 
The one other nice touch is Caleb 
Sampson’s affecting cello 
(Hardy’s grandfather played cello 
in church). 

Being critical is no fun, but 


neither is sitting through bad. 


_ theater. I have read The Return of 
_ the Native a good dozen times, 
and not once has it ever failed to 
produce a wealth of new 
felicities. Watching The Three 
Women, | was bored to tears. The 
people at Theatre S. haven't a 
clue as to what the novel's about, 
and they haven't a clue as to what 
they’re about either. There’s no 
concept here, and the execution is 
appalling: sophomoric, self-in- 
dulgent, and, worst of all, 
thoughtless. They should give 
this production back to Guy 


Fawkes. He’d know what to do © 


with it. 


TV 


Continued from page 5 

there’s the ‘50s TV crime shows, 
themselves escapist fare con- 
-trived to hearten alienated war 
vets with fantasies about tough- 
guy independence. And then 
there’s the new layer — the one 
where Private Eye lets the al- 
most-40 set revel in the same 
theatrical thrills it grew up on 
and be refreshed by nostalgia for 
a time when people seemed hap- 
py without the guilt wrought by 
personal and social responsibil- 
ity — a time when smoking and 
drinking and dirty jokes and pre- 
judice were okay. This period- 
setting business also ailows the 
scripts to be irresponsible (Crime 
Story, remember, was originally 
hyped as taking place “before 
Miranda!”’) and excuses the char- 
acters for doing ‘authentic’ 
things the audience would con- 
sider insensitive and offensive if 
written into a modern setting. 


How do you make theatrical vio-_ 


lence acceptable? You turn it into 
fantasy violence. How, then, do 
you keep from remaking The 
Terminator over and over? You 
shift your story into the past, 
when people didn’t mind having 
their teeth knocked out as much 
as they do today. 

The kickoff Private Eye movie 
was a lot feistier than the 
episodes that have followed. Jack 
and Johnny are getting mellower 
already. By episode two, Jack was 
busting heads in order to play 
savior to a _ misfit. child- 
hood/wartime buddy. (Dragging 
in characters from protagonists’ 
pasts is something a TV show 
should do only as often as its 
hero finds a baby on his doorstep 
— namely once, maybe around 
Christmas, when the writers real- 
ly need a crutch.) But the 30-year- 
old hardboiled flavor remains 
strong with this series. Private 
Eye relives the fabulous ‘50s with 
irony, perspective, and gusto. 
Which brings us back to the 
question of those 25-year-olds 
watching Private Eye, and what 
they must think the world was 
like back when mom and dad 
were courting. What is the appeal 
of this show for someone whose 
entertainment past is not 
represented, for whom the quotes 
have no context? Woods and 
Brolin are good-looking and very 
cool in their parts — sufficient to 
carry the show a goodly distance. 
But Private Eye — acting, scripts, 
concept — is considerably richer 
than Miami Vice, which chugs 
along almost exclusively on 
good-looking and cool these 
days. Private Eye isn’t just about 
the ‘50s; it’s a remake of the ‘50s. 
It’s an in joke. And viewers who 
were lucky enough to miss the 
Eisenhower administration the 
first time around might as well 
think of Private Eye as Happy 
Days with artillery. 
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Abbie Hoffman 


FRIDAY, OCTOBER 9, 12-2pm 


at ‘the B.U. Bookstore Mall 


Abbie will sign copies of his new book 
"STEAL THIS URINE TEST, FIGHTING DRUG 
HYSTERIA IN AMERICA. Penguin Books, $6.95. 


Thursday, October 8, 7:30pm, Abbie will be speaking at Boston 
University’s Law School Auditorium, 765 Commonwealth Avenue. 


BU. Bookstore Mall 


There's something more to New England's largest bookstore. 
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THE 

AUTO- 
BIOGRAPHY OF 
HENRY VIII 

by Margaret George 


“The author brings a warmly sym- 
pathetic revisionism to the vivid but 
often blood-darkened pageantry- and 
grand drama of the English sixteenth 
century ... encapturing entertain- 
ment for this historical-novel audi- 
ence.” 

Kirkus Review 
“Beautifully and lyrically written. 
And unlike so many. fictionalized 
autobiographies, it not only narrates 
historical events but gives its subject 
his own dramatic voice. 


Baltimore Sun 
$9.95 


SOUTHERN 
FAMILY 
by Gail Godwin 


“What's sad about our family is that 
we haven’t been able to be ourselves. 
Every one of us has wasted too much 
time being ashamed of the wrong 
things.” 

— Theo Quick. elder son 
Lying at the center of the novel are 
two violent and mysterious deaths, 
one of which is Theo's. 
“If guns don’t kill you, families will.” 

— Lily Quick. 

at her son Theo’s funeral 
The only member of the family who 
has not been able to escape its re- 
gional . if not its emotional clutches 
is Clare, Lily’s daughter by a previ- 
ous marriage. Now a successful 
writer in New York, she returns to 
the South. 


$18.95 


TOUCH 
by Elmore Leonard 


If the theme of Touch is different. 
the quintessential Leonard toughness 
remains — along with the wonder- 
fully quirky characters and classic 
dialogue that have become his hall- 
marks. Touch takes place in and 
around Detroit. where a few people 
are beginning to suspect that an oth- 
erwise quite ordinary young man has 
the miraculous power to heal. One of 
them knows there's a lot of money to 
be made with a miracle worker. gen- 
uine or not. Another is more inter- 
ested in power — the power a mod- 
ern saint would give him within the 
Church. 


$17.95 


OUT ON THE RIM 
by Ross Thomas 


Shadowy and well-financed interests 
went to funnel five million dollars to 


4 rebels in the Philippine mountains. 


to fund the violent revolt aganst the 
fledgling Aquino government. 
the rebel leader trusts no one but 
Booth Stallings. a terrorism expert 
who fought by his side during World 
War II. Stallings isn’t interested in 
Philippine power squabbles. but he ts 
deeply interested in five million dol- 
lars. In order to reroute the cash to 
his own pocket. Stallings needs the 
kind of help that can only be pro- 
vided by the most inventive con- 
fidence artists in the hemisphere. 


$17.95 
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HOT 


by Clif Garboden 


FRIDAY 


8:00 (25) The History of the Worid, Part One 
(movie). Mel Brooks defeats the conventional texts 
in an exercise in total revisionism. (Until 10 p.m.) 
8:00 (38) The Blue Lagoon (movie). Brooke Shields 
and Christopher Atkins, alone and unwanted on a 
desert isle. Which 10 books would you rather be 
stranded with? (Until 10 p.m.) 

9:00 (2) Wagner, part three. Richard Burton plods 
on as the German musicmaker. Tonight, our hero 
falls in with mad King Ludwig I! of Bavaria. At last, 
someone who understands him. (Until 10 p.m.) 
11:00 (2) Haute Couture: The Great Designers. 
Well suited, etc. Profiles of Yves Saint Laurent, 
Valentino Chanel, and Christian Dior. (Until mid- 
night.) 


SATURDAY 


Noon (5) Football. Wake Forest versus Army. $ 
2:00 (4) Baseball. Probably the Detroit Tigers and 
the Toronto Blue Jays. 

2:30 (7) Football. Miami versus Florida State. 

4:00 (38) Green Eyes (movie). Paul Winfield and 
Rita Tushingham star in a 1976 Vietnam-vet movie 
(that was back when we still suspected them ail of 
being borderline mass murderers) about a man who 
returns to Nam to find the son he left behind. Always 
great to see lovely Rita. (Until 6 p.m.) 
8:00 (2) The Great Space Race: The Next 
Civilization. A look into the future, when space 
technology may mean more than moon rocks. (Until 


Apes (movie). Chariton 
Heston and Roddy McDowall in the original 1968 
hairy adventure. (Until 10:30 p.m.) 

9:00 (2) River Journeys: The Congo with Michael 
Wood. Historian and writer Wood heads into 
darkest Africa aboard a ferry, a cargo boat, and a 
converted whaler — in that order. (Until 10 p.m.) 
10:00 (2) Heimat: The Cail of Far Away Places 


(1919-1928). The .start of a German miniseries © 


spanning several generations of three families as 
they survive two world wars and the social and 
political change of modern times. With subtitles no 
less. If this were from H , we'd pan it 
unseen. Coming at us in eight parts. (Until 
midnight.) 

10:00 (44) Austin City Limits. Featuring music from 
George Strait and Dwight Yoakam. (Until 11 p.m.) 
11:00 (38) Journey to the Unknown (movie). Patty 
Duke Astin and Vera Miles star in two suspense 
drama packaged as one film. (Until 1 a.m.) 


SUNDAY 


11:00 a.m. (2) Nova: The Hole in the Sky. Repeated 
from last week. A look at scientists trying to identify 
the cause of a potentially dangerous window in the 
ozone layer. (Until noon.) 

1:00 (2) Upstairs, Downstairs: News from the Front. 
Repeated from last week. James returns from the 


war-torn continent with lots of gripes about the 
British Army. (Until 2 p.m.) 

1:00 (4) Football. The Pats versus the Cleveland 
Browns, or the Eliot Lounge versus the Beaver 
Country Day School. 

1:00 (5) Marty Robbins: Super . The man 
responsible for the first seven-minute 45 to make 
the charts (‘El Paso’’) salutes himself with the help 
of Barbara Mandrell, Larry Gatlin, and Brenda Lee. 
John Schneider hosts. (Until 3 p.m.) 

1:00 (38) Baseball. Still? The Sox versus the 
Milwaukee Brewers. 

2:00 (2) The Gilbert and Sullivan: The 
Yeoman of the Guard. Joel Grey stars as a man who 
for reasons that make sense only to G&S fans, 
trades places with a condemned man in the Tower 
of London. (Until 4 p.m.) 

4:00 (7) Football. The Dallas Cowboys versus the 
New York Jets, or Harold's Deli versus the cast of 
Cats. 

4:00 (68) Poidark. The long-running PBS Cornish 
serial finds its way to WQTV. Sure, it’s just a tony 
soap opera, but with Robin Ellis, the incomparable 
Jill Townshend, and the even more incomparable 
Angharad Rees on board, who cares? (Until 6 p.m.) 
5:30 (2) Smithsonian World: The Wyeths: A Father 
and His Family. The children of illustrator N.C. 
Wyeth discuss dad's influence on their lives and 
careers. (Until 6:30 p.m.) 

6:00 (44) Upstairs, Downstairs: The Beastly Hun. 
More about the war and the bloody changes. Since 
this is for some reason bumped to the Channel 44 
ghetto this evening, the station has provided no 
details. (Until 7 p.m.) 

8:00 (2) Nature: Spirits of the Forest. A trip to the 
island of Madagascar, where 90 percent of what 
grows grows only there. (Until 9 p.m.) 

9:00 (2) Masterpiece Theatre: The Tale of Beatrix 
Potter, part two. in which Bea’s bossy parents 
endanger her blossoming relationship with her 


~ publisher. (Until 10 p.m.) 


9:00 (4) Perry Mason: The Case of the Murdered 
Madam (movie). Raymond Burr and Barbara Hale 
star in what's being promoted as the great TV 
detective’s toughest case. Ann Jillian is the madam. 
(Until 11 p.m.) 

9:00 (7) Mistress (movie). in of the 
evening’s loose-morals theme, we find Victoria 
Principal starring as a woman who gave up potential 
stardomefor the love of a married man, only to be 
jilted and have to face the worid alone anyway. Did 
we hear someone say ‘““TV-movie"’? (Until 11 p.m.) 
9:00 (25) The Trac sy Uliman Show. The best thing 
on Channel 25 and the unexpected treat of last 
year. (Until 9 :30 p.m.) 

10:00 (2) Mystery: Strong Poison, part one. 
Repeated from tast week. A new Dorothy Sayers 
Lord Peter Wimsey adaptation. in this the upper- 


’ class detective meets Harriet Vane, on trial for 


poisoning. (Until 11 p.m.) 

Midnight (5) Gaslight (movie). Charies Boyer, 
ingrid Bergman, and Joseph Cotten star in the 
famous 1944 psychological drama about a man’s 
attempts to convince his wife she’s mad. Good 
enough, though after an evening of madaming, 
mistressing, and poisoning, we sort of expected 
Notorious. (Until 2:15 a.m.) 


MONDAY 


7:00. (2) Square One TV. An excellent math 
program for kids, Unfortunately, Cahnnel 2, ever 
eager to prove that public television is above such 
mundane concerns as when people eat dinner 
scheduled it so that few can catch it. (Until 


p90 (38) Cheers. Nightly in this time slot. (Until 7:30 
.m. 


The Workplace. 
offices were mostly designed by 
amateurs using some 12th-century scriptorium 
model, but some people work in offices designed to 
help them get the job done. A look at the 
contributions to office design Frank Lloyd 
Wright, Albert Kahn, and Louis livan. To be 
repeated on Tuesday at 11 p.m. (Until 9 p.m.) 

8:00 (38) The Fly (movie). The 1958 thriller (with 
unintentional comic overtones) starring Vincent 
Price. Man adopts a steady buzz. (Until 10 p.m.) 
8:30 (4) AIDS and Public Education. The TV 
medium sure is doing a lot to get out information 
about AIDS, but we suspect public interest is 
reaching the saturation point. A tough call. Anyway, 
Jeanne Blake hosts a half-hour look at AIDS as an 
education issue. (Until 9 p.m.) 

9:00 (2) Oil: God Bless Standard Oil. The first of an 
eight-part series on the fat cats who deal in oil and 
how their decisions affect everyone’s lives. Tonight 
we get a profile of John D. Rockefeller. (Until 10 


p.m.) 

9:00 (4) Haunted by Her Past (movie). Apparently 
replacing Secret Passions in tonight's WBZ line-up. 
Which one was the TV-movie? Anyway, here some 
ghost of our heroine's past turns her into a husband 
murderer. Susan Lucci and John James star: (Until 
11 p.m.) 

9:00 (5) Football. The San Francisco 49ers versus 
the New York Giants, or the White Hen Pantry 
versus the governor's task force on health care. 


TUESDAY 


8:00 (2) Nova: Death of a Star. Not starring Barbra 
Streisand and Kris Kristofferson. Nova starts its 
15th season of unnecessarily long science shows 
with a look at the recent discovery of an gy 
Star twinkling its last in a nearby galaxy. (Until 


p.m.) 
8:00 (4) Baseball. National League championship 
game one, probably the San Francisco Giants 
visiting the St. Louis Cardinals. 

8:00 (38) Bug (movie). Bradford Dillman and Joanna 
Miles star in a 1975 take about a mutant strain of 
beetie threatening life as we know it. (Until 10 p.m.) 
9:00 (2) We the People: Law and Order. Peter 
Jennings looks at the constitutional rights of the 
accused and considers whether same helps or 
hinders the cops. Shows in this series are a bit 
rambling but basically very good. To be repeated on 
Wednesday at 11 p.m. (Until 10 p.m.) 
11:00 (2) America The Workplace. 
Repeated from Monday at 8 p.m. 


WEDNESDAY 


game 
8:00 (2) Discover: The World of Science. Public 
television can't seem to do a show about anything 
that’s going to make it. Tonight’s endangered 
special, thought, we don’t begrudge the air time. 
Peter Graves looks at manatees, the unsung 
cuddlies of the marine-creature world and how 
they’s being biown out of the Florida waters by 


, has 
7:30 


assholes in speedboats. Graves also reports on a 
solar. car and an insulin-pump implant. 


possible collaborative mission to the Red Planet by 
the US, the USSR, and Cyndi Lauper. To be 
repeated on Thursday at 8:30 p.m. on Channel 44. 
(Until 10 p.m.) 

11:00 (2) We the People: L aw and Order. Repeated 
from Tuesday at 9 p.m. 


THURSDAY 


8:00 (38) See No Evil (movie). Mia Farrow and Robin 

Bailey star in a 1971 thriller about a blind girl 

terrorized by a killer wearing cowboy boots. A 

starring Tony Lama. (Until 10 p.m.) 

8:30 (4) Baseball. American League championship 
ame 


two. 
$:30 (44) Together to Mars. Hand in hand. 
Repeated from Wednesday at 9 p.m. 
9:00 (2) Mystery: Strong Poison, part two. Harriet is 
being fitted for a noose. The alterations will take a 
month. Lord Peter has just that long to uncover the 
= that will get her off the hook. (Until 10 
p.m. 
9:00 (5) Star 80 (movie). One of a confusing number 
of dramas based on the death of Playboy figurine 
Dorothy Stratten by the hand of cheap hustler Paul 
Snider. This one’s by Bob Fosse and stars Mariel 
Hemingway, Eric Roberts, and Cliff Robertson. 
(Until 11 p.m.) 
11:00 (2) The Healthy Century. A look at medical 
science and the elderly. (Until midnight.) 


FRIDAY 


2:00 (44) Smithsonian World: The Wyeths: A Father 
and His Family. Repeated from Sunday at 5:30 p.m. 
8:00 (4) Baseball. National League championship 
game three. i 

8:00 (38) Frankenstein and the Monster from Hell 
(movie). One is not enough. Peter Cushing and 
Madeline Smith star in this 1974 shocker about Dr. 
Frank's hospital for the criminally insane. (Until 10 


p.m.) . 

9:00 (2). Wagner, part four. The final chapter, in 
which Richard realizes his |ifelong dream of a 
theater of the future with the construction of the 
stage at Bayreuth. Richard Burton stars. (Until 10 


p.m.) 

11:00 (2) CAT Fund Present: Time Code. That's 
Contemporary ArtTelevision Fund. Nothing to do 
with Bootsy or nine lives. it’s a collaboration 
between WGBH and the ICA to heip people produce 
video pieces that break your set. This is a further © 
collabroation featuring bits produced by TV 
Producers from seven countries. Who knows? (Until 
midnight.) 


* 
The 525th line. First, congrats to TV-38 for hanging 
its early-evening weekday schedule on Cheers. 
Picking this local favorite up from syndication 
represents a big investment for the station, which 
should do well with it at 7 p.m. 

Second, saturation advertising sure can ruin a 
clever gimmick. McDonald's truly scary-looking 
singing-moon ‘‘Mac Tonight” spot has become so 
relentiess that we've come to anticipate it every 
time a show breaks for commercials — the way one 
anticipates the next cut on a favorite album, we can 
hear it before it starts. And thanks to the miracle of 
remote control, we've even been able to catch 
“‘Mac”’ simultaneously on Channels 4 and 5 at 11 
p.m. Too much, already. Okay? 


Because by Friday, 
need the 


Preview 


New England’s most comprehensive 
Fall guide to Arts and Entertainment 


COMING NEXT FRIDAY 
OCTOBER 9 


BOSTON 


THE ARTS & ENTERTAINMENT AUTHORITY 
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8 DAYS A WEEK: 


by Mark Caro 


FILM. Roma is Federico Fellini's 1972 
love letter to the Eternal City, .and it’s an 
often magical film — less overblown 
than most of his later work, and with a 
nimble, puckish spirit (the ecclesiastical 
fashion show is one of the most 
delirious lapsed-Catholic fantasies ever 
filmed). It shows today through 
Wednesday at the Somerville Theatre, 
55 Davis Square, Somerville. Showtimes 
are 5:30 and 10 p.m., with Satyricon at 
7:45. Call 625-1081. 


Turspay 


MUSIC. Now that their sudden hit 
single has dropped down the charts, the 
Georgia Satellites have reached a 
crucial crossroads: where do you go after 
“Keep Your Hands to Yourself’? Start on 
your way back to the bars, or call on that 
extra inspiration and head for the stars. 
You should be able to get a compass 
reading on the band for $12.50 tonight at 
the Channel, 25 Necco Street, Boston. 
Call 451-1905. 

DANCE AND THE GREAT 
OUTDOORS. You ve seen Giselle and 
now you're waiting for Sankai Juku to 
open? Well, take off the suits and 
dresses, slip on some jeans, and head 
over to Schick Park (Addington Road, 
Brookline) for Laura Knott Dance 
Company's performance of visitation 
under the 1987 harvest moon. “This is a 
real dance, danced by real people in a 
real park on top of a real hill with the 
real full moon not as a backdrop but as a 
reason for being there when we'll be 
there,” the press release states. We really 
hope it won't be cloudy. visitation will 
be performed three times between 9 and 
10 p.m. tonight and tomorrow, and 
admission, like the air, is free. Call 
491-7377: 


Woon ESDAY 


MUSIC. McCoy Tyner must be doing 
something right at the Regattabar, 
Charles Hotel, Eliot and Bennett Streets, 
in Harvard Square, because the club has 
brought him back more often than any 
other jazz personality. Tyner and trio, 
featuring bassist Avery Sharpe and 
drummer Louis Hayes, return once 
again fora four-night stand, beginning 
this evening. Call 864-1200. 

It started out as a Somerville nursing 


rambling, surreal interviews of the 
home’s residents, grew into one of the 
nation’s odder underground magazines. 
Now The Duplex Planet is the subject of . 
a documentary, Jim McKay’s 
Lighthearted Nation, which, alas, 
remains unfinished. But you can help 
the project by attending an acoustic set 
by local rockers O Positive at 9 p.m. at 
T.T. the Bear's, 10 Brookline Avenue, 
Cambridge. Tickets for this all-ages 
benefit are $5. Call 492-0082. 

ART. Quiz time: in what typeface is this 
printed? (tick .. . tick .. . BUZZ) Did you 
guess Malibu? If not, maybe you should 
head over to the interesting typefaces — 
as well as logos and designs — at the Art 
Institute's “Roots of Graphic Design in 
the USA” exhibit, which opens today. 
This collection features posters, 
magazines, type design, advertising, - 
corporate brochures, information 
graphics, and books by innovators of 
American design. You’re bound to see 
something that’s your type. The opening 
reception begins at 6 tonight at the Art 
Institute of Boston, 700 Beacon Street, 
Boston. Call 262-1223. 


Tuurspay 


— 


THEATER. Demonstrating that some 
habits are hard to break, the popular Off 
Broadway musical Nunsense returns to 
Boston tonight for an open-ended 
engagement at the Charles Playhouse, 
76 Warrenton Street, Boston. Five 
singing and dancing nuns stage a variety 
show to raise money to bury nine of 
their order who have died of botulism at 
the hand of convent cook Sister Julia 
Child of God. Highlights include a 
Dying Nun Ballet and a puppet routine 
featuring Sister Mary Annette. Needless 
to say, the show is hardly convent-ional. 
Tickets are $15.50 to $26.50. Call 
426-6912. 

PHOTOGRAPHY. A display of 
someone's photograph album not only 
offers an eclectic variety of pictures, it 
gives you a shot at making snap 
judgments about the photographer's 
taste. Well, today the Photographic 
Resource Center provides such a ~ 
snapshot as it exposes 60 photographs 
from the David and Sandra Bakalar 
Collection of color and black-and-white 
prints. The works date from the late 19th 
century to the mid-1980s, including 
Lewis Carroll and Diane Arbus among 
others. A free opening reception runs 
from 5 to 7 p.m. at the Photographic 
Resource Center, 602 Commonwealth 
Avenue, Boston. General admission to 
the center is $2, $1 for students. Call 
353-0700. 

FILM. Too Little, Too Late, an 
acclaimed new video documentary 
about the families of AIDS patients, is 
about to receive a limited national 
release, but you can see it tonight at a 
special screening sponsored by the AIDS 
Action Committee. The 50-minute film, 
produced and directed by Micki Dickoff, 
features intimate interviews with 
relatives who, like the AIDS patients 
themselves, face not only fear but 


ROGER FARRINGTON/BOSTON SHAKESPEARE THEATRE 


Thursday: Nunsense returns to Boston. 


Thursday: Too Little, Too Late 


isolation and prejudice. Proceeds from 
the screening will benefit the AIDS 
Action Committee and will also be used 
to help cover the film’s production costs. 
The show starts at 8 p.m. in Hall C of the 
Harvard Science Center, Cambridge. A 
$5 donation is requested. Call 524-0980. 

A forgotten landmark of late-'60s 
British cinema, Don Levy's Herostratus 
is about an advertising agency that 
attempts to exploit a planned public 
suicide for profit. John Gianvito, 
assistant professor of film at the Art 
Institute of Boston, will introduce this 
rare screening at 7 p.m. at the Museum 
of Fine Arts, 465 Huntington Avenue, 
Boston. Admission is $5, $4 for students 
and senior citizens. Call 267-9300. 


RIDAY 


MUSIC. Steve Turre has been one of 
the finest young trombonists in jazz for 
several years, but it’s only now, after the 
recent release of his debut album, 
Viewpoint, that he’s beginning to garner 
the attention he deserves. Tonight and 
tomorrow he will be fronting the blue- 
ribbon rhythm section of Ronnie 


‘Boylston Street, Boston. Admission is $6. 


Mathews, Ira Coleman, and Alan 


4861 NOILOSS ‘XINZOHd NOLSOS 


Dawson at the Willow Jazz Club, 699 
Broadway, Somerville. The blowin 
promises to be intense. Call 623-9874. 
FILM. The San Francisco-based 
slide/video artist Jeanne Finley is in 
town to introduce a retrospective of her 
tapes, which are meditations on private 
experience and the cultural conditions 
that shape it. She certainly picks good 
titles, like ‘I Saw Jesus in a Tortilla’ and 
“Deaf Dogs Can Hear,” both of which 
are featured in tonight's show at 8 at the 
Boston Film/Video Foundation, 1126 


Call 426-4535. 

DANCE. As the leading exponents of 
the avant-garde art form butoh, 
Japanese dance troupe Sankai Juku has 
stirred up audiences worldwide with its 
spellbinding, erotically charged 
performances. Tonight and tomorrow 
the company presents the Boston 
premiere of Jomon Sho (“Homage to 
Prehistory’), a story of evolution 
inspired by primitive cave paintings; and 
if advance word is any indication, the 
show should challenge as well as 
enrapture (see “Next Weekend,” on 
page 3 of this section). Performances 
begin at 8 p.m. at the Boston Opera 
House, 539 Tremont Street, Boston. 
Tickets are $16.50, $19.50, and $22.50. 
Call 492-7578. 


(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, Milo 
Miles, and Charles Taylor helped out 
this week.) } 
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"THE WESTERN 
FRONT 


343 WESTERN AVE. 
492-7772 


Fri., Sat. & Sun., Oct. 2,3 &4 
LAMBS BREAD 


Tuesda 
Oct 6°13, 20 27 
POSITIVE BENT 
Jazz-Dance 
Wed. & Thurs., Oct. 8 
Jamaican 
a 
CARL MALCOLM 
(from Washington, D.C.) 


featurin 
.POSITIVE VIBRA BAND 


Reggae 


SECTION THREE, OCTOBER 2, 1987 


Ids 


98 Brookline Ave., Boston, MA 
247-8605, 

Fri. & Sat.. 
10/2 & 3 THE BUDDS 
Mon. 10/5 DAVE GREENFIELD 
Weds.. 10/7 ._ FOUR ON 
THE FLOOR 
Thurs. 10/8 DANCING 
WITH HENRY 
Fri.. 10/9 FIREFIGHTERS 
Sat.. 10/10 TUMBLIN’ DICE 
Sun. 10/11 DANCING 
HENRY 


Fri. & Sat., Oct. 9 & 10 
TONES 
Reggae 


Sun., Oct. 11 
CONCIOUS REGGAE BAND 
\RAS COLEY and MAJOR JACKSON) 


Wed., Oct. 14 
FREEDOM OF EXPRESSION 
Nashville) 


THE BOSTON PHOENIX, 


‘Thurs., Fri. & Sat., Oct. 15, 16 & 17 
FIRST LIGHT 
Roots Rock R 


Sun. & Wed., Oct. 18 & 21 
YOUTH CREATION 
(from Bermuda) 


Thurs., Fri. & Sat., Oct. 22, 23 & 24 
SATTA 
Reggae Stars 


Fine Jamaican food served every 
weekend 


Corner Herverd & Comm. Ave. 


Fri. 


& Sat.. Oct. 2 & 3 
REV 


Every "Wednesda 
Dance Party STEVE 


Every Thursday 
THE CANDLES 


| Fri.-Sun.. Oct. 9-10. 
Dance Party with D.J., 
STEVE LEBEL 


MOLLY'S 


BOSTON'S MOST ENTERTAINING NIGHTCLUB 


DEADHEAD 
SUNDAYS 


Oct. 11 
Speacil Deadhead Night 
with 3 Bands! 
REGGAE/DEADHEAD/ 
PROGRESSIVE 
Call for Details 


Oct. 18 
EINSTEIN EXPERIENCE 
DOUBLE DOSE 
Oct. 28 


& special guests 
Nov. 1 
BROKEN MEN 
NEW DEADHEAD BANDS 
ALWAYS WELCOME! 


WEDNESDAYS 
So night with D.J. Mike Tragg 


pn"Now is the time to reserve Molly's 
for all your private and 
“Don't rent a hall — Rent it all! 


View all your favorite sporting events 
at Molly's front bar! 
Visit our game rooms 


Corona beer 
all month long! 


Visit Bobby's Kitchen 
now open in Molly's Gameroom! 


TIGHT... -MOVING... 
STRAIGHT-AHEAD ROCK & ROLL 
AT ITS BEST! 
Don't miss the tasty tunes on their EP. release 


ROCK & ROLL 


on "Hogs on ice.” 
Available at: By Request at: 
GOOD VIBRATIONS WENN 
CHEAPO RECORDS WAKS 
THE HARVARD WREN 
SECOND COMING RECORDS WAAF 
MYSTERY TRAIN RECORDS WMEFO 
NUGGETS WERS 


Fri., Oct. 2. 

2... 
Sun.. Oct. 4. 
Mon., Oct. 5..... 
Tues 
Wed.. 


Fri., Oct. 9... 


Briens Pub 


Oct. 6..... 
Oct. 7..... 


Thurs., Oct. &.......... 
THE DANNY MO SHOW 
Sat.. Oct. 10. BOSTON BAKED BLUES 
Sun., Oct. 11... 


SWEDE 
(CHUCK and HELEN 
PYKOSZ 
MOVIES 
OPEN MIKE NIGHT 


....ALIZON and 
MARK JONES 


INQUIRING MINDS 


STRUNK and WHITE 


161 Brighton Ave. 783-2900 


Allston, MA 


3 Harvard Ave., Aliston 782-6245 


CLUB 


ree parking 


Fri. Oct 2 


HEARTS ON FIRE 


GORDONS 
STEVE DAVIDSON 
Oct 3 
FALCON 
AFTER THE FACT 
THE NOIZE 
Wed , Oct 7 
NU MUSIK NITE 
Thurs, Oct. 8 
FUTURE STAR NIGHT 
THE SAME - COOL MOON - QED t 


Fri., Oct. 9 
PLEASURE POINTE 
THIRD ESTATE 
FUTURE PASSED 
Sat Oct 10 


THE RAIN 


THE LUNCH 
MANIACAL REASON 


"Watch for Club Ill's Rock and Roll Battie 
Starting in October! Call Ciub for details 


608 Somerville Ave 


CROVERS 


Cabot St.. 
min. on 128N. Exit 20S ter. 


RODS & CONES 


in Beve 


Fri., Oct. 2 


THE STOMPERS 
Sun., Oct. 4 
THE CATALINAS 


Sat., Oct. 3 


Thurs., Oct. 8 
STREET KID 
Grover’s 1987 Rumble 


Winner 


SWINGING ERUDITES 


Fri., Oct. 9 


EVERY WEDNESDAY iS NEW 


BAND NIGHT! CALL CLUB FOR 
DETAILS 


Sat., Oct. 10 
BALL & PIVOT 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Thursday a week before the Friday when it 
should appear; each issue's listings run from that 
Friday to Friday of the following week. We can’t 
take any listings over the phone. There is no 
charge, but your copy is subject to our revision 
and to space limitations. include the time, date, 
place, and naturé of your event, and how much it 
costs. (If it’s free, specify “free” or ‘‘no charge.”’) 
Without price information we can’t print your 
listing. Theater listings are separate; send them 
by 2 p.m on Friday to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
workshops, symposia, and seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
- to take out an ad. We welcome photographs for 
possible inclusion, but can’t be responsible for 
returning them. 
NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekend,”’ two weeks 


earlier. 
EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or,.from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, “from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 


BOSTON RAPE CRISIS CENTER 492-RAPE.” 


immediate and contiriuing support, medicaf and” 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 


LUBS 


THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Livé Greek and Middie 
Eastern music with one or more of the following: 
Mitchell Kalsunas, Harry Bedrosian, the Freddy 
Elias Ensemble, the Kokoras Brothers, George 
Kaminaris, Arthur is. 

BACK BAY HILTON (236-1100), 40 Dalton St., 
Boston. in the Lobby Lounge: 6-10 p.m.: Yasuka 
Kobuta. 

BACKSTAGE at the Playhouse Restaurant 
(388-9572), Main St., Amesbury. John Numes, 
‘50s and '60s dance music. 

BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. in the Chameleon Lounge, dance party 
with KISS 108. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. No cover. 9 p.m.-1 a.m., 
vocalist Karen Cameron with the Bob Bacheider 
Trio. 

THE BLUE PELICAN (401-847-5675), 40 West 
Broadway, Newport, Ri. Mystic Jammers. 


. BOSTON PARK PLAZA HOTEL AND TOWERS 


(426-2000), Park Plaza at Arlington St., Boston. 
In Captain's Piano Bar, sing-along at piano bar. 
in Swans tounge, 3-7 p.m., pianist Kevin Gibbs. 
in Fox and Hounds Restaurant, 7-11 p.m., 
pianist Kevin Gibbs. 

BOSTON PROPER (723-6440), State and Con- 
gcess Sts., Boston. No cover. 5:30-9:30 p.m., 
Joshua Rich Trio. 

BUNRATTY’S (254-9804), 186 Harvard St., 
Allston. Digney Fignus and Option One. 
CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. 8:30 p.m.-1:30 a.m. in the 
Chatfield Lounge. dancing to recorded music 
and videos 

CANTAB LOUNGE (354-2685), 738 Mass. Ave., 
Central-Sq., Cambridge. Little Joe Cook and the 
Thrillers. in Bill's House of Wax, dance music. 
CANTARES (547-6300), 13 Springfield St., in- 
man Sq., Cambridge. Cantares Band. 
CAPUCINO’S (524-2440), 1114 Beacon St. 
Newton. 8 p.m.-midnight. Katy Roberts. 
CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m.: 
Jimmy Tingle with Tom Gilmore and Matt 
Graham. 

CENTURY CAFE (326-2144), 640 Washington 


St., Dedham. Videos. 

CHAMPIONS (387-9335), 234 Main St., Everett. 
DJ Andy. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Rick Berlin — The Movie, Skin. 
CHARLES SQUARE, Bennett and Eliot Sts., 
Cambridge. in the Courtyard, at 6 p.m., dancing 
to classic hits from WZLX. 

CLUB DALLAS (595-9455), 604 Lynnway, Lynn. 
Live oldies and rockabilly bands. 

CLUB 54 (438-4113), 54 Montvale Ave., Stone- 
ham. Dancing, juice bar. No jeans or sneakers. 
Open 7:30-11:30 p.m. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’s, 
Margo and Michael Smith. 

COMEDY CLUBHOUSE at Latino’s (492-5544), 
19 Brookline St., Central Sq., Cambridge. At 8:30 
p.m., Jonathan Groff with Matt Graham and Mike 
Bent. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Shows at 9 and 11 p.m. 

THE COMMONS at Copiey Place, Boston 
(437-1234). Disc jockeys play top-40 music from 
9 p.m. to 2 p.m. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. in the 
Plaza Bar, 9 p.m.-1 a.m., Dave McKenna. 
CORY’S (326-3618), 930 Providence Hwy., 
Dedham. 8 p.m. “midnight, Larry Winslow, guitar 
and vocais. 

CRICKETS (720-5570), 101 Faneuil Hall Market- 
place, Boston. Jim Hayden, piano music. 
DEVON ON THE COMMON, 150 Boylston St., 
Boston. Jazz pianist Bob Winter. 

DICK DOHERTY’S COMEDY VAULT (267-6626), 
Remington's, 124 Boylston St., 
Doherty's comedy show with Dick Doherty, Mary 
Matha, Johnny Pezzi, and B.J. Shea, at 10 p.m. 
BURKE'S (232-2191), 808 Huntington Ave., 
Boston. The Band That Time Forgot. 

EDIBLE REX (667-6393), 251 Old Concord Rd., 
Billerica. The Swinging Erudites. 

FANNY MAY'S (353-1884), 176 North St., 
Hyannis. Live music and DJs. 

GREEN STREET STATION (522-0792), Green 
St., Jamaica Plain. The Outlets, the Piranha 
Brothers, and the Distractors. 

GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. Rods and Cones. 

JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. T.B.A. 

LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. In the Lobby Lounge, vocalist and 
jazz pianist Margie Hobbs, 5-9 p.m. 

LENOX HOTEL (536-7676), 710 Boyiston St., 
Copley Sq., Boston. in Diamond Jim’s Piano 
Bar, sing-along piano entertainment 5 p.m.-1:30 
a.m. 

LILY’S (227-4242), 29 North Quincy Market, 
Boston. Bob Taialia. 


, MARRIOTT HOTEL LONG WHARF (227-0800), 


296 State St., Boston. in the Palm Garden Café, 
6:30-10:30 p.m., Merideth West, piano and 
vocals. 

MATRIX JAZZ CLUB (876-7777), 
Worcester Rd., Natick. 8:30 p.m. Mr. Jelly Belly. 
MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. 9 p.m.: pianist Makoto Takenaka. 
ME & THEE COFFEEHOUSE (631-8967), 28 
Mugford St., Marblehead. John McCutcheon. 
MIDDLE EAST RESTAURANT (354-8238), 4 


MILL FALLS RESTAURANT (244-3080), 385 
Eliot St., Newton Upper Falls. Ellie Boswell, 
pianist/vocalist. 
MOLLY'S (783-2900), Brighton Ave., Aliston. DJs 
and recorded dance music. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Steve Sweeney Show,at 9 
and 11 p.m. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. David Bromberg Ensemble with special 
guest, at 8:30 p.m. and 11 p.m. 
NOH PLACE (393-7632), 117 Lovell St., 
Worcester. Live music and performance art. 
NOSTALGIA (479-8989), 797 Wollaston Beach 
Bivd., Quincy. Mark Morris and the Cat Tunes. 
OLD VIENNA KAFFEEHAUS (898-2230), South 
St., Westboro Center. Larry Coryell with Jack 
Pezanelii. 
ONE CITY HALL PLAZA (742-9595), City Hall 
Plaza, Govt. Center, Boston. Dance music Wed.- 
Sat. No cover or minimum. Proper casual dress. 
PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
PASSIM (492-7679), 47 Paimer St., Cambridge. 


Dave McKenna, at the Copley Plaza Hotel 


Boston. Dick. ° 


1360 


Bill Morrissey plus Ed Gerhard. 

PISTACHIO’S LOUNGE (497-5488), 50 Church 
St., Cambridge. Victor Mendoza and Tim Ray. 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:30 p.m.: D.J. Hazard 
Show. 

THE PLAYHOUSE (388-9527), 109 Main St., 
Amesbury. Harry Keyes. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. 
PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. 5-9 p.m.: pianist Ray 
Stiles, '40s swing. 

THE RAT (536-275v), 528 Comm. Ave., Kenmore 
Sq., Boston. The Low Downs, the Queers, Cost of 
Living, and Two Saints. 

REGATTABAR (864-1200), at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Sphere. 
RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. In the Dining Room, noon-2 
p.m.: Kurt Laurence; 6-10 p.m.: John Domurad. 
in the Ritz Bar, Mark Kross. 

ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. in the Charles Bar: 6 
p.m.-1 a.m., Mary Morgan. In Toff's Lounge, 
6-10.p.m., Garreth Jones Trio. 

SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St.,.Boston. Bayou Stompers. 
SCOTCH 'N’ SIRLOIN (723-3677), 77. N. Wash- 


ington St., Boston. Dancing, no dress code. Jim 


Sands, oldies. 

SHERATON BOXBOROUGH INN (273-8701), 
242 Sheraton Rd., Boxborough. In Harry’s Tav- 
ern, ivory. 

SHERATON MANSFIELD INN (339-9571), 31 
Hampshire St., Mansfield. in Harry's Nightclub, 
View Point. 

SHERATON PLYMOUTH (747-4900), Rtes. 3A 
and 44, Plymouth. In Mermaid Lounge, Fresh. 
STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. The C-Jammers. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
At 9 and 11 p.m., headline comedy. 

TAM, (277-0982), 1648 Beacon St., Brookline. 
11th Hour. 

T.T. THE BEAR'S PLACE (492-0062), 10 
Brookline Ave., Cambridge. The Neats, Big Barn 
Burning, the Whooping Cranes. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. in Turner's Bar, & 
p.m.-1 a.m., Randy Gurley Quartet, contem- 
porary and popular jazz. in the Lobby Lounge, 5 
p.m.- 1 a.m. Kurt Laurence. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. James Williams Trio. 

WINNIE’S PUB (566-8651), 1619 Tremont St., 
Roxbury. The Lunch. 


SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek music and 


BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BAY TOWER ROOM, Boston. 9 p.m.-1 am., 
vocalist Karen Cameron with the Bob Bacheider 
Trio. 

THE BLUE PELICAN, Newport, Ri. Duke Rob- 
iftard and the Pleasure Kings. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-along at the 
in Swan's lounge, at 3 p.m., Kevin 


PROPER, Boston. 
Joshua Rich Trio. 
CAMBRIDGE MARRIOTT HOTEL, 

No cover. Proper dress. in the Chatfield Lounge, 
celebrity DJs. 

CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Cantares Band. 
CATCH A RISING STAR, Cambridge. Shows at 
7:30, 9:45, and midnight: Jimmy Tingle with Tom 
Gilmore and Matt Graham. 
CENTURY CAFE, Dedham. Videos. 

THE CHANNEL. Boston. New Man, the Drive, 
Great Divide, Electric Toys, Liquid Symphony. 
Bandera. 

CLUB DALLAS, Lynn. Live oldies and rockabilly 
bands 


COMEDY CLUBHOUSE, Cambridge. Live com- 


5:30-9:30 p.m., 


~ 
| 
° 
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edy at 8:30 p.m. The New Faces Show. 
COMEDY CONNECTION, Boston. Shows at 9 
and 11 p.m. 


THE COMMONS, Boston. Disc jockeys play 
top-40 music from 9 p.m. to 2 p.m. 

COPLEY PLAZA HOTEL, Boston. in the Plaza 
Bar, Dave McKenna. 

8 p.m.-midnight, pianist Jim 


DICK DOHERTY’S COMEDY VAULT, Boston. 
Dick Doherty's comedy show, with Dick Doherty, 
Bob Siebel, Stevel Faria, B.J. Shea, at 10 p.m. 

ED BURKE'S, Boston. 


GENERAL GLOVER HOUSE, (595-5155), 299 
Salem St., Swampscott. Mike Jones, pianist (of 
the Nancy Merrill Show). 

GREEN STREET STATION, Jamaica Plain. The 
Slickee Boys, Pajama Slave Dancers, Kenne 
Highland.. 

GROVERS, Beverly. Stompers. 

HARTWELL HOUSE (862-5111), 94 Hartwell 
Ave., Lexington. Steve Williams, piano. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. in Julien, Jeffrey Moore. 

JOHN HENRY’S HAMMER 

(752-2019) 90 Main St., Worcester. Margaret 
_ McArthur and Dave Gouldner. 

JOHNNY D’S, Somerville. McGregor McGhee.. 
LAFAYETTE HOTEL, Boston. in the Lobby 
Lounge, vocalist and jazz pianist Margie Hobbs, 
7-11:30 p.m. 

LAST CALL SALOON, Providence, Ri. Koko 
Taylor. 

LENOX HOTEL (536-7676), 710 Boylston St., 
Copley Sq., Boston. in Diamond Jim’s Piano 
Bar, sing-along piano entertainment 5 p.m.-1:30 
a.m. 

LILY’S, Boston. Dave Crone. 

MARRIOTT HOTEL LONG WHARF, Boston. in 
the Palm Garden Café, Merideth 

West, piano and vocals. 

MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Sahria, Arabic folk 
music. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. Ellie Boswell, pianist/vocaiist. 

MOLLY'S, Alliston. Dance music. 

NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Cambridge. Free. John Loretz, Lucy 
Boling, Strunk & White, Jonatha & Jennife, John 
McGann & Hiro Arita. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin Show. 

NIGHTSTAGE, Cambridge. David Bromberg 
Ensembie with special guest. 

NOH PLACE, Worcester. Live music and per- 
formance art: 

ONE CITY HALL PLAZA , Boston. Dance music 9 


Tier Framingham. Video dance 
club. Open ‘til 1 a.m. 

PALM COURT AT CRICKET’S , Boston. Proper 
dress, no cover. Piano music nightly. T.P. 


PLAY IT AGAIN SAM'S, Brighton. Best of Boston 
Show, comedy at 11:45 p.m. 
PURCELL’S, Boston. Pianist Ray Stiles, ‘40s 


Swing. . 
_ PURPLE SHAMROCK, Boston. The Buskers. 


REGATTABAR, Cambridge. Sphere. 
RITZ-CARLTON HOTEL, Boston. Mark Kross. 
ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. in the Charles Bar: Mary 
Morgan. in Toffs Lounge, Garreth Jones Trio. 
SAFFIS NEW ORLEANS NORTH, Boston. 


STICKY WICKET, Hopkinton. Comedy in the 
Sticks. 

STITCHES, Boston. At 8 p.m., 10 p.m., and 
midnight, Mike MacDonald. 

THE TAM, Brookline. The Return of T-Biade. 


SUNDAY 


You can find the addresses and phone numbers 


BAYSIDE INN, Lynn. in the Chameleon Lounge, 
10:30 a.m.-3:30 p.m., musical brunch; noon-4 
p.m., Dave Whittney Band; 8 p.m., dance party. 
BLACKBURN’S TAVERN, Gloucester. 8 p.m., 


comedy. 
THE BLUE PELICAN, Newport, Ri. Barb Schioff. 
BOSTONIAN HOTEL, Boston. Makoto Taken- 
aka. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain’s Piano Bar, sing-along piano 
bar nightly from 9 p.m. 

CANTAB LOUNGE, Cambridge. Joe Cook's jam 
session. 

CANTARES, Cambridge. Brazilian music. 


CLUB DALLAS, Lynn. Live oldies and rockabilly 


THE COMMONS, Boston. Disc jockeys play 
top-40 music from 9 p.m. to 2 p.m. 

CRICKETS, Boston. Piano music. 11 am.-5 
p.m., Bob Baughman; 5-10 p.m., Brian Walkley. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 4-7 p.m., Tom Ogden. 


GREEN STREET STATION,.. Jamaica Piain. . 


Kookaburra Coffeehouse. 

HERMITAGE RESTAURANT, Brookline. Jazz 
jam. 

HOTEL MERIDIEN, 250 Franklin St., Boston. Live 
jazz brunch. The Jay Brandford Trio. 

HYATT REGENCY, Cambridge. in the Spinnaker 
Lounge, at 8:30 p.m., jazz with Bert Seager. 
LILY’S , Boston. Noon, Brian Walkley; 5 p.m., 
Bob Talalla. 

MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, Rachael Nicollazzo Trio. in the 
MIDDLE EAST RESTAURANT, Cambridge. Live 
Greek music, Oriental dance show. 

MOLLY'S, Aliston. Deadhead Sunday. 

NICK’S COMEDY STOP, Boston. At 9 p.m., 
Kenny Rogerson Show. 

NIGHTSTAGE, Cambridge. Living Colour with 
Vernon Reid, Major Shock. 

PALM COURT AT CRICKET’S , Boston. Brian 
Walkley. Brunch: Bob Talaila. 

PLAY IT AGAIN SAM’s, Brighton. Anthony Clark. 
PLOUGH AND STARS, Cambridge. No cover. 


Hubcaps. 

REGATTABAR, Cambridge. A Concert for All 
Night Long, jazz. 

RITZ-CARLTON HOTEL, Boston. in the Ritz Bar, 
Mike Jones. 

ROCKEFELLER’S (592-1836), 224 Harbor Mall, 
Lynnway, Lynn. The Fools. 

ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. In the Charles Bar: Kurt 
Laurence. 

SAFF’S NEW ORLEANS NORTH, Boston. 
Bayou Stompers. é 
SEVEN SEAS WHARF (283-1812), Rte 127, 
Gloucester. Dixieland Band. 

STICKY WICKET, Hopkinton. Jazz brunch. © 
WESTIN HOTEL, Boston. in Turner's Bar, Art 
Mathews Duo. In Lobby Lounge, Yas Ishibashi. 
WILLOW JAZZ CLUB, Somerville. James 
Williams Trio. 


MONDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Carmen the DJ. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Harry Bedrosian, 
Mitchell Kaisunas, and Kaminaris. 
BACK BAY HILTON, Boston. in the Lobby 
Lounge: Elia Hall. 

BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. In the Chameleon Lounge, Ed Pizzi Swing 
Band. 


THE BLUE PELICAN, Newport, Ri. Open mike 
with Jimmy McGrath. 
BOHILL’S IRISH PUB, Lynn. Talent night with the 


Buskers. 


BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-a-long 
piano bar nightly from 9 p.m. in Swans Lounge, 
3-7 p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rice, solo piano and vocals. 
BUNRATTY’S . Alliston. Sally and the 
Sophisticatz. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 9 p.m., 
new-talent comedy showcase; at 10 p.m., music 
by Heidi and the Secret Admirers. 

CENTURY CAFE, Dedham. Videos. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’s, 
Margo and Michael Smith. 

CRICKETS , Boston. Piano music. 

EDIBLE REX, Billerica. Open biues jam. 

FROGG LANE, Boston. Noon-2 p.m.: Makoto 
Takenaka. 

HARPER'S FERRY, Aliston. Open darts tour- 
nament, at 8 p.m. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. in Julien, Jeffrey Moore. 

HYATT REGENCY , Cambridge. in Pallysadoe 
Lounge, at 5:30 p.m., classical piano with Patrick 
Botti; at 9 p.m., piano and vocals with David 
Graham. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., Jerry 
DeMarco. 

LILY’S , Boston. Noon and 7 p.m., Brian Walkley; 
3 p.m., Jim Hayden. in the Café, Bob Baughman. 
MILL FALLS RESTAURANT, Newton Upper 
Falls. Diane Dexter, pianist/vocaiist. 
NORTHERN LIGHTS (365-2212), First Parish 
Churcn, Upper Common, Fitchburg. Archie Fish- 
er, Garnet Rogers. 

REGATTABAR, Cambridge. Cover-free night, 
with Black Eagle stalwart Bob Pilsbury. 
RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, noon-2 p.m., pianist Kurt Laurence; 6-10 
p.m., pianist John Domurad. in-the Ritz Bar, 7 
p.m.-1 am., Chuck Endsiey. in the Lounge, 
4-5:30 p.m., harpist Dianne Loomis. in the Café, 
6-9 p.m., harpist Dianne - Loomis; 9 p.m.- 
midnight, jazz vibes by Michael Noonan. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m., harpist Robin Chudy. 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. in Turning Point Lounge, 5-7 
p.m., pianist Katy Roberts; 7-11 p.m., pianist Jim 


Dempsey. 

STICKY WICKET, Hopkinton. Pitch tourament at 
7:30 p.m. 

WESTIN HOTEL, Boston. in the Lobby Lounge, 
Dave Sparr. in Turner's Bar, Art Mathews Duo. 


TUESDAY 


You can find the addresses and phone numbers 

for clubs under the listing for Friday at the 

beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 

Ensembie with the Kodoras Brothers. 

BACKSTAGE at the Playhouse Restaurant, 
Continued on page 24 


NARCOTICS 
ANONYMOUS 


(6417) 569-0021 


SID STONE 


SOUND LABS, INC 
262-2470 


Accessories, cables, 
connectors, gaffers tape, 
clips, stands, windscreen, 

direct boxes, fuses, etc... . 


158 Brighton Ave., Scenic Allston 


(CORNER OF HARVARD & BRIGHTON AVES.) 


254-7380 


: CONCERT LINE Proper Dress 


Please 


CLUB LINE 
254-9743 


Fri. & Sat., Oct. 2&3 
MEMPHIS 
ROCKABILLY 


GAME ROOM 


Sun., Oct. 4 
CHRIS 
MARTIN’S 
JAMSTERS 


(Bring your axe) 


Wednesday 


Thurs., Oct. 8 


Every Monday 
OPEN DART TOURNEY 
6 Lanes/Prize$ 8 p.m. 


also 
8-BALL L TOURNEY 
also 
2 TABLE FOOSBALL 
(Luck O’ the Draw Tourney) 
Prize$/Trophies 9 p.m. 


pen Mike 


BLUES JAM 
“Last Call for Blues" 
(Bring your axe) 


T.H. & THE 
WRECKAGE 
with the 
RUGBEATERS 


Budweiser presents 
DART EXPOSITION 
with Dave Kelly, 
American Master's Champion 
1st Perfect 301 in America 
Mon., Oct. 5 — 8 p.m. 


9 &10 


15 
16 & 17 


22 
23 
24 


MEMPHIS 
ROCKABILLY 


BLUES YOU 
CAN USE 


EZ RIDER 


SLEEPY 
LA BEEF 


TREAT HER RIGHT 


WHITE WALLS 
STEVE SMITH 


AND THE NAKEDS 


GLENN PHILLIPS 
FAT CITY 


BAND THAT . 
TIME FORGOT 


. “The Best Little Clubhouse in Boston’”’ 


COMING: 


W/ SKIN 


SATURDAY, OCT. 3 

IN DV8: VIDEO PREMIERE 
OF ARTIST ROBIN MASI'S 
PORTFOLIO. 

DOORS OPEN 8PM. 


THURSDAY, OCTOBER 8 
TO BE ANNOUNCED... 
CALL CLUB FOR DETAILS 


ROYAL CRESCENT MOB 


13 LANSOOWNE ST., 


- @as37 


2861 ‘2 HAGOLOO NOILOSS ‘XINZOHd NOLSOS 3HL 


bands Wed.-Sun. 
COMEDY CONNECTION, Boston. Rich Ceisler's 
CRICKETS, Boston. Piano music. 
DEVON ON THE COMMON, Boston. Jazz pianist 
3 i EDIBLE REX, Billerica. The Souls, Greenham b 
Common. 
FOUR SEASONS HOTEL, Boston. in the Bristol 4 
9 
=| 
REGULATION BASKETBALL FOUL 
HOOTING LAN 
| Coming 
29 
PISTACHIO’S LOUNGE, Cambridge. Victor, 
3 
Bayou Stompers. 
SHERATON BOXBOROUGH INN, Boxborough. 
In Harry’s Tavern, ivory. 
SHERATON MANSFIELD INN, Mansfield. In 
Harry's Nightclub, View Point. 
SHERATON PLYMOUTH, Plymouth. in Mermaid 
T.T. THE BEAR’S PLACE, Cambridge. Rods and cad : 
WESTIN HOTEL, Boston. in the Turner Fish- oye ae 
‘eries:, Randy Gurley Quartet. in the Lobby 
Lounge, Katy Roberts. 
ADELPHIA LOUNGE AND RESTAURANT, 
George Kaminaris, George Armaos, and Arthur 
BACK BAY HILTON, Boston: in the Lobby 
Amesbury. Open jam. Piano music with Scott 34 
||| 
| 
THE CHANNEL, Boston. Suicidal Tendencies, 
/ 


rx! 
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SATURDAY, OCTOBER 3 « $4.50/$5.50 


ROCK PRESENT DRIVE 


WBC/L & 


AND SPECIAL GUESTS 


LIQUID SYMPHONY 


GREAT DIVIDE « ELECTRIC TOYS 


SPECIAL GUEST M.C. WBC/L'S MARK PARENTEAU 


WORLD PREMIERE « LAZY BOY ROCKERS 


D.J. POLYGRAM'S MIKE IDLIS 


MONDAY, OCT, 5+ $3.00 


MYTH « SOOTHING SOUNDS FOR BABY 


SHAKEDOWN 


D.J. MCA'S DEBBIE SOUTHWOOD SMITH 


TOOTS 
MAYTALS 


AND SPECIAL GUESTS 


THE BRANDOS 


AND THE 


MEL AL 
LIQUID NIK * AFTERLIFE 


SPECIAL GUEST D.J bh ALBERT O 


TUESDAY, OCTOBER 6 - $12.50+ 
“KEEP YOUR HANDS TO YOURSELF" 


[ASATELLITES 


IN A CIRCLE RONNIE BROCKTON 


AND SPECIAL GUESTS 


FOREVER 19 + MX » FEAT OF CLAY 


O.J. DEBBIE SOUTHWOOD SMITH 


SATURDAY, Wax’ $1. 01 


OF ROCK: 
NEATS 


ANDSPECIALGUESTS 
TRIBE * THE MATWEEDS | 


RUNAWAY BIG HUGE © 
ALL THE WFNX D.J.S WILL BE HERE!) 


OF TOWN CONCERTC RAGE 
Ye 1434+ THE CH 


ee 


224 Harbor Mall « Lynnwa 
Lynn, MA 01905 « 592-18 


THIS SUNDAY, OCTOBER 4 


592-1836 


GREEN STREET STATION 


FRI., THE OUTLETS, 
10/2 PIRANHA BROTHE 
DISTRAC 
SAT., THE SLIKEE BOYS, 
10/3 PAJAMA SLAVE DANCERS, 
KENNE 

WED., 

10/7 COOL McCOOL 

THURS., HACKMASTERS, 

10/8 ALLO 
COAT OF ARMS 

ev 

1 CONDO 

10/10 HUGO LARGO 

ON THE ORANGE LINE 


131 GREEN STREET, JAMAICA PLAIN + 522-0792 


Lunch Mon.-Fri., 11: 30-3 pm 
Dinner Sun.-Fri., $:30-10 pm 
Saturday, 11:30-10 pm 
Sun., Brunch 11-4 p.m. 


We now serve dinner until 10 pm! 


1TH HOUR 


SALLY & THE 
SOPHISTICATZ 


177. 0982 


edible rex] 


DINNER AND SHOW 
IN THE ‘BURBS .- 


Pri.. Oct. 2 


4 
Thurs.. Oct. 
SLIP HAVOC 
THELONIOUS MONSTER 
Oct. 9 


JUST OFF RTE. 3 AT EXIT 27 
IN BILLERICA 


Fri., Oct. 2 
DAWN BROWN & 
THE REACTORS 


Sat., Oct. 3 
AMYL & THE 
MOTOR CITY 


RHYTHM KINGS 


Sun., Oct. 4 


CRIS WALES 


Mon., Oct. 5 
ELLEN O’BRIEN & 
co2 


Tues., Oct. 6 
AMYL & THE 
MOTOR CITY 

RHYTHM KINGS 


Wed., Oct. 7 
NORTH SHORE 
ACAPELLA 


Thurs., Oct. 8 
LITTLE FRANKIE & 
THE PREMIERS 


262 Faneuil Hall Marketplace 
Boston 742-7390 
No Cover Proper Dress 

Bands Mon.-Sat. 9 p.m.- | 2:30 a.m. 
Sunday 8-1 1:30 p.m. 


Continued from page 


aaveus INN, Lynn. in the Chameleon Lounge, 
Dick Syatt’s Singles Parties. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-a-long 
piano bar nightly from 9 p.m. in Swans Lounge, 
3-7 p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 
CAMBRIDGE MARRIOT HOTEL, Cambridge. No 
cover. Proper dress. In the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m.: Jack Coen with Paul Lyons and Matt 
Graham. At 11 p.m.: blues jam with Larry 
Carsman. No cover after 11 p.m. 

CENTURY CAFE, Dedham. Videos. 

THE CHANNEL, Boston. Georgia Satellites, the 
Brandos. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’s, 
Margo and Michael Smith. 

COMEDY CONNECTION, Boston. Tony V. & 
Friends Show at 9 p.m. 

CRICKETS, Boston. Piano music. 
DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, 5-7 p.m., Burt Seager; 8 p.m.-midnight, 
Bob Winter. 

FROGG LANE, Boston. Noon-2 p.m.: Makoto 
Takenaka. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. In Julien, Jeffrey Moore. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., Jerry“ 
DeMarco, piano and vocals. 

LILY’S , Boston. Noon, Bob Talalla; 3 p.m., Brian 
Wackley; 7 p.m., Dave Crone. 

MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Conservatory, recorded dance music. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. Cheryl Hodge, pianist/vocaiist. 

NEWTON MARRIOTT, Newton. In the Wind- 
jammer, 8:30 p.m.- 12:30 a.m., Vaughn Edwards. 
NICK’S COMEDY STOP, Boston. Cari Wolfson. 
NIGHTSTAGE, Cambridge. Najee. 
PUFFERBELLIES, Newton. Shout. 
REGATTABAR, Cambridge. Centerpiece and 


. Kenny Wenzel. 


RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Gary Casucci, Kurt Laurence. in the Ritz 
Bar, pianist Mike Jones. ‘ 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. In Toffs: 
Garreth Jones Trio. 

RYLES, Cambridge. Upstairs, the Jon Damian 
Group. 

SCOTCH ’N’ SIRLOIN, Boston. Dancing. DJ 


' Beacon Nelson. 


STICKY WICKET, Hopkinton. At 7:30 p.m., 
darts. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. Jay Brandford Septet. 

WESTIN HOTEL, Boston. in the Turner Fish- 
eries, 8 p.m.-1a.m., Randy Gurley Quartet. In the 
Lobby Lounge, 5-7 p.m., David Sparr; 8 p.m.-1 
a.m., Jim Dempsey. 


WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 
ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Inquiring Minds. 
THE ARISTOCAT, Brookline Village. Herman 
Johnson. ; 
THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers, 
BACK BAY HILTON (236-1100), 40 Dalton St., 
Boston. In the Lobby Lounge: 5-9 p.m., Etla Hall. 
BACKSTAGE at the Playhouse Restaurant 
Amesbury. John Numes, ‘50s and ‘60s dance 
music. 
BAYSIDE INN, Lynn. in the Chameleon Lounge, 
live Latin bands. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-along piano 
bar nightly from 9 p.m. In Swans Lounge, 3-7 
p.m., Kevin Gibbs. 
BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 
CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, 
dancing to recorded music. 
CANTAB LOUNGE, Cambridge. Talent night. 
CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. At 9 p.m., 
Jack Coen with Paul Lyons and Matt Graham; at 
11p.m., music by Heidi and the Secret Admirers. 
No cover after 11 p.m. 
CENTURY CAFE, Dedham. Dance music. 
THE CHANNEL, Boston. Toots and the Maytais. 
CLUB DALLAS, Lynn. DJ. 
COLONNADE HOTEL , Boston. in the Bar at 
Zachary’s, Margo and Michael Smith. 
COMEDY CONNECTION, Boston. At 9 p.m., 
new-talent night with Jimmy Smith. 
COPLEY PLAZA HOTEL, Boston. in the Plaza 
Bar, Dave McKenna. 
CORY’S, Dedham. Peter Rice, pianist. 
COURTSIDE CLUB, Tewksbury. DJ. 
DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 
EDIBLE REX, Billerica. Comedy night. Paul 
D'Angelo with Bob Seibel. 
EPHRAIM’S, Sudbury. Jimmy Mazzy and friends. 
FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 
GREEN STREET STATION, Jamaica Plain. Cool 
McCool. 
HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. 
JOHNNY D’S, Somerville. Third Estate. 
LAFAYETTE HOTEL, Boston. 5-9 p.m., Jerry 
Demarco, piano and vocais. 
LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. in the Café, Bob Baughman. 
MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, David Morochnick. in the Con- 
servatory, recorded music. 
MIDDLE EAST RESTAURANT, Cambridge. For- 
taleza. 
MILL FALLS RESTAURANT, Newton Upper 
Falls. Chery! Hodge, pianist/vocalist. 
NICK'S COMEDY STOP, Boston. At 9 p.m., Car! 
Wolfson. 
NIGHTSTAGE, Cambridge. Liz S 
PALM COURT AT CRICKET'S , Boston. Bob 


cOMIN 
| 
CHANNEL tlie nck 
wiw we 
| THEFOCIS | 
GOTHAM CITY + RELEASE « PARIS 
4 THE SOULS 
2 SUNDAY, OCTOBER 4- 3:00 PM $7.50/$8.50_.. common 
SPECIAL GUEST DJ. WBR.4'S BLACK STAR LINER MM Mon. Oct.5 
THURSDAY, OCTOBER 8+$3.00, _ WEST END | ulty 
FRANKIE 
a PREMIERS 
DOORS OPEN 8:00 P.M. POSITIVE REQUIRED - FREE PARKING 
TICKETS AT: TICKETRON STRAWBERRIES RECORDS & TAPES 


Group. 

WBRS-WMFO/THE JOINT (381-3800). Free live 
music in Usdan Student Center, Bradeis Univer- 
pr ons At 9:30 p.m., hardcore with Psy- 


WESTIN HOTEL, Boston. In Turner Fisheries, 
The Randi Gurley Quartet. 


THURSDAY 


You-can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Comedy Connection. - 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
dance music with KISS 108. 

BAY TOWER ROOM, Boston. Clarinetist Dick 
Dibona with the Dave Sparr Trio. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain's Piano Bar, sing-along piano 
bar nightly from 9.p.m. In Swans Lounge, 3-7 
p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocais. 
CAMBRIDGE MARRIOTT HOTEL, Cambridge. 
No cover. Proper dress. in the Chatfield Lounge, 
dancing to recorded music. 

CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Latin jazz. 
CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. At 9 p.m., 
Jack Coen with Paul Lyons and Matt Graham; at 
11 p.m., special musical guest. 

CENTURY CAFE, Dedham. “Customer ap- 
preciation night.” 

CLUB DALLAS, Lynn. DJ. 

COMEDY CLUBHOUSE, Cambridge. Clubhouse 
night, hosted by Ron Lynch. 

COMEDY CONNECTION, Boston. KISS 108 
Comedy Night with J.J. Wright. 

CORY’S, Dedham. Peter Rice. 

COURTSIDE CLUB, Tewksbury. DJ. 
CRICKETS, Boston. Jim Hayden. 
DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 
DICK DOHERTY’S COMEDY VAULT, Boston. 
Guilty Children comedy troupe. 
BURKE'S, Boston. Taylor Made. 
EDIBLE REX, Billerica. Slip Havoc. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 
GREEN STREET STATION, Jamaica Piain. 
Skeggie and Friends. 
HARTWELL HOUSE, Lexington. Steve Williams, 


piano. 
In Fleuri, David 


0's, Somerville. Treat Her Right. 
LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
and jazz pianist Margie Hobbs. 

LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. In the Café, Bob Baughman. 

MATRIX JAZZ CLUB, Natick. RPQ! with Igor 
Butman. 

MIDDLE EAST RESTAURANT, Cambridge. 
Arabic music and Oriental dancing. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. Chery! Hodge, pianist/vocalist. 

NICK’S COMEDY STOP, Boston. At 9 p.m., Cari 
Wolfson. 

NIGHTSTAGE, Cambridge. Tete Noires, Pian- 
osaurus. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
The Heffernan/Fortune Quartet. 
PALM COURT AT CRICKET’S , 
Talalla. 

PAPILLON , Brookline. Dance music 9 p.m.-2 


Boston. Bob 


a.m. 
REGATTABAR, Cambridge. The McCoy Tyner 
Trio. 

RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10. p.m.: 
John Domurad. In the Ritz Bar, Mike Jones. in 
the Lounge, Carol Kuizer. 

ROYAL SONESTA HOTEL, Cambridge. In the 
Rib Room, 6-11 p.m.: Robin Chudy. in Toffs: 6-10 
p.m., Garreth Jones Trio. 

SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, Bayou Stompers. 

SHERATON BOXBOROUGH INN Boxborough. In 
Harry's Tavern, Multiple Choice. 

SHERATON PLYMOUTH, Plymouth. in the 


Rifles. 
UPTOWN 965, 965 Mass. Ave., Boston. At 11:30 
p.m. and 12:30 a.m.: Freddie Jordan Comedy 


Striptacular. 

VILLAGE FORGE PUB (369-9200), Colonial inn, 
on the green, Concord. John Fitzsimmons, folk 
music. 

WBRS/THE JOINT (736-5277). Free live music in 
Curtis Lounge, Tufts University, Medford. At 9:30 
p.m., the Laws. 

WESTIN HOTEL, Boston. in the Lobby Lounge:, 
Jim Dempsey. in Turner Fisheries, Randy Gurley 
Quartet. 

WILLOW JAZZ CLUB, Somerville. Gonz. 


FRIDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. . 
BACKSTAGE, Amesbury. Nunes at Night, '50s 
and '60s dance music. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
live Greek bands. 

BAY TOWER ROOM, Boston. Ciarinetist Dick 
Dibona with the Bob Bacheider Trio. 


BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain's Piano Bar, sing-along piano 
bar at 9 p.m. in Swans Lounge, 3-7 p.m., Kevin 
Gibbs. 


BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich Trio. 


CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. At 8:30 
and 11 p.m., Jack Coen with Paul Lyons and 
Matt Graham. 


CLUB DALLAS, Lynn. DJ. 


comedy at 8:30 p.m. Bob Lazarus, Fred, Jim 


Carey. 

COMEDY CONNECTION, Boston. Shows at 9 
and 11 p.m. 

COPLEY PLAZA HOTEL, Boston. in the Plaza 
Bar, Dave McKenna. 

CORY’S, Dedham. Peter Rice. 

COURTSIDE CLUB, Tewksbury. DJ. 
CRICKETS, Boston. Jim Hayden. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Dick Doherty comedy show with Dick Doherty, 
Bob Siebel, Steve Faria, and B.J. Shea, at 10 
p.m. 

BURKE’S, Boston. A.C. Reed and his Revue. 
EDIBLE REX, Billerica. Plate O' Shrimp. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 

GREEN STREET STATION, Jamaica Plain. Con- 
do Pygmies, Eugene Chadbourne, Lazy Susan. 
HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. 

HYATT REGENCY, Cambridge. in the 
age 9 p.m.-1 a.m., jazz with Mr. Jelly 
the Spinnaker, 9 p.m.-1 a.m., the 


JOHNNY D'S, Somerville. The Wrecking Crew. 


LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. In the Café, Bob Baughman. 
MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Conservatory, recorded music. 

MATRIX JAZZ CLUB, Natick. The White Heat 
Swing Orchestra. 

ME & THEE COFFEEHOUSE, Marblehead. Rory 
Block. 

MIDDLE EAST RESTAURANT, Conia Ue 
Greek music, Oriental dancing. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. Ellie Boswell, pianist/vocalist. 

NICK’S COMEDY STOP, Boston. At 9, and 11 
p.m., Carl Wolfson. 

NIGHTSTAGE, Cambridge. Tania Maria. 

NOH PLACE, Worcester. Live music and per- 


in the Heuriger, Tony Bird. 

PALM COURT AT CRICKET’S , Boston. Bob 
Talalla. 

-ooygali Cambridge. The McCoy Tyner 


eers-comton HOTEL, Boston. In the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. in the Ritz Bar, Chuck Endsley. In 
the Lounge, Carol Kulzer. 

ROYAL SONESTA HOTEL, Cambridge. In the 
Rib Room, 6-11 p.m., Robin Chudy. in Toffs: 6-10 
p.m., Garreth Jones Trio. 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, Bayou Stompers. 

SHERATON BOXBOROUGH INN, Boxborough. 
In Garden Court, Walt Elmore. in Harry's 
Tavern, Multiple Choice. 

SHERATON LINCOLN INN, Worcester. In Har- 
ry’s Tavern, A La Mode. 

SHERATON MANSFIELD INN, Mansfield. In 
Harry's Nightclub, Heartbreaker. 

STICKY WICKET, Hopkinton. The C-Jammers- 
UNCOMMON COFFEEHOUSE (872-3111), Scott 
Hall, First Parish in Framingham, 24 Vernon St. 
Gail Rundiett, Susan Robertson on special open- 
mike performance. 

WESTIN HOTEL, Boston. in Turner's Bar, Randy 
Gurley Quartet. in the Lobby Lounge, Kurt 
Laurence. 


ANCE 
PARTICIPATION 


FRIDAY 


PARENTS WITHOUT PARTNERS open singles 
dance runs from 8:30 p.m to 12:30 a.m. at Eagles 
Hall, Park St., Framingham. Admission $5; call 
872-9283. 
COUNTRY-WESTERN DANCE runs from 8:30 
p.m. to 12:30 a.m. at the Billerica Irish-American 
Social Club, 616 Middlesex Turnpike, Billerica. 
Admission $5, dance lessons $2; call 272-2765. 
ALL TSL OCTOBER DANCE begins at 8:30 p.m. 
at the Billerica Elks, Webb Brook Rd., Billerica. 
Admission $5; call 691-3750. 
SINGLES FRIDAY NIGHT PARTY begins at 9 
p.m. in the Grand Ballroom of the Royal Sonesta 
Hotel, 5 Cambridge Parkway, Cambridge. Ad- 
mission $10, $8 before 9 p.m.; call 899-3900. 
BALLROOM DANCE PARTY runs from 8:30 p.m. 
to midnight at the Phillips Congregational 
Church, 111 Mt. Auburn St., Watertown. Ad- 
mission $5; call 875-1007. 
BOB THOMAS SWING DANCE, featuring re- 
corded hits of the "30s, '40s and '50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center |i, 185 Corey Ad., Brookline. 
Admission $5; call 277-1139. 
DANCE FRIDAY, barefoot dancing in a smoke- 
and alcohol-free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Continued on page 26 
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BROOKLINE ST. 
CAMBRIDGE 
492-0082 


Friday, Oct. 2 
THE NEATS 
BIG BARN BURNING 


Saturday, Oct. 3 

Insquare Men's Bar reunion 
. RODS & CONES 

SECRET WORD 

DOGZILLA 

All Ages 3 p.m. 

MARGINAL MAN 

LAST STAND 


Tuesday, Oct. 6 
THE TEARS 
STOPESMI 
BLUE MOVIE 


VE acoustic 
benefit for Duplex Planet by McKay 


Thursday, Oct. 8° 18+ 
the much awaited return of 


THE CELIBATE RIFLES 


from Australia) 


Friday, Oct. 9 
FLESHTONES 


Saturday, Oct. 10 
WINTER HOURS 


3 p.m. All Ages 
KINGFACE 
Comin; 
HALF 


10/ ANESE, SEAT 


MERCY 
Gano of the Violent Femmes) 


Fri., 10/2 
LOW DOWNS 
QUEERS 
COST OF LIVING 
TWO SAINTS 


Sat., 10/3 
Hark, my children, it's the Return of 
the Wolf Child! 
MATWEEDS (featuring Jonn 
Goetchious) 
plus ts have come to herald the 


SLAVES (Debut appearance) 
with primitive rock & cool from 
PIRANHA BROS. 

and special guests 
IN CASE O OF SER OME 
Sun., , 10/4 
yan 5 FM, takes the — 
se crucia 
patial Relations ips with 
VISIGOTHS 
plus awesome, tubular guests 
HOLY COW 
and more fun than monev 
WARNING 
Rat for det 


fu but it ain't 
it's heavy, fur shure, ‘t your 
brother! 


ROYAL PIMPS 
Razor Records recording artists 
direct from Fla. 
STEVIE STILETTO 


2 MILLION B.C. 
with special guests 
THREE HANDS 

Cali Rat phone for details 
10 
Nuggets Records and Tapes 


“Favorite sounds Town" 
TREAT HER RIGHT 


plus special guests 
BLOOD ORANGES 
Prescripti 


MEDICINE MIKE 
the foot-tapping beat 
FIVE-O 
Baicony Buzz: 
Fri. & Sat., 10/2 &3 
HACKMASTERS 
Comma one Coming: SILOS, BIG 
R, DICKIES, DROOGS & 
WENCH LIL 


17 HOLLAND ST. 


Fri:, Oct. 2 
ROLENE & TH 


. SOMERVILLE 
Fri.. Oct. 9 
THE WRECKING CREW 


SHOOTERS 
Sat., Oct. 3 
MCGREGOR 
BARRY MARSHALL 
& THE ROCKIN’ 
ROBBINS 
Thurs., Oct. 15 
THE SWINGING 
ERUDITES 
EAT HER RIGHT plus THE HAPPY 
THE BOOGEYMEN CAMPERS 
Wednesdays 
ON THE 


® 


776-9667 


WORLD SOUL MUSIC with THIRD ESTATE 
plus special guests 


FREE ADMISSION BEFORE 8:30 


Best Nightclub — Boston Magazine 


Fri. & Sat., Oct. 2 & 38:30 & 11:00 
DAVID BROMBERG 


ENSEMBLE 
ORRIN STAR (Friday) 
CORMAC McCARTHY 
with Rick Watson (Sat.) 


ROCKSUNDAY, Oct. 4 p.m. 
Epic recording artists 


LIVING COLOUR 
wih VERNON REID 


Major Shock 


Mon., Oct. 12 & 10:30 
ECM recording artists 


DAVID TORN’S 
CLOUD ABOUT MERCURY 


featuring 


BILL BRUFORD, 
MICK KARN, bass, . 
MICHAEL WHITE, 

Steiner trumpet/trumpet 


Tues., Oct. 6* 8:00 & 10:30 
NAJEE 


Perrita Kitson 


Wed., Oct. 7 « 7:00 & 9:30 
LIZ STORY 


Peppino D'Agostino 


Wed. & Thurs., Oct. 14 & 15 
8:00 & 10:00 
Columbia recording artist 


WYNTON MARSALIS 


Thurs., Oc.t8 «9:30 p.m. 


Fri., Oct. 16° 8:30 & 11:00 
Blues Festival from Chicago, 


from Minneapole LONNIE BROOKS 
TETE N OIRES from the Mississippi Delta, 
the world’s only all-toy rock & roll band, JELLY ROLL KINGS 
PIANOSAURUS featuring Jack Johnson, 
Frank Frost 
Fri. & Sat., Oct..9 & 10° 8:30 & 11:00 (from the movie Crossroads’ ’) 
TANIA MARIA 
Sat., Oct. 17 «7:30 & 10:00 
progressive bluegrass with 
THE SELDOM SCENE 


Mon., Oct. 19 * one show only 10:00 
2nd anniversary celebration featuring 


JOHN MAYALL’S 
BLUESBREAKERS 
Roy Louis Group MOSES RASCOE 

ROCKSUNDAY, Oct. 11 «9:30 p.m. Tickets available for 

THE ZULUS Oct ee 

THE CONDO PYGMIES Oct. 24 Buckwheat Zydeco 

Oct. 25 Fred Frith and Hans Reichel 

O S E M A:R Y Dinner/Show Special!!! 

RC Half price admission to 
RESTAURANT with dinner. 


Nightstage 
By Call 497-7200 


Valet parking 


823 Main St. Camb., Mass. 497-8200 


locatons + All 
Sun.-Wed. 8p.m. tht am. 


For ticket info, call 497-8200 or 497-1118, Tetetron 720-3434 or afi Ticketron 


Sat. 


2861 NOILOSS ‘XINZOHd NOLSOS SHL 


Talalla. CAMBRIDGE MARRIOT HOTEL, Cambridge. in 
. REGATTABAR, Cambridge. The McCoy Tyner Chatfield Lounge, dancing to recorded music. ° a 
Trio. CANTAB LOUNGE, Cambridge. Little Joe Cook 
e RYLES, Cambridge. Upstairs, the Jon Damian _and the Thrillers. Downstairs, Dr. Bill’s House of , 
= Wax dance music. 
THE CHANNEL, Boston. Thelonius Monster. ij Wii ty! 
si 
; 
‘ Wednesday, Oct. 7 
174 A) 
7 
LAFAYETTE HOTEL, Boston. in the Lounge, 
p.m., Margie Hobbs, jazz vocalist and pianist. ce E 
LATINOS, Cambridge. Diversity, Caribbean and ° 
| THE HIGHWAYMEN 
ANT FARM : 
CLASS ACTION 
GOOD QUESTION | | 
formance art. 
OLD VIENNA KAFFEEHAUS, Westboro Center. 
| 
| 
i | 
Mermaid Lounge, Fresh. 
STICKY WICKET, Hopkinton. New Black Eagle 
Jazz Band. 
T.T. THE BEAR'S PLACE, Cambridge. Celibate 
of 
THE BLUE PELICAN, Newport, Ri. Rock Fest 
A 
COMMONNEALT 
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Barty Katz 


BOSTON COMEDY 
COMPANY : 
New England's Best 
.Comedy Shows! 


every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4, $3.50 students; call 491-6084. 

FRIDAY WIGHT COMEDY CONNECTION 
SINGLES DANCE begins every Fri. at & p.m. at 
Jonathan's, 143 Washington St., Salem. Featur- 
ing comedians from the Comedy Connection, hot 
buffet, dance contest, cash bar. Proper dress 
required. Sponsored by the Singles Connection. 
Admission $5; call (800) 238-1144. 


SATURDAY 


NEW ENGLAND SQUARES AND CONTRAS 
from 8 to 11 p.m. at the First Unitarian Church, 
1326 Washington St., (Rt. 16) West Newton. 
Beginners instructions at 7:30 p.m. Admission 
$3, $1 for children; call 965-2180 or 332-0523. 


_ 595 Mass. Ave., Cambridge. Admission $5; call 


628-4404. 

SWING CITY AND BIG BAND DANCES begin 
every Wed. at 7:30 p.m. at Lake View Ballroom, 
Lake View Rd., Foxboro. Admission #7, $4 
seniors; call 543-9099. 

ENGLISH COUNTRY DANCE begins every Wed. 
at 8 p.m. at 7 Temple St., — 
$4.50; call 354-1340. 


THURSDAY 


SOCIAL NETWORKING AND DANCE PARTY 
runs from 8:30 p.m. to 1 a.m. at Bogart’s, Rt. 16, 
Milford. Admission free; call 961-5565. 
DANCE/AEROBICS FOR WOMEN WITH IN- 
CEST HISTORIES takes place every 2nd and 4th 
Thurs. of the month at 6:15 p.m. at the YWCA, 7 
Temple St., Cambridge. Admission $5; call 
491-6078. 

SCOTTISH DANCE begins every Thurs. at 8 p.m. 


CARL 


Wed. & Thurs., 10PM « (413) 732-4606» 
Springfield, MA 


Singles; call 454-9805. 
SUNDAY NIGHT SINGLES DANCE begins every 


DANCE WITH NICARAGUA begins at 9 p.m. at at ‘Unitarian Universalist Church, 6 Rust St., 

the Jamaica Plain Arts Center, 659 Centre St., Salem. Admission $2; call 745-2229 
BOSTON Jamaica Plain. Tickets $5; call 524-3816. EXPERIENCED INTERNATIONAL FOLK DANCE 
SCANDINAVIAN DANCING runs from 7:30to 11 begins every Thurs. at 8:30 p.m. at First Unitarian 
COMEDY Bam tthe Church of Our Savor, 28 Monmouth Church, 404 Concord Av. Belmont. Admission 

COMPANY . Admission $4; call 484-6393. .75; call 491-6084. 
aisite % THOMAS SWING DANCE. See listing for NEW ENGLAND SQUARES AND CONTRAS 
A ae, LOCATIONS Fri. begin every Thurs. at 8 p.m. at VFW Hall, 688 
ACN, Huron Ave., Cambridge. Admission $4; call 
CORK’S 926-3023. 
BOSTON’S #1 Br ths. Thurs., 9PM + (802) 763-8843 » SUNDAY SINGLES DANCE PARTY takes place every 
3h i Boston’ s hottest young EDIBLE REX “DANCIN IN THE CITY” from 8:30 p.m. to Cove Rd., Billerica. Admission $4; sponsored by 
— Boston Globe Readers Wed.. 9PM + 667-6393 « Billerica, MA midnight at the Jukebox, 275 Tremont St., Saturday Night Singles; call 454-9805. 
_ ¥ Boston. Sponsored by Boston's Jewish Young THURSDAY NIGHT SINGLES DANCE begins 
5h Wed., Oct. 7 at 9p.m. ELI’'S RESTAURANT Adult Center. Admission $12; call 566-5946. every Thurs. at 8:30 p.m. at Escapade, 500 
Oct. 8 9) im. Sun., 9PM » 368-0866 « Clinton, MA SCOTTISH COUNTRY DANCE begins every Washington St., Weymouth. Sponsored by the 
Sun. at 6:30 Church of Our Sever, 23 Singles Connection. Admission $3 before 9 p.m., 
at 9 an p.m. Sun., 9PM + (603) 772-9300 « Exeter, NH Monmouth St., Brookline. Admission $2; call $4 after; call 961-5565. 
- Me 864-8945. . SINGLES DANCE PARTY begins every Thurs. at 
GRAFFITTI LOUNGE INTERNATIONAL FOLK DANCE begins every 8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Mon. & Thurs. 9PM *(203) 447-0894 « Sun. at 7:30 p.m., with instruction at 7 p.m., at | Admission $4; $3 before 9 p.m.; call 899-3900. 
10 11:30 
; p Waterfront, CT MIT Student Center, opposite 77 Mass. Ave. SINGLES CLUB OF AMERICA singles dance 
Cambridge. Admission 25¢; call 225-9185. begins every Thurs. at 8 p.m. at the Crystal 
AMERICA'S NEW ENGLAND SINGLES WEST DANCE bogins loom, 59 Frst St, Cambridge, Music by Best 
a ; every Sun. at 8 p.m. at Crowne Plaza Hotel, Rte. | Tunes. Contests and door prizes. Admission $5, 
oaniee La 9, Natick. DJ, hors d’oeuvres. Admission $5,$3 $4 in advance; call 547-4855. 

= ues., . . before 8:30 p.m.; call 899-3900. THURSDAY NIGHT SINGLES DANCE — 
Burlington, VT DANCE PARTY begins every Sun. at 8 p.m. at | NORTH SHORE begins every Thurs. at 8 p.m. at 
JAZZBERRIES Webb Brook Club, Webb Brook Rd., Billerica. | Misty’s at Howard Johnson's, 407 Squire Rd., 
Admission $4; sponsored by Saturday Night Revere. Hosted by Joe Cortese, WROR radio. 


Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 


KATINA’S Gun. at 8 p.m. at Rachel's at Marriott Long Wharf, 1-800-238-1144. 
Wed., 9PM +(413) 586-4463 « 296 State St., Boston. Hosted by Ami Heart, 
Hadley, MA KISS-108 radio. Hot buffet, dance contest, cash 
LEAHY’S bar. Proper dress. Sponsored by the Singles FRIDAY 
Wed., 9PM « (518) 891-5468 + Connection. Admission $4; call (800) 238-1144. ' 
Saranac Lake, NY NEW ENGLAND COUNTRY DANCING begins at 
8 p.m. in the Grace Church Hall, 385 Essex St., 
PEARL STREET 
Fri. & Sat., 9PM +(413) 584-7771 MONDAY at 7:30 p.m. Admission $3.50; 
eee ISRAELI FOLK DANCING begins every Mon. at8 © BOB THOMAS SWING DANCE, featuring re- 
PERIWINKLE’S p.m. at the Harvard/Radcliffe Hillel, 74 Mt. corded hits of the ‘30s, '40s and ’50s, begins 
Wed. thru Sun., 9PM *(401) 274-0170 Auburn St., Cambridge. Admission $1; call every Fri. and Sat. at 9:30 p.m. to midnight at the 
495-4969. Ballet Center !l, 185 Corey Rd., Brookline. 


Providence, Ri 


SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3.50; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 


Admission $5; call 277-1139. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $3; call 924-9548. 


SANTOS 


The R-Rated 
hypnotist will 
appear every 
Wednesday night 
starting Oct. 
exclusively at Play 
It Again Sam’s 


.m. Frank Santos 


eary 
Fri. 8:30 & 11 p.m D.J. Hazard 
. Anthony Clark 


1314 Commonwealth Ave., Boston 
Charge Tix 720-3434 


Barry Katz’ 
BOSTON COMEDY 
COMPANY 


Corporations Private Parties 


(617) STAND-UP 
ANTHONY CLARK 


Every Sundav 


“A BUBBLING NEW TALENT WITH 

A VISCIOUSLY SATIRICAL MIND ... 

ONE OF THE TOP 5 EVENTS TO 
SEE THIS YEAR.” 


— STEVE MORSE, BOSTON GLOBE 


PLAY IT AGAIN SAM’S 


1414 COMM AVE (617) STAND.L 


899-3900. 


WEDNESDAY 


SOCIAL NETWORKING AND DANCE PARTY 
runs from 8:30 p.m to 1 a.m. at Daffodils, 449 
State Ad., (Rt. 3A) Plymouth. Free; call 961-5565. 
DANDY DEDHAM DANCE PARTY runs from 
8:30 p.m. to 1 a.m. at Piccallili’s in the Holiday 
inn, Dedham. Free admission; call 961-5565. 
SINGLES DANCE PARTY runs every Wed. from 
8 p.m. to 1 a.m. at the Other Side Nightclub, Rt. 9, 
Framingham. Admission $4, $3 before 9 p.m.; 
call 899-3900. 

SINGLES NIGHT OUT begins every Wed. at 9:15 
p.m. at the Natick Hilton, Speen St., Natick. Live 


NORTH SHORE FOLK begins every Wed. at 8 
p.m. at Crombie St. Church, Salem. Admission 
$2.50; call 777-2793. 

DANCE FREEDOM offers barefoot dancing in a 
smoke-free, alcohol-free environment every 
Wed. from 7:30 p.m. to 10:45 p.m. at First 
Congregational Church, 11 Garder. St., Cam- 
bridge. Admission $5.25; call 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at 8 p.m. at Hemenway 
School, Water St., Framingham. Admission 
$2.75; call 872-4110. 

ISRAELI FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., at MIT 
Student Center, opposite 77 Mass. Ave., Cam- 
bridge. Admission 25¢; call 225-9185. 
SCANDINAVIAN DANCE begins every Wed. at 
8:30 p.m. at international institute, 287 Comm. 
Ave., Boston. Admission $3; call 862-5327. 
HUNGARIAN DANCE begins every Wed. at 8:30 
p.m. at international Academy of Ethnic. Dance, 


~ erry begin every Mon. at 8 p.m. at Concord Scout BASIC INTERNATIONAL FOLK DANCE begins 
WOLESON “SALEM yo veers ; House, 74 Walden St., Concord. Admission $4; every Fri. at 8 p.m. at First Congregaional 
Fri., 9PM + (603) 893-86 12 » Salem, NH call 641-3253. . Church, 11 Garden St., Cambridge. Admission 
ENGLISH COUNTRY DANCE begins every Mon. $4, $3.50 students; call 491-6084. 
PUCHY’S at 8 p.m., except for the first Mon. of the month, § SINGLES DANCE PARTY runs every Fri. and 
 Sat., 9PM + (401) 596-8570 « Westerly, Ri at Old South Congregational Church, South Sat. at 8 p.m. at Mr. Tipps Function Hall, Treble 
STEIL’S Weymouth. Admission $2; call 335-08 18. Cove Rd., Billerica. Sponsored by Saturday Night 
Sat. 9PM +(413) Singles. Admission $5; call 454-9805.” 
FRIDAY WIGHT COMEDY CONNECTION 
TUESDAY SINGLES DANCE begins every Fri. at 8 p.m. at 
STRIKE Haat Jonathan’s, 143 Washington St., Salem. Featur- 
Wed., 9:30PM « (401) 847-2820 + ‘SOCIAL NETWORKING AND DANCE PARTY ing comedians from the Commedy Connection, 
Newport, Ri runs from 9 p.m. to 2 a.m. at the Links Club, 120 _hot buffet, dance contest, cash bar. Proper dress 
T.R.’S Boylston St., Boston. Admission $5; call required. Sponsored by the Singles Connection. 
eS Sat., 9PM » (603) 434-0209 « Londerry, NH 961-5565. Admission $5; call (800) 238-1144, 
100 Warrenton St. TIPPERARY PUB deb 
WAYSIDE INN PERFORMANCE 
ater) Tues., 9PM 945-1800 + Chatham, MA EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins every Tues. at 7:30 p.m., 
THE WORKS with instruction at 7 p.m.,.at MIT Student Center, FRIDAY 
Fri., 9PM + (603) 742-2163 + opposite 77 Mass. Ave., Cambridge. Admission 
ROSTON'S EXCITING NEW Somersworth, NH 25¢; call 225-9185. BOSTON BALLET performs Giselle tonight 
att SINGLES DANCE PARTY takes place every through Oct. 4, and Oct. 7-11 at the Wang Center 
Tues. at 8:30 p.m. at the Paice, Rte. 99, Saugus. for the Performing Arts, 270 Tremont St., 
Open the week of a 8 Music Tues -Thurs. at 10:30 — No Cover Complimentary buffet, free dance lessons, door Boston. Curtain tonight, Wed.-Fri. at 8 p.m.; Sat. 
"9 Call 661-9887 899-3900. $32.50; call 787-8000. 
: Stop) — , *30J.F-K: St. Harvard Square « SINGLES DANCE PARTY runs every Tues. from 
alidated Parking 8 p.m. to 1 a.m. at the Bayside Inn, Route 1A, 
Lynn. Admission $6, $4 before 9 p.m.; call SUNDAY 


BOSTON BALLET Il performs Snow White at 5 
p.m. at Hingham High School, Hingham. Tickets 
$7 advance, $8 at door; call 749-3583. 
BOSTON BALLET. See listing for Fri. 


TUESDAY 


LAURA KNOT DANCE COMPANY presents an 
open-air performance of visitation tonight and 
tomorrow from 9 to 10 p.m. in Schick Park, 
Addington Rd., Brookline. Free; call 491-7377. 


WEDNESDAY 


LAURA KNOT DANCE COMPANY. See listing 
for Tues. 
BOSTON BALLET. See listing for Fri. 


THURSDAY 


BOSTON BALLET. See listing for Fri. 


FRIDAY 


SANKAI JUKU, presented by Dance Umbrella, 
performs Jomon Sho tonight and tomorrow at 8 
p.m. in the Boston Opera House, 539 Tremont 
St., Boston. Tickets $16.50, $19.50, and $22.50: 
call 492-7578. 

NORTH ATLANTIC BALLET COMPANY pres- 
ents its fall repertory concert at 8 p.m. at 
Cambridge Rindge and Latin High School, 
Theater Arts Building, 1600 Cambridge St., 


Cambridge. 
BOSTON BALLET. See listing for previous Fei.. 


Continued from page 25 
Watertown. Admission $3; call 924-9548. 
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VENTS 


FRIDAY 


WOMEN’S COFFEEHOUSE runs from 8 p.m. to 
midnight at The Women's Center, 46 Pleasant 
St., Cambridge. Free; call 354-8807. 

“TIME CODE,” an international co-production 
between television stations, artists, and indepen- 
dent producers from seven countries begins at 3 
p.m. at the Institute of Contemporary Art, 955 
Boylston St., Boston. Tickets $3.50; call 
266-5151. 

BOSTON EXOTIC CAR EXPO runs today 
through Sun. from 5 to 11 p.m. at the Bayside 
Exposition Center, at exit 15 off the Southeast 
Expressway (Route 93), Dorchester. Admission 
$5.50, $1.50 for children 6-12; call 825-5151. 
FOLKSMARCH, a 5k and 10k health walk, starts 
at 9:30 a.m. at the Forest Hills MBTA bus station. 
Route goes through the Arnold Arboreteum and 
ends in Roslindale Sq., site of the international 
Festival. Free; call 323-3200. 

THE GOVERNOR'S CUP road race for partici- 
pants 40 years or older begins at noon on the 
Boston Common. Registration lasts from 9 to 11 
a.m. Free t-shirts. Sponsored by the Executive 


walk, free; call 727-4092. 

BICENTENNIAL FLOWER SHOW runs today 
through Sun. from 9 a.m. to 5 p.m. at the New 
Bedford Whaling Museum, 18 Johnny Cake Hill, 
New Bedford. Hosted by the Garden Club of 
Buzzard’s Bay. Showtime Sun. from 1 to 5 p.m. 
Tickets $2.50, $1.50 children 6-14; call 997-0046. 
BOSTON BEANSTALKS club for men 6-2 and 
over, and women 5-10 and over, meets tonight 
from 6 to 8 p.m. at the Newton Marriott, 2345 
Comm. Ave., Newton. Call 482-8255. 

FRIDAY NIGHT VOLLEYBALL runs from 7 to 10 
p.m. at the West Newton Armory, 1137 Washing- 
ton St., W. Newton. Sponsored by the Boston Ski 
and Sport Club. Admission $6; call 789-4070. 
YOM KIPPUR KOL NIDRE SERVICES at 8 p.m. 
at Temple Emanuel of Merrimack Valley, 101 
West Forest St., Lowell. Call 924-8083. 

NEW ENGLAND BACKGAMMON CLUB meets 
at 7:30 p.m. every Mon. at the Sheraton 
Commander Hotel, 16 Garden St., Cambridge. 
Free; call 861-7340. 

NASHOBA VALLEY WINERY offers apple- and 
raspberry-picking daily from 10 a.m to 6 p.m. at 
100 Wattaquadoc Hill Rd., Bolton. Guided tours 
Fri., Sat., and Sun., from 10 a.m..to 6 p.m; call 
779-5521. 

BOSTON ELECTION COMMISSION VOTER 
REGISTRATION DRIVE runs today through Oct. 
14 at your local fire department station from 6 to 
9 p.m., tomorrow from noon to 8 p.m. No 
registration on Sundays. Call your local fire 
department for more information. 

12TH ANNUAL NEW ENGLAND SACRED HARP 
SINGING CONVENTION runs today from 7:30 to 
9:30 p.m. and tomorrow from 10 a.m. to 4 p.m. at 
Houghton Chapel, Wellesley College, Wellesley. 
Free; call 253-8027. 


SATURDAY 


APPLE “AND CIDER RIDE, sponsored by the 
North Shore Cyclists, meets at 9:30 a.m. at Con- 
cord Center in Monument Square at the head of 
Main St. (merge of Rtes.2A & 62), Concord. 30- 
and 40-mile rides through Concord, Acton, Box- 
borough and Littleton. Free; call 922-3257. 
YOM KIPPUR SERVICES AND YOUTH 
SERVICES begin at 10 a.m. at Temple Emanuel 
of Merrimack Valley, 101 West Forest St., Lowell. 
Call 924-8083. 

UNION WARREN BANK WALKABOUT 
BOSTON, 10K walk (6.2 miles) for fitness to 
benefit the Pediatrics AIDS Care Unit at Boston 
City Hospital, begins at 9 a.m. on the Boston 
Common. Sponsored by Union Warren Savings 
Bank, Converse, WSSH Radio, Capron Sound 
and Lighting, The Walking Magazine, Hotel 
Meridian. Entry fee $2, entertainment after walk, 
refreshments, and raffle drawing. 

ALUMNI SOCCER GAME begins at 10 a.m. at 


. Maiden Catholic High School, 99 Crystal St., 


Malden. Call 322-1330. 

OCTOBER HAYRIDES run from 11 a.m. to 5 
p.m. today and tomorrow at Maudslay State 
Park, Newburyport. Hayrides to Arrowhead farm 
to pick pumpkins and gourds, storytelling hay- 
rides. Seats $2; call 465-7223. 

FALL FOLIAGE TRIP TO GREAT BREWSTER 
ISLAND leaves from Boston Harbor Cruises’ at 
One Long Wharf, Boston, at 11 a.m. and returns 
at 5 p.m. Sponsored by Friends of the Boston 
Harbor Islands. informai tours of islands by 
members of Friends. Tickets $8, $7 for senior 
citizens, $5 for children under 12; call 523-8386. 
FLOWER POWER DAY runs from 1 to 4 p.m. at 
Marcella Park, Roxbury. Plant clinic, swap and 
sale. Free; call 427-0613. 

MULTICULTURAL CELEBRATION runs from 
noon to 5 p.m. in Central Square Park, East 
Boston. Music, food, and dance of Hispanic, 
Cambodian, Italian, Vietnamese, Haitian, Black 
and Irish culture. Free; call 569-1134. 

JAPAN SOCIETY presents Sogen Hachiya, 20th 
generation master from the Shino Incense 
School, at 4 and 5:30 p.m. at a private home in 
Newton. Reservations required. Admission $10; 
call 451-0726. 

“THE GRANITE CITY,” a guided walk around the 
Quincy Quarries with a MetroParks guide, runs 
from 10 a.m. to 1 p.m. Meet at the Quincy 
Historical Society, 8 Adams St., Quincy. 
Preregistration required. Free; call 828-9146. 
“APPLES BY THE OCEAN,” leisurely walks on all 
Harbor Island Reservations, run today and 
tomorrow at 1 p.m. Free; call MetroParks at 
727-5215. 

ANNUAL BELLE ISLE MARSH FALL CLEANUP 
runs in East Boston from 9 a.m. to 1 p.m. 
Volunteers weicome to help clean island. Free 
MetroParks T-shirts, lunch, and cold drinks. 
Meet in the parking lot on Bennington St. Free; 
call 727-5215. 

“A DAY OF REMEMBRANCE OF THINGS 
NIGERIAN” starts. at. 3..p.m..at. MJT.,..77 


Massachusetts Ave., room 313, Cambridge. Art, 
623-7521. ~ 

“CASTLE ROCK HIKE” begins at 2 p.m. at the 
Breakheart Reservation in Saugus. Free; call 
727-5215. 

BOSTON EXOTIC CAR EXPO see listings for Fri. 


SUNDAY 


FALL GOLF CLASSIC, sponsored by the Boston 
Ski and Sports Club, starts at noon at Putterham 
Meadows, Brookline. Teams of four compete for 
prizes. Cost $35; call 789-4070. 

WALKING TOURS OF BACK BAY, ied by Paul 
Marx, begin every Sun. at 1 p.m. Sponsored by 
the Victorian Society in America, New England 
Chapter. Meet in front of Arlington St. Church, 
corner of Boylston. Admission $3. 

BASEBALL CARD AND SPORTS COLLEC- 
TORS SHOW runs from 9 a.m. to 3 p.m. at the 
Burlington Days Inn, exit 32B off Rt. 128. Ad- 
mission $1, call 485-6500. 

AUSTRIAN WINE-TASTING FESTIVAL begins 
at 5 p.m. at the Cronkhite Center, corner of Ash 
and Brattle Sts., Cambridge. Admission $10; call 
497-5042. 

3RD ANNUAL M.G. MUSEUM/FOLIAGE RALLY 
Starts at 9 a.m. at the Howard Johnson's in 
Lexington, Rt. 128. Ride to meet other clubs, 
then on to Westminster, VT., to visit the only M.G. 


AMERICAN LEGION AUXILIARY FLEA MAR- 
KET runs from 9:30 a.m. to 3:30 p.m. at 386 
Washington St, Brookline. Call 566-4542. 

THE 1987 WALTHAM KUNG FU EXHIBITION 
kicks off at 3:30 p.m. at the John Hancock Halli 
Auditorium, 180 Berkeley St., Boston. Tickets 
$8, $10, and $12; call 350-7530. 

HAIRCUT AND BENEFIT for the Battered 
Women/Child Abuse Center runs from noon to 4 
p.m. at Capelli Hair Salon, 250 Newbury St., 
Boston. Haircut $15. 

VOLLEYBALL SUNDAY runs every Sun. from 
3:30 to 5:30 p.m. at 50 Sutherland Rd., Brookline. 
Sponsored by Boston’s Jewish Young Adult 
Center. Cost $3; call 566-5946. 

“THE SPLENDOR OF BOSTON’S CHURCHES 
TOUR” runs from 1 to 5 p.m. and visits nine 
Boston Churches. Sponsored by the Boston 
Preservation Alliance. Tickets $12; call 
367-2458. 

CRANBERRY WALK begins at 2 p.m. in Break- 
heart Reservation in Saugus. Free; call 727-5215. 
SUKKA DECORATING CELEBRATION takes 
place at Temple Sinai, 50 Sewall Ave., Brookline. 
Call 277-5888. 

BOSTON EXOTIC CAR EXPO see listings for Fri. 
OCTOBER HAYRIDES. See listing for Sat. 
“APPLES BY THE OCEAN.” See listing for Sat. 


MONDAY 


FREE FLU SHOTS for seniors 65 years or older 
and people with chronic illnesses are available 
from 2:30 to 4 p.m. at the Allston-Brighton Senior 
Center, 20 Chestnut Hill Ave., Brighton. Sponsor- 
ed by St. Elizabeth's Hospital of Boston. Cail 
789-2430. 

TAX RESISTANCE CLINICS meet the first Mon. 
of every month from 7 to 9 p.m. at the Communi- 
ty Church, 3rd floor, 565 Boylston St., Boston. 
Free; call 731-6139. 

THE WOMEN’S CENTER offers a Battered 
Women’s Support Group from 6:30 to 8 p.m., an 
All Center Meeting from 6 to 8 p.m., a Lesbian 
Rap get-acquainted meeting from 8 to 10 p.m., 
and a Boston Bisexual Women's Newtork intro. 
meeting from 7:30 to 9:45 p.m. at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 

ALCOHOLISM DISCUSSION follows the film ‘'I'll 
Quit Tomorrow" from 7 to 10 p.m. at McLean 
Hospital, Pierce Hall, 115 Mill St., Belmont. Free; 
call 855-2110. 

“OUTRAGED INN,” activist support group to 
stop sexual abuse of children, meets first Mon. of 
every month at 7 p.m. at the Appleton inn, 240 
Mishawun Rd., Woburn. Free; call 884-0893. 
AMERICAN HEART ASSOCIATION CELEBRITY 
GOLF CLASSIC takes place at the Brae Burn 
Country Club, Newton. Call 449-5931, x34. 


TUESDAY 


AIDS AWARENESS DAY AT BETH ISRAEL 
HOSPITAL, including an information booth in the 
lobby, runs from 4 to 7 p.m. Documentary 
“Beyond Fear” will be shown from 6 to 7 p.m. 
followed by discussion. Free; call 965-7410, 
x147, 

ASSOCIATE’S GALA EVENT: PALOMA 
PICASSO begins at 6 p.m. at the French Library, 
53 Marlborough St., Boston. Admission $100; 
call 266-4351. 


WEDNESDAY 


BOSTON BEANSTALKS club for men 6-2 and 
over, and women 5-10 and over, meets tonight 
from 6 to 8 p.m. at the Rusty Scupper, Nagog 
Mall, Acton. Call 482-8255. 

FREE FLU SHOTS are available for seniors 65 
years or older and people with chronic ilinesses 
from 2 to 4 p.m. at the Aliston-Brighton Senior 
Center, 20 Chestnut Hill Ave., Brighton. Sponsor- 
ed by St. Elizabeth's Hospital of Boston. Call 
789-2430. 

DINNER WITH MOZART dinner and concert 
begins at 6 p.m. at Durgin Park Restaurant, 
Faneuil Hall Market Place, Boston. Sponsored by 
the Boston Ski and Sports Club. Cost $30; call 
789-4070. 

“FALL FASHION AND FURS,” dinner and 
fashion show to benefit the Southeastern Massa- 
Chusetts University Library, begins at 6 p.m. at 
Venus De Milo Restaurant, Swansea. Tickets 
$20; call 999-8009 or 672-5573. 

WALKING TOUR OF KING'S CHAPEL AND 
GRANARY BURIAL GROUND begins at noon at 
King’s Chapel, 64 Beacon St., Boston. Fee $4; 
call 242-5610. 


THURSDAY 


BOSTON BEANSTALKS club for men 6-2 and 
over, and women 5-10 and over, meets tonight 
from 7 to 9 p.m. at the Village Coach House, 204 
Washington St.,.Brookline,.Call 482-8255., 


ADULT JUDO WORKOUT begins at 6 p.ii every 
Thurs. at the Martial Arts Fellowship, 48 Boylston 
St., Boston. Free; call 628-0216. 
VOLLEYBALL is played every Thurs. from 6 p.m. 
to sundown at the JCC, 333 Nahanton St., 
Newton. Admission $3; call 566-5935. 
SUNSET STROLL OF BEACON HILL begins 
every Thurs. at 5:30 p.m. in front of the 
Hampshire House, 84 Beacon St., Boston. 
Reservations required. $4 per person. Call the 
Historic Neighborhoods Foundation, 426-1885. 


FRIDAY 


BOSTON BEANSTALKS club for men 6-2 and 


over, and women 5-10 and over, meets tonight 
from 6 to 9 p.m. at Chestnuts, 8 Spitbrook Rd., 
Nashua. Call HUB-TALL. 

“OCTOBER SKIES” begins at 7:30 p.m. at the 
Blue Hills Reservation. Join a MetroParks ranger 

for an evening of sky gazing: at Ponkepeeg 
Golf Course. Free; call 725-5215. 


“SHADES OF AUTUMN HIKE” begins at 1 p.m. 


at the Blue Hills Reservation. Hike up Great Blue 
Hill. Meet in the north parking lot of the Trailside 
Museum. Call 727-5215. 
ANNUAL BAZAAR FOR ST. CECILIA’S 
CHURCH runs today and tomorrow from 10 a.m. 
to 6 p.m. in St: Cecilia's Guild Hall, (next to the 
church at 30 St. Cecilia St.) Belvidere St., Back 
Bay, Boston. Free; call 536-4548. 


S 


FRIDAY 


“AFRICAN-AMERICAN STORIES THAT 
CELEBRATE THE HUMAN SPIRIT” are 
presented by Sumner McLain at 7 and 8 p.m. at 
the Children’s Museum, 300 Congress St., 
Boston. Admission $1 (Museum admission free); 
Call 426-8855. 

THE TOUCH OF THE BRUSH: JAPANESE SUMI 
PAINTING, a workshop and gallery program for 
children 6-12, runs from 3:30 to 4:45 p.m. in the 
Children’s Room of the Museum of Fine Arts, 465 
Huntington Ave., Boston. Free; call 267-9300 


x300. 
SATURDAY 


CHILDREN’S YOM KIPPUR SERVICES begin at 
2 p.m. at Temple Sinai, 50 Sewall Ave., 
Brookline. Call 232-3357. 

HAYRIDE BY MOONLIGHT, a 40-minute ride 
followed by stories and refreshments, runs from 
7 to 9:30 p.m. at the Blue Hills Trailside Museum, 
1904 Canton Ave., Milton. Pre-registration re- 
quired. Fee $12 for adults, $9 for children; call 
333-0690. 

“SWEET AND SOUR TALES,” a puppet show, 
runs today and tomorrow at 1 and 3 p.m. at the 
Puppet Showplace Theatre, 32 Station St., 
Brookline. Admission $4; call 731-6400. 

THE LOON HERON THEATER FOR YOUNG 
ADULTS presents a puppet show at 1:30 p.m. in 
the children’s book section on the second floor of 
the Boston University Bookstore, 660 Beacon 
St., Boston. Free; call 236-7425. 

MAUDSLAY IS HAUNTED, presented by the 
Theatre of Newburyport’s First Stage children's 
theatre, runs today and tomorrow at 4 p.m. in the 
vegetable garden at Maudslay State Park, 
Newburyport. Tickets $8 adults, $4 children; call 
465-2572. 

“THE CALVIN THE CLOWN SHOW” runs every 
Sat. and Sun. at noon and 3 p.m. at Prince 
Restaurant, Rt. 1 South, Saugus. Reservations 
required. Free; call 233-9950. 


SUNDAY 


SUNDAY FAMILY PROGRAM, sponsored by the 
Massachusetts Audobon Society, begins at 2 
p.m. at Drumlin Farm, South Great Rd., Rt 117, 
Lincoln. Features hayrides from 1 to 3 p.m. for 50 
cents and “Turning to Autumn,” a National 
Geographic film on the seasonal change, follow- 
ed by a walk in the woods. Admission $4 adults, 
$2 children; call 259-9807. 

LE GRAND DAVID AND HIS OWN SPECTACU- 
LAR MAGIC SHOW begins at 3 p.m. at the Cabot 
St. Theatre, Beverly. Tickets $7 adults, $5 
children; call 927-3677. 

“SWEET AND SOUR TALES” see listing for Sat. 
MAUDSLAY IS HAUNTED see listing for Sat. 


MONDAY 


TODDLER STORYTIME begins at 10:30 a.m. at 
the Newtonville Branch Library, 345 Wainut St, 
Newtonville. Registration required. Free; call 


552-7 162. 
TUESDAY 


FILMS FOR UNDER-FIVES, 
Around,” ‘The Bear and the Fly,” “Let's Give 
Kitty a Bath,” “The Mole and the Music,” and 
“The Wizard” begin at 3 p.m. in the Children's 
Room, Boston Public Library, Copley Sq., 
Boston. Free; call 536-5400 x328. 

“HAND IN HAND,” guided walk for children and 
parents, runs from 10 to 11:30 a.m. at the Blue 
Hills Trailside Museum, 1904 Canton Ave., 
Milton. Preregistration required. Fee $12 per 
couple; call 333-0690. 

PRESCHOOLERS’ STORYTIME begins at 1:30 
p.m. at the Newton Highlands Branch Library, 20 
Hartford St., Newton Highlands. Free; call 
552-7 160. 

STORYTIME begins at 2:30 p.m. at the Newton 
Centre Library, 1294 Centre St., Newton Centre. 
Registration required. Free; call 552-7159. 
CHILDREN’S FILMS, including “The Canards 
Move Out,” begin at 2:30 p.m.' at the Junior 
Library, 126 Vernon St., Newton Corner. Free; 
call 552-7157. 


WEDNESDAY 
“BREAKFAST AT TIFFANY’S: THE SILVER OF 
TIFFANY & CO.” a workshop and gallery 


Fri., Oct. 2 
THE DON GAVIN 
SHOW 


John Pinette 
and Brian Frazier 


Sat., Oct. 3 
Martha Jane 
Dennis Leary 


Sun., Oct. 4. 


We are looking for Boston’s funniest college student. 
Maybe it’s you. Or, perhaps, a friend . . . 
“The College Comedy Hot Shot Competition” 

Auditions begin tonight at 9:00 p.m. 

Stop by Paradise Box Office to sign up. 

Finals winner awarded $500 cash prize. 

“Comedy Hell” hosted by 

GEORGE MacDONALD 


Starts at 10:00 p.m. 


Wed., Oct. 7 
“Street Report” 


special guests — 


Tony V, Jonathan Katz 


and Carl Perry 


with host 


ANTHONY CLARK 


Thurs., Oct. 8 


THE BARRY 


CRIMMINS SHOW 


with Tracy Wright, 
George MacDonald 
and Jonathan Katz 


969 COMMONWEAITH AVE. 
254-2054 


Mon. 10/5 


HAZARD YOU FITCH! 


Wed. 10/7 


Fitchburg State College 
HAZARD SENT ME! 

The Speakeasy, Portsmouth, NH 
D.J. HAZARD VS. AMY CARTER! 


Katinas, Amherst, MA 


OPENS THIS THURS 8 PM (Doors Open at 5:30 PM) 


AS ON “DONAHUE” 


482-0930 
BACHELORETTE 


“INN 
NAUGHTY 


SPECTACULAR 
ALL-MALE 
MUSICAL REVUE! 


Every Wed, Thurs, Fri, & Sat. 


100 Warrenton St., Boston 


LADIES’ 
NIGHT OUT 


OCENTLY 
BOSTON GLOBE 


BIRTHDAY 
PARTIES 


“Aligators 


N 
CoO 


391-0022 OR CHARG-TIX: 542-8511 


HARLES PLAYHOUSE 
76 WARRENTON ST., BOSTON 
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FRI., OCTOBER 2 TUES., OCTOBER 6 
TWO SHOWS TONY V. 
9+11PM AND FRIENDS 
SAT., OCTOBER 3 WED., OCTOBER 7 
Direct from the Tonight Show.. 
JACK JIMMY SMITH 
GALLAGHER THURS., OCTOBER 8 
7:30, 9:15, 11:30 KISS 108-FM 
SUN., OCTOBER 4 Comedy Night 
RICH CEISLER’S WITH 
SINGLE’S SUNDAY J.J. WRIGHT 
4 


j 
| 
4 | 
: 
car museum. Sponsored by the New England 
M.G. club. Calli 963-2000. 
Office of Elder Affairs. Entry fees: five-mile run, ———— } 
« 
| 
a Fri, 10/2.........0.0000.08TAR TREK 5, THE RATH OF HAZARD! 
Nick's 
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\\ 
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ON's 
- 
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Continued from page 27 ‘ 
x program for children 6-12, runs today through - 
Fri. from 3:30 to 4:45 p.m. in the Children’s Room 


of the Museum of Fine Arts, 465 Huntington Ave., 

Boston. Free; call 267-9300 x300. 
. PRESCHOOLERS’ STORYTIME begins at 2:30 
* : p.m. at the Newton Centre Library, 1294 Centre 


St., Newton Centre. Registration required. Call 
552-7 159. 


PRESCHOOLERS’ STORYTIME begins at 2:30 
186 HARVARD AVE., ALLSTON Branch Library, 345 


Bunratty G 254-0604 Wahut St, Newtonile. Registration required 
: PRESCHOOLERS’ STORYTIME begins at 3:30 

p.m. at the Junior Library, 126 Vernon St., 


RENDEZVOUS 
WITH THE BLUES 


Fri., Oct. 2 
BLUE MONDAY 


Fri., Oct. 2 oh Sat., Oct. 3 Fri., Oct. 2 : : _ Thurs., Oct. Newton Corner. Preregistration required. Free; 

CELEBRATION; GEORGE LEH AND THE DIGNEY FIGNUS call 552-7157. 

Sat., Oct. 3 & Fri., Oct. 9 Wed., Oct. 7 ‘ 
QUEST FOR BROADCASTERS oe THURSDAY 
VISION Thurs. Oct. 8 Tues., Oct. 6 PRESCHOOLERS’ FILMS, Bird, The Fox, 
LITTLE FRANKIE AND Sat., Oct. 3 THE the and Gretel” 
in at 10:30 a.m. at t fonville Branch 
THE PREMIERS plus THE | 345 Walnut St., Newtonville. Free; call 

BREAKDOWN | CATALINAS TODDLERS’ STORYTIME begins at 1030 am 
893-7171 at the Junior Library, 126 Vernon St., Newton 


ad. O Corner. Preregistration required. Free; call 

at., Oct. 10 552-7157. 

PRESCHOOLERS’ STORYTIME begins at 2:30 
and e DETOUR p.m. at the Newton Centre Library, 1294 Centre 

D Te 1K St., Newton Centre. Registration required. Free; 

RRER BAND call 552-7159. 

STORYTIME begins at 2:30 p.m. at the New- 


“Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM tonville Branch Library, 345 Walnut St., New- 
tonville. Free; call 552-7162. 


“BREAKFAST AT TIFFANY’S: THE SILVER OF 


THE BOSTON PHOENIX, SECTION THREE, OCTOBER 2, 1987 


y TIFFANY & CO.” see listing for Wed. 
PASSIM PRESENTS FRIDAY 

Wed. & Thurs., Oct. 21 & 22. 

in concert at end 8 pam. at the Children’s Museum, 200 


Congress : St., Boston. Admission $1 (Museum 


plus and the Full Moon” and “Hansel and Gretel” 
begin at 10:30 a.m. at the Junior Library, 126 


‘RICHARD BARONE (21ST) “GREAKPAST AT THE SALVEA OF 
STEVE MULLEN (22ND) 


TIFFANY & CO.” see listing for Thurs. 
THE LISTENING ROOM ORPHEUM THEATRE, 


47 PALMER ST., HARVARD SQ. 492-7679 Boston 
Reserved seating, tickets $16.50 
tp Se Available at Orpheum Box Office and Passim USIC 
To charge: 787-8000 Ticketmaster 


497-1\ 118 Concertcharge 


Fri.-Sun., Oct. 2-4 Wed., Oct. 14 ; 
BILL MORRISSEY MERYL GOLDBERG ( y A SSIC A I 
plus ED GERHARD and JEFF 
Tues., Oct. 6 WARSCHAUER 
MARY MCCASLIN Thurs., Oct. 15 are am FRIDAY 
Wed., Oct. 7 Fri.-Sun., Oct. 16-18 ~ to 12:45 p.m. at Trinity Church, Copley Square 
JEANIE STAHL JOHN GORKA plus ° DISCOVER ... Boston. Free; call 536-004. 
Thurs., Oct. 8 - MIKE AGRANOFF 9 Ce THE NEW ENGLAND STRING QUARTET per- 
LOU AND PETER Tues, Oct 20 Huck s || 
BERRYMAN DEIDRE MCCALLA 
i usic by Beethoven, Schumann and 
JACK HARDY Shostakovich. Free; call 929-7340. 
YOUR HOSTS: Corner of W “a” GUITARIST MASAHIRO OVJIRI performs at 8 
and KENJE OGATA Listen to “Live at Passim® every Sun. Tony Palumbo, Kevin Shea Just 5 Sines henketicieees’ sae p.m. in Seully Hall, Boston Conservatory, 8 The 
3-5 p.m. on WERS 88.9 PHONE: 269-9400 Berkeley St. exit, Boston Fenway, Boston. Music by Villa-Lobos, 
Ginastera, J.S. Bach, and Giuliani. Free; call 
Tucked away in Boston’s waterfront area les a lively little 536-6340. 
nightspot which hosts Boston’s best dance bands. performs 
Experience our reasonably priced food & drinks, live entertainment p.m. at the Hem Castle Mussum, 
Slightly out-of-the-way — very out-of-the-ordinary. 
FEATURING: Complimentary Hors d’oeuvres 
: Daily Luncheon Specials Weekdays, 4-7 pm SATURDAY 
Supper served 6-10 pm FUNCTION ROOMS AVAILABLE COMPOSER/PIANIST JOHN HARBISON per- 


forms at 8 p.m. in the Sculpture Courtyard of 
MIT’s Hayden Library, 160 Memorial Drive, 
Cambridge (in the event of rain or inclement 
_ weather, Kresge Auditorium, 84 Mass. Ave., 
Cambridge). Music by Harbison, Bach, Kern, and 
Handy. Tickets $8, $4 for MIT students; call 
253-2906. 


Come join the fun at Boston’s newest nightspot! 


SUNDAY 


DANIEL STEPNER AND JOHN GIBBONS per- 
form three Beethoven sonatas for fortepiano and 
violin at 3 p.m. in the Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $12, $10 
students and senior citizens; call 267-9300 x306. 
RECORDER PLAYER CLEA GALHANO and 
harpsichordist Geoffrey Thomas perform at 4 
p.m. at the Art Complex Museum, 189 Aiden St., 
Duxbury. Free; call 934-6634. 

SUZANNE EHLY AND DAVID WITTEN perform 
works for voice and piano at 3 p.m. at the New 
School of Music, 25 Lowell St., Cambridge. 


... THE SHOPSat 
Laura Ashley @ Talbots @ Talbots Petite Collection 
Banana Republic @ In-Wear Matinique @ Sisley 
Zabin’s Clothiers @ The Narragansett 
. La Sweaterie @ Benetton @ Honore Jewelry 
Crabtree & Evelyn @ Papermint @ Le Pli 


Discoveries @ Plantworks @ Intercontinental Travel 
Rudi’s @ Bennett St. Café @ The Ocean Club 


performs at 8 p.m. at the New School of Music, 
25 Lowell St., Cambridge. Admission $5; call 
437-9235. 

THE BOSTON CHAMBER MUSIC SOCIETY 
performs at 8 p.m. in Sanders Theatre, Harvard 


“A BAROQUE BIRTHDAY BASH,” featuring 


Monday thru Friday 10-9; Saturday 10-6; Sunday 12-6 
Bennett & Elliot Strect @ 700 Parking Spaces @ 617-491-5282 
Take the Red Line to Harvard Square. head towards The Charles Hotel 


e e 
e 
e 
® 
4 the gr Lof plus MIRROR, 
J MIRROR TH 
y 
Beaton Recks..Ni tei 
ICE BETTER Sig AL Performing Arts Series at 610 Main St., 
es Fitchburg. suggested. Free; call 
ak 
Recital at 8 p.m. in the BU Concert Hall, 855 
~ 


Rotterdam Philharmonic at 8 p.m. in Mechanics 
| Hall, 321 Main St., Worcester. Tickets $17.50 and 
$19.50; call 754-3231. 


TUESDAY 


WORCESTER MUSIC FESTIVAL presents the 


BOSTON UNIVERSITY SYMPHONY OR- 

CHESTRA performs at 8 p.m. in the Boston 
"University Concert Hall, 855 Comm. Ave.,-Bos- 
‘ ton. Music by Haydn, Shifrin, and Schumann. 
Free; call 353-3345. : 
ZURICH CHAMBER ORCHESTRA OPEN RE- 
HEARSAL runs from 1 to 5 p.m. at Bentley 
College, Beaver and Forest Sts., Waltham. Free; 
call 891-3424, 
ORGANIST WOLFGANG HOFMANN performs at 
8 p.m. in Kresge Auditorium, 84 Mass. Ave., 
Cambridge. Music by Scheidt, Bach, Reger, 
Hoyer, and Fortner. Free; call 253-2906. 
NEW ENGLAND CONSERVATORY SYMPHONY 
ORCHESTRA performs at 8 p.m. in Jordan Hall, 
30 Gainsborough St., Boston. Music by Haydn, 
Varese, and Brahms. Tickets $5, $3 students and 
senior citizens; Call 262-1120 
NOONHOUR RECITALS AT KING’S CHAPEL 
features guitarist John Muratore and tenor 
Marshall Hughes at 12:15 p.m. at King's Chapel, 
School and Tremont Sts., Boston. Free, but 
collection taken at door; call 227-2155. 
THE TONKUENSTLER ORCHESTRA OF VIEN- 
NA performs at 8 p.m. in Mechanics Hall, 321 
Main St., Worcester. Tickets $17.50 and $19.50; 
call 754-3231. 


WEDNESDAY 


BOSTON UNIVERSITY CHAMBER PLAYERS 
perform at 8 p.m. in the BU Concert Hall, 855 
Comm. Ave., Boston. Music by Pasternak, 
Prokofiev, Kodély, and Fauré. Free; call 
353-3345. 
ZURICH CHAMBER ORCHESTRA performs at 8 
p.m. in Lindsay Auditorium, Bentley College, 
Beaver and Forest Sts., Walham. Tickets, $7; call 
891-3424. 
“BACH’S LUNCH,” a concert by Longy students 
and faculty, begins at 12:15 p.m. in Pickman Hall, 
Longy School of Music, One Follen St., Cam- 
bridge. Free; call 876-0956. 
STATE CHOIR OF ARMENIA performs at 8 p.m. 
in Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $15 to $35; call 926-1373. 
THE BOSTON CLASSICAL ORCHESTRA per- 
forms at 8 p.m. in Faneuil Halt at Quincy Market, 
j Boston. Music by Bach and Mozart. Tickets $18 
| —_and $12; $8 students and seniors; call 426-2387. 


THURSDAY 


BASSOONIST JUDY BEDFORD and pianist Tim 
McFarland. perform at 6 p.m. in the central 
courtyard of the Fogg Art Museum, 32 Quincy 
St., Cambridge. Admission $3, $1.50 students 
and senior citizens; call 495-4544. 

ARCADIAN WINDS performs works of Corelli, 
Beethoven, Ebert, Gebauer, Haydn, and 
Fernandez at 12:30 p.m. in the Federal Reserve 
Bank of Boston's auditorium, 600 Atlantic Ave., 
Boston. Free; call 973-3454. 


FRIDAY 


THE BOSTON CHAMBER MUSIC SOCIETY 
performs at 8 p.m. in Jordan Hall, New England 
Conservatory, 30 Gainsborough St., Boston. 
Music .by Schumann, Martinu, and Dvorak. 
Tickets $7 to $15; call 536-6868. ' 
ARGENTINE GUITARIST EDUARDO FALU and 
his son Juan José Falé perform at 8 p.m. in the 
: Sanders Theater, Harvard University, Cam- 
| bridge. Tickets $12, $6 students and senior 
| citizens; call 437-0231. 
| THE NEW WORLD STRING QUARTET performs 


at 8 p.m. in Paine Hall, Harvard University, 
Cambridge. Free; call 495-2791. 

ORGANIST MONTSERRAT TORRENT performs 
at 8 p.m. in Memorial Church, Harvard University, 
Cambridge. Free; call 495-5508. 

COMPOSER AND ORGANIST WAYNE 
MARSHALL performs from 12:15 to 12:45 p.m. 
at Trinity Church, Copley Square, Boston. Free; 
call 536-0944, 


POPULAR, ETC. 


SATURDAY 


GOSPEL SINGER SHEILA WALSH performs at 
7:30 p.m. at Converse Hall, 88 Tremont St., 
Boston. Donation $3. 

U.S. ARMY BAND from Ft. Devens performs at.3 
p.m. at the Fruitlands Museums, 102 Prospect 
Hill Rd., Cambridge. Free; call 456-3924. 


SUNDAY 


PIANIST PAUL SCHMELING performs from 2 to 
3:30 p.m. at the Chestnut Hill Mail, 199 Boylston 
St., Chestnut Hill. Free; call 965-3037. 

WORLD MUSIC CONCERT, featuring indian, 
Middle Eastern, African, Chinese, and South 
American music performed by Longy faculty, 
begins at 3 p.m. in Pickman Hall, Longy Schoo! of 
Music, One Follen St., Cambridge. Free; call 
876-0956. 

AIR SUPPLY performs at 7:30 p.m. at the 
Paramount Theatre, 1700 Main St., Springfield. 
Tickets $14.50 and $16.50; call (413) 734-5874. 

ANDY STEWART AND MANUS LUNNY plus the 
Scottish harp duo Sileas perform an evening of 
Celtic music at 7:30 p.m. at the Somerville 
Theatre, 55 Davis Sq., Somerville. Tickets $10.50 
and $12.50; call 625-1081. 

JAZZ TRIO performs improvisations of works by 
Ellington, Gershwin, Gillespie, and Monk at 3 
p.m. at the Museum of Our National Heritage, 33 
Marrett Rd., Lexington. Free; call 861-6559. 


WEDNESDAY 


NEW ENGLAND CONSERVATORY FACULTY 
RECITAL, featuring jazz pianist Greg Silberman, 
begins at 8 p.m. in Jordan Hall, New England. 

Continued on page 30 


B34 Harvard Ave... 
Alliston. MA 783-94 


f Free Parking in Rear 


Fri., Sat. 6 Sun., Oct. 2,36 4 
COMMON GROUND 
Thurs., Oct. 8 
SCORE 
_ Fri., Sat., & Sun., Oct. 9, 106 11 
CELTIC CLAN 


We feature Irish and American 
folk music every weekend 


our 
own 
horn. 


Advertise your 
club or band in 
The Phoenix 
Call 536-5390 


THE ARTS & ENTERTAINMENT AUTHORITY 


BEACHCOMBER 
797 Wollaston Beach Bivd. 
Quincy — 479-8989 


- Friday & Sunday 
MARK MORRIS 


& THE CAT TUNES 
Saturday 


GEAR 


Next Wednesday 


BARRENCE 
WHITFIELD AND 
THE SAVAGES 


plus CHAOTIC PAST 
Next Thursday thru Saturday 


"DRIVE 


. PROPER ID & DRESS REQUIRED 


Fri., Oct. 2 
“Best '60s Music” 


BAND THAT TIME 
FORGOT 


Sat., Oct. 3 


THE ELECTRIC FLAG 
featuri 


THE PHENIX INS 
(Earth, Wind & Fire and Phil Collins’ brass) 
Harvey Brooks, David “Lefty” Foster and 
Mitch Chakour 


Thurs., Oct. 8 
TAYLOR MADE 
Fri., Oct. 9 
Alligator and Rooster Records .. . 


A.C. REED and his 
SPARK PLUGS featurin 
Maurice John Va and Johanna “Take 
These Biues and a ‘Em” with special 
THE SCREAMING COYOTES 

9:30 p.m. 


Sat., Oct. 10 
Rounder Records 


BARRENCE WHITFIELD 


AND THE SAVAGES 
Sun., Oct. 11 


STEVE SMITH AND THE 
NAKEDS 


808 Huntington Ave., Boston 232-2191 
(nr. Brookline Village) 


Photo: Carl Rosenstein 


CELEBRATE!! 
our 14th year of designing 

bodies...Join now during our 
Birthday Special & SAVE UP 


“50 % 


DANCE & FITNESS STUDIOS 


Friendly, Exciting, Unique, Discover the Difference! 
BOSTON 266-6026 WATERTOWN 926-2700 
23 Main St. 


542 Commonwealth Ave. 
CAMBRIDGE 492-4680 NEWTON / WELLESLEY 237-6465 
536 Massachusetts Ave 34 Washington St. 
“Programs and facilities vary with locations (across from Grossman's (=I 
at Wellesiey Racquet Club) 


* when you join our 1 year Ip program 


‘Heimat is an original. . . an epic film.” 


Vincent Canby, N.Y. Times 


intelligent, sensitive, detailed...” 


The Times, London 


*““Heimat is a cinematic tour de force... 


engrossing and addictive...’ 
Film Society of Lincoln Center 
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a onlneetinnertnctentoooms BEGINS SATURDAY AT 10PM ON CHANNEL 2 


ACOUSTICS 


Willow Jazz Club 


699 Broadway. Ball Sq.. Som. 623-9874 
Near Porter Sq.. via Willow Ave 


~ 
N 
MUSIC Fri., Sat. & Sun., Oct. 2,344 
Montreux THE JAY BRADFORD SEPTET performs an 
Mon., Oct. 5 evening of jazz originals and classics at 8 p.m. at 
Pierre Bensusan HARRY APPELMAN QUARTET te 
= Latitude er WELBY and Friends Brattle St., Cambridge. Admission $3.50; call 
547-6789. 
5 Fri., Nov. 6th ME FRING! JAZZ CONCERT, featuring pianist Paul Bar- 
7:30 p.m. GONZ festuring Jerry Bergonzi_ ringer, drummer Alan 
! ; oct. Lockwood, begins at 8 p.m. at Jewett 
O Berklee Performance 2 shows — 8:30 & 11:00 p.m. 
en sale STEVE TURRE Center, Wellesley College, Wellesley. Free; call 
a Tixs, B.O., Ticketron, Strawberries, Out of w/Alan Dawson, Ronnie Matthews, ira Colman 655-2134 
< Town, Charge 49!-!/ 18, 720-3434 “MARIMOLIN’S 2-YEAR ANNIVERSARY CON- 
Zz CERT,” an evening of new music featuring the 
oa Marimolin duo and the 12-piece jazz orchestra 
9 Orange Then Blue, begins at 8 p.m. at the 
x ; Cambridge Multicultural Arts Center, 41 Second 
2 AR AP St., Cambridge. Admission $7; call 577-1400. 
(e) INNER OCTAVE performs microtonal jazz at 8 
= Fri. & Sat, Oct. 2&3 p.m. at Jamaica Plain Arts Center, 659 Center 
St., Jamaica Plain. Admission $4; call 524-3816. 
"NANCY KENNEDY 
Ww Every Mon 
'Y POETRY NIGHT 
= Every Tues. MUSICIANS JAM SESSION (TBA) FRIDAY 
2 Oct Fri 8:30 pm-12:30 am $4.50 RICK DELLARATA'AND CAT'S A BEAR DAVID MEECE, Morgan Cryar, and Kim Boyce 
TELLY BE! 1Y Thurs. Oct. 8 perform Christian music at 8 p.m. at Rhodes 
JE ELL Gym, Gordon College, Grape Vine Rd., Wenham. 
AND HIS BAND ROB SCHEP’S QUINTET Tickets $13.50, $11; $1.50 more at door; call 


Shake the blues away with the jovial Jelly 
and bis bot young quartet 


8 Oct Thu 8:30 pm-12:30 am $4.50 
Hot saxophone jazz with RPQ! 


WITH IGOR BUTMAN 
9 Oct Fri 8:30 & 10:40 pm $5.50 


10 Oct. Sat. 8:30 & 10:30 pm $6.50 
THE WHITE HEAT 
SWING ORCHESTRA 


A swing dance weekend witb this 9-piece 
‘little big band” playing music of 
the 30s and 40s 


for tckets and information call 


CONCERTIX 876-7777 


RYLES 


212 Hampshire St. 
Ma. 02139 


Cambridge, 
\ 876-9330 


. bassist Buster Williams and drummer 
just as their latest Blue Note album ascends the 


5 Oct Mon Spm-I2am: No Cover, Keys of the City with 
BOB PILSBURY 


he me, 


6 Oct Tue 9pm-lam: $3.50; Swinging vocals with 
CENTERPIECE 


7 $650,8 Oct Thu Spm lam: $750 


THE McCOY TYNER TRIO 


Awwelcome return visit from the keyboard giant—with Avery 
Sharp on bass and Louis Hayes on drums 


sar 


a UPSTAIRS 
Fri. & Oct. 2 & “SAY WHAT” 
New Fusion 
Sun., Oct. 4.0... PAYNE 
“Battle of the Student Bands” 
Mon., Oct. 5 WOLFGANG MUTHSPEIL, 
PETE HERBERT, BOB GULOTTI, 

ROB SCHE 

Tues, Oct. 6 & 7 JOHN DAMIAN 
ial guest 
Thurs., Oct. 8 APOSTROPHE 


Fri. & Sat., Oct. 9 & 10... EITHER ORCHESTRA 


DOWNSTAIRS 


featuring European style 
small food & entrees 


THIS SUNDAY ! 


A Concert for 
All NightLong 


A Tribute to Tony Cennamo 
AT THE CHARLES BALLROOM 
AND REGATTABAR 
OF THE CHARLES HOTEL 
Harvard Square, Cambridge 


884-9149. 

POR LA PAZ, featuring pianist Julia Brady and 
guitarist Jeffry Steele, performs at 8 p.m. in the 
Kemper Theatre, Bradford College, Bradford. 
Admission $4.50, $3.50 for students and senior 
citizens; call 372-7161. 


ALKS 


FRIDAY 


“SCIENCE, WOMEN, AND THE NEW 
REPRODUCTIVE TECHNOLOGIES” talk by Rita 
Arditti ar 8 p.m. at MIT, Room 9-150, 105 Mass. 
Ave., Cambridge. Sponsored by Black Rose 
Lectures. Free; call 524-0781. 


SATURDAY 


“THE ART OF ENGRAVING,” gallery talk by 
Barbara T. Moore at noon at the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Free with 
museum admission; calt 267-9300, x291. 
“POLAND: A STRUGGLE FOR EXISTENCE,” 
slide-talk by Stefanie Krupka at 2 p.m. at 
Roslindale Branch Library, 4238 Washington St., 
Roslindale, Free; call 323-2343 

“WHERE REALLY IS THE ARTIST’S STUDIO,” 
talk by Tom Lewis at 7 p.m. at Gallery 69A, 69A 
Hammond St, Worcester. Hosted with the 
Worcester County Coalition for Disarmament. 
Free; call 756-6681. 

“EL SALVADOR TODAY: AN EYEWITNESS 
REPORT,” talk and slide-show by Ann Saimeron 
at 7:30 p.m. at Cambridge YMCA, 7 Temple St., 
Cambridge. Admission $2; call 497-0230. 


SUNDAY 


“ART IN REVOLUTION: EL LISSITZKY AND HIS 
CONTEMPORARIES,” lecture series with 
Margaret 8. Betz at 3 p.m. in Arthur M. Sackler 


HUNTINGTON HUMANITIES FORUM, lecture on 
plays at 4:30 p.m. at the Huntington Theatre, 264 
Huntington Ave., Boston. Free; call 266-3913. 

“BRITAIN’S FIRST COMMERCIAL COMPUTER: 
THE LEO 1,” talk by John M. Pinkerton at 3 p.m. 


EXPERIENCE,” talk by Dr. Stanley Wayne at 
10:30 a.m. at 44 Comm. Ave., Boston. Free; call 
739-9050. 


MONDAY 


“HUMAN RIGHTS IN CENTRAL AMERICA: 
CRISIS AND OPPORTUNITY,” talk by Joshua 
Rubenstein, Amnesty International's northeast 
regional director, at 6 p.m. at the World Affairs 
Council of Boston, 22 Batterymarch St., Boston. 
Admission $5, $3 students. 

“THE EX-SPOUSE RELATIONSHIP,” dis- 
cussion-lecture at 7:30 p.m. at the Institute for 
Remarriage and Stepfamilies, 259 Wainut St., 
Newtonville, Room 14. Free; call 964-6933. 
“PSYCHOLOGY AND RELIGION: SOME DIF- 
FICULTIES,” talk by Dr. William Rotondi at noon 
in Board of Governor's Room, Southeastern 
Massachusetts University, Campus Center, Old 
Westport Rd., North Dartmouth. Free; call 
999-8317. 
“EDUCATING THE PUBLIC ABOUT AIDS,” talk 
by Dr. Judith Deutsch Johnson at 8 p.m. at Pine 
Manor College, College Hall, Room 217, 400 


Heath St., Chestnut Hill. Free; call 731-7118. 


SUNDAY, OCTOBER 4 
5:30-7:30 p.m. WASH TUB ROBBIE 
AT 7:00 & 10:00 PM 9:30-2:00 am. THE JERRY QUARTET 
Regattabar ( 7pm) Regattabar ( 10pm) 
Mike Methe 
pny Qt =~ Rebecca Parris 9:30-2:00 a.m. THE JERRY BERGONZ! QUARTET 
Jazz Harp with & RPQ! Sun., Oct. 4 
Cercie Miller Wanetta Jackson 1:00-8:00 p.m. BLUES JAM 
Dominique Eade The Fringe with 9:00-1:00 a.m. THE SMITH 
Coltrane Jam with D Henson -Conani L 
George Garzone Jeff Stou Mon., Oct. 5 
Bittman tout 9:00-1:00 a.m. JAZZ JAM 
Brad Hatfield John Lockwood Oct. 
Tommy Campbell Bob Gullotti "JAY BRANOFORD SEPTET 
Ballroom (7pm) Ballroom (10pm) Wed., Oct. 7 
Dick Johnson & G. B 5:30-7:30 p.m. SOME BLUES BY BUTCH 
Dave 930-100 am. THE MORDY FERBER GROUP 
Phil Wilson 
Carol Sloane & Boicé, Marty Richards 
Rebecca Parris & Ray Santisi Thurs, Oct. 6 
Eddie Higgins Greg Hopkins 5:30-7:30 p.m. KENNY 
Andy McGhee Gene DiStasio 9:30-2:00 a.m. JR. AND THE HOT RIBS 
Gray Sargent Mike Monaghan Fri., Oct. 9 
_ Winter Joe Cohn e 5:30-7:30 p.m. WASH TUB ROBBIE 
Browne Marshall Wood 30-2:00 a.m TOMY 
Alan Dawson George Schull w/Greg Hopkins, Joe Cohn, Tom Rainey 
and many more | | 930200am. THE TONY COREL 
$12.50 either show $20.00 both shows Sat. afternoon 
4:00-7:30 p.m. BASEMENT BOOGIE 
All proceeds to benefit WBUR-FM FIVE — $1.00 cover 
Available at Water Music/Harvard Sq. 
Phone Charges and Information at SD) 
. 
Concertix 876-7777 


TUESDAY 


“ARAB CONTRIBUTIONS TO SCIENCE,” talk 
by Wafa Saiman at 8:15 p.m. at the Cambridge 
56 


“THE HIGHLY REACTIVE FAMILY OF 
METAPHOSPHORIC ACID DERIVATIVES,” lec- 
ture by Dr. Louis D. Quin from 11 a.m. to 12:30 


“INDIA - A COUNTRY OF CONTRASTS,” 
seminar and dinner with Radha Jalan from 6 to 9 
p.m. at the Middlesex Community College, 
Burlington Campus, Rm. 115, Terrace Hall Ave., 
Burlington. Limited seating. Tickets $15; call 


Wellesley. Free; call 235-0320 x2161. 

“THE GRECO-ROMAN BACKGROUND FOR 
JEWISH ART IN THE ROMAN EMPIRE,” talk by 
Cornelius C. Vermeuie Ili at 8 p.m. in the Rabb 
Lecture Hall, Boston Public Library, Copley Sq., 
Boston. Free; call 536-5400 x366. 
“PAINTINGS OF THE PORT: BOSTON HARBOR 
AS SEEN BY 19TH CENTURY ARTISTS,” gallery 
talk by Catherine Clark at 2:30 p.m. at the Old 
State House, 206 Washington St., Boston. Free 
with $1.50 admission to State House; call 
242-5610. 

“THE VALUE OF PREPARING FOR THE POSSI- 


‘BILITY OF ILLNESS: AN OVERVIEW,” first of a 


series of weekly lectures from 7:45 to 9:30 p.m. at 


_ Pine Manor College, Founder's Room, Chestnut 


Hill. Sponsored by Life Studies Foundation. Free; 
call 720-2424. 

CAROL CONE, founder and president of Cone 
Communications, speaks at a breakfast from 8 to 
9:15 am. at the Women’s Educational and 
Industrial Union, 356 Boylston St., Boston. 
Admission $10; call 536-5651. 

“AN INTRODUCTION TO RADCLIFFE CAREER 
SERVICES” runs from 4 to 5:30 p.m. at the 
Buckingham House, 77 Brattle St., Cambridge. 
Free; call 495-8631. 

AIDS TESTING DEBATE between state Sen. 
Edward P. Kirby and Peter Paige, chairman of 
the Governor's Task Force on AIDS, begins at 7 


WEDNESDAY 


“EGYPTIANIZED AFRICANS OF THE NUBIAN 
DYNASTY,” gallery talk by Lynn Holden at 6 p.m. 


cussion group meets on the first Wed. of every 
month from 8:30 to 10 p.m. at the Cambridge 
. Ave., Cambridge. Open only 


: 
i 


bury. Free; call 442-7855. 

GALLERY TALK ON LACE by guest curator 
Carolyn Samonds from 12:15 to 12:45 p.m. at the 
George Walter Vincent Smith Museum, On the 


“HENRY THOREAU: A LIFE OF THE MIND,” 
Cambridge Forum with guest speaker Robert D. 
Richardson at 8 p.m. at the First Parish in 
Cambridge, 3 Church St., Harvard Sq., Cam- 
bridge. Free; call 876-9644. 

“THE ORIGINAL INTENTION OF AN ESTAB- 
LISHMENT OF RELIGION,” talk by R. Freeman 
Butts at 7:30 p.m. at the McGuinn Auditorium, 
Boston College, Chestnut Hill. Free; call 
552-4200. 

“RESEARCHING BOSTON’S PAST: A GUIDE 
TO THE WOULD-BE HISTORIAN,” talk by Philip 
Bergen at 12:30 p.m at the Old State House, 206 
Washington St., Boston. Cost $4; call 242-5610. 
THE ENDING-HUNGER BRIEFING, talk by Ray- 
mond Del Colle at 7 p.m. at the 


Public Library, 15 South St. (Rt. 104), 
ler. Sponsored by The Hunger Project. 
Free; call 697-8218. 


BOOK DISCUSSION AND LECTURE WITH 
JOHN KENNETH GALBRAITH from 6 to 7 p.m. at 
Rabb Lecture Hall, Boston Public Library, Copley 
Sq., Boston. Free; call 536-0095. 
“IDENTIFYING AND DEALING WITH 
PHYSICALLY AND EMOTIONALLY ABUSED 
CHILDREN,” part of the Nursing Grand Rounds 
Symposia series, at 7 p.m. at Braintree Hospital, 
250 Pond St., Braintree. Minimal registration fee 
at door; call 848-5353, x2160;. 

“DOES THE CONSTITUTION STILL WORK,” 
talk by Fred Friendly at 10:30 a.m. and 8 p.m. at 
Mechanics Hall, 321 Main St., Worcester. Tickets 
$7.50, $5 students; call 752-5608. 
“POSTCARDS MAKE STATEMENTS,” lecture 
and slide-show by Dan Miranda at 7:30 p.m. at 
the Postcard Gallery, 43 Charles St., Boston. 
Limited seating. Donations for AIDS Action 
Committee. Free; call 720-2855. 


THURSDAY 


ARTISTS OF THE HARLEM RENAISSANCE 
lecture series presents James Reuben Reed at 3 
p.m. at Parker Hill Branch Library, 1497 Tremont 
St., Roxbury. Free; call 427-3820. 

“THE MURAL-ART AT LARGER,” talk and slide- 
show by Joshua Winer at 10:30 a.m. at the 
Cambridge Center for Adult Education, 56 
Brattle St., Cambridge. Admission $1.50, $1 for 
senior citizens; call 547-6789. 
“NARRATIVE IN INDIAN PAINTING,” galiery talk 
by Vishakha N. Desai at 11 a.m. at Museum of 
Fine Arts, 465 Huntington Ave., Boston. Meet at 
the information Center in the West Wing just 
prior to talk. Free with Museum admission; call 
267-9300, x291. 

“VISIONS OF ” gallery talk by 
Barbara T. Martin at 7 p.m. at the Museum of 
Fine Arts, 465 Huntington Ave., Boston. Meet at 
the information Center in the West Wing just 
Prior to talk. Free with Museum admission; call 
267-9300 x291. 

“THE CURRENT SITUATION IN HONDURAS 
AND CENTRAL AMERICA,” talk by Elvia 
Alvarado Galo at 7:30 p.m. at the First Congrega- 
tional Church, 11 Garden St., Cambridge. 
Donation $3; call 625-7220. 


Polytechnic Institute, 100 Institute Rd., 
Worcester. Free; call 793-5616. 
“RAPE AND THE RISE OF THE NOVEL,” lecture 


Daly 
Pendieton West, Wellesley College, Wellesley. 


the 
Salem State College Library, Lafayette St. 
Dy Dr 


FRIDAY 


“PRINCIPLES OF HATHA YOGA AND CHINESE 
MEDITATION” talk at 7:30 p.m. at 484 Comm. 
Ave., Boston. Free; call 247-7566. 

“THE ROLE OF THE JEWS IN THE TRIAL OF 
JESUS,” talk by Dr. Michael J. Cook at 8:15 p.m. 
at, Temple Sinai, 661 Salisbury St., Worcester. 
Free; call 755-2519. 

COMMUNITY FORUM: TEENAGERS AND AIDS 
runs from 11:45 a.m. to 1:30 p.m. at John 
Hancock Hall, 200 Clarendon St., Boston. Free, 
box lunch available for $3; call 421-6367. 
“SALVAGING THE WHIDAH,” lecture by Barry 
Clifford at 7:45 p.m in the New England 
Aquarium, Central Wharf, Boston. Reservations 
suggested. Admission $5; call 973-5200. 


OETRY 
& PROSE 


FRIDAY 


POETS MARTIN ESPADA, ROSARIO MORAL- 
ES, AND ALAN WEST read from their works in 
Spanish and English at 8 p.m. at the Newton Arts 
Center, 61 Washington Park, Newtonville. Free; 
Call 964-3424. 


SUNDAY 


NOVELIST CHRISTOPHER LELAND reads from 
his work at 4:30 p.m. at the Trident Booksellers & 
Café, 338 Newbury St., Boston. Donation $2; call 
731-0102. 

WORD OF MOUTH presents a group reading of 
Jack Spicer’s After Lorca, with William Corbett, 
Andrea Stover, Michael Franco, Barbara Biatner, 
Kirtland. Snyder, and .Joseph Lease, in the 
presence of paintings by Katha Seidman, at 2 
p.m. at Tapas Restaurant, Mass. Ave., Porter 
Sq., Cambridge. Donation $2; call 576-2240. 


MONDAY 


JOYCE CAROL OATES reads from her works in 
progress at 8 p.m. at Boston College's Robsham 
Theater, Chestnut Hill. Free; call 552-3739. 
POET BILL KNOT reads from his work at 8:15 
p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Admission by donation. Call 
547-6789. 


ANNE TYLER’s The Accidental Tourist begins at 
7 p.m. in Conference Room 5 at the Boston 
Public Library, Copley Square, Boston. Free; call 
536-5400, x339. 


TUESDAY 


VICTOR HOWES reads from his work at 8 p.m. at 
the Community Church Bidg., 565 Boylston St., 
call 742-1538. 

POET RON SCHREIBER reads from his new 
manuscript at 2:30 p.m. in the Harbor Art Gallery, 
first. floor of the McCormack Bidg., UM- 
ass/Boston, Dorchester. Free; call 929-8319. 
RENGA WORKSHOP, featuring instruction in 
Japanese link verse, begins at 9:30 p.m. at Kaji 
Aso Studio, institute for the Arts, 40 St. Stephen 
St., Boston. Admission $3; call 247-1719. 


WEDNESDAY 


PLEASANT STREET WRITING BRIGADE meets 
to read members’ works and to welcome new 
members at 7:30 p.m. at the Women’s School, 
46 Pleasant St., Cambridge. Free; call 547-6766. 


THURSDAY 


BEST BOSTON presents a reading by poet 
Kasara, author of Synapse Shots, at 8:30 p.m. at 
Boston Food Co-op’s Club Pub, 449 Cambridge 
St., Allston. Donation $3; call 787-1416. 
“OCTAVIO PAZ: A READING” begins at 5:30 
p.m. at the Carpenter Center for the Visual Arts 
lecture hall, 24 Quincy St., Harvard Square, 
Cambridge. Free; call 495-3251. 


FRIDAY 


“AN EVENING OF LITERARY JOURNALISM 
WITH TRACY KIDDER AND MARK KRAMER,” a 
benefit for the Boston local of the National 
Writers Union, begins at 8 p.m. at Boston 
University’s Conference Auditorium, 775 Comm. 
Ave., Boston. Tickets $10, $5 for seniors and 
students. Cail 353-2510. 

POETS FRANK WISETICH AND PAMELA 
STARR read from their works at 8 p.m. at the 
Newton Arts Center, 61. Washington Park, 
Newtonville. Donation $2; call 964-3424. 


4 Continued from page 29 “LITERATURE AND SCIENCE AS MODES OF 
: Conservatory, 30 Gainsborough St., Boston. EXPRESSION,” talk by Stephen Jay Gould at 8 
Free; call 262-1120. Aiden Mamorial Ha WOrcesté 
— : “BACH’S LUNCH,” concert by Longy students p.m. at Southeastern Massachusetts University, 
¥ and faculty, begins at 12:15 p.m. at Longy School Science and Engineering Building, Group ti, 
3 Music One Faller ambridoe Free. Room 305, Old Westport Ad., North Dartmouth. 
Free; call 235-0320, x2373. 
“NICARAGUA,” talk by Mary Holden at 7:30 p.m. 
at the Slater House, Wellesiey College, Wellesiey. 
Free; call 235-0320, x2685. 
. 275-8910, x291. “U.S. POLICY IN LATIN AMERICA AND THE 
“HOW REAL ARE GORBACHEV’S ECONOMIC CARIBBEAN IN PERSPECTIVE,” four-part fo- 
REFORMS?” lecture by Arkady N. Shevchenko rum beginning with talk by Haitian presidential 
and Marshall Goldman at 4:15 p.m. in the 
Margaret Clapp Library, Wellesley College, 
Harold F. Worthley at the Old South Meeting 
House, 310 Washington St., Boston. Admission 
$1.25; call 482-6439. 
“WOMEN IN AMERICAN FILM,” lecture series 
with Robert G. Goulet at 7:30 p.m. at the Brighton 
Branch Library, 40 Academy Hill Rd., Brighton. 
Free; call 782-6032. 
| 
formerly The Tabasco Grill/ 
OnTheWildSide . 
600-1000p™. Lunch 11:30-2:00pm 
4 280 Green St. Central Square» Cambridge 492-9723 
p.m. in the Graduate Pavilion, Bentley College, : 
i Beaver and Forest Sts., Waltham. Free; call ; 
891-3424. 
BEST JAZZBAR 4 
2 Oct Fri lam: $7.50;3 Oct Sat 9 & lipm $8.50 at Museum of Fine Arts, 465 Huntington Ave., a, 
West Wing just prior to talk. Free with MUSCUT = 
MEN WITH SEXUAL ABUSE HISTORIES dis- 
— 
498-9881. 
AIDS AWARENESS SEMINAR, panel discussion 
— ~~ With Dr. Timothy Johnson at 7:30 p.m. at the ‘ 
~ Twelfth Baptist Church, 160 Warren St., Rox- 
Quadrangle, 222 State St., Springfield. Ad- 
a mission $2, $1 senior citizens; call 733-4214. : 
By 
Fr... RISTICH 
youneed 
Sun BEN SCHER TRIO 
Mon... LASLO GARDONY 
LOCKWOOD 
Tues UCE BARTLETT, 
OSCAR STEGNARO & BOB HARSEN 
Wed RACHEL NICOLAZZO TRIO P| 
Thurs... THE MIKE METHENY QUARTET 
6:00 p.m. til closing nn 
Museum, 485 Broadway, Cambridge. Tickets Fs 
é | in the auditorium of The Computer Museum, 300 2 
~ Congress St, Boston. Free with admission, which 
is $4.50, $3.50 students and seniors; call 
423-6758. 
“WILLIAM JAMES AND MICHAEL DUKAKIS: 
HUMAN CHARACTER AND THE AMERICAN ' 
| 
> | 
] Cambridge. Admission $1.50, $1 seniors; call 
547-6789. 


Diane Arbus, | Jack Dracula, The Marked Man, at the Photographic Resource Center 


ART LISTINGS 


GALLERIES 


A.K.A. SKYLIGHT GALLERIES (720-2855), 43 
Charles St., Boston. Mon.-Fri. 9:30 a.m.-5 p.m., 
Sat. and Sun. by appointment. Oct. 2-31: “Works 
in Glass” by Doug Soelberg; “Venezuelan Art,” 
contemporary works by 12 artists; “Lunar Pass,” 
plaster and clay constructions by Tanya Hayes 
Lee. Oct. 9: Opening reception, 6-9 p.m. 

AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Wed. 11 a.m.-8 p.m.,Thurs.-Sat. 11 
a.m.-6 p.m. Through Oct. 24: paintings and 
drawings by Laura Allis. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Oct. 10: “Between 
Paris and Pont-Avens,” the works of French 
painter and printmaker Paul-Emile Colin. Oct. 8- 
Nov. 3: watercolors, drawings, and lithographs 
by Walt Kuhn. Champagne reception Oct. 8 at 5 


p.m. 
AMERICAN PRISONERS’ ARTS AND CRAFTS 
UNLIMITED, 107 Main St., Windsor, VT. Mon.- 
Sun. 9 a.m.-9 p.m. Ongoing: works by prison 
artists. 

ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Oct. 4-24: sculptures in wood by 
Joseph A. Avarista. 

ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Thurs. 11 a.m.-6 p.m., Fri. till 7 
p.m., Sat. till 5 p.m. Through Oct. 7: George 
Snyder's “Recent Paintings,” hand-painted 
acrylic works. 

ART-IZAN CRAFT GALLERY (547-7545), 1 
Arrow St., Cambridge. Mon.-Sat. 11 a.m.-6 p.m., 
Thurs. 11 a.m.-8 p.m., Sun. 1-5 p.m. Through 
Oct. 20: “From East to West,” handmade, hand- 
painted fans by Chris Mesarch. 

ARTSTOPS, Cambridge Arts Council (498-9033). 
Temporary and permanent artworks as part of 
the MBTA's station modernization project. At 
Red Line Kendall Square Station, northbound 
platform: Nightworks, poetry mural by Monica 
Raymond. At Orange Line Downtown Crossing 
Station, through Sept.: “Storefront Landscape,” 
installation by Wellington Reiter. At Park Street 
Station, construction fence along the Common: 
The Miner's Mural. 

AXIS/DV8 (262-2437), 13 Landsdowne St., Bos- 
ton. Oct 3: video premiere of works by Robin 


_ Masi at 8 p.m. 


BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Oct. 7: “Pictorial Grammar,” works 
by John Baidessari, Robert Barry, Chris Burden, 
Hamish Fulton, Hans Haacke, Hans Hollein, 
Jenny Holzer, Joseph Kosuth, Barbara Kruger, 
Bruce Nauman, and Edward Ruscha. 

BATES ARTS RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
10 a.m.-5 p.m. Through Dec. 31: pastel paintings 
by Gary Wortzel. 

BLUE GALLERY at Mobius (542-7416), 354 
Congress St., Boston. Wed.-Sat., noon-5 p.m. 
Through Oct. 10° “Social Terrorism,” national 
juried exhibit of works “using art as a weapon to 
attack and tear down the cultural status quo.” 
BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through Oct. 22: “Ornamental 
Architecture Reborn: A New Terra Cotta Vocabu- 
lary,” works from a national competition for new 
terra cotta elements. 

BOSTON CENTER-FOR THE ARTS (426-7700), 
530 Tremont St., Boston. Mille Gallery, Tues.- 


Sat. noon-4 p.m. Through Oct. 3: drawings by 
Marilyn Mase. In the Cyclorama, Mon.-Sat. 10 
a.m.-5 p.m., Thurs. 10 a.m.-7 p.m., Sun. noon-5 
p.m. Through Oct. 13: “Within,” large-scale 
works by resident artists. 

BOSTON CITY HALL, Gov't. Center, Boston. 
Scolly Square Gallery, 1st fir., Mon.-Fri. 8 a.m.-5 
p.m. Through Sept. 30: paintings by Gideon 
Cohen. Oct. 1-30: collages by Mary Ross. In the 
Bostonia Gallery, eighth floor, Mon.-Fri. 9 a.m.-5 
p.m., Through Oct. 30: photographs by Mary 
Ellen Rooney. 

BOSTON SAFE DEPOSIT AND TRUST, One 
Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 
p.m. in the Vault Gallery, ongoing: “Old Iron- 
sides Tells Her Story.” 

BROMPFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat.- 10 a.m.-5:30 p.m. 
Through Oct. 3: Ron Rizzi’s paintings and 
drawings and Michael Wilde's paper collages. 
Also, ‘Gallery Artists,” group show in a variety of 
media. Oct. 6-31: recent paintings by Lynn 
Weichsel. Oct. 6-31: installations by Patricia 
Gaines. 

B.Y.0.A. Gallery (491-2996), 54 Queensberry St., 
Boston. Fri. 3-7 p.m., Sat. 11 a.m.-7 p.m., Sun. 
noon-5 p.m. Oct. 2-25: paintings and drawings by 
Shari Hersh. Reception Oct. 5, 7-9 p.m. 

CAFE LaRUCHE (497-4313), 24 Dunster St., 
Cambridge. Daily 8 a.m.-11 p.m. Through Oct. 
22: prints and pastels by Mary Susannah 
Robbins. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Oct. 31: paintings by Shaun 
Dziedzic. Reception Oct. 7, 5-7 p.m. 
CAMBRIDGE PUBLIC LIBRARY (498-9080), 449 
Broadway, Cambridge. Through Oct. 17: work by 
Janet Richards. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Oct. 11: recent work by 
Ethan Berry. 

CLARK GALLERY (259-8303), Lincoln Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through Oct.: 
oil-stick narrative paintings by Candace Walters 
and styx furniture by Jon Brooks. Oct. 6-30: 
works by Robert Cronin, sculpture; Timothy 
Harney, paintings; Todd McKie, clay. 
CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Oct. 2-25: 
“A Life in Art,” Agnes Abbot retrospective. 
Reception Oct. 2, 6-8 p.m. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Oct. 10: works by Eliot Bartlett. 
DAVID BROWN GALLERY (487-4424), 430 Com- 
mercial St., Provincetown. Daily 11 a.m.-4 p.m. 
and 7-11 p.m. Through Oct. 12: “Director's 
Invitational. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., lower level, Lexington. Tues.-Sat. 10 
a.m.-5 p.m. Through Oct. 3: “New Work in 
Abstract Rhythms.” 

DIA ART FOUNDATION (212-431-9232), spon- 
sors an exhibit of works by Fred Sandback, 
through Oct. 31, at 74 Front St., Winchedon. Sat. 
1-5 p.m. and by appointment. 

DISTILLERY, 516 East Second St., South Bos- 
ton. Opening Sept. 27: new works by Karen 
Chiacchia and David Parziale. 

FABLES GALLERY (876-4725), 366A Broadway, 
Cambridge. Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 
Sat. 10 a.m.-4 p.m. Through Oct. 31: “Mirages 
East,” silkscreen paintings by Sachiko Uchino. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Mon.-Fri. 10 a.m.-4 p.m. Through Oct. 
Works by artists from Fort Point Arts 
Community, inc. of South Boston. 


FOTENE DEMOULAS FINE ART (437-0029), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-6 
p.m. Through Oct. 10: works by Gregory 
Dunham, Lawrence Goldsmith, Barry Entner, 
Caleb Nichols. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury. St., second fir., Boston. 
Tues.-Sat.10 a.m.-6 p.m., Sun. 1-5 p.m. In the 
Main Gallery, through Oct. 11: “Three Canadian 
Realists,”’ Gilles Archambault, John Ballantyne, 
Christopher Gorey. 

FRENCH LIBRARY (266-4351), 53 Mariborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Oct. 
8-31: “The Art of French Illustration.” Reception 
Oct. 8, 5:30-7:30 p.m. 

GALLERY AT CREATIVE FRAMING (277-0441), 
815 Boylston St., Chestnut Hill. Daily 10 a.m.-6 
p.m., Thurs., till 8 p.m., Sat., 10 a.m.-5 p.m. 
Through Oct. 10: astrophotography show. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Oct. 30: watercolors and prints by Lisa Houck. 
GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Ad., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Oct. 7-24: 
hand-colored etchings by Kathleen Cantin. 
GALLERY AT UNIVERSITY PLACE Mon.-Fri. 8 
a.m.-6 p.m., Sat. 9 a.m.-1 p.m. Through Oct. 16: 
works by Cambridge Art Association painters. 
GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m, and 5-10 p.m. 


using building's rear entrance. Oct. 5-30: “Dig- 


ging, Hauling, Cutting, and Joining,” black-and- 
white photographs by David Herwaidt. Opening 
reception Oct. 8, 5-7 p.m. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Oct. 
3: “James Gemmill: Built Environments and Their 
GALLERY ON THE (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Sun. 1-5 p.m. Through Oct. 17: “Steven 
Trefonides: New Work. 

GALLERY 69A (756-6681), 69A Hammond St., 
Worcester. Tues.-Sun. noon-5 p.m. Through Oct. 
11; “The Wasteland,” works by Reggie Amos. 
GENOVESE GRAPHICS (426-9738), 535 Albany 
St., Boston. Mon.-Fri. 9 a.m.-5 p.m. Oct. 1-31: 
“Silk Route,” screen prints and recent paintings 
by Max Gimbiett. 

GRAPHIC WORKSHOP (542-4110), 34 
Farnsworth St., Boston. Mon.-Sat. noon-6 p.m. 
Ongoing: endangered species animal posters. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Ongoing: paintings, sculpture, graphics of guild 
members. 


HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Oct. 14: “Fletcher Benton: Recent Sculpture." 
HELEN BUMPUS GALLERY, Duxbury Free 
Library, St. George St., Duxbury. Mon.-Thurs. 10 
a.m.-9 p.m., Fri.-Sat_10 a.m.-5 p.m., Sun. 1-5 p.m. 
Through Oct. 20: recent works by Nat Simkins. 
HOWARD YEZERKS! GALLERY (475-7468), 68 
Park St., Andover. Tues.-Sat. 9 a.m.-5 p.m. 
Through Oct. 24: watercolors and monotypes by 
Anne MacDougall. 
HOYLE GALLERY, 533 Columbus Ave., Boston. 
Tues., Wed., Fri. 11 a.m.-7 p.m., Thurs. 11 a.m.-9 
p.m., Sat. and Sun. noon-5 p.m. Oct. 6-31: 
paintings and woodcuts by Michael Dowling. 
JUDI ROTENBERG GALLERY (437-1518), 130 
_e St., Boston. Tues.-Sat. 10 a.m.-5:30 
m. Through Oct. 16: contemporary sculpture 
by Richard Creighton. 
KAJI ASO STUDIO at es 40 St. Stephen 
St. 


France,” group exhibit by studio artists. 

KIKU SUI GALLERY (227-4288), 101 Charies St.,- 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Oct. 
1: recent works by Ryohei Tanaka. Oct. 2-Nov. 2: 
modern Japanese prints by Yoshisuke Funasaka 
and Shigeyuki Ohashi. 

KINGSTON GALLERY (423-4113), 129 Kingston 
$t., Boston. Thurs.-Sun. noon-6 p.m. Through 
Oct. 18: “Wish You Were Here,” mixed-media 
works by Chris Maxedon. Reception Oct. 4, 1-4 


p.m. 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410) 

Starr Gallery, 333 Nahanton St., Newton Centre. 
Mon.-Thurs. 10 a.m.-10 p.m., Fri. 10 a.m.-2-p.m., 
Sun. 10 a.m.-5 p.m. 

Bond Gallery, 50 Sutherland Rd., Brookline. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-4 p.m., 
Sun. 9 a.m.-2 p.m. Through Nov. 15; “Old Boston 
Synagogues,” photographs by Steve Kellerman. 
MALIOTIS CULTURAL CENTER (52-2800), 
Mon.-Fri. 9 a.m.-5 p.m. Through Nov. 1: “Post 
Cards from Greece,” watercolor, ink, and pencil 
drawings by Tom Dempsey. Also, “Scenes from 
the Greek Islands and other works,” oil pastels 
by Pericles Dokos. 

MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through Oct. 
10: works by Nicos Baikas. 

MERI GOYETTE’S SALON DES ARTISTES 
(266-1253), Hotel Meridien, 250 Franklin St., 
Boston. Sat., Sun., noon-5 p.m. Oct. 3, 4: 
portraits and landscapes by Susan Murray 
Stokes. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Oct. 3: paintings and lithographs 
by Robin Morris. Oct. 4-15: new works by Jean 
Francois Ibos. 

MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge: Tues.-Sun. 10 a.m.-6 
p.m. Through Oct. 31: paintings by Jose Benitez 
Sanchez. Reception Oct. 4, 6-8 p.m. 

MORGAN GALLERY (536-2686), 222 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Through 
Oct.: Andy Warhol's last published image Moon- 
walk, as weil as works by Roy Lichtenstein, Jim 

Dine, Peter Max, and kinetic light sculptures by 
Bill Parker. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 

ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 

Sun. 2-4 p.m. Through Oct. 11: “Lawrence 

Kupferman: An American Innovator.” 

NICHOLS GALLERY (536-0936), 39 Newbury St., 

second fir., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 

Through Nov. 2: “Masks of Sepik,” artifacts from 

Australia. 


NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Oct. 10: Porfirio Didonna’s last works on 


paper. 

ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
til 7 p.m., Sun 1-5 p.m. Through Oct. 18: 
figurative sculptures in pottery by Mexican artist 
Manuel Feiguerez. 

PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. Thurs. 
10 a.m.-8 p.m. Sun. 1-5 p.m. Through Oct. 18: 
“Metals: Anodized Aluminum,” jewelry by David 
Tisdale and Lisa Vershbow. 

PREVIEW GALLERY (338-4463), 548 Tremont 
St., Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 
noon-5 p.m? Oct. 5-31: recent paintings by 
Betsey Webber. 

PUDDINGSTONE GALLERY (277-3794), 
Brigham Circle, 1570 Tremont St., Boston. Wed.- 
Fri. mornings and by appointment. Through Oct. 
30: prints and paintings by Martin Mull and Sasia 
Lucas. 

RANDALL BECK GALLERY (266-2475), “168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Oct. 17: “The Homestead Series: 
Monotypes and Paintings on Canvas,” works by 
Diana Gonzalez Gandoifi. 

ROCKPORT ART ASSN. (546-6604), 12 Main St., 
Rockport. Mon.-Sat. 9:30 a.m.-5 p.m., Sun. 1-5 
p.m. Through Oct. 30: “The inspiration of Cape 
Ann,” paintings from the turn of the century. 


St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through Oct. 24: major aquatint etchings and 
early lithographs by Joan Miro. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Oct. 5: 
“Contemporary Japanese Kimonos.” Oct. 9-Jan. 
9, 1988: “At the Table,” handmade dining tables 
set with various tablewares. Oct. 9-Nov.12: 
“Drawing from Nature,” works on clay by Frank 
Boyden. 

SOUTH SHORE ART CENTER (383-9548), 118 
Ripley Rd., Cohasset. Mon.-Fri. noon-4 p.m., Sat. 
10 a.m.-1 p.m. Through Oct. 29: “Country 
Places,” paintings and watercolors by Cynthia 
Maurice Garrett. 

SOUTHERN CROSS GALLERY (492-2472), 16 
Centre St., Cambridge. Mon. 10 a.m.-8 p.m., 
other days by appointment. Oct. 5-Nov. 30: art, 
weapons, and jeweiry from Melanesia 

THE SPACE (445-9016), 788 Columbus Ave., 3rd 
fir., Boston. Thurs.-Sat. noon-5 p.m. or by 
appointment. Through Oct. 3: paintings, 
sculptures, and works on paper by Steve Picker. 
STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Nov. 30: “Neptune's Favorites: The 
Romance and Reality of America’s Clipper 
Ships.” 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Oct. 3: new sculptures and painting by 
Alvin Wiartt. Oct. 6-31: new paintings by John 
McNamara. Reception Oct. 10, 3-5 p.m. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Oct. 3: new works by Lewis 
Gesner and new paintings by Holt Quentel. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Oct. 30: selections from the gallery's 
inventory. 

VISION GALLERY (542-8191), 560 Harrison 
Ave., Boston. Wed.-Sat. 1-6 p.m. Through Oct. 3: 
works by Paul Caponigro. 

WAKANDA GALLERY (692-2199), 6 Carlisle Rd., 
Westford. Tues., Wed., Fri. 9:30 a.m.-6 p.m., 
Thurs. 9:30 a.m.-8 p.m., Sat. 9:30 a.m.-5:30 p.m. 
Oct. 7-Nov. 21: pastels by George McConnon. 
Mon.-Sat. 10 a.m.-5:30 p.m., Wed. 10 a.m.-7 
p.m., Sun. 1-5 p.m. 

WET GALLERY (267-4668), 542 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-7 p.m. Through Oct. 
3: “Tranceformations,” new painted-aluminum 
cutouts and drawings by Vytas Sakalas. Oct. 7- 


- Nov. 7: recent woodcuts by Al Ford. Receptions 


Oct. 8 6-9 a.m. and 6-9 p.m. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Oct. 
3: sculpture by Paul Bowen and photography by 
Anne Rowland. 


MUSEUMS 


ARMENIAN LIBRARY & MUSEUM OF AMERICA 
(489-2284), 380 Concord Ave., Belmont. Sun. 2-4 
p.m., Tues.-Thurs., 2-4:30 p.m. Free. Armenian 
artifacts. 
ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Nov. 15: “Paperworks '87." Also, works by Cape 
artists from the permanent collection. 
BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Closed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 
PT boat 796. 
BLITHEWOLD GARDENS AND ARBORETUM, 
(401-253-2707), Ferry Rd., Bristol, Rl. Grounds 
open daily 10 a.m.-4 p.m. for self-guided tours. 
Mansion open Tues.-Sun. 10 a.m.-4 p.m. Free. 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 a.m.-4 p.m.. 
Admission $1, children 50¢. Nature stories every 
Sat. at 11 a.m. Weekend walks Sat. and Sun. at 2 
p.m. when there are no special events. Oct. 3: 
Hayride by moonlight; fee $12 adults, $9 
children. Oct_3, 4: Walks and talks about fall 
colors. Oct. 6. program for four- and five-year- 
olds and their parents; fee $12 per couple. 
BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
ing adults required. Also, for adults, “The Heart 
of the Freedom Trail” Tues., Thurs., Sat. at 10 
a.m., Sun. at 2 p.m. Meet at Samuel Adams 
Statue, Congress St., near Faneuil Hall. Also, 
“Beacon Hill” Tues., Thurs., Sat. at 10 a.m., Wed. 
and Fri. at 5:30 p.m. Sun. at 2 p.m. Meet at foot of 
the State House steps, Beacon St. Also, “Copley 
Square in Back Bay,” Wed. and Fri. at noon. 
Meet on steps of Trinity Church, facing Copley 
Square. Also, “Beacon Hill,” Tues., Thurs., Sat. 
at 10 a.m., Wed. and Fri. at 5:30 p.m., Sun. at 2 
p.m. Meet at the foot of the State House steps, 
Beacon St. Also, “The North End,” Sat. at 2 p.m. 
Meet at the Samuel Adams statue, Congress St., 
near Faneuil Hall. All tours $4. 
BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
with hands-on activities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
house. Ongoing: “Tops,” science exhibit on the 
priniciples of rotary motion. Ongoing: “The Ark in 
the Attic,” exhibition about the alphabet, featur- 
ing photographs by Starr Ockenga and painted 
backgrounds by Eileen Doolittle. 
BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 


Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: . 


“Conflict and Compromise: The Ratification of 
the Federal Constitution in Massachusetts.” 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Open daily until 6 p.m. 
Admission $3.25, children ages five to 12 $2.25. 
Continued on page 32 
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BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Jan. 3: “The Artful 
Alphabet: The World of Lettered Art.” Through 
Nov. 15: “Men and Women of Letters,” photo- 
graphic portraits by Kelly Wise. Also, “Portraits 
from the Permanent Collection.” Through Dec. 6: 
“Our Regional Heritage: New England Works 
from the Permanent Collection,” historical and 
contemporary works in all media. Through Dec. 
6: “Mona Dukess: Paperworks.”’ Through Nov. 
17: “Crafts from the Permanent Collection.” Oct. 
8-Aug. 31, 1990: “Motif and Meaning: 
Neoclassical Decorative Arts in America.” 
CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history, in- 
cluding extensive collection of paintings and 
drawings by Fitz Hugh Lange. Through Nov. 7: 
paintings by artist and teacher Frank Duveneck. 
CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 
6A, Dennis. Mon.-Thurs. 7-8:30 p.m., Wed.-Sat. 
noon-5 p.m. Free. Oct. 7-31: “Falmouth: A Visual 
Legacy.” 

CHARLESTOWN NAVY YARD (242-5620), Vis- 

itor Information Center. Daily 9 a.m.-5 p.m. Free. 
Tall ship Spirit of Massachusetts has recently 
returned from a world tour. Through Oct. 18: “‘D- 
Day — We Were There,” exhibit of paintings and 
drawings by US Navy artists who participated in 
the Allied invasion of Normandy. Through Jan. 8: 
“A Promise of Permanency,” computerized 
touch-screen exhibit celebrating the bicentennial 
of the US Constitution. 

CHILDREN'S DISCOVERY MUSEUM 
(264-4200), 177. Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 Tues., Thurs., Fri., 1-4:30 p.m. 
Admission. $4.50, children under 1 free. Nine 


(603-436-3853), South Meeting House, 280 
Marcy St., Portsmouth, NH. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $2.50, $2 seniors, 
children under one free. 
CLARK ART INSTITUTE (413) 458-9545, 
Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 
Through Oct. 25: works by Edgar Degas from the 
museum's collection. Through Nov. 1: 
“Hiroshige,” woodblock prints painted by the 
master. 

CODMAN HOUSE, (259-8843), Codman Rd., 
Lincoln. Wed.-Sun. noon-5 p.m. Open Jun. 1 to 
Oct. 15. Historic house museum. House tours 
followed by afternoon tea served by costumed 


hostesses. 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 


Bivd., Dorchester. Mon.-Fri, 9 a.m.-5 p.m. Sat. 9 
a.m.-3 p.m. State museum of Massachusetts 
history. Free. Through Apr. 1988: “By what right 
...," interactive videodisc exhibit in celebration 
of the bicentennial of the US Constitution. 

THE COMPUTER MUSEUM (423-6758); 300 
Congress St., Boston (upstairs from the~Chil- 
dren's Museum). Tues.-Sun. 10 a.m.-6 p.m., Fri. 
10 a.m.-9 p.m. Admission $4.50 adults, $3.50 
students and the elderly, half price to all Fri. 6-9 
p.m. Free admission for kids 14 and under every 
Sun. in Oct. Recorded information at 423-6758. 
Tours Sat. and Sun. at 1:30 and 3 p.m. interactive 
exhibits and re-creations of vintage installations. 
Classic computer films and computer-animated 
films shown daily. Ongoing: ‘Honeywell 
Animals," sculptures made from computer com- 
ponents. Also, “Smart Machines,” historic and 


robotics, with a robot theater. Through Oct.: “On 
One Hand: Pocket Calculators Then and Now.” 
CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere's lantern from Old 
North Church, of Emerson and 
Thoreau. Through Oct. 18: “The Cut of Her 
Clothes,” costumes from the museum's collec- 
tion depicting fashion and social change from 
1830-1930. 

DANFORTH MUSEUM (620-0050), 123 Union 


“Ave., Framinghaifi: Wed.-Fri. noon-4:30 p.m., 


Sat. andSun. ip. Donation $2. Ongoing: 
‘“‘Betored800> Se from the Permanent 
Collection” ‘and “Hopi Kachina Dolls.” Through 
Nov. 29: “Interior Spaces,” works by contem- 
porary New England artists. 

DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through Nov: 29: “Morgan Bulkeley: Two Deca- 
des." Also, “Lenny Long: Paintings, Drawings, 


“DOUBLE BOSTON VENUS,” 90 Canal St., 
kg Permanent sculpture installation by Jim 


744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 


marine paintings by Essex County artists. 
EXETER PLAZA WINDOW ART, Exeter and 
Boylston Sts., Boston. Through Nov. 31: stained- 


FAIR STREET MUSEUM (228-4207), Fair St., 
Nantucket. Daily 10 a.m.-5 p.m. Admission $1.50, 


FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World.” Through Nov. 15: “Les 
Petites Dames de Mode,” period costumes. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children’s 


Z00 $1. Animal interviews 11:30 a.m. and 12:30 
p.m. daily. Wetland pond feeding at 1:30 p.m. 


Close-up contact pens open daily at 10 and 11 | 


a.m., 1, 2, and 3 p.m. Afternoon feeding time 
between 4 and 5.p.m. 

FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren -St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Olmsted. 
GARDNER MUSEUM (566-1401), 280 the 
Fenway, Boston. Tues. noon-8 p.m., Wed.-Fri. 
noon-5 p.m. Sat., Sun.,.10 a.m.-5 p.m. Donation 
$3, $1 students and seniors. Permanent exhibit 
of ‘art collected by isabella Stéwart Gardner. 
Concerts Sun. at 3 p.m., Tues. at 6 p.m., Thurs. at 
12:15 p.m., Sept.-Jun. Through Spring 1988: 
“Fenway Court — A History of the Building from 
1898-1987.” 

GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-5050), 10 Juniper Rd., Belmont. Mon.-Fri. 9 
a.m.-3 p.m., weekends by appointment. 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, medieval, and Renaissance art. 
HOOPER-LEE-NICHOLS HOUSE (547-4252), 
159 Brattle St., Cambridge. Tues., Thurs., Sun. 
2-5 p.m. Admission $1. 

HULL LIFESAVING MUSEUM (925-5433), 1117 
Nantasket Ave., Hull. Sat.-Sun., 11 a.m.-4 p.m. 


Admission $1, children 50¢. Hands-on exhi- - p 


bitions of South Shore maritime history. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Nov. 8: 
“Doug Hall: The Spectacle of image,” video 
installation. Also “The Arts for Television,” 
survey of avant-garde television, featuring six 
weekly programs. Oct. 2-8: 1-5 p.m., “Literature 
for Television.” Oct. 9-15: 1-5 p.m., “Theatre for 
Television.” Oct. 16-22: 1:30-5:30 p.m., “Music 
for Television.” Oct. 23-30: 12:30-5 p.m., “Dance 
for Television.” Also, “Currents: Moira Dryer.” 
INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Admission $4, 
$2 children, $10 family. Tennis memorabilia. 
Courts open to public in season. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, $1.50 seniors, under 16 free. 
JFK photographs, audio-visual presentations, 
and memorabilia. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission $1, children under 12 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
KENDALL WHALING MUSEUM (784-5642), 27 
Everett St., Sharon. Tues.-Sat. 10 a.m.-5 p.m. 
Admission $2 adults, $1.50 students and seniors, 
$1 children. 

LAWRENCE HERITAGE STATE PARK VIS- 
ITORS CENTER (794-1655), Jackson and Canal 
Sts., LawrengenFrieWed. 10 a.m.-4 p.m., Thurs. 
7-9 p.m. 

LECHMERE CANAL PARK, East Cambridge. 
Permanent sculpture installations, “Levitated 
Stone” by David Phillips and ‘‘Never Green Tree” 
by William Wainwright. 

LOGAN AIRPORT. in the Terminal C, through 
Oct. 15: “Black Wings: The American Black in 
Aviation.” 

LONGFELLOW NATIONAL HISTORIC SITE 
(876-4491), 105 Brattle St., Cambridge. Open 
daily 10 a.m.-4:30 p.m. Admission $2, children 12 
and under free. National Park Rangers lead 30- 
minute tours of visit to the 18th-century mansion 
and home of the American poet. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Free daily tours, by barge and trolley, 
on various themes; reservations required. 
“Tunes and Tales," performance by Alex Demas, 
at 10:30 a.m. each Tues.-Thurs. River excursions, 
sunset cruises, and tours available throughout 
the week. 

LYNN HISTORICAL SOCIETY (592-2465), 125 
Green St., Lynn. Mon+Sat. 1-4 p.m. Admission 
$1, children 25¢. Through September: ‘‘Greet- 
ings from Lynn,” postcards from the turn of the 
century. < 

LYMAN ESTATE, “THE VALE,” (893-7232), 185 
Lyman St., Waltham. Admission $2. 19th-century 
greenhouses open Thurs.-Sat. 10:a.m.-4 p.m. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoin. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Saturday programs at 2 p.m.; free with 
admission fee. 
MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Call in advance. Oct. 8- 
Dec. 1: “The Other Adamses: The Women and 
Their Papers,” manuscript letters, portraits, and 
memorabilia of Abigail Adams and other family 


800 Mass. Ave., North 


“Factory Labor: Shaping Work in America.” 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 


Pictuirés,” which opens October 28, are on sale 
now, They are available at the museum and from 


AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, children and the elderly 50¢. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Oct: 18: “Optical Amusements: Magic 
Lanterns and Other Transforming Images.” 
Through Jan. 17, 1988: “Alarums and Auto- 
mata,” clocks from the museum's collection. 
Through Mar. 15, 1988: “To Form a More Perfect 
Union?’ exhibit on the US Constitution. Through 
Apr. 18: ‘Fit for America: Health, Fitness, Sport, 
and American Society 1830-1940.” 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, seniors and 
Children four-14, $3. Planetarium admission $3, 
students $2, children five to 14 and the elderly $2. 
Combination ticket $6.50, students $5.50, chil- 
dren and the elderly $4.50. Admission to new 
wing is free. Admission to Mugar Omni Theater 
$5, $3 for children and seniors. Combination 
ticket for theater and main exhibit area is $7.50, 
$5 for children and seniors. Theater showtimes 
for “New England Time Capsule” and “The 
Dream Is Alive” (through Oct. 4) and “The Grand 
Canyon — The Hidden Secrets” (opening Oct. 6) 
are Sat., 11 a.m., noon, 1, 2, 3, 4, 7, 8, 9 p.m.; 
Sun., noon, 1, 2, 3, 4, 7, 8 p.m.; Tues.-Thurs., 11 
a.m., 1, 2,3, 7,8p.m.; Fri., 11a.m., 1, 2, 3, 7,8, 9 
p.m. “Chronos” runs Thurs., 9 p.m.; Fri., Sat., 10 
.m. Permanent: sun lab, theatre of electricity 
“ (indoor thunder and lightning shows daily at noon 
and 2 p.m., Fri. at 7 p.m.), live animals, giant egg. 
Ongoing: ‘Ben's Grille.” Oct. 3-5: Dinosaur 
weekend. Oct. 3-Jan.3, 1988: “Women in Sci- 
ence,” featuring works of 12 contemporary 
scientists plus Thurs. evening lecture series and 
a play, Ada — Bride of Science, performed twice 
daily . Through Nov. 5: “Sky Light — Kinetic 
Sculpture,” lasers, large inflatable sculptures, 
other artistic and scientific components. Through 
Nov. 29: “Night Visions,” four views of the night 
sky. Through Feb. 28, 1988: ‘Tribal Traditions of 
Kenya.” In the planetarium, Tues.-Sun. at 3:30 
.m.: “Stars of the Season,” stargaze and 
‘identify stars and planets each night and during 
special seasonal celestial events. Also in the 
planetarium, “images: The New Astronomy,” 
Tues.-Thurs. 11 a.m. and 1:30 p.m., Fri. 11 a.m., 
1:30, 7, and 8 p.m. Sat. 11:30 a.m., 12:30, 1:30, 
2:30, 7 and 8 p.m. Sun. 12:30, 1:30, 2:30, and 8 
p.m., through Sept. 7. 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Wed.-Sun., 10 a.m.-5 p.m. Admission $3, stu- 
dents, children, and the elderly $2. Children’s 
Hour occurs on weekend days at 2 p.m. and 
features hands-on activities. Wed. is senior day; 
special admission is $1. Historical tour offered at 
12:30 p.m. 
NEW BEDFORD GLASS MUSEUM (994-0115), 
50 No. Second St., New Bedford. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 1-4 p.m. Admission $2, $1.50 
for the elderly, 50¢ children under 12. 
NEW BEDFORD WHALING MUSEUM, 19 Johnny 
’~ Cake Hill, New Bedford. Mon.-Sat. 9 a.m:-5 p.m., 
Sun. 11 a.m-to 5 p.m. Admission $2.50, children 
va Six-14, $1.50. Free’on Wed. afternoon. Whaling 
“artifacts, .89' whaling ship, England Fish- 
eries.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. Ongo- 
ing: “Boston Harbor: The Place, the Problem, the 
Plan.” Daily sea lion and dolphin shows aboard 
the Discovery. Whale watches daily through Oct. 
25. Through Oct. 12, schedule as follows. Mon.- 
Fri, boat departs at 9 a.m. Weekends and 
holidays, boat departs at 8 a.m. and 2 p.m. Fee 
$22, $16 children, $18 seniors, military person- 
nel, and college students. Reservations are 
required; call 973-5277. 
NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
’ Tues.-Sat. 9-4:45 p.m. Admission $10. Research 
library and portrait gallery. 
NEW ENGLAND QUILT MUSEUM (452-4207), 
256 Market St., Lowell. Tues.-Sat. 10 a.m.-4 
p.m., Sun. noon-4 p.m. Admission $2, $1 seniors 
and children over 12, under 12 free. Through Oct. 
11: “Northern Lights: Contemporary Canadian 
Quitts.” ” Permanent collection includes several 
pieces by New England 
quilt artists, antique oan on and donations from 
- members of New England Quilters Guild. 
NEW ENGLAND SCIENCE CENTER (791-9211), 
222 Harrington Way, Worcester. Mon., Tues., 
Thurs., Sat. 10 a.m.-5 p.m. Wed., Fri. 10 a.m.-8 
p.m., Sun. 11 a.m.-5 p.m. Admission $3.50 
adults, $2.75 children 3-16, college students and 
the elderly. 
NEW ENGLAND WILDFLOWER SOCIETY Gar- 
den in the Woods (877-7630), Hemenway Rd., 
Framingham. Tues.-Sun. 9 a.m.-4 p.m. Library 
Tues.-Fri. 9 a.m.-5 p.m. Admission $4, children 
and the elderly $3. Children’s tours for six or 
more children Tues.-Fri. through Oct. 31. Ad- 
mission $2.50 per child; reservations required. 
Informal walks with guide Tues. at 10 a.m. Free 
with admission. Oct. highlights include asters, 
gentians, witch hazel, many berries, and autumn 
foliage. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m. Newtonville Branch, 345 
Wainut St., Newtonville. Mon., Tues., Wed., Fri. 
9:30 a.m.-6 p.m., Thurs. 9:30 am.-9 p.m. 
Through Oct. 24: “Water Thoughts/Wave 
Forms,” ceramics by Toby Z. Liederman. Oct. 


2-31: recent work by Sarah Sutro. Reception Oct. 


5, 7:30-9 p.m. 

NORMAN ROCKWELL MUSEUM 
(413-298-3822), Stockbridge. Daily 10 a.m.-5 
p.m. Adults $3, $1 children. Permanent collection 
of works by the artist. Through Nov. 30: Rockwell 
Family Art Collection. 

THE OLD MANSE, Monument St., Concord. Sat. 
10 a.m.-4:30 p.m., Sun. and holidays 1-4:30 p.m. 
Open June-October Mon., Thurs., Fri. Sat. 10 
a.m.-4:30 p.m. Sun. and holidays 1-4:30 p.m. 
ae $2.75, $2 seniors, $1.50 children 
six-1 

OLD SOUTH MEETING HOUSE (482-6439), 310 


Washington St., Boston. Daily 9 a.m.-5. p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. Opening: “In Prayer and Protest: Old South 
Meeting House Remembers.” 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 9 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Special 
programs related to the US Constitution every 
Sat. through October. Ongoing: tavern sign 
exhibit, ‘Small Measure of Childhood Treasure” 
exhibit, J. Cheney Wells Clock Gallery, Folk Art 
Gallery. Special events as follows. Through Nov. 
1: cider making. 

ORCHARD HOUSE (369-4118), 399 Lexington 
Rd., Concord. Mon.-Sat. 10 am.-4:30 p.m. Sun. 
1-4:30 p.m. Admission $2.50, the elderly $1.75, 
children under 18 $1.25. Home of the Ailcotts. 
Narrated tours daily April through October. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays noon-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 
Opening: “The Port of Salem: Merchants, Cap- 
tains, and Ships.” Special events as follows. Oct. 
7: walk through Old Hill Burying Ground, 
Newburyport. Fee $5. Oct. 8: Sarah Fraser 
Robbins lectures on marine environment in Cape 
Ann and other waters at 11 a.m. 

PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $7.50, $4.75 
children five-13; combination ticket (including 
admission to Mayflower II) available. Recreation 
of 17th-century village. Through Nov. 30: “‘Pil- 
grim Impressions: Dutch Prints of the Pilgrim 
Era.” Through Oct. 31: Wampanoag summer 
campsite. 

PORTER PHELPS HUNTINGTON HOUSE MU- 
SEUM (413-584-4699), Forty Acres, 130 River 
Dr., Hadley. Admission $2, 75¢ children. Open for 
guided tours Sat.-Wed. 1-4:30 p.m. and by 
appointment through Oct. 15. House built in 1752 
by early New England family. 

PORTLAND MUSEUM OF ART (207-775-6148), 
7 Congress Square, Portland, ME. Tues., Wed., 
Fri., Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
noon-5 p.m. Admission $2.50, $1.50 students 
with ID and seniors, 75¢ children under 12. 
PROVINCETOWN ART ASSOCIATION & MU- 
SEUM (487-1750), 460 Commercial St., 
Provincetown. Daily noon-4 p.m., 7-10 p.m. 
Voluntary contributions. 

PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and 
seniors, $6 per family. 

SPNEA (227-3956), Harrison Gray Otis House, 
141 Cambridge St., Boston. Mon., Tues., Thurs., 
Fri. 10 a.m.-4 p.m., Wed. to 7:30 p.m., Sat. 
noon-4 p.m. Admission free. House tours, $2. 
SOMERVILLE HISTORICAL MUSEUM 
(666-9810), Central St. and Westwood Rd., 
Somerville. Tues.-Sun. 2-5 p.m. Admission free. 
SPRINGFIELD MUSEUM OF FINE ARTS 
(413-733-4214), 49 Chestnut St., Springfield. 
Tues.-Sun. noon-5 p.m. Free. Through Oct. 18: 
“Art Scene: Jeff Kern.” Through Nov. 29: 
“Westward Traces: Selections from the Dietrich 
American Foundation.” Through Nov. 29: “Tex- 
tile Treasures: A the 
Collections." 

_STATE HOUSE, Beacon Hill Boston, Mon. “Fri.10 
a.m.-5 p.m. Free. Oct. 7-28: “Auschwitz: A Crime 
Against Mankind,” photographs, documents, 
and artifacts collected by Auschwitz State 
Museum of Poland. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Ongoing: “Command Center,” com- 
puter-simulated voyage. Living historians roam 
the Yard in authentic costumes and entertain 
visitors with conversation, sea chanteys, and folk 
dancing. Re-enactment of an 1912 Charlestown 
town meeting Wed. through Sun. at 11:30 a.m. 
and 3:30 p.m. Also, “A Promise of Permanency,” 
exhibit about the US Constitution, on view next to 
“Old lronsides.”” 

WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hardford, CT. Tues.-Sun. 11 a.m.-5 
po.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. ‘Sat. Through Oct. 
25: “In Celebration: The Lions Gallery's Fifteenth 
Year.” Through Nov. 8: “Recent Gifts.” Through 
Nov. 15: “American. Women Artists 1830-1930.” 
WALDEN POND RESERVATION, Rte. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 
$3. Guided walks to Thoreau house site and 
back, illustrated with excerpts from Thoreau’s 


‘ works, Sun. at 1:30 p.m. Meet at house replica in 


parking lot. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Permanent exhibit includes doll collection 
and 17th-century house. Through Oct. 11: works 
by North Shore artists Joy Cagiati and Mil 
Remick. 

WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to all Sat. 10 a.m.-noon. 
Oct. 6 and 10: “An Eye for Detail,” tour of the 
month on 19th century paintings. Through Jan. 
10: “An Eye for Detail: 19th-Century Paintings 
from the Collection of Jonas and Susan Clark.” 
Through Nov. 8: “Surimono from the Chester 
Beatty Collection.’ Through Nov. 8: 
“Mokuhanga: Japanese Woodbliock Prints 
1680-1980." 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 


PHOTOGRAPHY 


CLARENCE KENNEDY GALLERY (577-5177), 


' 770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 


p.m. Through Oct. 24: “Ansel Adams: A Special 


Relationship,” original Polaroid photographs by 
Ansel Adams. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Fri. 10 a.m.-5 p.m., Wed., 
Thurs. till 7 p.m., Sat. 10 a.m.-4 p.m. Through 
Oct. 2: ‘‘Recontres et Découvertes,"” black-and- 
white photographs by Isabelle Destrez. 
GALLERY AT CREATIVE FRAMING (277-0441), 
815 Boylston St., Chestnut Hill. Daily 10 a.m.-6 
p.m. Thurs. till 8 p.m., Sat. till 9 p.m. Through Oct. 
10: astrophotography show. 
GOETHE INSTITUTE (262-6050)  AtNorth- 
eastern University’s Dodge Library, Huntington 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat., Sun. 
1-5 p.m. Through Oct. 24: photographs by Erich 
Salomon, ‘‘the father of the candid camera.” 
HARRIET TUBMAN GALLERY (536-8610), 566 
Columbus Ave., Boston. Mon.-Fri. 10 a.m.-6 p.m. 
Through Oct. 30: ‘Along the El,” recent and 
archival photographs documenting life along the 
elevated Orange Line. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
PALM PRESS GALLERY (486-8448), 27 Gold- 
smith St., Littleton. Fri. 11 a.m.-4 p.m. and by 
appt. Through Oct. 30: photographs by Harold 
Edgarton. 

PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. _ 
noon-5, Thurs. noon-8 p.m. Through Sept. 27: 
“The Other Body: Cultural Debate in Contem- 
porary British Photography,” featuring works by 
Victor Burgin, John Hilliard, Jo Spence, Mitra 
Tabrizian. Oct.1-Nov. 8: “Unbound Days: Col- 
lages by Rita DeWitt.” Oct. 8-Nov. 8: photo- 
graphs from the David and Sandra Bakalar . 
Collection. Reception Oct. 8, 5-7 p.m. 

ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Oct. 10: “Winters” and “Order from 
Chaos,” works by Robert Glenn Ketchum. 
SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Through 
Oct. 31: photo-collages by Amy Ragus. 

TRIDENT BOOKSELLERS & CAFE (267-8688), 
338 Newbury St., Boston. Mon.-Sat. 8 a.m.-11 
p.m., Sun. 10 a.m.-9 p.m. Through Oct. 25: 
photographs by Mim Brooks. 


SCHOOLS & 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-5 p.m. Oct. 7-Nov. 18: “Roots of Modern 
Graphic Design in the USA,” posters, magazines, 
type design, logos by innovators of American 
design. 

BENTLEY COLLEGE 891-2241 

LaCava Center Art Gallery, Student Center, 
Beaver and Forest Sts., Waltham. Mon.-Fri. 
noon-5 p.m. Oct. 8-31: Kenneth Martin's photo- 
graphs of Nicaragua. Reception Oct. 8 4:30-7 
p.m. 

‘BOSTON UNIVERSITY 
*BU Gallery (353-3329), 855 Comm, Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Oct. 25: “The First America,” 
selections from the Nancy Sayles Day Collection 
of Latin American Art. 

Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Thurs. 8 a.m.-11 p.m. Fri., 
Sat. 8 a.m.-5 p.m., Sun. 10 a.m.-11 a.m. Through 
Dec.: 19th-century prints of Napoleon, including 
works by British caricaturist James Gillray. 
BRADFORD COLLEGE (372-7161) 

Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Oct. 

2: “Of Time and Vulnerability,” works by 

Lorraine Cook, Julia Zdanowicz, Jay Conolly, and 
Will Van Overbeek. 

BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Thurs. 1-9 p.m. Through Oct. 25: 
drawings and sculpture by Jene Highstein. 
American Jewish Historical Society (891-8110), 
Waltham. Mon.-Thurs. 8:30 a.m.-5:30 p.m. Ongo- 
ing: Statue of Liberty. 

BROWN UNIVERSITY (401-863-2421) 

David Winton Bell Gallery, List Art Center, 64 
College St., Providence, Ri. Through Oct. 25: 
“Pulled and Pressed: Contemporary Prints and 


Multiples.” 

EMMANUEL COLLEGE 

Lillian Immig Gallery (735-9794), 400 the 
Fenway, Boston. Mon.-Fri. 10 am.-4 p.m. 


Through Oct. 9: paintings and drawings by 
Kathleen Soles. 


University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Visitors’s Center open 
Mon.-Fri. 8:30 a.m.-4:30 p.m., Sat., Sun. 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 
acres of land, with more than 6500 species of 
hardy, woody plants. Self-guided tours available; 
maps available at Hunnewell Visitor Center. 
Harvard University Art Museums (495-2387). 
Tues.-Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
1-5 p.m. Admission $3 for. all three museums 
(good only that day), students and the elderly 
$1.50, children up to age 18 free. Free Sat. 
mornings. Arthur M. Sackler Museum, 485 
Broadway, Cambridge. Through Nov. 22: “‘Paint- 
ings for Emperors, Rajs, and Sultans. Through 
Nov. 29: “El Lissitsky (1890-1941)." Busch- 
Reisinger Museum (495-2338), 29 Kirkland St., 
Cambridge. Closed for renovation until late 1988. 
Selections from permanent collections are on 
view at the Fogg Art Museum. Fogg Art Museum 
(495-2387), 32 Quincy St., Cambridge. 
Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9. a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the Museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
1987: masks of Liberia. Through Nov.: 
Semitic Museum (495-4631), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 


ticket agencies. Call 267-9300, x600. 
| 
hands-on “discovery rooms.” a 
CHILDREN’S MUSEUM OF PORTSMOUTH e 
modern overview of artificial intelligence and 
HARVARD UNIVERSITY 
permanent collection. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Cail 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Ongoing: “instructive and members 
| Amusing: Toys, Dolls, and Games in Essex MUSEUM OF AMERICAN TEXTILE HISTORY 
| County.” Also, “Witchcraft: an Early Colonial 
Drama.” in the Sharf Gallery, landscape and 
Admission $2 adults, $1 children and the elderly; 
+“ Saturday free. Ongoing: “A Museum Is. . .”’. 
glass sculpture by Joseph Ferguson. Cail 
a $5 when entire museum is open; $4 when West 
Arts of Nantucket Wing and Evans Wing only are open; under 16 : 
‘ free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Through Oct. 4: “The Art of Engraving.” Through 
1830-1880." Through Nov. 1: “Henri Le Secq: 
Early French Photographer.” Through Nov. 8: ee eee 
“The Giver of Tileny & Co., 1660-1987.” 
Now, 28: “Tony Winters: Paintings and 


Harvard Yard. Mon.-Thurs. 9 a.m.-10 p.m., Fri. 9 


a.m.-5 p.m. Through Oct. 9: “Contrasts,” 


Mon.-Fri. 10 a.m.-6 p.m., Sat. 11 a.m.-5 p.m. 
Through Oct. 5: “The Board Room,” video 


Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 am.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Oct. 31: “inner Spaces: New 
Macrolens Abstractions,” color photos of flowers 
by Vernon Ingram. 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, “Half 
Models in Naval Architecture and Ship Building.” 
Also, exhibit on historical view of design and 
construction of ships. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Tues.-Fri. 9 a.m.-5 
p.m., Sat., Sun. noon-4 p.m. Ongoing: light 
sculptures by Bill Parker. Also, changing exhibit 
of holograms. Through Jan. 30, 1988: 1986 
Wildlife Photography Exhibition. Through Jan. 2, 
1988: paintings and photographs by Asian artists 
Walter Poon, Evelyn Hiu, and Xiang Ming Zeng. 
Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through Nov. 29: “Terry Winters: 
Schema,” 75 small drawings in graphite and 
watercolor. 

MILTON ACADEMY, Milton. Nesto Gallery, 
Mon.-Fri. 8:30 a.m.-3:30 p.m. Through Oct. 15: 
“Open Diary,” sketches, paintings, and water- 
colors from France, Scotland, and the United 
States. 

PHILLIPS ACADEMY(475-75 15) Andover 
Addison Gallery, Tues.-Sat. 10 a.m.-5 p.m., Sun. 
2:30-5 p.m. Through Nov. 29: “Tilly Woodward: 
Works on Paper.” Also through Nov. 29: 
“Photography Within,” works by Erica Adams, 
Orly Azran, Steve Gildea, and Denny Moers. 
Lamont Gallery, Mon.-Sat. 9 a.m.-5 p.m., Wed. 9 
a.m.-1 p.m., Sun. 2-5 p.m. Through Oct. 11: 
Costa Rican pre-Colombian art from the collec- 
tion of Jan. P. and Fredrik R. Mayer. 

PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight; Through Oct. 2: “Photographs,” by 
Susan Butler. Oct. 5-Nov. 6: “Paintings,” by 
Leslie Garvey. Reception Oct. 5, 5-7 p.m. 
REGIS COLLEGE (893-1820), 235 Wellesley St., 
Weston. 

Walters Gallery, Mon.-Fri. 9:30 a.m.-4:30 p.m. 
Weekends by appointment. Through Oct. 24: 
“Emerging Artists,” exhibition of watercolors. 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511) 

Museum, 224 Benefit St., Providence, Ri. Tues., 
Wed.-Sat. noon-5 p.m. Admission $1, 50¢ 
seniors, 25¢ children. Free on Sunday. Through 


Jan. 3, 1988: “From Copley to O'Keefe,” 


American painting and sculpture from the 
permanent collection. 

SALEM STATE COLLEGE (745-0556) 

352 Lafayette St., Salem. : 

Winfisky Gallery. Mon.-Fri. 10 a.m.-10 p.m., 
Sat.-Sun. noon-10 p.m. Through Oct. 9: “A 
Distance and a Certain Light,” sculpture by Alvin 
Paige. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 


SITY (999-8014) 

Gallery (999-8564), Group Vi Building, Old 
Westport Road, North Dartmouth. Mon.-Fri., 
noon-4 p.m. Through Oct. 9: “The Scholar 
Builders, Regional Architects of the American 
Renaissance, 1876-1917." Through Oct. 31: 
“United Nations ." exhibit depict- 
ing various branches of the U.N. 

THAYER ACADEMY (843-3580) 

Thayer Academy Gallery, 745 Washington St., 
Braintree. Mon.-Fri. 8 a.m-3 p.m. during school 
year. Through Oct. 9: multimedia works of 
Norman Laliberté. . 


‘TUFTS UNIVERSITY 


(628-5000) 
Wessell Library , Professors Row and College 
Ave., Medford. Mon.-Sat., 9 a..-5 p.m. Sun., 2-10 
p.m. Through Nov. 11: quilts by Rhoda Cohen. 
UNIVERSITY OF MAINE AT ORONO 
(207-581-3255) 
Graphics Gallery, Memorial Union, Orono. Mon.- 
Fri. 7 a@.m.-midnight, Sat., Sun. 7 a.m.-1 p.m. 
Through Nov. 29: prints from the permanent 
collection by Winslow Homer, James, A. McN. 
Whistler, and other Americans of the 19th and 
20th centuries. Through Oct. 4: still-life paintings 
by Rachel Schiro. 


11 a.m.-4:30 p.m. Through Oct. 2: “From in 
Between,” installation by Berenice Beard and 
B.V.M. CO. Through Oct. 21: “Metamorphoses 
— Works in Situ,” installation by French 


ARTS, 12 Highland St., Natick. 
Pooke Gallery (653-4312, x25), 12 Highland St., 
Natick. Mon.-Sat. 9 a.m.-6 p.m. Through Oct. 14: 
etchings, monoprints, and monotypes by Part- 
ners in Printmaking. 

WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 

10 a.m.-5 p.m., Sun. 2-5 p.m. Through Oct. 18: 
4: painting and sculpture from the permanent 
collection. 


WILLIAMS COLLEGE 

College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 
Oct. 4: “Ed Epping: Notes Toward the Theatre of 
25: “Rube Goldberg: Drawing and Cartoons.” 


You can now be in 


The Ultimate 
Polaroid Exposure 


ELSA DORFMAN AND BORIS BECKER PHOTOGRAPHED BY JOAN SEIDEL 


Photographed by renowned Polaroid portrait artist 
Elsa Dorfman 


Ms. Dorfman, whose works have been exhibited at the ICA, the 
MFA and the Fogg, has leased one of only 4 existing 20 x 24 
Polaroid cameras and has set up her studio at 955 Massachusetts 
Avenue, Cambridge. Now, you and up to nine others, including 
family, friends or even your pet can be photographed by Elsa in 
her studio, and leave with this remarkable piece of art in hand. No 
waiting for weeks to see the results. Indeed, 70 seconds after the 
shot you see the print. 
TWO EXPOSURES - $350 


Call (617) 876-6416 for an appointment 
ADDITIONAL PRINTS AND SIZES AVAILABLE 


The National Endowment for 
the Arts reports the following 
application deadlines: 2 


DESIGN ARTS 
(202) 682-5347 
March 10, 1988 a 
« Design Advancement Project Grants for ° 


Individuals 
«Grants to organizations awarding design @° 


fellowships 


MEDIA ARTS ‘3 
(202) 682-5452 & 
Nov. 13, 1987 


e Film/Video Production 


Jan. 30, 1988 . 
e American Film Institute/ 
NEA Film Preservation Program 


MUSIC 

(202) 682-5445 J 

Oct. 23, 1987 

¢ Training/Recording Centers: Music Professional 
Training 

Jan. 8, 1988 

e Fellowships: Composers, Jazz, Solo Recitalists 

For further information, contact x 

the NEA Public Info Office ° 

(202) 682-5400 

and the 

Massachusetts Council 

on the Arts and Humanities * 

(617) 727-3668 


National 
Endowment 
for the Arts 


we) 


This week at: 


The Institute of Contemporary Art 


The New 


Television 
h Novem ber 


Now chrous 


Doug Hall 


The Spectacle of Image 

Wind, lightning and Hall's humor and genius 
are set loose in the galleries! A major survey 
exhibition 


Beyond 


me. Moira Dryer 
RRENTS: Moira 
abstract paintings in her first at 

exhibit. 


Gallery Talks, by Debra Weisberg 

Breaking the Boundaries — the Use of Media in the 
Work o: Hall, Sunday, October 4, 2 p.m. 
FREE with gallery admission. 


“The Spectacle of Image" is partially supported by the Massachusetts 
Council on the Arts and Humanities New Works program and The 
National Endowment for the Arts. “The Arts for Television” is funded in 
part by a grant to the Museum of Contemporary Art, Los Angeles, from 
the Polaroid Corporation, and by the Stedelijk Museum, Amsterdam. 


2861 NOILOSS ‘XINSOHd NOLSO@ 


: p.m. Donation $1. Through Oct. 2: “Harvard's 
i Arabian Nights.” Also, “Birds and Beasts of the g 8 
i Ancient Near East,” objects from ancient 
Mesopotamia and Egypt dating from 2800 B.C. 
to 700 A.D. 
Ticknor Lounge (495-9449), Boylston Hall, 
photographs by Norman B. Moyes. , 
MASS. COLLEGE OF ART (232-1555) : ; 
7 North Hall Gallery, 621 Huntington Ave., Boston. 
portraits by Muntadas. Also, “The Cordoned pe 
Heart,” photo-essays by multiracial group of 
MASSACHUSETTS INSTITUTE 
OF TECHNOLOGY 
3 
| 
| 
Televis! survey of 
garde : 
ton. 
releivio got 98 
ovet 
ily 
Through Oct. 2: paintings by Karen Moss. Oct. ss = 
| 5-30: photographs by Betsy Fuchs, Linda Week 
Mahoney, and Bonnell Robinson. Reception Oct. 
Jo 
A moving S S 
Noy; ag, 
on Ober 5 
Mange 
Pm Master 
re films OF yenond his 
and ‘ym, with the oty Quarter. 
ve 
Tickets and genio’ 
UMASS/AMHERST ypers, 
University Gallery, Fine Arts Center. Mon.-Fri. Men : ; 
conceptual artist Daniel Buren. | 
WALNUT HILL SCHOOL OF PERFORMING : 
v 
| Also, “Mingei: Japanese Folk Art.” 


Arts 


not students 


funded by 


THE BOSTON PHOENIX, 


for information: 


$9500 Artists Fellowships Set 

thru 

8 Oct. 10 

application deadline: ge 

October 16, 1987 
Afoot 

MUSICA. 

5 CALL TODAY 244-0169 

wy for composers, choreographers, 283 Melrose St. Newton, MA 


- writérs and media artists who 
-vare Massachusetts residents and 


THE COMMONWEALTH OF MASSACHUSETTS COUNCIL ON THE 


arts andhumaniles 


Ten Park Plaza, Boston, Massachusetts 02116 
(617) 227-ARTS 


he ountlation 


‘ROYALTY OF DOO-woPP’’® 


White's Record Stores, OR call 
x DOO-WOPP HOT LINE a 
1-784-7130 


ee THE 2nd ANNUAL = 


HARVEY ROBBINS’ 


"SYMPHONY HALL! 


OLDIES CONCERT, Sat., Oct. 10, 8 PM 
LITTLE ANTHONY 


TEARS ON MY PILLOW 


SKYLINERS 


SINCE | DON’T HAVE YOU 


5 KEYS 


GLORY OF LOVE. 


FLAMINGOS 


| ONLY HAVE EYES FOR YOU 


INTERLUDES 


DUCK BOY 
Ld $22.50, $19.50, $16.50 8 bed 


$50 VIP CATERED PRE-CONCERT PARTY 
THE STARS (Includes Prime Floor Seating). 
Ticketron, Teletron 1-800-382-8080, 
B out of Town, Hub Tickets, Concourse Tix at Park Mi 
@ Plaza, Symphony Hall B.O., Cheapo Records, Skippy gy 


To — He Was Jazz.... To The World He Was America- 


KENNETH FELD PRESENTS 


WRITTEN & DIRECTED BY 
JERRY BILIK 
CHOREOGRAPHY & 
MUSICAL STAGING BY 
MAURICE HINES 


LEGEND 


musical sensation celebrating 
the life and music of Louis Armstrong 


YOUR ARTS AND 
ENTERTAINMENT CENTER 


Oct. 4 Sanders Theatre 
Oct. 9 Jordan Hall 
BOSTON CHAMBER MUSIC 
SOCIETY 


Oct. 7 & Oct. 9 
Faneuil Hall 
BOSTON CLASSICAL 

ORCHESTRA 
October 8 Opera House 
SANDAI JUKU 
Now thru Oct. 24 THEATRE 5 
THE THREE WOMEN 


BOSTIX also selis 
% price tickets on 
the day of performance 
to many arts events.* 
Stop by our 
booth for info. 


*“BASEDONAVAILABILITY 
VISIT US AT 


thru Sat. OCT. 17 
Colonial Theatre: Boston 


PERFORMANCES: 

EVENINGS: Tuesdays thru Saturdays and Monday OCT. 12 at 8 PM 
MATINEES: Wednesdays and Saturdays at 2 PM, Sundays at 3 PM 
NO PERFORMANCES Monday, OCT. 5 


2 WAYS TO GET YOUR TICKETS 


3 (617) 720-3434 
n ston or 
CALL 1-800-382-8080 


Elsewhere 


MAJOR CREDIT CARDS ACCEPTED 
rice Charge Added on Phone Orders) 


IN PERSON: THEATRE BOX OFFICE and All REKETINGN Outlets 


GROUP RATES: (617 )4 426-6444 
ALL SEATS RESERVE 
Mon. thru Sat. Evenings & Sun. it 
$20 - $25 - $30-$35 
Wed. & Sat. Matinees: $15 - $20 - $25 - $30 


GOOD SEATS AVAILABLE! 


The Associated 
Grantmakers of 
Massachusetts funding. 
library can help you 
research possible 
sources of foundation 
and corporate funding 
for non-profit 
organizations. Free 
library orientations are 
held four times a week; 
please call Associated 
Grantmakers at 
426-2606 for an 
appointment. 


Associated Grantmakers 
of Massachusetts, Inc. 
294 Washington Street, Suite 840 
Boston, Massachusetts 02108 


- 


PLAY 


compiled by Skip Ascheim 


BALM IN GILEAD. Lanford Wilson's 1965 
drama, about two young hustlers playing 
out of their league, opens the Alley’s 10th 
season. Almost a post-Brechtian remake of 
William Saroyan’s popular café play The 
Time of Your Life, Balm in Gilead is so 
suffused with the ether of corruption that for 
any of its large cross-section of the lost and 
desperate to draw even one breath of hope 
would be a triumph. Yet at this remove in 
time, the play, for all its tough talk, exudes a 
naive innocence; its soul-rot remains a 
vague metaphysical given without apparent 
social cause. Director Paul Dervis moves his 
large cast deftly around a multilevel, acutely 
detailed greasy-spoon setting, but he has 
failed to coax much humanity from the 
principals, most of whom give hyped-up 
performances pitched to a nonexistent 
balcony. At the Alley Theatre, 1253 Cam- 
bridge Street, Cambridge (491-8166), 
through October 24. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $12; $2 
discount for students and seniors; $6 for 
student rush. 

CATS. The waste land lit up like Christmas, 
on which the multiple-Tony-winning musical 
Catsis set, might as well be Broadway itself. 
Certainly this overblown extravaganza, as 
laden with glitz as pretension, is the 
incarnation of the legit theater’s Vegasiza- 
tion — though it hails from the turf not of 
Jimmy the Greek but of Billy the Bard. T.S. 
Eliot's Old Possum’s Book of Practical 
Cats, the slim and whimsical 1939 book that 
set the meow machine in motion, is slight in 
its own right — though charming and wry. 
What composer Andrew Lloyd Webber and 
director Trevor Nunn have done with the 
verse, however, is to appropriate its central 
idea — the anthropomorphizing of cats — 
and pile it high with flash-dancing hoohah 
next to which Busby Berkeley starts to look 
like Beckett. Occasionally things stand 
close to still — the verse simply sung, the 
mood sweetly ironic — just long enough for 
a smaller-scale magic to be sniffed in the air. 
Ultimately, though, this three-hour ode to 
overproduction — of both sound and 
furryness — becomes numbing. At the 
Shubert Theater, 265. Tremont Street, 
Boston (426-4520) , through November 7, 
Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday. Tix $21 to $40. 
CHERRY. Premiere of the musical that, 
“inspired by Scollay Squarish vaudeville, 
takes you from the tenderness of young love 
to the mechanisms of 20th-century 
survival.’’ At Nucieo Eclettico, 216 Hanover 
Street, Boston (367-8056), indefinitely. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $10 to $12. 

THE CHILDREN OF SUNSET LAKE. 
Reading of Chuck Anastas’s play, an entry 
in the NEWorks Series. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316), October 11. Curtain is at 7 
p.m. on Sunday. Tix $3. 

FORBIDDEN BROADWAY 1987. Broad- 
way may be on the ropes, but Gerard 
Alessandrini is on its back. The latest 
Boston edition of his Forbidden Broadway 
cooks the goose of Broadway into a 
parodistic paté that's perfectly delicious. Of 
course, the satire’s affection isa given: 
where Broadway’s concerned, nothin’ says 
lovin’ like being shoved into Alessandrini’s 
oven. And having baked Joe Papp, Joel 


_ Grey, Kiri Te Kanawa, Stephen Sondheim, 


Barbra Streisand, and Andrew Lloyd Web- 
ber into a pie that already included such 
eminent songbirds as Merman, Martin, and 
Channing, the clever lyricist and director, 
with the courage of his confections, adds no 
apology. Moreover, at Forbidden 
Broadway's best, Alessandrini’s lyric wick- 
edness (the tunes are Broadway's Own) is 
abetted by first-class impersonation by the 
show's mostly long-running cast. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $18 to $21.50. 

FORTUNE’S FOOLS. Premiere of Brian 
Reich's comedy, about a get-rich-quick 
scheme hatched by a Texas gas station 
Owner and his ex-con buddy. At the 
Blackburn Theater Company, 8 Elm Street, 
Gloucester (283-9410) , through November 
1. Curtain is at 8 p.m. Thursday through 
Sunday. Tix $10 to $12.50. (See review in 
this issue.) 

THE GOOD WOMAN OF SETZUAN. Fall 
festival revival of Andrei Serban’s produc- 
tion, with music by Elizabeth Swados, of 
Bertolt Brecht's parable of the impossibility 
of virtue. Sandra Shipley takes over the lead 
role. Presented by the American Repertory 
Theatre at. the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), 
October 2 through 10. Curtain is at 8 p.m. 
on Thursday, Friday, and Saturday (Octo- 
ber 3 only) and at 2 p.m. on Saturday and 
Sunday. Tix $13 to $26. 

HONEYMOON ON DEMETER. Staged 
reading of Allston playwright John Chat- 
terton’s play, a one-act farce with a 
science-fiction twist. Presented by Play- 
wrights’ Platform and the Boston Public 
Library at the Brighton Branch Library, 40 
Academy Hill Road, Brighton (782-6032) , 
October 10. Curtain is at 2 p.m. on 
Saturday. Free. 

THE HOUSE OF BLUE LEAVES. John 
Guare's black comedy about a zookeeper 
who longs to be a songwriter, directed by 
David Wheeler. At Trinity Repertory Com- 
pany, 201 Washington Street, Providence, 
Rhode island (401-351-4242), October 2 
through November 15. Curtain is at 8 p.m. 
Tuesday through Saturday and at 2 and 7 
p.m. on Sunday. Tix $16 to $24. 


1AN MCKELLEN ACTING 
SHAKESPEARE. in this ambulatory 
epiphany of a one-man show, the former 
Royal Shakespeare Company stalwart (and 
Tony winner) succeeds, without the aid of 
props or costumes, at making words 
aficionados know from memory ring new. 
Less a vehicle than a mission, the show — a 
mix of reverent bardic biography, irreverent 
theatrical anecdotes, textual exegesis, and 
electrifying snippets of performance — is 
dedicated to presenting Shakespeare as a 
“complete man of the theater,’’ an actor's 
rather than an academician’s treasure. And 
no mere muse of fire, McKellen’s is a 
blowtorch, cutting through the interstices of 
Shakespeare without letting blood, at the 
same time illumining crannies of iambic 
sinew you'd swear were never glimpsed 
before. At the Charles Playhouse, 76 
Warrenton Street, Boston (426-6912), 
through October 4. Curtain is at 8 p.m. on . 
Friday and Saturday and at 7 p.m. on 
Sunday, with matinees at 2 p.m. on 
Saturday and at 3 p.m. on Sunday. Tix $18 
to $25. 

THE IMPORTANCE OF BEING 
EARNEST. A mummified version of Oscar 
Wilde’s immortal comedy, presented as a 
museum piece. Sight gags and silly tableaux 
abound, with the actors seldom staying in 
character long enough to bridge their 
speeches with authentic responses to one 


‘another. Instead, they tend to recompose 


themselves after speaking, visibly withdraw- 

ing into a sort of stage limbo until it's time to 

speak again. And each delivery aims not at 

shaping an integral persona but merely at 

forming the words into biting witticisms, 

snappy aphorisms, and other Wilde things. 

At the Nickerson Theatre, 30 Accord Park 

Drive, Norwell (871-2400), through Octo- 

ber 17. Curtain is at 8 p.m. Tuesday through 

Thursday, at 8:30 p.m. on Friday and 

Saturday, and at 7 p.m. on Sunday, with 2 

p.m. matinees on Saturday and Sunday. Tix 

$14 to $17. 

‘MASTER HAROLD’... AND THE BOYS. 

Athol Fugard’s poignant semi-auto- 

biographical drama of the contradictions of 

growing up white in South Africa. At Old 

South Church, Copley Square, Boston 

(536-1970) , October 7 through 10. Curtain 

is at 8 p.m. Wednesday through Saturday. 

Tix $5. 

MARRY ME A LITTLE. A revue, conceived 

and developed by Craig Lucas and Norman 

René, of Stephen Sondheim songs that 

were either cut from musicals or written as 

incidental music. Presented by Opera, Etc. 

at the Emmanuel Church Library Stage, 15 

Newbury Street, Boston (782-6460), 

through October 3. Curtain is at 8 p.m. on 

Friday and Saturday. Tix $8. 
MIGRANTS. A bilingual musical, about 

Puerto Rican history and the experiences of 

Puerto Rican migrants, performed by 

Teatro Pregones, a New York troupe. At 

Bowker Auditorium, UMass, Amherst 

(413-545-2511), October 10. Curtain is at 

8 p.m. on Saturday. Tix $5; $3 for students 

and seniors. 

MOURNING BECOMES ELECTRA. 

Eugene O'Neill's Oresteia, first produced in 

1931, traces the declining fortunes of a New 

England family after the Civil War. At Trinity 

Repertory Company, 201 Washington 

Street, Providence, Rhode Island 

(401-351-4242) , through October 25. Cur- 

tain is at 8 p.m. Tuesday through Saturday 

and at 7 p.m. on Sunday, with 2 p.m. 

matinees on Saturday (October 3 only) 

and Sunday. Tix $20 to $24; $10 for student 

rush and seniors at matinees. 

NUNSENSE. Reopening of Dan Goggin's 

Off Broadway musical. The 1986 Outer 

Critics’ Circle Award winner recounts the 

trials of the Little Sisters of Hoboken, who 
Stage a talent show in order to raise money 

to bury four of their number who died of 
botulism and are currently on ice in the 

convent freezer. And most of the onstage 

shenanigans — excluding an amusing 

“dying-nun ballet’’ and a ventriloquist act 

featuring surly Sister Mary Annette — by 
the show's five singing, dancing, habit-clad 
nuns are about as dumb as the premise. At 

the Charlies Playhouse, 74 Warrenton 
Street, Boston (426-6912), beginning Oc- 

tober 8. Curtain is at 8 p.m. on Thursday 
and Friday and at 6 and 9 p.m. on Saturday, 

with matinees at 2 p.m. on Thursday and at 

3 p.m. on Sunday. Tix $15.50 to $26.50; 

half price for students, seniors, and clergy at 
Thursday matinee. 

PADDLING UPSTREAM. Script-in-hand 
performance of Griffin Flowers’s comedy, 

about life in the cookie business. Presented 
by the Provincetown Repertory Theatre of 
Boston at the Leland Center, Boston Center 
for the Arts, 543 Tremont Street, Boston 
(542-5504) , October 4. Curtain is at 8 p.m. 

on Sunday. Suggested donation $3. 

THE PLAYBOY OF THE WESTERN 
WOARLD. John M. Synge’s lyrical drama of a 
braggart’s comeuppance. Presented by the 
Irish Universities Theatre Company at Rob- 
sham Theater, Boston College, Chestnut 
Hill (552-4800) , October 2 and 3. Curtain 
is at 8 p.m. on Friday and Saturday. Tix 
$7.50; $5 for students and seniors. 

THE PRICE. Like the rest of Arthur Miller's 
lesser work, -The Price — a middiebrow 
march down an endless memory lane by: 
two bitter brothers, one of whom made a 
success of himself while the other sacrificed 
his career to care for their father — bogs 
down in rhetoric and good intentions. 

Nothing between the feuding siblings is 
resolved; life’s muddle is wallowed in rather 
than illuminated. And the plodding Lyric 
Stage production compounds the torpor by 
ignoring what little tension and explosive 

energy Miller manages to generate. At the 
Lyric Stage, 54 Charlies Street, Boston 
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(742-8703) , through October 25. Curtain 
is at 8 p.m. Wednesday through Friday, at 
5 and 8:30 p.m. on Saturday, and at 3 p.m.” 
on Sunday. Tix $10 to $13; discounts for 
students, seniors, and groups. 
REMEMBRANCE. Boston premiere of 
Graham Reid's play, in which a widow and a 
widower — one a Catholic, the other a 
Protestant — begin an unlikely romance in 
contemporary Belfast. Kim Hunter is fea- 
tured. Presented by the Huntington Theatre 
Company at the Boston University Theatre, 
264 Huntington Avenue, Boston 
(266-39 13) , through October 18. Curtain is 
at 8 p.m. Tuesday through Saturday, with 
matinees at 2 p.m. on Wednesday, Satur- 
day, and Sunday. Tix $12 to $27. 
RENEGADE SLUTS ON BIKES. Work-in- 
progress by Lisa Mulcahy, Jay Kerness, and 
‘Robin Chamberlain. Follow the adventures 
of Attila, Snake, Bubbles, Dildohead, and 
the gang in the ‘‘first family biker musical of 
the '90s."" Presented by the Provincetown 
Repertory Theatre of Boston at the Leland 
Center, Boston Center for the Arts, 543 
Tremont Street, Boston (542-5504) , Octo- 
ber 2 through 17. Curtain is at 8 p.m. on 
Friday and Saturday (October 3 only) and 
at 10:15 p.m. on Saturday (October 10 
only) . Suggested donation $5. 

ROAD. New England premiere of Jim 
Cartwright's first play; a hit in London last 
season, which details the struggles of 
residents of a town that achieves 100 
percent unemployment. Performed ‘‘prom- 
enade"’ style, with the audience following 
the 30-member cast about the theater. At 
the Gloucester Stage Company, 267 East 
Main Street, Gloucester (281-4099), 
through October 18. Curtain is at 8 p.m. 
Wednesday through Friday, at 6 and 9 p.m. 
on Saturday, and at 5 p.m. on Sunday. Tix 
$11 to $14.50. (See review in this issue.) 
SANKAI JUKU. The near-legendary 
Japanese Butoh (dance-theater) group, 
founded in 1975, performs Kinkan Shonen 
(“The Kumquat Seed’’) — with a live 
peacock on stage. At Adams Memorial 
Theatre, Williams College, Williamstown 
(413-597-2425) , October 6. Curtain is at 8 
p.m. on Tuesday. Tix $5. Also at the Opera 
House, 539 Washington Street, Boston 
(542-8511), October 9 and 10. Curtain is 
at 8 p.m. on Friday and Saturday. Tix 
$16.50 to $22.50. 
SATCHMO: AMERICA’S MUSICAL 
LEGEND. Pre-Broadway engagement of 
Jerry Bilik's new musical tribute to Louis 
Armstrong. Fans of the great man may 
enjoy the music and the dance numbers, 
but it’s hard to imagine anyone's being 
edified by the episodic and innocuous hash 
that passes for a dramatic rendering of 
Armstrong's life. Byron Stripling’s Louis is 
one-dimensional, reacting with glee or 
concern as the situation demands but never 
displaying emotional depth. He adds gravel 
to his vocals in the kind of Armstrong 
imitation that anyone can do, then drops the 
affectation when reading lines. As a 
trumpeter, however, Stripling is far closer to 
the original. At the Colonial Theatre, 106 
Boylston Street, Boston (426-9366), 
through October 10. Curtain is at 8 p.m. 
Tuesday through Saturday, with matinees 
at 2 p.m. on Wednesday and Saturday and 
at 3 p.m. on Sunday. Tix $15 to $35. 
SHEBOPPIN’. The new ‘60s musical, set in 
a beauty parlor and featuring 25 of the most 
popular songs of the '50s and '60s, created 
by Fran Charnas (mastermind of The All 
Night Strut), Michael Oster, and John B. 
Welch. At the Wilbur Theatre, 246 Tremont 
Street, Boston (423-4008), through No- 
vember 1. Curtain is at 8 p.m. Tuesday 
through Friday and at 6 and 9:30 p.m. on 
Saturday, with matinees at 2 p.m. on 
Thursday and at 3 p.m. on Sunday. Tix - 
$17.50 to $27.50. (See review in this 
issue.) 

SIX CHARACTERS IN SEARCH OF AN 
AUTHOR. ART Fall Festival reprise of 
Robert Brustein’s stunning production of 
Luigi Pirandello’s seminally self-reflexive 
script, in which a troupe of actors — here 
the ART company — is interrupted in 
rehearsal by an unhappy family suspended 
in dramatic limbo. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), through October 10. 
Curtain is at 8 p.m. on Tuesday, Wednes- 
day, Saturday (October 10 only), and 
Sunday. Tix $13 to $26. 
THE THREE WOMEN. “A multimedia epic 
of lust and the supernatural,"” based on 
Thomas Hardy's The Return of the Native. 
Presented by Theatre S. at the Performance 
Place, Elizabeth Peabody House, 277 
Broadway, Somerville (623-5510) , through 
October 24. Curtain is at 8 p.m. on 
Thursday and Friday and at 8 and 10 p.m. 
on Saturday. Tix $10; $6.50 for students. 
(See review in this issue.) : 

VOLCANO SAGA. Multimedia _per- 

formance piece by Joan Jonas, with music 

by Alvin Lucier. A contemporary adaptation 
of the Laxdaela Saga, a medieval Icelandic 
epic. At the institute of Contemporary Art, 

955 Boylston Street, Boston (266-5152), 

October 2 and 3. Curtain is at 8 p.m. on 

Friday and Saturday. Tix $8; $6 for ICA 

members. 

WALK AWAY. Staged reading of Maine 

playwright Hank Whittemore’s play, ‘a 

Faustian struggle for a writer's soul.” 

Presented by Playwrights’ Platform and the 

Boston Public Libraray at the Brighton 

Branch Library, 40 Academy Hill Road, 

Brighton (782-6032) , October 3. Curtain is 

at 2 p.m. on Saturday. Free. 

WHO’S AFRAID OF VIRGINIA WOOLF? 

Edward Albee’s corrosive 1962 study of two 

faculty marriages at a small college. At the 

New Ehrlich Theatre, 539 Tremont Street, 

Boston (482-6316), through October 25. 

Curtain is at 8 p.m. Tuesday through Friday, 

at 5 and 8:30 p.m. on Saturday, and at 2 

p.m. on Sunday. Tix $12 to $15. 

WORKS IN PROGRESS. Performances by 

Beth Easterly, Thomas Janzen, Deborah 

Fortson, and Eric Hughes. At Mobius, 354 

Congress Street, Boston (542-7416), Oc- 

tober 9. Curtain is at 7 p.m. on Friday. Tix 

$4. 


Huntington Theatre Company 266-3913 


-Remembrance 
by Graham Reid 


NOW THROUGH OCT. 18 
BOSTON PREMIERE! 


American Repertory Theatre 


FALL FESTIVAL 1987 


SIX CHARACTERS IN 
SEARCH OF AN AUTHOR 


by Luigi Pirandello 


adapted and directed by Robert Brustein 


12 performances only 


Final Week! Through Oct. 10 


THE GOOD WOMAN OF 


547-8300 
64 Brattle Street, 
Cambridge, MA 02138 


by Bertolt Brecht 

directed by Andrei Servan 
music by Elizabeth Swados 
7 performances only 


Final Week! Through Oct. 10 


Bruce Marks, Artistic Director 


- October 1-11 

The Wang Center 
Ticket Prices $18.50-42.50 
All prices include a 50€ Wang Center 
Restoration Fee. All sales final. 


TWO EASY WAYS 
TO ORDER: 


CALL 
787-8000 Poignant . Love and Cruel Betrayal 


1-800-682-8080 out of state 
9 - 9, seven days a week Giselle, a beautiful peasant girl joyfully betrothed. Albrecht, 
2 In Pe : the handsome nobleman promised to another woman. A 
e rson: haunting fairytale setting of love and loss, life and death. Don't 
The Wang Center Box Office miss the passion and drama of ballet's best-loved classic! A 
Mon.-Sat. 10-6 pm traditional Russian version staged by Anna-Marie Holmes. 


2861 ‘2 NOILOSS ‘XINSOHd NOLSOS SHL 


Dance Umbrella Jeremy Alliger, Director 
presents 


Sankai Juku 


The Boston Premiere of 


Jomon Sho 


Mesmerizing, mystifying and controversial 
Japanese Butoh company 


Sankai Juku 
October 9 & 10 


539 Washington St. 
Boston 


Tickets: 
$22.50, $19.50, $16.50 


Charge by phone, call Teletron 720-3434, 
or call the Opera House Box Office, 
426-2786. 


Tickets also available at all Ticketron 
locations; 


afte 


é 
= 


‘‘Sensational . . . spectacular. . . the 
audience roared its approval!”’ 


— The New York Times 
DANCE UMBRELLA. EXPERIENCE THE UNEXPECTED. 


This project is made possible, in part, by funding from the Massachusetts Council on the Arts and Humanities and from the New 
England Foundation for the Arts. 


Boston Opera House 


d TONIGHT AT 8:00! ORDER YOUR TICKETS NOW! 
4 and 
= se . 
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Wek A Romantic Masterpiece 
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Oct. 1-7 Conversation donates to. 
March of Dimes every time you call! 
Comedy Connection on the line, too. 


CALL CONVERSATIONS 

FROM 3 IN THE AFTERNOON... 
‘TIL 3 IN THE MORNING 

20¢ first minute. 

10¢ each additional minute. 
anywhere in the (617) area. 


First 9 minutes cost $1. 


HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 10/4/87 
TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL 
1) R.E.M. Document LR.S. 
2) THE SILENCERS A Letter to St. Paul RCA 
3) ECHO& Echo & the Bunnymen WB 
THE BUNNYMEN : 
4) U2 The Joshua Tree Island 
5) THE CARS Door to Door Elektra 
6) IT’S IMMATERIAL Life's Hard & Then You Die A&M 
7) ICEHOUSE A Man of Colours Chrysalis 
8) THE RAMONES Halfway to Sanity Sire P 
9) THE SMITHS Strangeways Here We Come Sire 
10) PAUL KELLY Gossip A&M 
& THE MESSENGERS 
11) SQUEEZE Babylon and On A&M 
12) NEW ORDER Substance Q-West 
13) THE NORTHERN PIKES Big Blue Sky Virgin 
14) THE CURE Kiss Me, Kiss Me, Kiss Me Elektra 
15) PUBLIC IMAGE LIMITED Happy? Virgin 
16) THEREPLACEMENTS Pleased To Meet Me Sire 
17) THE Db’s The Sound of Music LR.S. 
18) THE BEAT FARMERS The Pursuit of Happiness MCA 
19) X See How We Are Elektra 
20) THE MIGHTY Out of Hand Sire 
LEMON DROPS 
21) THE DUKES Psonic Psunspot Geffen ‘ 
OF STRATOSPHEAR 
22) THROWING MUSES The Fat Skier Sire 
23) PETE WYLIE Sinful Virgin 
24) 10,000 MANIACS In My Tribe Elektra 
25) THE LIME SPIDERS The Cave Comes Alive Virgin 
TOP 10 SINGLES: 
1) U2 Silver & Gold Island 
2) GENE LOVES JEZEBEL Motion of Love Geffen 
3) SIOUXSIE & Song From the Edge 
THE BANSHEES of the World WEA 
4) THE HOUSEMARTINS Me &the Farmer Go Discs! 
5) DEPECHE MODE Never Let Me Down Again Mute 
~ 6) LOVE & ROCKETS No New Tale to Tell Big Time 
\ 7) MOJO NIXON E'vis is Everywhere Enigma 
A & SKID ROPER 
8) THE WEATHERMEN Poison Play It 
' Again Sam 
9) TACKHEAD The Game 4th & B’way 
10) THE CHILLS House with Flying Nun 
> % A Hundred Rooms 
.TOP 5 LOCAL SONGS: ry 
1) THE ZULUS — _ Too Much (tape) 
2). DOGZI % Lunch With Ed (tape) 
3) DUMP Going Nowhere Big Time 
4) LEMONHBADS. Hate Your Friends Taang! 
5) THE BAGS y Big Wig (tape) 
BOSTON’S NEWMUSIC SOURCE, | 


compiled by Jimmy Guterman 


THIS WEEK 


*& kk Eric B. & Rakim, PAID IN FULL 
(4th & Broadway). This rap debut is alive 
and adamant, its presentation knottier and 
less radio-groomed than, say, L.L. Cool J. 
Rakim's convinced that rap isn’t frivolous. 
This seems an odd revision at first blush, 
but he's got an enterprising, level baritone 
that is its own argument. The duo have little 
truck with the loony tale-spinning of much 


mid-to-late-"70s funk, but one of the 


wonders of this debut is that, adapting an 
approach to rap that shares little with the 
aesthetics of George Clinton, it doesn’t go 
high-minded and stiff. On the contrary, this 


_ gives their raps a solid sense of clarity, their 


hardy scratches and hardier melodies a 
quicksilver edge. They make taking on 
responsibility kick ass. 

* & *& & Alex Chilton, HIGH PRIEST (Big 
Time). When veteran rocker Alex Chilton 
sings the blues throwaways and oddball 
R&B trash that dominate this album, his 
voice sounds out of place among the oiled 
rhythms and sliding horn parts. Hearing his 
slippery, nasal whine exhort a girl to remove 
her wig on ‘‘Take It Off’’ or brag about his 
“$50 process” in Lowell Fulsom’s “Make a 
Little Love,"’ you're not sure whether to 
laugh or what to laugh at. High Priest — his 
first new album in seven years — extends 
the loose, unhinged feel of his recent EPs 
and hangs together as the unimaginable, 
early-’60s novelty-R & B record of Chilton’s 
dreams while it cuts its own keyed-up 
groove. Chilton’s guitar, still jagged and 
inventive, gives weight to the epic triviality of 
the hilarious ‘‘Dalai Lama’’ as well as 
rollicking around Bill Justis’s ‘‘Raunchy.’’In 
his own bluesier songs (‘‘Thing for You,"’ 
“Don't Be a Drag’’) , Chilton seems bent on 
capturing the spontaneity endemic to the 
blues without the confused reverence that 
usually attends. such white-boy under- 
takings. In the end, every song gets its little 
crazed spin. Turning significance into junk 
and back again, his sickly grin shines even 
within these cramped, tossed-off settings. 
‘Richard Lioyd, REAL TIME 
(Celluloid). Lioyd’s aspirations are more 
conventional than fellow Television vet Tom 
Verlaine: he wants to be a-standard guitar 
hero. Real Time, recorded at a CBGB's gig, 
is what straightforward guitar-based rock 
used to sound like. From the first track, the 
13th Floor Elevators’ ‘Fire Engine,"’ Lloyd's 
playing is crunchy and tart, muscular and 
infuriated — it sets a blazing pace. He has 
only two problems, but they combine to 
limit his current potential. He writes the 
same pair of songs over and over: one is 
speedy and brash, the other midtempo and 
melancholy. Then, though your admiration 
for his playing never flags, your interest in 
his stories is rarely aroused; he's a limited 
lyricist, occasionally affecting, but more 
often trite. He'd sure make one hell of a 
number-two guitarist with the right col- 
laborator, though. Another man who was at 
his best in Television. 

*&kxkThe McGuires, START BREATH- 
ING (Righteous). This album is a squirt of 
fresh air into the stuffy room in which most 
of pop languishes this year; the McGuires’ 
low-key Amerindie irreverence and oft-the- 
cuff cleverness seem that much more 
appetizing and infectious because their 
forthright jangles produce well-timed gig- 
gles. ‘Russian Hill’’ implores the beloved of 
the singer to leave her home in the title 
neighborhood, a notoriously yuppitied dis- 
trict of San Francisco. When the McGuires 
compare the woman's imperative moral 
move with earlier marches forward by 
Gandhi and Desmond Tutu, it's a perfect 
deflation. Their humor has edges, too. 
“Lawyer’’ is a letter home informing the 
singer's family that he is about to marry a 
female member of the legal profession and 
what an astute choice it is for these times. 
Some of its lines are easy. but the McGuires 
allow just the right whiff of irony and hints of 
bitterness beneath the surface. The 
spunkier moments are bluntly derivative 
(the folk and harmonies are filtered through 
R.E.M., the pop hooks reveal a detour past 
Elvis Costello's house) , but the jangles are 
vivid and compact enough to compensate. 
& Robbie, RHYTHM 
KILLERS (Island). Gary ‘‘Mudbone”’ 
Cooper and Bernard Fowler are the main 
singers on an unbanded album where 
Jamaican drummer and bassist Sly Dunbar 
and Robbie Shakespeare and producer Bill 
Laswell join with other seasoned musicians 
and make funk, rap, soul, pop, reggae, and 
jazz dance into a suite full of conviction, 
fluency, and « vent. Rhythm Killers, as part 
of its forward-.eaping celebration of the last 
20 years of black music, explains the 
deceptive lunacy of funk. Jammed-on 
words, bubbling yelps, funny asides and 
enunciations amount to a free text for a 
music and at the same time as agents of 
composition. 

Veriaine, FLASH LIGHT 
(LA.S,). Ex-Television guitarist Veriaine’s 
Flash Light has the same effect as all his 
previous solo albums: that is, at first they all 
sound the same. Listen to the new one a few 
times and it will begin to sound familiar, but 
with the ring of the inalterably apt. Flash 
Light deploys the usual complement of 
favorite licks: the delicate chordal shading 
that floats behind sections of Mercy,” 
the aching, high notes ‘that vivify the 
emotional hills and daies of “The Scientist 


Writes a Letter," and the rat-a-tat-tat 


phrasing of “The Funniest Thing."’ As a 
lyricist, Verlaine thrives on the oblique: his 
conception is whole, guitar-playing and 
band sound and lyrics melding in a dreamy, 
conversational mix that is never static or 
diffuse. And ‘‘Bomb"’ demonstrates that it's 
possible for a resourceful soul to wrench his 
guitar into a moan without owing a thing to 
traditional blues tonalities. The stutter and 
crackle and white noise that Veriaine elicits 
sound effortless: there are better techni- 
cians, but there are no more expressive 
guitarists. 


PREVIOUS 


**kXDANA DANE WITH FAME 
(Profile). What moves Dana Dane is the 
thought that the mention of his name will 
open all doors: he tells fantasies in which 
he's made, or saved, by his name. Literalists 
think that ‘'Cinderfella Dana Dane"’ 
proclaims that Dane's gay because he’s 
Cinderella, but really his tale, told to the 
hook riff from Brick’s 1977 “‘Dazz,"’ is about 
his leaving his. step-family’s dingy apart- 
ment and the raggy clothes his brothers 
have left for him. in the end his step-family 
have to speak his name as a brand name 
too. Brand name is Dane’s god, even on 
“Love at First Sight," a sequel to ‘The 
Rain,”’ in which he’s abandoned. What 
good is it that he’s famous now? The rain 
falls and ruins his silk suit. 

XINTRODUCING THE HARDLINE 
ACCORDING TO TERENCE TRENT 
D’ARBY (CBS, import). D'Arby is a 
variation on a well-worn theme: black 
American musician escapes to Europe to 
win recognition and acclaim. Somewhere 
D'Arby must have run across somebody 
with a superlative record collection, be- 
cause /ntroducing the Hardline is practically 
a soul anthology. What marks D' Arby as an 
emerging star is the way he crafts each song 
to a specific influence and then finds a voice 
that matches that song. He's playing with 
sounds, styles, and voices that have already 
proved themselves, but instead of making a 
simple Motown, Atlantic, or Philly tribute, 
he's tossed them all together. An imagina- 
tion this lively and a voice flexible enough to 
pull the whole enterprise off are impressive, 
particularly for a debut. But there’s no way 
to identify a D'Arby sound. You have to dig 
to find TTD himself. Even though he wrote 
10 of the album's 11 songs, the only one 
that has a ring of personal experience is *'I'll 
Never Turn My Back on You. (Father's 
Words) ,"’ about a parent's forgiving Jove. 
kGo-Betweens, TALLULAH (Big 
Time). The Go-Betweens, an Australian 
quintet centered around song- 
writers/guitarists/vocalists Grant McLen- 
nan and Robert Forster, make unosten- 
tatiously tuneful records, each one fuller and 
surer than its predecessor. On their fifth and 
finest album, songwriters McLennan and 
Forster have a naturalistic eye for mundane 
scenes and an ear for the thrown-away 
phrases of dialogue heard in the dusty 
rooms that these songs seem to snake out 


_of. What Forster and McLennan write most 


forcefully about is the niggling doubts and 
discomforts lurking beneath well-ordered, 
small-town, lower-middle-class life. Aging 
women unsure of their beauty, even con- 
fused by their femininity, are surprisingly 
frequent objects of sympathy: besides 
“Right Here” and ‘‘You Tell there's 
the ballad “The Clarke Sisters,’ about 
women who “weren't liberated by France or 
any other revolution."’ On Tallulah, the Go- 
Betweens proceed with the confidence, 
humor, and disdain for glamor of performers 
who are sure that no one else is making 
music at all like this. For now, they are right. 
k';:Michael Jackson, BAD (Epic). 
What’s most welcome about Bad is that it 
doesn't try to top Thriller — instead, its cool 
synth-funk simply attempts to acknowledge 
the shifts in black pop since Jackson's last 
record. The joyful, confident first side is a 
string of readymade hits. ‘Bad’ seconds 
the antimacho "Beat It’; it's instantly 
insinuating, with Jackson's un- 
characteristically. rough voice growling 
against the swaggering crack of the drum 
machine and the slap jangle of the guitars. 
But on the album's last two songs, “Dirty 
Diana” and “Smooth Criminal,’’ Jackson 
reveals immature, violent fantasies that 


* even-his clean-cut image can’t redeem. In 


“Dirty Diana,’’-he unleashes an ugly vision 
of a predatory groupie, with himself as a 
passive victim of sex. “‘Smooth Criminal”’ is 
even more troubling, an aural slasher flick 
about a woman who's been beaten by an 
intruder. What's most disturbing about it is 
its utter absence of feeling. Jackson is a true 
child of the video age — the emotional kick 
is everything. With “Smooth Criminal,”’ he 
creaies his own Indiana Jones movie. But 
the flipside of the Spielberg/Jac«son sense 
of wonder is brainlessly ghoulish, morbid, 
and, like Jackson himself, ultimately distant. 
kkk‘%:Marco Spoon, “GOTTA GET 
BACK (IN YOUR ARMS)” (State Street, 
single). This debut soul shouter drops 
down lower than any of this season's 
females, down under the rhythm. Can he get 
a witness? That's why the House rhythm's 
there, in what Rastas might call ‘“‘con- 
scious" form. When Spoon fades to a last- 
gasp whisper, the percussion and the bass 
shift down and buoy his voice up. Just like 
James Brown's cape, if you have the faith. 


kkk Liz Torres, “CAN’T GET 
ENOUGH” (State Street, single). One of 
the few Chicago records to become a New 
York club hit. DJ Ed Crosby's beat is House 
(flat dub without the syncopations) and 
Torres’s rapture isn’t escapism but has a 
purpose: she wants to get it all. There are no 
dreams, just the facts. She shouts to 
Crosby as he keeps on keeping on, a som- 
nambulist. Reversing InDeep's single of 
four years ago, Torres saves her Du’s life. 

*kTwisted Sister, LOVE IS FOR 
SUCKERS (Atlantic). Gone is Dee 
Snider's raspy solo shriek of “S.M.F.’’; here 
the band sings unison, or if Snider's solo, 


“he's blocked in the mix. The rolling, 


obsolete biues shuffles remain, but from the 
borrowed Bo Diddley of ‘‘Yeah Right!’’ to 
the outlines of Huey ‘‘Piano"’ Smith in “One 
Bad Habit,’’ Sister's approach to tradition is 
suspiciously specific. The tempo of “I'm So 
Hot for You” isn't sensitive and reassuring 
but furious and nervous, a rerun of the title 
song — a fast, angry, guitar-and-drum drag 
race with. Snider saying, ‘If you want me 
you'll have to get me.’ ‘‘You Are All That | 
Néed" is the band’s Whitney Houston 
move; in this slow, solemn love praise Snider 
and his band hold long notes over 
smoothed sweet-chord guitars. Outlaws? 
Test-failers? Hell, these guys live by the 
rules and for the rules. 

* & KUB40, CCCP — LIVE IN MOSCOW 
(A&M). The persistent British leftist reggae 
group's tour of the USSR was certainly a 
pop event (better them than Billy Joel, and 
maybe the Nitty Gritty Dirt Band, too), but 
take away the setting and what remains is a 
lively, if not particularly penetrating, prance 
through the cream of the octet’s recent 
material. Singer Ali Campbell is in a friskier 
mood than his backing: he slips out 
hospitable asides that ingratiate and en- 
courage. The band slinks along agreeably, 
but doesn’t let its rock-reggae rise and 
make waves. UB40 trust themselves most 
on two of Live in Moscow's five covers: they 
ache through Eric Donaldson's ‘‘Cherry Oh 
Baby” and elevate Curtis Mayfield’s ‘Keep 
on Moving” into a pilgrimage for these 
times. Along with the single compilation 
1980-83, this is a convenient introduction to 
UB40, even if it’s not as fired-up as their first 
two British albums. 

***kMal Waldron and Steve Lacy, 
SEMPRE AMORE (Soul Note). Pianist Mai 
Waldron and soprano saxophonist Steve 
Lacy have collaborated on and off for nearly 
30 years. Lacy produces direct, clear lines, , 
infinitely modulated on his soprano into 
speechlike tones — he sounds like a singer, 
and at the time when-they first teamed up, 
Waldron was best known for his, work with 
Billie Holiday. The two also shared a lasting 
interest in Duke Ellington, Thelonious Monk, 
and bebop. The unblushingly lyrical Sempre 
Amore is a collection of Billy Strayhorn and 
Ellington numbers. On “A Flower Is. a 
Lovesome Thing,’’ Waldron sounds. as 
sweet as the composer, yet his playing has 
a contained tartness that’s exhilarating. 
He's a Salt-and-pepper romantic who can 
make a pedaled rolled chord sound bitter. 
Lacy plays the same tune with a com- 
Passionate tenderness that he must have 
learned from Ellington alto saxophonist 
Johnny Hodges. On earlier records, the pair 
inclined (as Ellington might have put it) ‘To 
the Bitter.’ Their repertoire hasn't changed, 
and neither has their intuitive understanding 
of each other's styles. What's new is the 
Straightforward lyricism of their duets on 
Ellington numbers, and the forthright vitality 
of Lacy’s solo playing. 


CLASSIC 


* & & kDavid Bowie, STATION TO STA- 
TION (RCA, 1976). David Bowie's career is 
SO gnarled that it comes as little surprise 
that he recorded his most lasting album 
strung out on drugs, band members Carlos 
Alomar and Roy Bittan (the latter on loan 
from the E Street Band) struggling to keep 
the sessions in order. Whatever the circum- 
stances of its creation, Station to Station 
stands as the one Bowie album that works 
without a window-dressed persona to prop 
it up. Even better, Station to Station is his 
warmest work: though Bowie sings about 
alienation and dislocation on every track 
(including his cover of ‘Wild Is the Wind'’y, 
his dry vocals ache with the need for 
affiliation — his pleas are too direct for his 
usual aloof posturing. The title starts with 
the Thin White Duke, Bowie's latest persona 
(just. because he didn't need a persona 
doesn’t’ mean he didn't employ one), 
“throwing. darts’ in lovers’ eyes,"" and 
climaxes with his shouting “It's too late/To 
be hateful."’ He can’t sustain hostility or 
tight-lipped irony. “Golden Years’’ and 
““Stay’’ offer up a much more graceful study 
of funk rhythms than Young Americans — 
and the first number's wail of rhythm guitars 
is a friskier James Brown rip than ‘‘Fame."’ 
Chugging rhythms cascade past each other 
and wash up onto sympathetic backup 
vocals, and on “TVC 15,"’ Bittan updates 
New Orleans second-line rhythm on his 
piano. When Bowie begs “stay,” his 
backing is concise enough to allow him the 
luxury of congeniality. He wouldn't try 
warmth again until 1983's Let's Dance, and 
by then even that had been reduced to a 
sales push. (Everything David Bowie ever 
recorded, even “The Laughing Gnome,” is 
Still in print and for sale everywhere.) 
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LISTINGS 


JANUS CINEMA (66-3737) 

57 JFK St. 

No Way Out: through Thurs., 1, 5:10, os 
The Big Easy: through Thurs., 3, 7:30 


These listings are compiled almost a week noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 SUBURBS 
before theater bookings are final. New shows NICKELODEON CINEMA (424-1500) ARLINGTON, Capitol (648-4340) 
are often scheduled with little advance 34 Cummington Street 204 Mass. Ave. 
notification, and films may run longer than _|: Family Business: through Thurs., 1, 3:15, 5:30, | La Bamba: through Thurs., 7, 9; Mon.-Thurs. 
noted. Please call the theater before stepping 7:45, 10:15; Fri., Sat., midnight mats., 5:10 
out, and be advised that sneak previews are _ iil: Jean de Florette: through Thurs., 12:45, 3, Benji The Hunted: Sat., Sun., 2, 4 
common Friday and Saturday nights. 5:10, 7:30, 10; Fri., Sat., 12:15 a.m. ARLINGTON, Regent (643-1197) 
iit: P've Heard the Mermaids Singing : through Medford St. 
These listings run from Friday, Sept. 25 to — Thurs., 1, 2:40, 4:20, 6:10, 8:10, 10; Fri, Sat. | Spaceballs: through Thurs., 7, 9 
Friday, Oct. 2. midnight BELMONT, Studio Cinema (484-1706) 
IV: My Life as a Dog: through Thurs., 1:15, 3:30, 376 Trapelo Rd. 
5:45, 8, 10:10; Fri., Sat., midnight La Bamba: through Thurs., 7, 9 
V: Matewan: through Thurs., 12:45, 3:10, 5:30,8, | BEVERLY, Cabot St. Cinema (927-3677) 
BOSTON 10:30 286 Cabot St. 
PARIS (267-8181) Full Metal Jacket: Fri., Sat., 4:50, 7:10, 9:30 
BEACON HILL |, if & iit (723-8110) 841 Boylston Street The Whistle Blower Mon., Tues., 5, 7, 9 
| 1 Beacon St. in The Mood: through Thurs., ee ee, 10; Roxanne Wed., Thurs., 4:50, 7, 9:10 
i: Can't Buy Me Love: through Thurs., 1:15,3:15, Wed. no 7:45 show Robocop Fri., Sat., 5, 7:10, 9:20 
5:15, 7:20, 9:20 BRAINTREE, General Cinema I-IV (848-1070) 
li: Tough Guys Don’t Dance: through Thurs., 1, South Shore Plaza 
3:15, 5:20, 7:25, 9:30 BROOKLINE The Principal: through Thurs., 1, 3:10, 5:15, 7:20, 
li: Robocop: through Thurs., 1:20, 3:20, 5:35, 9:30 
7:30, 9:30 CHESTNUT HILL (277-2500) The Untouchables: through Thurs., 4, 7:15, 9:30 
CHARLES I, li & ill (227-1330) Route 9 at Hammond Street Stakeout: 2:50, 5, 7:20, 9:40 
195 Cambridge Street The Big Easy: through Thurs., 12:15, 2:40, 4:45, The Big Town: through Thurs., 12:45 


|: Dirty Dancing: through Thurs., 1:15, 3:20, 5:30, 
8, 10; Sat. no 8 show 
ll: The Pick-Up Artist: through Thurs.,- 1:15, 3, 5, 
8, 10 
i: Like Father, Like Son: through Thurs., 1, 3:15, 
5:30, 7:45, 10 
Someone to Watch Over Me: Sneak preview 
Sat., 8 
CHERI I, li & itl (536-2870) 
50 Dalton Street 
I: No Way Out: through Thurs., 1, 3:15, 5:30, 7:55, 
10:05; Fri., Sat., midnight; Sat., Mon., no 7:55 
show 
Ul: Fatal Attraction: 1, 3:15, 5:30, 7:45, 10; Fri., 
Sat., midnight 
iit: Stakeout: through Thurs., 1, 3:15, 5:30, 7:45, 
10; Fri., Sat., midnight; Sat., Mon.-Wed., no 7:45 
show 
Baby Boom: Begins Wed., 1:15, 3:30, 5:30, 8, 
10:15; Fri., Sat., midnight 
The Princess Bride: Sneak preview Sat., 8 
Baby Boom: Sneak preview Sat., 8 
CINEMA ALLSTON (277-2140) 
214 Harvard Ave. 
Hellraiser: through Thurs. Call for times. 
in The Mood: through Thurs. Call for times. 
_— The Big Town: through Thurs. Cail for times. 
CINEMA 57 | & Ii (482-1222) 
200 Stuart Street 
i: The Principal: through Thurs., 1, 3:10, 5:20, 
7:25, 9:30 . 
it: Hellraiser: through Thurs., 1, 3:10, 5:10, 7:15, 
9:30 
COPLEY PLACE (266-1300) 
100 Huntington Avenue 
|: The Big Easy: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:30, 10; Fri., Sat., mae: Om. 
_no 10:15 a.m. show 
i: Big Shots: through Thurs., 10:15 a.m., 12:45, 
2:45, 5:15, 7:45, 9:45; Fri., Sat., midnight 
ll: La Bamba: through Thurs., Fri., Mon.-Thurs., 
10 a.m., 12:30, 2:45, 5;'7:30, 9:45; Sat., Sun., 5, 
7:30, 9:45, 12; Fri., Tues., Wed., no 10 a.m. show 
Snow White and the Seven Dwarfs: Sat., Sun., 
10 a.m., noon, 1:35, 3:10, Sun., no 10 a.m. show 
IV: Street Trash: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:30, 10; Fri., Sat., midnight; Sun., 
no 10:15 a.m. show 
V: Good Morning Babylon: through Thurs., 10:15 
a.m., 1, 4, 7:15, 9:45; Fri., Sat., midnight; Sun. no 
10:15 a.m. show 
Vi: Amazon Women on the Moon: through 
Thurs., 10:30 a.m., 12:45, 2:45, 5, 7:45, 10; Fri., 
Sat., midnight; Sun. no 10:30 a.m. show 
Vil: Wish You Were Here: through Thurs., 10:30 
a.m., 12:30, 2:30, 5, 7:45, 10; Fri., Sat., midnight; 
Sun. no 10:30 a.m. show. 
Vill: On the Line: through Thurs., 7:30, 9:45; Fri., 
Sat., midnight; Sun. no 10:15 a.m. 
IX: Law of Desire: through Thurs., 10:30 a.m., 
12:30, 2:45, 5, 7:30, 10; Fri., Sat., midnight; Sun. 
no 10:30 a.m. show 
X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 


7:10, 9:35 

Pick-Up Artist: through Thurs., 1, 3:15, 5:20, 
7:45, 10; Sat. no 7:45 show 

Fatal Attraction: through Thurs., noon, 2:30, 
4:55, 7:25, 9:50 

Like Father, Like Son: through Thurs., 1:30, 
3:30, 5:40, 7:50, 10 

The Principal: through Thurs., 12:45, 2:55, 5:10, 
7:35, 9:45 

The Princess Bride: Sneak preview Sat. 7:45 
CIRCLE CINEMA (566-4040) 

Cleveland Circle. Call for schedule changes after 
Wed. 

i: Big Shots: through Thurs. Call for times. 

it: No Way Out: through Thurs. Call for times. 
it: Stakeout: through Thurs. Call for times. 

VI: Dirty Dancing: through Thurs. Call for times. 
V: Amazon Women on the Moon: through Thurs. 
Call for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

|: Tampopo: daily, 5:30, 7:40, 9:50; Sat., Sun., 
mats. 1:10, 3:20 

li. 20th International Tournee of Animation: 
daily through Oct. 15, 6:15, 8, 9:45; Sat., Sun., 
mats. 1, 2:45, 4:30 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

The Fly: Fri., 4, 8 

They Came From Within: Fri., 6, 10. 

Nosferatu the Vampyr: Sat., 4, 8 

The Fearless Vampire Killers: Sat., 2, 6, 10 
The innocents: Sun., 4, 7:40 

The Spiral Staircase: Sun., 2:15, 6, 9:35 

The Naked Kiss: Mon., 4:50, 8 

When Strangers Marry: Mon., 3:30, 6:35, 9:50 
The Loom: Tues.; 5:10, 8 

The Mirror: Tues., 6, 8:50 

The Cat People: Wed., 5:05, 8 

The Seventh Victim: Wed., 3:45, 6:30, 9:30 
The Cabinet of Dr. Caligari: Thurs., 5:30, 8:15 
Extraordinary Stories: Thurs., 4, 6:40, 9:40 
Beauty and the Beast: Fri., Sat., 4, 7:55; Sat., 
mat. 1:15 

Stairway to Heaven: Fri., Sat., 5:55, 9:45; Sat. 
mat. noon 

HARVARD SQUARE THEATRE (864-4581) 

10 Church Street 

i: Matewan: through Thurs., 11:45 a.m., 2:15, 
4:40, 7:20, 9:50 

i. Amazon Women on the Moon: through Thurs., 
12:30, 2:30, 4:45, 8, 10; Fri., Sat., midnight 

li: Wish You Were Here: through Thurs., 12:45, 
3, 5, 7:30, 9:40; Fri., Sat., midnight. 

IV: Street Trash: through Thurs., 12:30, 2:40, 5, 
7:30, 9:50; Fri., Sat., midnight 

V: My Life as « Dog: through Thurs., 1, 3:05, 5:10, 
7:45, 10 


In The Mood through Thurs., 1, 3:15, §:15, 7:30, 
9:35 

Like Father Like Son through Thurs., 1, 3:15, 
5:20, 7:35, 9:40 

BROCKTON, Westgate Mall (588-5050 

Pick-Up Artist: through Thurs., 1:40, 40, 5:40, 
7:40, 9:40 

Fatal Attraction: through Thurs., 1:45, 4:15, 7, 
9:30 

1, 3,5 

The Big Easy: through Thurs., 1:20, 3:20, 5:20, 
7:20, 9:20; Sat., no 7:20 show 

The Whistleblower through Thurs., 1, 3, 5, 7, 9 

Stakeout: through Thurs., 1, 3:10, 5:20, 7:35, 
9:45 

Dirty Dancing: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30 

Hellraiser: through Thurs., 1:20, 3:20, 5:20, 7:20, 


9:20 

Someone To Watch Over Me: sneak preview 
Sat., 7:30 

BROCKTON, USA Cinemas 

|-l: Big Shots: through Thurs., 1, 3:05, 5, 7:10, 
9:10 

IV: Like Father Like Son: through Thurs., 1, 3, 5, 
7,9 

Baby Boom: Sneak preview Sat., 7:30; Wed., 
Thurs., 1, 3:10, 5:10, 7:10, 9:10 

The Princess Bride: Sneak preview Sat., 7:20 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

|: Like Father Like Son: through Thurs., 1:15, 
3:25, 5:25, 7:40, 9:50 

ll: Snow White and the Seven Dwarfs: Sat., 
Sun., 1 

I: The Principal: through Thurs., 1, 3:15, 5:25, 
7:35, 9:50 

IV: Hellraiser: through Thurs., 3:20, 5:25, 7:40, 
9:50 

Big Shots: through Thurs., 1:15, 3:30, 5:25, 7:35, 
9:50 


DANVERS, USA Cinemas |-V! (593-2100) 

Route 128, exit 24 

I: No Way Out: through Thurs., 5:15, 7:30, 10; Fri., 
Mon.—Thurs. mats., 12:30, 3; Fri., Sat., midnight 
Snow White and the Seven Dwarfs: Sat., Sun., 
1:30, 3:30 

Il: Like Father, Like Son: through Thurs., 12:45, 
3, 5, 7:15, 9:30; Fri., Sat., 11:45 

ti: La Bamba: through Thurs., 1, 3:15, 5:15, 7:30, 
9:45; Sat., no 7:30 show; Fri., Sat., 11:45 

IV: The Pick-Up Artist: through Thurs., 1:15, 
3:30, 5:45, 7:45, 9:45; Sat., no 7:45 show; Fri., 
Sat., midnight 

V: The Principal: through Thurs., 12:30, 3, 5:20, 
7:40, 10; Fri., Sat., midnight 

Vi. The Big Easy: through Thurs., 1:15, 3:30, 
5:40, 7:45, 9:45; Fri., Sat., 11:45 a.m. 

Baby Boom: Sneak preview Sat., 7:30; plays 
Wed., Thurs., 1, 3, 5, 7:15, 9:20 

The Princess Bride: Sneak preview Sat., 7:45 
DANVERS, Liberty Tree Mall (599-3 122) 


Route 126; exit 

Stakeout: through Thurs. 12:30, 2s, ‘5, 7:40, 
10: 10;-Fri., Sat., 12:20 a.m.; Sat..no 7:40-show. 
Wl. Fatal Attraction: through Thurs., 12:15, 2:30, 
4:45, 7:20, 10; Fei.-Sat., 12:10 a.m, 


Someone ‘te Watel Over Me: Sneak preview 


li. Full Metal Jacket: through Thurs., 7, 9:05 
DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

1 |. No Way Out: through Thurs. Cail for times. 
ll. Fatal Attraction: through Thurs. Call for times. 
Ul. Pick-Up Artist: through Thurs. Call for times. 
IV. Masters of the Universe: through Thurs. Call 
for times. 

V. Dirty Dancing: through Thurs. Cail for times. 
VI. Snow White and the Seven Dwarfs: through 
Thurs. Call for times. 

Vu. Heliraiser: through Thurs. Call for times. 
Vill. The Big Easy: through Thurs. Cail for times. 
IX. Robocop: through Thurs. Call for times. 

X. Big Shots: through Thurs. Cail for times. 
Predator: through Thurs. Call for times. 
Tin Men: through Thurs. Cail for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Route 9, Shopper’s World 
Pick-Up Artist: through Thurs., 1, 3:10, 5:10, 
7:30, 9:40 
The Big Easy: through Thurs., 1, 3:10, 5:10, 7:30, 
-9:40; Sat., no 7:30 show 
Snow White and the Seven Dwarfs: through 
Thurs., 1:30 
Fatal Attraction: through Thurs., 1:30, 4:30, 7:20, 
9:40 
Can't Buy Me Love: through Thurs., 1:15, 3:30, 
5:30, 7:45, 9:50 
The Fourth Protocol: through Thurs., 4:20, 7:20, 
9:40 


Stakeout: through Thurs., 1:30, 4:15, 7:15, 9:40 
Someone To Watch Over Me: sneak preview 
Sat., 7:30 

The Princess Bride: sneak preview Sat., 7:45 
HANOVER Cinemas !-IV (337-5353) 

Hanover Mall, Rtes. 3 & 53 

i: Stakeout: through Thurs., 7:30, 9:40; Sat., Sun. 
mats. 1, 3:15 

li. Dirty Dancing: through Thurs., 5:20, 7:30, 9:30 
i. Can’t Buy Me Love: through Thurs., 5:30, 
7:30, 9:30; Fri., Mon.-Thurs. mats., 1, 3:30 

1,3 

The Pick-Up Artist: 1:30, 3:30, 5:20, 7:30, 9:30 
Baby Boom: sneak preview Sat. 7:30 

HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 

Full Metal Jacket: through Thurs., 7, 9:15 
LEXINGTON, USA Cinemas |-II (862-3260) 

1794 Mass. Ave. 

t: Roxanne: Fri., Mon.-Thurs., 7, 9:10; Sat., Sun., 
1, 3:05, 5:05, 7:10, 9:20 

tt The Fourth Protocol: Fri., Mon.-Thurs., 7, 9:10; 
Sat., Sun., 12:30, 2:45, 5, 7:15, 9:30 

NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper's World 

i: The Principal: through Thurs., 12:45, 3, 5:10, 
7:35, 9:55; Fri., Sat., midnight 

Ul: Dirty Dancing: through Thurs., 1, 3, 5:15, 7:45, 
9:55; Fri., Sat., midnight 

WW: Hellraiser: through Thurs., 12:50, 5:05, 10; 
Fri., Sat., midnight 

No Way Out: through Thurs., 2:50, 7:30 

IV: Big Shots: through Thurs., 1, 3:05, 5, 7:20, 
9:25; Fri., Sat., midnight 

V. Like Father, Like Son: through Thurs., 12:30, 
2:35, 4:40, 7:15, 9:30; Fri., Sat., midnight 

Vi: In The Mood: through Thurs., 12:45, 2:45, 
be 7:30, 9:45; Fri., Sat., midnight; Sat. no 7:30 


Pree Boom: Sneak preview Sat., 7:30 
NEEDHAM, Movies 3 (444-6132), 924 Great Plain 
The Fourth Protocol: through Thurs., 7, 9:10; 
Sat., Sun. mats., 12:20, 2:30, 4:45, 7, 9:10 
Roxanne: through Thurs., 7:15, 9:20; Sat., Sun. 
mats., 1, 3, 5, 7:15, 9:20 

The Living Fri., Mon.-Thurs., 7:20, 
9:45; Sat., Sun., 12:15, 2:35, 4:55, 7:20, 9:45 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

The Pink Panther, Fri., Sat., 7, 9:10; Sun., 8 
Anais Observed/Kathe Kollowitz, Mon.-Wed., 8 
Allegro Non Troppo, Thurs., 8; Fri. the 9th, 7, 9 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

I: Living on Tokyo Time: 7:30, 9:30 


Snow White and the Sev 


12:10, 1:45, 3:20, 5:15 
li: Wish You Were Here and film short Precious 
images: through Thurs., 7:15, 9:30; Fri.-Sun. 
mats., 1,3, 5 
ita, Sve, and Bob Toe: trough Thre, 725, 
Benji the Hunted: through Thurs., Fri.-Sun., 
12:30, 2:15, 4:10 
IV. 84 Cross Road: through Thurs., 
7:20, 9:25; Fri-Sun. mats., 1, 3, 5 

Queen Anne Cinema (871-0313) 
Rtes. 3 & 228 2 
The Principal: through Thurs., 9:20 
Big Town: through Thurs., 7:15 
NORWOOD, Cinema (762-8320) 
109 Central St. 
1. La Bamba: through Thurs., 7, 9; Sat., Sun., 


WW. Hamburger Hill: through Thurs., 7, 9; Sat., 


Dancing: through Thurs., 3:30, 5:30, 7:45 

through Thurs., 9:35 
1, 3:15, 5:20, 7:35, 
1:30, 3:30, 5:30, 7:45, 


Randolph Center, Memorial Dr. 

|. Can’t Buy Me Love: through Thurs., 7:15, 9:20 

REVERE, Showcase Cinema (286-1660) 

Route 1 dnd Squire Road 

i: The Principal: through Thurs. Call for times. 

lt: Robocop: through Thurs. Cail for times. 

Ut: In The Mood: through Thurs. Call for times. 

IV: Stakeout: through Thurs. Call for times. 

V: Heliraiser: through Thurs. Call for times. 

Vi: The Big Town: through Thurs. Call for times. 

Vil: No Way Out: through Thurs. Cail for times. 

Vill: Fatal Attraction: through Thurs. Call for 

times. 

IX: North Shore: through Thurs. Cail for times. 

X: Masters of the Universe: through Thurs. Call 

for times. 

Xt: Can’t Buy Me Love: through Thurs. Call for 


times. 

Xi: Like Father Like Son: through Thurs. Call for 
times. 

Xi: Nadine: through Thurs. Cail for times. 

XIV: Snow White and the Seven Dwarfs: through 
Thurs. Cail for times. 

La Bamba: through Thurs., through Thurs. Call 
for times. 

The Big Easy: through Thurs. Call for times. 
Pick-Up Artist: through Thurs. Call for times. 
The Big Shots: through Thurs. Call for times. 
SALEM, USA Cinemas I-Ill (595-4700) 

East India Mall 

|. The Living Daylights: Fri., Mon.-Thurs., 7:15, 
9:30; Sat., Sun., 5, 7:25, 9:45 

1,3 

lt; Can’t Buy Me Love: Fri., Mon.-Thurs., 7:30, 
9:30; Sat., Sun., 1:15, 3:15, 5:15, 7:30, 9:30 

WW: Robocop: through Thurs., 7:30, 9:55; Sat., 
Sun, mats., 12:45, 3:10, 5:25, 7:30, 9:55 
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Principal: through Thurs., 12:40, 2:55, 
5:10, 7:30, 10; Fri., Sat. 12:05 a.m. 

lt: Stakeout: through Thurs., 12:30, 2:45, 5, 7:20, 
9:45; Fri., Sat., midnight. 

i: Big Shots: through Thurs., 1:15, 3:30, 5:30, 
7:50, 10:10; Fri., Sat., midnight 

IV: Like Father, Like Son: through Thurs., 12:45, 
3, 5:15, 7:20, 9:40; Fri., Sat., 11:40 

Masters of the Universe: Sat., Sun., 12:45, 3 

V: The Big Easy: Fri., Mon.-Thurs., 12:30, 2:50, 
5:10, 7:20, 9:45; Sat., 5:10, 9:45; Sun., 5:10, 7:20, 
Vi: The Pick-Up Artist: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Fri., Sat., 11:45; Sat. no 7:45 show. 
Vil: Hellraiser: through Thurs., 1:15, 3:15, 5:15, 
7:20, 9:40; Fri., Sat., 11:30 

Vill: No Way Out: through Thurs., 12:30, 2:45, 5, 
7:30, 10; Fri., Sat., 12:15 a.m. 

IX: Can’t Buy Me Love: through Thurs., 1, 3:10, 
5:10, 7:50, 9:45; Fri., Sat., midnight 

X: Dirty Dancing: through Thurs., 12:45, 3, 5:10, 
7:45, 10:10; Fri., Sat., 12:10 a.m. 

Xt: Fatal Attraction: through Thurs., 12:15, 2:25, 
5, 7:30, 10; Fri., Sat. 12:15 a.m. 

Continued on page 38 


echsler 


Pho a: Howard \ 


Dance Fitness Center 
chusetts Ave. Cambrid 


L TOD. 


bestyo Rt 


Walker. 


Five-foot-th 
to tease. Photo plea 


To place your ad, call 267-1234 
Major credit cards 


with Miles Ford- Dance Theatre of Harle 


A Better Place to Meet Someone... 


Strongest Boots 
in Town Only at 


invalkenh 


RIDING APPAREL 
122 St., Boston 


578 High St. 
|. Fourth Protocol: through Thurs., 7, 9:05 é 
mat., 2 
PEABODY CINEMA (599-1310) 
North Shore Center 
SOMERVILLE, USA Cinemas Assembly Sq. Fe 
(628-7000) 
35 Middlesex Ave. 
Agsressive, Ph.D. y 
« CELEBRATE! - 
yur 14th year of grea¥y C) 
Special & SAVE UP ») 
\) ® 4 
3 Sizes 6 - 13 4 
J ivVic 


-_ THE BOSTON PHOENIX, 


SECTION THREE, OCTOBER 2, 1987 


HELLRAISER 


He'll tear your soul apart. : 
~NEW WORLD PICTURES associarion with, CINEMARQUE ENTERTAINMENT BY. PRESENTS 
A FILM FUTURES PRODUCTION A FILM BY CLIVE BARKER HELLRAISER starrinc ANDREW ROBINSON 
CLARE HIGGINS ano intropucinc ASHLEY LAURENCE svsic sy CHRISTOPHER YOUNG. 
executive cers DAVID SAUNDERS CHRISTOPHER WEBSTER MARK ARMSTRONG 
propuceR CHRISTOPHER FIGG weirren By CLIVE BARKER 


NOW PLAYING 


EDGE OF YOUR SEAL” 


“ONE OF THE MOST 

GRIPPING, GRABBING, 

CHILLING, ROMANTIC, 
MOVIES IN YEARS... 


filled with s 


uspense, surprises, 
secrets...it’s sexy, it’s scary, 
movie!” 


it’s some 


—Gene Shalit, TODAY SHOW (NBC) 


PITRE 


NOW PLAYING 


DALTON ST. OPP. SHERATON 80S. 
536-2870 


neral Cinema General Cinema 


CHESTNUT HILL| | FRAMINGHAM 


RTE. 9 at HAMMOND ST. RTE. 9 at SHOPPERS WORLD 


277-2500 235-8020/872-4400 


SHOWCASE CINEMAS 


RTE. 1 & 128 EXIT 15A 
326-4955 


Continued from page 37 

Xi: in the Mood: through Thurs., 1, 3:15, 5:30, 
7:40, 9:50; Fri., Sat., 11:45 

Snow White and the Seven Dwarfs: Sat., Sun., 
12:20, 2, 3:40 

The Princess Bride: Sneak preview Sat., 7:45 
Baby Boom: Sneak preview Sat., 7:20; plays 
Wed., Thurs., 12:45, 3, 5:10, 7:45, 10:10 


Devil in the Flesh: Fri., Sat., 7:45 

Betty Blue: Fri., Sat., 5:30, 10 

Roma: Mon.-Wed., 5:30, 10 

Fellini Satyricon: Mon.-Wed., 7:45 

Roxanne: Thurs., Fri., 7:45 

All of Me: Thurs., Fri., 5:45, 9:45 , 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Square, South Weymouth 

k: Fatal Attraction: through Thurs., 7:15, 9:30 

i: Witches of Eastwick: Fri-Sun., 9:30; Mon.- 
Thurs., 7:15, 9:30 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

i: No Way Out: through Thurs. Call for times. 

i: Dirty Dancing: through Thurs. Call for times. 
Wt: Stakeout: through Thurs. Call for times. 

IV: Can’t Buy Me Love: through Thurs. Call for 


times. 
V: Masters of the Universe: Sat.-Mon. Call for 
times. 


Vi: The Big Easy: through Thurs. Call for times. 
Vil: in The Mood: through Thurs. Call for times. 
Vili: Pick-Up Artist: through Thurs. Call for 
times. 

Fatal Attraction: through Thurs. Call for times. 
The Big. Town: through Thurs. Call for times 


FILM SPECIALS 


SHOWCASE CINEMAS 


USA Cinemas USA Cinemas 


MALL TE COMERVILLE 


ot ASSEMBLY SQ. RTE 93 


ATE. 128 EXIT 35 & RTE. 38 
933-5330 


777-1818 / 99-3122 628-7000 


HOWCASE CINEMAS 


RTE. Cl & SQUIRE RD. 
286-1660 


No Passes at USA Cinemas 


GOLDEN HARVEST" 
DRIED 


APRICOTS 


Golden Harvest” 
Thompson Seediess 


RAISINS 


GOLDEN HARVEST" 
SALTED OR UNSALTED 


CORN CHIPS 


REG. PRICE $1.75 


#047115 
#04621! 


9% VITAMIN SALE 


GNC" 50: mg 
CHELATED 
ZINC 


REG. $1.99 
50 TABLETS 


VITA-WORTH™ 
400 
VITAMIN E 


REG. $1.49 
30 CAPSULES 


© A LOCATION IS TEMPORARE Y OUT OF STOCK A RAINCHECK WILL BE GLADLY ISSUED 


Starts Fri, Oct. 9th 


AUNIVERSAL PICTURE 


USA CINEMAS 


CHARLES 
CAMB ST. NEAR GOV'T 
227-1330 


f SHOWCASE CINEMAS USA CINEMAS USA Cinemas 
CIRCL SOMERVILLE|| NATICK 
CLEVELAND CIRCLE ot ASSEMBLY SQ. RTE 93 RTE 9 OPP. SHOPPERS WORLD 
566-4040 628-7000 653-5005 /237-5840 


GENERAL CINEMA }[ SHOWCASE CINEMAS}{ GENERAL CINEMA }[ SHOWCASE CINEMAS 
PEABODY DEDHAM BURLINGION REVERE 
]WORTHSHORE SHOPPING CENTER| RTE. 1 & 128 EXIT 60 ROUTE 128 - EXIT 42 RTE. C} & SQUIRE RD. 
599-1310 326-4955 272-4410 286-1660 


The Whole World 
Knows the Music. 
Nobody Knows the Man. 


on MCA Records and Cases 
PG 


A Universal Release 


1987 UNIVERSAL CITY STUDIOS mC 


STARTS FRIDAY OCT 9 


USA CINEMAS 


10 CHURCH ST. CAMBR 


864-4580 


GENERAL CINEMA 


HARVARD | CHESTNUT HILL 


9 at HAMMON: 


277-2500 


FABLE BY PAOLO & VITTOR 


ODA 


VESTRON PICTURES INC ALL RIGHTS 


266-1300 


EXCLUSIV 


COPLEY PLACE 


RESERVED 


E ENGAGEMENT 


10:15-1:00-4:00-7:15-9:45 
Fri & Sat 12:00 mid 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
films and videotapes at 8 p.m. Oct. 9: Slide/video 
artist Jeanne Finley introduces a retrospective of 
her tapes, including “| Saw Jesus in a Tortilla” 
and “Deaf Dogs Can Hear.” Admission $6. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
Copley Sq., Boston, presents the “Presidents, 
Politics & Power” series Mon. at 6 p.m. in the 
Rabb Lecture Hall. Free. Oct. 5: The Phantom 
President. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), presents a series that ex- 
amines the subject of education as depicted in 
films, Fri. at 7 and 9 p.m., at 56 Brattle St., 
. Admission $3.50. Series $25. Oct. 2: 
Zero for Conduct, and Bright Road, Oct. 9: The 
Blackboard Jungle. 
CENTRAL SQUARE LIBRARY (498-9081), 45 
Pearl St., Cambridge, presents the films of 
Shirley Temple and Judy Garland at 7 p.m. Free. 
Oct. 6: Easter Parade. 
CURRY COLLEGE (333-0500), 1071 Blue Hill 
Ave., Milton, presents Totto Vittorio and the 
Doctor at 7:30 p.m. Free. 
THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston presents films in French 
with English subtitles at 8 p.m. Admission $3.50. 
Oct. 2, 3, and 4: The Tail Blond Man With One 
Black Shoe. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents the Fall Film Series, ‘The 
Trouble with Love — Six Tales from Germany,” 
at 7 and 9 p.m. with English subtitles. Admission 
$2. Oct. 9: The Trouble with Love. 
HARVARD-EPWORTH CHURCH (354-0837) 
presents films Sun. and Thurs. at 8 p.m. Donation 
$2. Oct. 4: Late Autumn, Oct. 8: Ei. 
HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hall of the Carpenter Center 
for the Visual Arts, 24 Quincy St., Cambridge. 
Admission $3. Oct. 2, at 7 p.m.: animated films of 
Norman McLaren, including “Opening Speech," 
“Pas De Deux,” “Neighbours,” “Begone Dull 
Care,” “Blinkity Blank,” “A Chairy Tale,”’ “Lines 
Horizontal,” “Spheres,” and “A Phantasy”; at 9 
p.m., films from the National Film Board of 
Canada, including “The Sand Castle,” “Lumaaq 
— An Eskimo Legend,” “Sea Dream,” “Luna, 
Luna, Luna,” “Why Me?” “Hot Stuff,” “The 
Sweater,” and “This is Your Museum Speaking”; 
Oct. 3, at 2 p.m.: children’s special, Jason and 
the Argonauts; animation at 7 p.m., films of 
Norman McLaren (see Oct. 2 listing); at 9 p.m., 
films from the National Film Board of Canada 
(see Oct. 2 listing). Oct. 5, at 5:30 and 8 p.m.: 
Monsieur Verdoux. Oct. 6 at 5:30 and 8 p.m.: 
October (Ten Days That Shook The World). Oct. 
7 at 5:30 and 8 p.m: Applause. Oct. 7 in room 
B-04 at 5:30 and 8 p.m.: “Film Truth,” “Rain,” 
and The Man with the Movie Camera. Oct. 8 at 
5:30 and 8 p.m.: Blackmail. Oct. 9, 10 at 6:45 and 
9:15 p.m.: Sherman's March. 
MASS. COLLEGE OF ART FILM SOCIETY 
(232-1555, x475) presents films at 7:30 p.m. in 
Longwood Auditorium, rm. 309, 364 Brookline 
Ave., Boston. Donation $2. Oct. 7: films by Chris 
MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents film classics 
Wed. at 7:30. Free. Oct. 7: in Old 
MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films on Thurs. at 6 p.m. Free. Oct 8: Tale of 
Two Cities. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a retro- 
spective of the works of French filmmaker 
Bertrand Tavernier, Fri. in Remis Auditorium. 
Tickets $3.50. Oct. 2 at 5:30 p.m.: Spoiled 
Children, at 8 p.m.: The Judge and the Assassin. 
Oct. 9 at 5:30 p.m.: Death Watch, at 8 p.m.: A 
Week's Vacation. Also Oct. 8 at 7 p.m.: John 
Gianvito introduces Herostratus. Admission $5. 
MUSEUM OF SCIENCE (523-6664), Science 
Park, Boston, presents films in the new Omni 
Theater Tues.-Thurs., 11 a.m. to 3 p.m, and at 8 
p.m.; Fri. and Sat., 11 a.m. to 9 p.m.; Sun., 11 
a.m. to 8 p.m. Free with museum admission. 
Oct. 2 through 5: “The Dream Is Alive.” Begin- 
ning Oct. 6: “Grand Canyon — The Hidden 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents free films at 7 p.m. 
Oct. 7: Penny Seranade. 
SOUTHEASTERN MASSACHUSETTS 
SITY (999-8136), Old Westport Ad., North 
Dartmouth, presents Crocodile Dundee at 7 and 
9:30 p.m. in the Main Auditorium. Tickets $1. 
SWAMPSCOTT PUBLIC LIBRARY (593-8380), 
61 Burrill St. Swampscott, presents the 
“Swampscott Horror Picture Show’ Vintage Film 
Series Tues. at 7:30 p.m. Free. Oct. 6: The Horror 
of It All. 
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— Betsy Sherman, BOSTON GLOBE 
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and frightening, and loaded 
with talent, wit and 
imagination on both sides 
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MOVIE OF THE WEEK: Haill Haill Rock ‘n’ Roll! (1987). The great Chuck Berry is the 


subject of this documentary portrait directed by Taylor Hackford (An Officer and a 
Gentleman, White Nights). The movie retraces Berry’s career and its effect on other 
performers and includes interviews with Bruce Springsteen and Little Richard, among 
others. It culminates in the concert held to commemorate Berry's 60th birthday, which 
features performances by Keith Richards, Jerry Lee Lewis, Etta James, Eric Clapton, Roy 
Orbison, and, of course, the duck walker himself. Opens Friday, October 9, at Copley 


Place and Harvard Square. 


A 


OF ME (1984). A siaphappy 


romantic farce that displays Steve Martin 
and Lily Tomlin at their peak. Tomlin is a rich 
spinster whose soul lands inside a male 
lawyer (Martin). What follows is an up- 
roarious three-legged race for mind and 
body. Martin pulls off one virtuoso effect 
after another; his body is always tangling 
with centrifugal force, and you get the 
feeling his center of gravity is split along with 
everything else. Tomlin isn’t on screen as 
often, but she gets some epithets she can 
really sink her teeth into, and she’s a perfect 
inspiration for Martin's flights of cross- 
sexual parody. With Richard Libertini; Cari 
Reiner directed. Z Somerville Theatre. 

*& & KX APPLAUSE (1929). The soapy plot, 
about a dilapidated burlesque star who 
alienates her daughter, is like a Fannie Hurst 
rewrite, but the technique of the director, 
Rouben Mamoulian, is inventive and as- 
sured — an almost unheard of combination 
in the early days of movie musicals. He 
drenches the picture in seedy atmospherics, 
and. they're pretty effective. (In terms of 
Applause is an American equivalent 


..f The Blue Angel.) The great torch singer 


Helen Morgan gives a melancholy, affecting 
performance. Harvard Film Archive. 


BABY BOOM (1987). Diane Keaton plays a 
successful executive who inherits a baby 
from a long-unseen cousin and must fit the 
child into her frazzied schedule. With Sam 
Shepard and Harold, Ramis; directed by 
Charles Shyer. Cheri, Circle, suburbs. 
*LA BAMBA (1987). The story of Ritchie 
Valens, who died at 17 in the plane crash 
that also killed Buddy Holly and the Big 
Bopper, could have been a fine little slice of 
rock-and-roll history. But writer/director 
Luis Valdez, trying to find enough dramatic 
material in so short a life, has shifted the 
focus to Ritchie's black-sheep brother (Esai 
Morales), who keeps intruding on every 
scene in order to start a fight or make a 
drunken racket. Morales revels in the sort of 
flamboyant overemoting that invariably gets 
praised as gutsy and searching; it's a truly 
terrible performance. And though Lou 
Diamond Phillips; as Ritchie, is likable 
enough, the movie never gives him a 
chance. Instead, it sets up Morales’'s 
character as a paradigm of the Chicano 
struggle to make it in America and retain his 
identity, while Ritchie is implicity criticized 
for his willingness to assimilate. Doesn't 
Valdez realize that rock and roll owes its 
very existence to the blending of cultures? 
Valens’s music is all superbly redone by Los 
Lobos, and an actor named Howard 
Huntsberry does an amazing cameo as 
Jackie Wilson — the three most energetic 
minutes in the film. Copley Place, suburbs. 
**kXXBEAUTY AND THE BEAST 
(1945). Jean Cocteau’s version of the fairy 
tale about a girl who gives herself to a 
monster is one of the screen’s most 
transporting poetic fantasies. Jean Marais 
gives a moving performance beneath his 
ironically regal, lion-man make-up, and the 
costumes and sets are enchanting. Brattle. 
BEST SELLER (1987). Brian Dennehy 
plays a cop and bestselling author who 
agrees to write the story of a professional 
killer (James Woods) — a story that could 
topple a corporate magnate. Directed by 
John Flynn. Cinema 57, Circle, suburbs. 

& KXBETTY BLUE (1986). Director Jean- 
Jacques Beineix (Diva) is addicted to the 
pleasures of style, but here his flourishes are 
integrated into the story of a would-be writer 
and his obsessive relationship with an 
impulsive, unstable sexpot. Zorg (Jean- 
Hugues Angiade) is a handyman at a 
seaside resort who has abandoned any 
hope of making it as a writer. When the 
restless Betty (Béatrice Dalle) enters his life 
with the force of a runaway locomotive, he’s 
too bedazzied ‘to get out of the way. 
Discovering his novel, she declares it a work 
of genius and dedicates herself to getting it 


published, all the while acting more and 
more erratically. The tragic finish is terribly 
adolescent, like a self-dramatizing teen's 
idea of a great romance, but what works 
here is the earthiness of the love affair. Zorg 
and Betty flood their lives with too much 
passion to handle, and Beineix is only too 
happy to be their co-conspirator. With 
Gérard Darmon. &% Somerville Theatre. 
*'ATHE BIG EASY (1987). This con- 
voluted New Orleans-set police thriller 
keeps getting in the way of its two magnetic 
stars, Dennis Quaid and Ellen Barkin. With 
no chance to relax into each other's 
rhythms, they spend the film walking a 
tightrope of hard-to-follow cop-movie en- 
tanglements. Quaid, speaking in an odd, 
raspy, Cajun drawl that ends up neutering 
some of his God-given charm, is a veteran 
homicide detective who’s been leading a 
semi-on-the-take existence, and Barkin is 
the by-the-book investigator from the DA’s 
office who's outraged at. the slightest 
infractions of code — even after she starts 
going out with him. The two have one good, 
long, hot love scene together. But then the 
script (by Daniel Petrie Jr.) begins to 
sprinkle on conflicts like saltpeter, mingling 
a mechanical mystery plot with windy 
platitudes about corruption, and the rela- 
tionship devolves into a bickering match. 
The movie isn't “‘commercial,"’ exactly, but 
it’s dawdling and contrived; it lacks the 
grimy pleasures of good hack moviemaking. 
Barkin gives an emotional performance in a 
too-prim role, and there are good support- 
ing turns by Ned Beatty and the late Charles 
Ludiam. Directed by Jim McBride. Copley 
Place, Chestnut Hill, Janus, suburbs. 
BLACKMAIL (1929). Alfred Hitchcock's 
first talking picture is the story of a woman 
who's blackmailed after killing a would-be 
rapist. Harvard Film Archive. 


Cc 


kkk*XTHE CABINET OF DR. 
CALIGARI (1919). The extravagant painted 
sets of Robert Wiene’s landmark film 
employ the conventions of German Ex- 
pressionism — stark, artificial light. and 
twisted shapes — to represent the world as 


seen by a madman. An asylum inmate is: 


telling us the story of the carnival mesmerist 
Dr. Caligari (Werner Krauss), who sends 
his somnambulistic slave (Conrad Veidt) 
upon murderous errands. Wiene isn’t a 
great director, but this sometimes stiff- 
jointed movie is memorable nonetheless. 2 
Brattle. 

®CAN’T BUY ME LOVE (1987). The 
original title of this sleazy teen comedy was 
Boy Rents Girl, and the movie's sense of 
humor is that bald. A nerd high-school 
senior (Patrick Dempsey) gives the most 
popular girl in schoo! (Amanda Peterson) 
$1000 to get her out of a tight spot, on the 
condition that she pretend to be his 
girlfriend for a month. He gets his wish, 
becomes. the new school stud, and begins 
forsaking his old friends. The movie is like a 
collaboration between & third-rate nightclub 
comic and a particularly crass soft-core 
pornographer, with director Steve Rash 
trying to wring laughs out of Dempsey’s 
exploitative antics and then to sell the ‘‘be 
yourself" finale. Dempsey makes the most 
unappealing teen hero in quite some time. 
Beacon Hill, suburbs. 

*&kXCAT PEOPLE (1942). Spooky fun. 
The first of producer Val Lewton’s classic B 
movies is an intensely atmospheric horror 
yarn about a woman (Simone Si:non) who 
refuses to consummate her marriage for 
fear she'll turn into a panther. Probably the 
first monster movie that declined to show 
the monster, this elegant exercise in 
suspense relies instead on mood and 
shadow and suggestion, Directed by Jac- 
ques Tourneur. 2 Brattle. 


* XDEVIL IN THE FLESH (1987). The 
great Italian director Marco Bellocchio has 


updated Raymond Radiguet’s celebrated 


1920 novel to serve as a forum for his usual 
themes — the tyranny of the family, 
sexuality as salvation, madness as survival. 
Maruschka Detmers plays half-crazed 
young woman carrying on an affair with a 
high-school senior (Federico Pitzalis) while 
engaged to a man on trial for terrorist 
activities. Bellocchio’s equation is that 
passion in a repressed society equals 
madness, and though it’s all intelligently 
worked out, the equation is all you get in 
Detmers’s performance. And by turning the 
boy into a cipher, Bellocchio makes the 


teenager Jennifer Grey, who's visting the 
Catskills with her family in the summer of 
1963, first discovers the steamy dancing of 
the young workers in the resort where she’s 
staying, this coming-of-age movie looks like 
it's going to be good, rowdy fun. But instead 
of being about how Grey falls off her Jewish- 
American Princess pedestal and engages in 
some ‘‘dirty dancing’’ herself, it's about her 
guts and generosity and integrity, as she 
falls for a handsome, working-class dance 
teacher (Patrick Swayze) and lies to her 
father (Jerry Orbach) to get the money for 
an abortion for Swayze's partner. The 
screenwriter, Eleanor Bergstein, has shaped 
the movie rather sickeningly as a valentine 
to the heroine's moral superiority: it’s her 
character — not her innocence — that’s on 
trial, and she passes every test with flying 
colors. Still, Grey has charm (if not quite 
enough to carry the picture) , and the dance 
numbers have been shot in a style. that’s 
more seductive than the video-cut movies of 
the last few years. The choreography is by 
Kenny Ortega; Emile Ardolino directed. 
Charles, Circle, suburbs. 


©84 CHARING CROSS ROAD (1987). In 
this tedious air-mail love story, a struggling 
American writer (Anne Bancroft) keeps up 
a two-decade correspondence with the 
owner of a London second-hand bookstore 
(Anthony Hopkins). The movie is full of 
dear little English drudges and wistful smiles 
— exactly what you might expect in a movie 
about writing letters. And Bancroft is 
absurdly miscast: she offers about as 
convincing a portrait of impassioned literacy 
as Ethel Merman. Directed by David Jones. 
West Newton. 

(1952). A/k/a This Strange 
Passion. Luis Bufuel’s black comedy about 
the lust for possession has been aptly 
described as ‘‘an Othello with the hero as 
his own lago."" It's about a wealthy, 
respectable Catholic (Arturo de Cordova) 
who turns his honeymoon into a nightmare 
of jealousy. Bufwuel’s treatment is at once 
abrasive and funny, and after a while you 
Start giddily anticipating how the hero is 
going to disgrace himself next. Harvard Film 
Archive. 

EXTRAORDINARY STORIES (1932). A 
German black comedy about a mad 
scientist who establishes a suicide club in an 
asylum when he’s sent there for murdering 
his Directed-by~ Richard Oswald. 
Brattle. 


*&**XFATAL ATTRACTION (1987). In 
Adrian Lyne’s erotic adultery thriller, 
Michael Douglas plays a contented family 
man who has a weekend fling with a 
glamorous publishing executive (Glenn 
Close) . When the weekend ends, she won't 
let go. Her need shades from compuision to 
psychotic treachery and finally to violence, 
and what's fun about the movie is the way it 
lends her behavior a satirical double edge: is 
this just craziness, or is it passion — the 
naked beast itself — in a dispassionate 
age? Close gives a superb, magnetic (and 
very sexy) performance. Flashing a smile 
that’s at once demented and radiant, like 
the mock-beatific grins on the faces of the 
Manson girls, she makes Alex a strangely 
sympathetic character; she may be nuts, 
but she’s also in fove, and Douglas's 
unwillingness to live up to their mutual 
attraction comes to seem like a sly parody 
of contemporary commitment anxieties. 
The movie is best when it stays on the level 
of Hitchcockian ambiguity and dread, 
though even when Lyne (Flashdance, 9% 
Weeks) is trying to work honestly, as he 
does here, he’s such a string-puller at heart 
that you're always aware you're being 
manipulated. Cheri, Chestnut Hill, suburbs. 
THE FEARLESS VAMPIRE KILLERS 
(1967). Roman Polanski disowned the 
release print of this Dracula parody, claim- 
ing MGM had recut it behind his back and 
destroyed his concept. Looking at the 
remains, you can't imagine what he thought 
he was protecting. There are a few good 
burlesque jokes (the central vampire is 
Jewish; when one of his potential victims 
holds up a cross to ward him off, he says, 
“Oy, have you got the wrong vampire!’’) , 
but that’s about it. Polanksi plays the head 
vampire killer's nebbishy assistant; with 
Sharon Tate, Alfie Bass, and Ferdy Mayne. 
Brattle. 

KFELLINI SATYRICON (1970). The 
Rome of Petronius Arbiter (who died in AD 
66) becomes Federico Fellini's playground 
in this extravagant, shamelessly self-in- 
dulgent, often gorgeous fantasy. Few films 
meander so endlessly, few seem so de- 
liriously unable to tell a story (though one 
can dimly perceive a picaresque tale of a 
young boy's search for manhood) , and few 
are as eye-popping. With Martin Potter, 
Hiram Keller, and a cast of thousands 
mumbling vaguely obscene gibberish. 
Somerville Theatre. 

ROMA (1972). A 
sumptuous, sloppy grab bag of stories, 
images, and jokes about Federico Fellini's 
beloved home town. Examining Rome from 
the archaeological past and the pasta-crazy 
present, Fellini finds just the right tone of 
gaudy irreverence in the celebrated ec- 
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clesiastical fashion show, and in. the final, 
nighttime motorcycle ‘ride through. the 
Eternal City. Other sequences prove lack- 
luster, though this is still one of the director's 
more enjoyable '70s experiments. Somer- 
ville Theatre. 
FILMS FROM THE NATIONAL FILM 
BOARD OF CANADA. A selection of shorts 
from the Great White North including: Derek 
Lamb’s Me?"’, Viviane Elnecave's 
“Luna, Luna, Luna," and Lynn Smith's 
“This Is Your Museum Speaking.” Harvard 
Film Archive. 
THE FILMS OF NORMAN MCLAREN. This 
program of works by the great animator 
features “‘Blinkity Blank,” 
“Spheres,” and “Begone Dull 
Harvard Film Archive. 
FLY (1986). In David 
Cronenberg’s remake of the 50s sci-fi film, 
Jeff Goldblum plays an eccentric scientist 
working on a ‘“‘teleportation’’ system that 
moves. objects through space by disinte- 
grating and then reintegrating their 
molecules. When he teleports himself in a 
drunken, jealous snit, he fuses with a fly that 
starts taking over his body in stages. The 
film grows graphic and solemn in the 
second half, but the first part is an 
unconventional comic love story that spoofs 
its sci-fi trappings and plays as a long duet 
between Goldbium and Geena Davis, as the 
Science-magazine journalist who becomes 
his collaborator and lover. Davis is full of 
contrasts — street-smart yet warm and 
pliant — and Goldblum, in his best screen 
role to date, is a walking hyperbole, the 
recluse as hipster. Brattle. 


* 2 HELLRAISER (1987). The young Brit- 
ish horror author Clive Barker is clearly 
trying to unsettle you with more than mere 
gimmickry. The first film that he’s directed 
gets into an area even most “psychologi- 
cal"’ horror films don't; it’s explicitly about 
sadomasochism, and Barker wants us to 
find a perverse, cathartic beauty in his 
visions of ripped flesh and dripping blood. 
But most of the movie is just repellent and 
obvious, with special effects that can’t 
compare to those in most big-budget 
American gross-out thrillers. A sexually 
repressed woman (Claire Higgins) helps 
the spirit of her brother-in-law/lover come 
back to life by luring strange men into the 
house and offering them up in sacrifice. 
Meanwhile, the spirits that brought the 
brother into darkness proselytize for the 
power of sin — with punk spikes lodged in 
their mime-white fates, they're like front- 
room hosts at the Laurie Anderson S&M 


Parlor. Barker sees no middie ground. 


between cold, denatured sex and the hot 
turn-on of S&M, and even for a horror 
movie, that’s an erotic vision so extreme — 
and so fundamentally inaccurate — that the 
picture misfires badly. Cinema 57, Allston, 
suburbs. 


kkkKTHE INNOCENTS (1961). De- 
borah Kerr gives a stunning performance as 
the painfully sensitive governess — who's 
either a woman blessed with second sight or 


_ a repressed spinster prone to hysteria — in’ 


this adaptation of Henry James’s The Turn 
.of the Screw. Directed by Jack Clayton, it's 
one of the best literary adaptations ever 
done. It's a classic of another kind, too — 
it's scary as hell. The cast, which is just 
about perfect, includes Pamela Franklin and 
Martin Stephens as the haunted children 
and Michael Redgrave in a cameo as their 
cynical, detached guardian. Adaptation by 
William Archibaid and Truman Capote. 
Brattle. 


J 


JASON AND THE ARGONAUTS (1963). 
Ray Harryhausen’s stop-motion animation 
effects are on display in Jason's adventure 


as he attempts to recover the mythical - 


Golden Fleece. Don Chaffey directed, Todd 
Armstrong and Nancy Novak star, and 
Bernard Herrmann composed the music. 
Harvard Film Archive. 

*& JEAN DE FLORETTE (1987). This 
adaptation of the first half of Marcel 
Pagnol’s novel (it will be followed this fall by 
Manon of the Spring) has a primal moral 
simplicity. An aging peasant (Yves Mon- 
tand) stoops to treacherous means to wrest 
some precious land away from the city-tax- 
collector-turned-happy-farmer (Gérard De- 
pardieu) who's inherited it. The land 
contains a hidden spring of mountain water, 
which Montand seals up with cement. Then 
he and his dim-witted nephew (Daniel 
Auteuil) sit back as Depardieu tries to 
cultivate the land, without ever having quite 
enough water to do so. The story is set in 
the 1920s, but Montand, in a fine per- 
formance, seems to be playing a character 
from another age. His scheming, though 
fueled by greed, seems oddly selfless — it 
grows right out of his attachment to the 
land. And Depardieu is often enchanting; his 
eyes convey a poetry of innocence. As 
filmmaking, though, Jean de Florette is flat 
and prosaic and finally a little bland; it may 
be simply too late in our century to believe in 
a fable as simply rendered as this one. 
Directed by Claude Berri. Nickelodeon. 


L 


XLATE AUTUMN (1960). Perhaps the 
closest cinematic equivalents to Jane Aus- 
ten’s novels, Yasujiro Ozu's gentle studies 
of Japanese family life convey a quiet 
intensity that transcends cultural bound- 
aries. In this mature example, one of Ozu's 
few films in color, the wonderful Setsuko 
Hara is a widowed mother pondering 
remarriage; her daughter, Yoko Tsukasa, 
wonders whether she too should marry, so 

as to free her mother of responsibilities. 


With Chishu Ryu and Mariko Okada. 
kkkKLAW OF DESIRE (1986). Reck- 


lessness is the only law desire adheres to in - 


Spanish writer/director Pedro Almod6var's 
wonderful, erotic, farcical melodrama. The 
characters include a famous director 
(Eusebio Poncela) who can’t rouse in 
himself the unrestrained passion he pours 
into his scenarios; his transsexual actress 
sister (Carmen Maura) , who's boiling over 
with passion; and the spoiled rich boy 
(Antonio Banderas) whose desire to pos- 
sess Poncela reaches irrational, dangerous 
extremes. Poncela’s cool blandness fits the 
movie's design, allowing Maura to com- 
mand the center of attention with a 
smashing performance that's deliciously 
funny and ripely sensual. Her life is her own 
greatest role, but there's little she 
dramatizes that she doesn't feel; she's not 
just female, she’s triumphantly _ female. 
Almodévar takes chances everywhere, and 
he does it with tremendous confidence. He 
grounds his farce in '40s Hollywood melo- 
dramas, both mocking and employing their 
driven-by-passion conventions. The movie's 
heated eroticism may seem a fantasy of a 
time before AIDS, but it’s also a way of 
acknowledging that movies need eroticism 
now more than ever. Copley Place. 

* KLIVING ON TOKYO TIME (1987). A 
young Japanese woman (Minako Ohashi) 
who's been jilted by her fiancé moves to 
America. When her visa expires, she enters 
into an arranged marriage with a mono- 
syllabic Japanese-American rock musician 
(Ken Nakagawa) whose girlfriend has just 
moved out. The movie is a small comic 
essay on assimilation, and on that level it 
works; the good-natured repartee of the 
supporting cast is enjoyable, and there's an 
atmosphere of loose amiability. But Ohashi 
and Nakagawa don't hint at any hidden 
depths, and two ciphers in one movie is 
finally too much — though far from 
unpleasant, the film is so uninvolving it 
leaves you a little blanked out. Directed by 
Steven Okazaki. West Newton. 

THE LOOM (1987). Boston premiere of 
Stan Brakhage’s latest film, which the 
filmmaker has compared to the work of 
Méliés. Brattle. 


*& *XTHE MAN WITH THE MOVIE CAM- 
ERA (1928). This pioneering “fino pravda”’ 
(cinéma-vérité) documentary by Russian 
avant-gardist Dziga Vertov begins as a 
direct-camera study of the life of a city and 
then expands to incorporate the photogra- 
pher shooting the film we're watching, and 
then an editor assembling the photogra- 
pher's footage. It's an ingenious conceit, 
but the film is such a rigid formalist exercise 
that sitting through it is a bit of a trial. 
Harvard Film Archive. 

*&KMATEWAN (1987). John Sayles’s 
somber re-enactment of a West Virginia 
coal miner's strike in 1920 shows a modern 
moviemaker’s obsession with authenticity, 
with getting ‘the look’ just right. As a 
dramatist, though, Sayles engages in a kind 
of self-conscious primitivism. The movie is 
starkly old-fashioned melodrama with leftist 
overtones. Sayles, denying his talent for 
words, reduces the strike to a’ stripped- 
down, good-and-evil conflict; trying to 
preserve the workers’ dignity, he seems to 
have deemed it sinful for the movie to have 
too much spunk. On its own painfully 
familiar terms, Matewan works — you root 
for the idealistic union organizer (Chris 
Cooper), you root for the “‘coloreds’’ and 
the ‘‘dagos” to unite with the white union 
workers, you want to say, ‘‘Kill the mining 
company!”’ But this is just liberal-Paviovian 
moviemaking. What Sayles doesn’t realize 
is that he’s diminished the moral urgency of 
his story by ringing such a multitude of belis. 
With James Earl Jones. Nickelodeon, 
Harvard Square. 

(1987). The Merchant/ivory 
team follows up the success of A Room 
With a View with another E.M. Forster 
adaptation. The novel, published post- 
humously at Forster's insistence, was his 
admission of his own homosexuality, and in 
the film, Maurice (James Wilby) is the 
middle-class boy struggling with the feelings 
he’s becoming aware of. With Rupert 


MIRROR (1974). In Andrei 
Tarkovsky’s dimly compelling auto- 
biographical reverie, subjectivity is all: the 
director's transcriptions of his own memory, 
cross-cut with footage from historic news- 
reels and shards of scenes from his married 
life, are- offered in a defiant spirit of 
protective privacy. Tarkovsky orchestrates 
elemental imagery in slow, dreamy takes 
that are as inexplicable as they are 
ravishing; the rondo of his editing keeps 
returning to eerie vistas of a wood-frame 
dacha nestled among evergreens and 
surrounded by open fields across which 
powerful winds biow in even ranks. You get 
the feeling he made this film because of 
some urgent compuision to show you how 
Russia (and life) appear through his 
eccentric eyes — but after replanting the 
Russian landscape into his mind, he's 
translated it into a pictorial language only he 
can understand. Brattle. 
VERDOUX (1947). 
Based on an idea by Orson Welles, this one- 
of-a-kind black comedy casts Charlie 
Chaplin not as the Tramp but as a refined, 
elegant murderer of rich women. ““Verdoux 
feels that murder is a logical extension of 
business,"’ Chaplin explained, and with 
gleefully misanthropic humor the film de- 
picts its sympathetic, detached killer per- 
forming his sanguinary deeds to support 
himself and his crippled wife. With Martha 
Raye. @ Harvard Film Archive. 
“MY LIFE AS A DOG (1986). There 
are vivid, unexpected details in Lasse 
Hallstr6m's Swedish coming-of-age movie. 
It's the story of a 12-year-old boy (Anton 
Glanzelius) who, when his mother is hospi- 
Continued on page 42 
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home and goes to live with his uncle and 
aunt in a small town. The. domestic scenes 
are more pungent than you're used to in 
films of this type, and the first country 
episodes are genuinely fresh; Halistrim is 
clever about distinguishing between the way 
the boy and his friends relate to one another 
in the suburbs and the looser atmosphere of 
kids in the country. The movie is intelligent 
and moves along pleasantly, yet it some- 
times turns depressingly hearty and familiar. 
Nickelodeon, Harvard Square. 


THE NAKED KISS (1964). This little seen 
Samuel Fuller film is reportedly one of the 
director's most extreme. Constance Towers 
plays a nurse who works with the handi- 
capped and is forced to reveal her unsavory 
past when she’s arrested for murder. 
Brattle. 

*&kKXNOSFERATU, THE VAMPYRE 
(1979). Werner Herzog’s version of Dracula 
was. inspired by Murnau’s 1922 version. 
Herzog’s imagery echoes Murnau’s, and in 
some sequences even expands on it, as in 
the creepy sequence in which the streets of 
Bremen become cluttered with coffins. The 
movie is lumpy and the acting is uneven 
(Bruno Ganz makes a vacant Jonathan 
Harker) , but there are flashes of brilliance. 
Klaus Kinski is fascinating as Dracula; the 
scene in which Lucy (Isabelle Adjani, as 
eerily beautiful as ever). keeps him in her 
bed until daylight is one of the most unusual 
pieces of erotica ever shot. MBrattle. 


%& KNO WAY OUT (1987). This remake of 
the 1948 film noir The Big Clock is set in 
Washington, where the secretary of De- 
fense. (Gene Hackman) murders his mis- 
tress (Sean Young) because of her aftair 
with another man. What he doesn’t realize is 
that the “other man” is the naval hero 
(Kevin Costner) he’s just assigned to head 
up @ bogus investigation into the murder. 
Director Donaldson's _ retro-'70s 
cynicism toward the activities in the Pen- 
tagon couldn't be better timed, but the 
movie isn’t about politics. It's a recycled 
murder mystery, and a fairly preposterous 
one. The Hitchcockian climax is tense, but 
to get to it you have to wait as the set-up 
dawdies on. Hackman is intelligent but 
hardly acting at the height of his powers, 
and Costner is like Bob Cummings re- 
imagined by the editors of GO — the aftair 
between him and Young is supposed to 
blossom into an emotional commitment, but 
considering what ciphers the two actors are 
that’s asking a lot of an audience. Cheri, 
Circle, Janus, suburbs. 


& OCTOBER (1928). A/k/a Ten Days 


That Shook The World. Commissioned to 
commemorate the 10th anniversary of.the 
1917 revolution, this account of the 10 days 
in which the Bolsheviks overthrew the 
reigning powers is one of Sergei Eisenstein’s 
Jeast accessible efforts — it’s cold, rigor- 
ous, at times absurdly stylized. The film 
features some of the key figures and events 
of the period (with Trotsky's role carefully 
excised), but its primary interest is as an 
example of Eisenstein’s sometimes dazzi- 
ing, often wearying montage technique. 
Harvard Film Archive. 


kk%THE PHANTOM PRESIDENT 
(1932). George M. Cohan’'s only film was 
this curious musical in which he played both 
a presidential candidate and a traveling 
medicine man — a vaudevillian — who 
doubles for him. it was one-of Hollywood’s 
tare efforts at getting the satirical tone of 
many Depression-era Broadway musicals 
on screen, and though it doesn’t succeed 
(Cohan’s personality resists the camera) , 
the combination makes the picture worth a 
peek. Claudette Colbert and Jimmy Durante 
costar. Cohan wrote most of his own songs, 
but the only memorable tune, “Give Her a 
Kiss,” is by Rodgers and Hart. Harvaro- 
Epworth Church. 

PICK-UP ARTIST (1987). 
Writer/director James Toback’s romantic 
comedy started with a good idea: to match 
up a debonair media-age stud (Robert 
Downey) with a woman as suave as he is 
(Molly Ringwald), one who knows the 
1980s iti irony number too 
welt to fall for it. Unfortunately, the idea is 
about the only thing he had — the film is all 
set-up and no follow through. The opening 
half-hour, with Downey hitting on a variety 
of women, is lively and rather reassuring 
(it's nice to see a romantic comedy in which 
the hero sometimes doesn’t get laid) . Then 


- the movie goes slack, with a dreadful, 


clanking plot that has. Downey rescuing 
Ringwald and her alcoholic father (played 
surprise — Dennis Hopper) from the 
mobster (Harvey Keitel) they owe money 
to. Downey, who has thick dark hair, 
beautiful eyes, and a whiplash smilie, is a 
charming comic actor, but Toback is an 
eccentric talent trying to go commercial, 
and he’s abysmal at it. With Danny Aiello. 
Charles, Chestnut Hill, suburbs. 
THE PRINCESS BRIDE (1987). William 
Goldman's novel, a sort of spoof of 
swashbucklers, has had a cult following for 
some years, and it comes to the screen in 
this version directed by Rob Reiner. Begin- 
ning as a tale told to a little boy sick with the 
flu, the picture moves on to a magical 
kingdom and the adventure of the Princess 
Bride. With Mandy Patinkin, Cary Elwes, 
Chris Sarandon, Robin Wright, and André 
the Giant. Cheri, suburbs. 


*&*THE PRINCIPAL (1987). James 
Belushi plays a high-school teacher who 
screws up one time too many and is 
assigned the job of principal at a tough 
urban school. The film tries to be both 
compassionate and hardheaded, but the 
filmmakers misguidedly create what ap- 
proaches a vigilante movie. Louis Gossett 
Jr. and Rae Dawn Chong don’t get a chance 
to channel their audience appeal (or their 
considerable talent). And though Belushi 
has some good, searching moments, if he’s 
serious about growing beyond his comic- 
club persona, he’ll have to grow beyond 


- dime-store sociology ‘ike this, as well. 


Directed by Christopher Cain. Cinema 57, 


Chestnut Hill, suburbs. 


(1987). This nasty, 
hyped-up thriller is comic-book satire at its 
most scabrous and low down. It’s set in 
1990s Detroit, a world of clogged skies, 
scummy psychotic thugs, and malevolent 
yuppies living high off the corruption below. 
In other words, things. haven't changed 


_ much. Of all the movies envisioning the 


future as a junkier extension of the horren- 
dous here and now, RoboCop is perhaps 
the most ticklishly familiar, and the most 
brazenly nihilistic: it looks at the ghastly 
world of tomorrow and says, ‘Hot damn!’’ 
Peter Weller plays RoboCop, the gleaming, 
indestructible cyborg who's been fashioned 
out of a dead cop (and who, beneath his 
hulking silver-and-biue armor, remains just a 
wee bit human). The smart, coldly funny 
script has plots running along the top and 
bottom rungs of the criminal ladder, and the 
Dutch filmmaker Paul Verhoeven (The 4th 
Man) has directed it audaciously, with a 
kind of racing punk fury; he plunges into the 
vernacular of American cop movies, sci-fi, 
and comic-strip social satire as though born 
to it — between the thrills, you may find 
yourself sputtering with laughter. With 
Nancy Alien, Miguel Ferrer, and Kurtwood 
Smith; the superb special effects are by Rob 
Bottin. Beacon Hill, suburbs. 

(1987). in this charm- 
ing comic update of Cyrano de Bergerac, 
Steve Martin (who wrote the script) plays 
C.D. Bales, a Northwestern ski-town fire 
chief with a preposterous nose. Martin's 
performance is amazing, a balancing act 
between pathos and exuberance. For the 
first time, he uses the chameleonic absurdi- 
ty of his stage persona as an organic part of 
his character; he makes C.D. a wily 
scrapper, an acrobat, a man of words, and 
a faster-than-lightning jokester — the 
character is winning and kinetic despite his 
undercurrent of romantic longing. The 
movie has some knockdown hilarious 
scenes, but mostly it’s whimsical and 
buoyant, infused with a giddy American 
optimism; it delights in_ opening up 
possibilities for the characters. With Daryl 


Hannah, in a fine performance, as the 
beautiful astronomy student Roxanne, and 
Rick Rossovich as the tongue-tied junk she 
falls for through Martin's amorous letters. 
Also with Shelley Duvall and Shandra Beri. 
Somerville Theatre. 


*&THE SEVENTH VICTIM (1946). Val 
Lewton produced this occult thriller for 
RKO, De Witt (Cat People) Bodeen worked 
on the script, and Kim Hunter starred in it; 
it’s her first picture, and director Mark 
Robson's, too. And it’s a real dog. Hunter 
plays a young woman who seeks her 
vanished sister and finds herself in the midst 
of a satanic cult. The film had problems with 
the censors and was apparently messed up 
in the editing; that would account for the 
plot, which is a shambles, but it doesn’t 
excuse the amateurish direction or the 
plodding, earnest acting. Brattle. 

2 SHERMAN’S MARCH (1985). Fun 
for about 90 minutes, but this documentary 
epic about local filmmaker Ross McElwee's 
attempts to land a woman is finally a little 
too cute and meandering. McElwee set out 
to follow Sherman’s march to the sea but 
kept getting sidetracked by the women he 
met along the way. There's a lighter touch 
and. more coherence here than in most 
diary-vérité efforts (although the film 
doesn’t have near the resonance of Ed 
Pincus’s extraordinary Diaries), and many 
of the women interviewed are enthralling 
subjects. But McElwee is too hesitant to 


~ reveal himself — his “‘modesty’’ saves him 


from charges of egotism, but it also closes 
him off from us. The best character in the 
movie is one of his former high-school 
teachers, a tough, feisty broad who tells 
him, in essence, that this sort of glorified 
home-moviemaking is masturbation for the 
soul. Her interview kills the rest of the 
picture — for she’s absolutely right. 
Harvard Film Archive. 

*&*%2 SNOW WHITE AND THE SEVEN 
DWARFS (1939). Disney's classic variation 
on the Brothers Grimm story features a 
couple of sequences (Snow White's flight 
through a woods, in which the trees become 
ghouls ripping at her clothes; the evil 
queen's transformation into the crone who - 
offers her the poisoned apple) that are 
deliriously, triumphantly frightening. The 
movie is most entertaining when the 
malevolent stepmother is around, commun- 
ing with the eerie talking mask in her magic 
mirror or thixing toxics in her dungeon 
laboratory. It’s the bucolic folk-fable scenes 
— especially the drippy-dull songs (with 
the exception of “Whistle While You 
Work’’) and the dwarfs, each an inter- 
minable running gag — that cloy. The 
halimark of Disney's achievement is the 
accumulation of detail and fluidity. Disney's 
low-brow notions of beauty spoil some 
sequences, but there’s usually more than 
enough to occupy your eye. West Newton, 


suburbs. 
SOMEONE TO WATCH OVER ME (1987). 
A married homicide detective from Queens 
falls for the rich Manhattan society woman 
he's been assigned to protect. With Tom 
Berenger, Mimi Rogers, and Lorraine Braco; 
directed by Ridley Scott. Paris, suburbs. 
SPIRAL STAIRCASE 
(1946). Robert Siodmak directed this 
classic Hollywood gothic about a psycho- 
path in a large, shadow-filled house. The 
suspense is gorgeous, the camera work (by 
Nicholas Masuraca) is enormously clever, 
and as the mute, imperiled heroine (the 
killer targets only handicapped young 
women), Dorothy McGuire gives a re- 
markably intelligent and understated per- 
formance, probably her best. Ethel Bar- 
rymore plays the ornery invalid McGuire 
nurses; she has a majestic presence, but the 
role is familiar. Though the picture inspired a 
host of thrillers like Wait Until Dark, most of 
them can’t hold a candle to this. Watch out 
for those eyes! Brattle. 

TO HEAVEN (1946). 
Very weird. David Niven plays a World War I! 
fighter pilot who, claiming he was mistaken- 
ly chosen to die, appears before a celestial 
tribunal to argue for his return to earth. The 
movie’s unique mood derives from its 
mixture of surrealism, sentiment, and off- 
beat comedy. With Kim Hunter; directed by 
Michael Powell and Emeric Pressburger. 
Brattle. 

*& *& KSTAKEOUT (1987). The piot is just 
a series of competently staged gimmicks, 
but this buddy-buddy comedy has a ticklish 
spontaneity. Richard Dreyfuss and Emilio © 
Estevez are a couple of Seattle cops 
assigned to stake out the home of an 
innocent woman (Madeleine Stowe) whose 
ex-boyfriend has just broken out of prison. 
Soon, Dreyfuss is posing as a telephone 
repairman and wooing Stowe; complicating 
their romance is the fact that (unbeknownst 
to her) he’s spending 12 hours a night 
peering through her curtains. Dreyfuss has 
found new subtleties within his familiar pop- 
gun rhythms, and there’s an attractive 
melancholy and toughness about him — 
he's close to winning the kina of audience 
empathy that Jack Nicholson has had. The 
outline of Jim Kouf’s script is mechanical, 
but the best lines seem to pop out of the 
character's mouths; it’s nice to see a 
comedy in which the jokes don’t announce 
their funniness. With Aidan Quinn; directed 
by John Badham. Cheri, Circle, suburbs. 
SURRENDER (1987). Michael Caine and 
Sally Field star in this romatic comedy about 
a mismatched couple who meet when 
they're. stripped naked and tied together 
during a robbery. Used to be that kind of 
thing only happened at Plato’s Retreat. 
With Steve Guttenberg; directed by Jerry 
Belson. Charles, suburbs. 
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ONE BLACK SHOE (1973). Yves Robert's 
wonderfully silly French farce is the story of 
a hapless violinist (frizzy-haired Pierre 
Richard) who's mistaken for a master spy 
and finds himself beset by a series of absurd 
catastrophes. The movie is utterly frivolous 
and utterly enjoyable, & French Library. 

& KTAMPOPO (1986). An entrancing- 
ly daffy meditation on pleasure as found in 
food, sex, and the movies. The heroine of 
writer/director Juzo Itami’s understated 


farce is a widow (Nobuko Miyamoto) who's 


inherited a noodie restaurant on the 
outskirts of Tokyo. When a cowboy trucker 
(the witty, stoic Tsutomu Yamazaki) de- 
fends her honor against five thugs, she asks 
him to teach her to be a master noodle chef. 
Intercut with their search for the perfect 
noodie are the adventures of a white-suited 
gangster (Koji Yakusho) and his delectable 
. pet ofa moll (Fukumi Kuroda) , who engage 
in wild combinations of eating and love- 
making — their scenes can turn you on 
even as you're giggling. Itami includes all 
sorts of digressions (with references to 
directors as varied as Chaplin, Leone, and 
Godard), the anecdotes linked by their 
obsession with food and by the tone that 
combines the grace of the connoisseur with 
the shameless enjoyment of the hedonist. 
The movie isn't simply about hedonism, 
though; it’s about pleasure as the palpable 
fabric of life. Coolidge Corner. 
*&kKXTHEY CAME FROM WITHIN 
(1975). David Cronenberg’s early shocker 
remains a terrific little creepshow. It's set at 
a Montreal swinging-singles complex whose 
inhabitants are turned into voracious sexual 
fiends by parasites that bear a disarming 
resembiance to... 


Cronenberg's later films (especially The 
Fly) , but in some ways even more primitive- 
ty horrifying. Brattle. 
THREE O’CLOCK HIGH (1987). This 
comedy follows a nerdy high-school re- 
porter who finds himself facing an after- 
school battle when he inadvertently annoys 
the school bully. With Casey Siemaszko; 
directed by Phil Janou. Charles, . Circle, 
suburbs. 
**TOUGH GUYS DON’T DANCE 
- (1987). Spectacularly bad and shamelessly 
entertaining. Norman Mailer’s adaptation of 
his 1984 Provincetown-set mystery novel is 
a priceless piece of highbrow camp — the 
distance between what Mailer thinks he's 


doing and the talky, lurid fiasco on screen is - 


so great as to provoke a kind of giggly awe. 
That great existential actor Ryan O'Neal 
plays a blocked writer who wakes up one 
morning covered in blood, mysteriously 
tatooed, and with a female head buried in 
his woodland dope stash. Could he have 
done the grisly deed (guip) himself? The 
book was Mailer doing an academic gloss 


on his great novel of murder and dread An_, 


American Dream. The film is like Mailer 
adapted by a peabrained§ (but 
enthusiastic) hack: it’s just an inept B 
movie, only studded with the author's hypy, 
intellectualized vision of life among the 
sleazy and the psychotic. In scenes like the 
one where O'Neal stands atop a sand dune 


moafiing, “Oh Oh-man 


God oh man oh God oh man!”, the movie 
enters that realm of innocent awfulness 
where few besides Ed Wood Jr. (Plan 9 
from Quter Space) have dared to tread. 
With. Wings Hauser, Isabella’ Rossellini, and 
Lawrence: Tierney. Beacon Hill. 

20TH INTERNATIONAL 
TOURNEE OF ANIMATION. A mixed bag 
this year, but among the highlights are Jane 
Aaron’s “Set In Motion,”’ which uses 
shifting patterns in a domestic landscape 
that move rhythmically to Donald Fagen's 
score; Bruno Bozzetto's ““Baeus,"’ a shag- 
gy-dog Looney Tunes tale of an ant trying to 
win a jilted housewife; Bob Kurtz's “Draw- 
ing on My Mind," an animated series of 


George Carlin gags; and Juliet Stroud's - 


“Snookles,”’ a perfectly executed sick joke 
in the grand tradition of Marv Newland's 
“Bambi Meets Godzilla,”’ Corner. 
TWO AND TWO MAKE FOUR (1978). 
Simone Signoret plays a judge who has to 
investigate the case of a young man 
accused of murdering his parents. This was 
originally an episode of a French TV 
anthology. Claude Chabro! directed. French 
Library. 


WHEN STRANGERS MARRY (1944). This 
early William Castle film stars Kim Hunter as 
@ woman who discovers she married a 
murderer (Robert Mitchum) . Brattle. 

‘*&%& k WISH YOU WERE HERE (1987). As 
Lynda, an irrepressible girl growing up in a 


drab British seacoast village, the superb © 


young actress Emily Lioyd is like a teenage 
Jessica Lange, with a brazen self-assurance 
_ and sensuality that seem to flow right out of 
her avid, fun-seeking stare. The time is 
1951, and Lynda’s lust for shocking people 
is fervent — she truly doesn't believe in 
behaving herself. The movie is about a girl 
who sees growing up as a reckless act of 
self-creation, and screenwriter David Leland 
(Mona Lisa), making his directing debut 
here, is shrewd about revealing how the 
choices she makes spring as much from her 
emotional nature as from her repressive 
surroundings. Wish You Were Here is 
bracing and a little sad, and the photogra- 
phy is ravishing throughout, though Leland 
loses his touch in the last part of the movie; 
he ends up adorning his heroine with a halo 
she wouldn't have wanted. As the sinister 
middie-aged movie projectionist Lynda has 
an affair with, Tom Bell gets so far inside his 
character's mixture of desire and calious- 
ness and desperation that he ‘elicits a 
queasy sympathy. With Pat Heywood. 
Copley Place, Harvard Square, West New- 
ton. 

WOLF AT THE DOOR (1987). Donaid 
Sutherland plays Paul Gauguin in this drama 
about the painter's struggie to found an 
artist's colony in Tahiti. Copley Place. 


well, just trust us, they | 
look disgusting. Not as polished as most of ~ 


-Pauline Kael, The New Yorker 


0:30-12:30-2:45-5:00-7:30-10: 
(Sun - No 10:30 show) 


Late Show Fri-Sat 12:00 


7:30 & 9:30 


EXCLUSIVE 7:208 9:25 


ENGAGEMEN 


1296 Wash. St.. Route 16 964-6060 


WEST NEWTON 


yxLucchese Frye 


HELEN’S LEATHER 
Exotic Western Boots 


* Tony Lama * Justin 
Dan Post Larry Mahan 


110 CHARLES ST. 
» BOSTON 742-2077 


The finest all male movies, now in both Cinemas 1 & 2 


AR Jo2 


204 Tremont St. » 482-4661 


4 GREEK CONNECTION 

U and JR. CADETS 

>) BEACH BALLERS 

-S and CLASSIFIED CAPER 


Through Oct. 6 


New show weekly 
direct from San 
Francisco 


10 a.m. 


HORROR AND 
PAN TA 
EXTRAVAGANZA!! 


ri., Oct, 2 
TWO BY DAVID CRONENBERG 
THE FLY 
at 4:00, 8:00 
THEY CAME FROM 
WITHIN 
at 6:00, 10:00 


Sat., Oct. 3 
by 
dir. W. Herzog at 4:00, 8:00 
FEARLESS VAMPIRE 
KILLERS 
dir. R. Polanski at 2:00, 6:00, 10:00 


Sun., Oct. 4 
THE 


THE SPIRAL STAIRCASE 
at 2:15, 6:00, 9:35 


Mon., Oct. 5 


HE NAKED KISS 
dir. Sam Fuller at 4:50, 8:00 
WHEN STRANGERS 
MARRY 
w/Robert Mitchum at 3:30, 6:35, 9:50 


dir. A. Tarkovsky at 6:00, 8:50 


Wed., Oct. 7 
VAN LEWTON 


NIGHT 
CAT PEOPLE 


THE SEVENTH V VICTIM 


*NEXT WEEKEND* 
BEAUTY AND THE BEAST & THE 
STAIRWAY TO HEAVEN 
40 BRATTLE ST. 
HARVARD SQ. > CAMB. 
876-6837 


536 Comm. Ave. 
Kenmore Sq. 
353-0693 


BCD 


BOSTON COMPACT DISC 


* 270 Newbury Street 


Boston 267-8877 


© 54 b JFK St., Harvard Square 


Cambridge 576-2211 


| 


STARTS FRIDAY OCTOBER 9th 


SOMEONE 
TO WATCH 


OVER 


. 


AS URRAINE BRACCO ORIGINAL SCORE BY KAMEN EXECUTIVE PRODUCER SCOT 
BY JIM BISSELL RECTOR OF PHOTOGRAPHY STEVEN POSTER, WRITTEN BY HOWARD FRANKLIN 


BY TERRY OF GANA AND SCE BY SMT 


WMOER 17 REQUIRES ACCOMPANYING 
PARENT OR GUARDIAN 


SHOWCASE CINEMAS 


SHOWCASE CINEMAS 


BOYLSTON ST. Is 1 & 128 33 154 $3 33 330° 
267-8181 326-49 
SE CINEMAS USA Cinemas USA IVERS 
SOMERVILLE) | FRAM FRAMINGHAM DANVER 
RTE. Cl & SQUIRE RD. et ASSEMBLY SQ. ATE 126 
286-1660 628-7000 235-8020/872-4400 1-555 /593- 21 


WATCH FOR “LEONARD PART 6” FROM COLUMBIA PICTURES DECEMBER 18. 


“A FILM SO FRESH, SO FUNNY, 
SO CHARMING IT AMAZES 


THE HEAR 


—Judith Crist, WWOR-TV 


“FUNNY AND 
IRRESISTIBLE! 


Sheila McCarthy has traces 


. of Charlie Chaplin and Woody Allen.” 


— Stewart Klein, WNYW-7V 


“WONDERFULLY 
ENTERTAINING!” 


— Roger Ebert, NEW YORK POST 


“EUPHORIC! 


An unexpected exalted leap 
of the imagination.” 
—Joseph Gelmis, NEWSDAY 


“UJPROARIOUS! | 


...delightful.” 
—Jami Bernard. N.Y. POST 


tok 


— Kathleen Carroll, N.Y. DAILY NEWS 


ISN‘T LIFE THE 
STRANGEST 
THING YOU'VE 
EVER SEEN? 


I'VE HEARD 
THE MERMAIDS 
-JSJINGING > 


PATRICIA ROZEMA 


FILMS RELEASE 1987 


nen ‘by 


NICKELODEON 


UBACinemas 


606 COMMONWEALTH AVE 
4241 


EXCLUSIVE ENGAGEMENT 
1:00-2:40-4:20-6:10-8:10-10:00 


Fri &@ Sat 12:00 


2861 NOILO3S ‘XINSZOHd NOLSOS 


“GLORIOUS! Tom BERENGER » MiMi! ROGERS 
this year.” Shes a stunning sophisticate who just saw a murder. 
—Charles Taylor, THE BOSTON PHOENIX mes So ae is the only thing they had in common. 
scandal of the current tonight 
“A true. talent!” 
— 
——_] 
= 
Tues., Oct. 6 
FILMMAKERS —1|987- - 
dir. Stan Brakhage 
Boston Premiere! at 5:10, 8:00 
THE MIRROR 
yee az | 
~ 4 c 
— 
~ 
urs., Oct. 8 
nEXPRESSIONS 
OF HORROR | 
THE CABINET OF DR. ¥ | 
CALIGARI 
VAORDIN | 
’ EXTRAORDINARY 
STORIES 
at 4:00, 6:40, 9:30 a 
~ 


“THE FUNNIEST MOVIE OF [987 
and the best movie Dudley Moore has made since ‘Arthur! 
He and Kirk Cameron are both brilliant. ‘Like Father Like 
Son hilarious out of a susan Granger, WMCA RADIO. NEW YORK 


And neither is the dead 
in the trunk. 


~ CAMERON CAMERON .. STEVEN L. BLOOM 
USA CINEMAS SHOWCASE CINEMAS USA CINEMAS USA Cinemas IPG RENTS STRONGLY CRUTIONED 
COPLEY PLACE|| CIRCLE  ||/SOMERVILLE)| NATICK 
DEDHAM REWERE RD. ROUTE 128 - 42 FT BODY GENERAL CINEMA USA CINEMAS GENERAL CINEMA GENERAL CINEMA 
326-4955 286-1660 272-4410 599-1310 , eet DANVERS BURLINGTON MALL BRAINTREE 
500. 771-2555 | 593-2100 272-4410 848-1070 


FROM THE DIRECTOR OF * 


“THE BROTHER FROM ANOTHER PLANET”. 
ss “THE BEST COMEDY OF 1987. 
** You’ ll loud.” 
RECALLS CLASSIC AMERICAN “Unbeatable victory for 
WESTERNS LIKE ‘HIGH NOON.” Field and Caine.” 


—WEWS.-TV, Cleveland, David Moss 


“One of the year’s. 
sunniest comedies.” 
— WKRC-TV, Cincinnati, Roger Grooms 


CAE 


JAMES VERNIERE,THE BOSTON HERALD 


“A RICHLY TEXTURED, 
AFFECTINGLY HEARTFELT 
EPIC...AS PURE AND PLAINTIVE AS 
A MOUNTAIN BALLAD.” 


- JAY CARR, THE BOSTON GLOBE 


(AN AMERICAN CLASSIC. 
.. EASILY ONE OF THE BEST FILMS 
OF THIS OR A VEAR... 
_ DONOT MISS ‘MATEWAN’.” — 


— Jeftrey Lyons, SNEAK PREVIEWS/INN 


iro is marvelous 
perbly crafted and ab 


ONE OF THE BEST FILMS OF 1987.” 


— Jack Garner, GANNETT NEWS SERVICE > 


WARNER BROS 
SALLY FELD. MICHAEL CANE. STEVE GUTTENBERG 
CANNON GROUP INC /G0LAN-GLOBLS rae 
AARON SPELLING ALAN GREISMAN 
JERRY BELSON SURRENDER 
“<WICHEL COLOMBIER JUAN RUZ ANCHI 
MENAHEM GOLAN we YORAM GLOBUS 
AARON SPELLING ALAN GRESMAN 


PARENTAL GUIDANCE SUGGESTED 
SOME MATERIAL MAY MOT OF STABLE FOR | 


Starts Friday, October 9 


cr USA CINEMAS SHOWCASE CINEMAS SHOWCASE CINEMAS 
| | “DEDHAM, 
326-4955 9 


227-1330 33-5330 


USA CINEMAS usa cinemas =} 11:45-2:15-4:40 FRA, 
0-5:30 | HARVARD SQ. 7:20-9:50 SOMERY ILLE REVERE ap. AINGHAM 
606 Comm. Ave : 0:30 10 Church Street FRI & SAT 12:00 : 628-7000 235-8020 / 872-4400 


USA CINEMAS GENERAL USA CINEMAS 
424 1500 864 4580 


777-2555 / 593-2100} 
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TheSmithsXTCTheCure 
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